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Introduction 


1 The historical and literary background to the first Hebrew 
Shakespeare translations 


The first Hebrew Shakespeare translations are a product of the Haskalah, or 
Jewish Enlightenment, a hugely influential social and intellectual movement that 
emerged in Berlin in the 1770s around the German Jewish philosopher Moses 
Mendelssohn and his circle. The Haskalah evolved under the influence of the gen- 
eral European Enlightenment but with a specific focus on Jewish issues. Maskilim, 
adherents of the Haskalah, sought to promote greater integration of Jews into their 
European host societies with a view towards eventual emancipation. To this end 
they advocated educational reform, including engagement with science, math- 
ematics, European languages, and other subjects that had been absent from the 
traditional Ashkenazic (Northern, Central, and Eastern European Jewish) educa- 
tional system, which was dedicated solely to study of the canonical Jewish texts 
with a focus on the Babylonian Talmud. A central element of the Maskilic project 
was the creation of a modern literary culture in Hebrew including genres that had 
not previously existed among Ashkenazic Jewry. Early Maskilic literary production 
consisted primarily of critical essays, poetry, and some drama (Pelli 1979). At the 
time Hebrew was not a spoken language, having died out in the early centuries cE 
and remaining more or less solely a literary medium until its revernacularization 
in late nineteenth- and early twentieth-century Palestine (Sáenz-Badillos 1993). 
The Maskilim selected Hebrew as the chief vehicle of their literary project due to 
its central and venerable status in Jewish society as the language of its main reli- 
gious, legal, and philosophical writings (Pelli 1979: 73-108; Shavit 1993; Schatz 
2009; Eldar 2016). They typically expressed a preference for Biblical Hebrew over 
postbiblical varieties of the language, regarding the biblical stratum as the purest 


form (Shavit 1993: 117-18) - although not all early Maskilim supported a strictly 
purist biblical style (Schatz 2009). They rejected Yiddish, the Central and Eastern 
European vernacular, and sought to replace it with German as the Jews' spoken 
language (Shavit 1993: 114-15; Eldar 2016: 29). Over the course of the following 
decades, the Haskalah spread into Galicia and then further east into czarist Russia, 
where it gave rise to a much more extensive body of Hebrew literature including 
novels, short stories, novellas, and plays (Patterson 1988) in addition to a thriving 
press and other forms of non-fiction. Maskilic fiction included both original com- 
positions and translations of European literature, mainly German or, in the later 
decades of the Haskalah, Russian (Toury 2012: 133, 162-72). The popularity of 
translations during the Haskalah was a product of the desire to expand the Hebrew 
literary canon (Toury 2012: 165), as in other cultures with newly emerging literary 
models (Even-Zohar 1990: 47). 

Considering Shakespeare's status as one of the most highly regarded authors 
in the European canon, it is unsurprising that the early Maskilim became inter- 
ested in his work as part of their drive to develop a new Hebrew literature based 
on European models. Shakespeare's particular eminence in Germany is especially 
relevant in this context both because of the great admiration for his work expressed 
by Lessing, Schiller, and Goethe - whom the Maskilic authors held in extremely 
high esteem - and because most Maskilim accessed and translated European litera- 
ture through German intermediaries, with few of them trained in other European 
languages (Almagor 1975: 721-6; Toury 2012: 162-72). The early decades of the 
Haskalah saw the first attempt to translate Shakespeare into Hebrew, a rendition 
of fifteen lines of a speech by King Henry IV from Henry IV Part Two (via German) 
that appeared in a book on biblical poetics (Levisohn 1816). The translated excerpt 
was intended to serve as an example of the concept of the apostrophe (Toury 
2012: 171). 

Following this initial effort, there was a gap of twenty-five years before any 
further Shakespeare extracts appeared in Hebrew. Between the 1840s and 1870s, 
a small number of Maskilic writers produced half a dozen fragmentary transla- 
tions, mostly monologues and all via German versions. These fragments include 
three excerpts from Hamlet; the first, by Fabius Mieses, was composed in 1842 but 
remained unpublished until 1891; the second, by Naphtali Poper Krassensohn, 
appeared in the Maskilic periodical Kokheve Yishaq in 1856; and the third, by the 
prominent Hebrew literary figure Peretz Smolenskin, consists of four short extracts 
embedded in his novel The Joy of the Godless, which was published in the liter- 
ary journal HaShahar in 1872. There were also two excerpts from Macbeth; the 
first appeared in an article by Joshua Steinberg published in 1868 in the Maskilic 
periodical HaKarmel; the second was translated by an S. Medliger and published 
in the periodical Ha‘et in 1871. Finally, an extract based on Herder's version of a 
song from Cymbeline was translated by Simon Bacher and published in Kokheve 
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Yishaq in 1862.! As Toury (2012: 171-2) observes, these fragments did very little 
to familiarize Maskilic readers with Shakespeare's work or to establish a position 
for him within the nascent Hebrew literary library: with the exception of Peretz 
Smolenskin, the translators were all minor or unknown literary figures, the transla- 
tions were typically published in relatively peripheral journals, and some of them 
(such as those of Smolenskin) were further obscured by appearing embedded 
within novels or articles. 

This early period of marginal Hebrew Shakespeare translation ended with the 
publication of Isaac Edward Salkinson's Hebrew version of Othello, Ithiel the Cushite 
of Venice (Vienna, 1874). Salkinson's Ithiel marked the beginning of a new era in 
the story of Shakespeare in Hebrew because it was the first rendition of a complete 
play to appear in the language and the first to gain widespread critical attention in 
Maskilic literary circles. In addition, it was the first Hebrew Shakespeare version to 
be translated directly from the English original, constituting a departure from the 
earlier practice of indirect translation via German. Salkinson's translations were 
thus the first to bring the English and Hebrew texts into a direct dialogue with 
each other, in contrast to the previous versions, which were shaped by the inter- 
pretive filter of the German intermediary. This is significant not only in the imme- 
diate context of early Hebrew Shakespeare translation, but in that of translated 
nineteenth-century Hebrew literature in more general terms, as throughout this 
period English literature in Hebrew was typically mediated via German, and the 
distinction between direct and indirect translation was relatively unknown (Toury 
2012: 165-73). Salkinson's pivotal role in the history of Hebrew Shakespeare 
translation is rooted in his singular biographical circumstances, which will be dis- 
cussed in Section 2. 


2 Isaac Edward (Eliezer) Salkinson's life and works 


Biographical information on Salkinson, in particular his early years, is relatively 
scant. He is believed to have been born in 1820 as Isaac Eliezer Salkinson in a small 
village near Shklov, a town in present-day Belarus that was then part of the Russian 
Empire. His father is thought to have been a poor scholar who was unsuccessful in 
securing a rabbinical post but served for a time as a judge in a rabbinical court in 
Shklov (Zitron 1925: 37-8); while some sources (e.g., Lapide 1984: 92) identify 
him as the Hebrew poet Solomon Salkind (1806-68), there does not seem to be 
any clear basis for this. Salkinson's father was married twice. He had three chil- 
dren with his first wife, of whom Salkinson was the youngest. He and his first wife 


1  SeeAlmagor (1975: 769-71) and Toury (2012: 171) for bibliographic details of these early fragmentary 
Hebrew Shakespeare translations, and Almagor (1975: 737-9) for a short discussion of them. 
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Figure 1 Isaac Edward (Eliezer) Salkinson (1820-83) 


were divorced sometime during Salkinson's childhood; he subsequently remar- 
ried and had another two children (Zitron 1925: 38). According to the only book- 
length biography of Salkinson (Cohen 1942: 12), his family life was unhappy and 
he was cruelly treated by his stepmother. The same account states that Salkinson's 
mother died when he was seven and his father may have died around ten years 
later; by contrast, according to the short biographical sketch appearing in Dunlop 
(1894: 373), his father died seven years before his mother. Salkinson received a 
traditional Jewish education, which included study of the classical sources (the 
Hebrew Bible, the Mishnah, and especially the Talmud), and gained a reputation 
as an ilui, an outstanding scholar (Zitron 1925: 38). Like other Eastern European 
Jews of the period, his native vernacular was Yiddish. 

When Salkinson was sixteen or seventeen he is believed to have left home 
and settled in Mogilev, a larger city in present-day Belarus, where he continued his 
studies ofthe traditional Jewish sources until he was forced into hiding at the house 
of an innkeeper in a nearby village in order to avoid being conscripted into the czar- 
ist army (Zitron 1925: 39-41). While in the village, the innkeeper introduced him 
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to a man who exposed him to the Maskilic principle of secular education in addi- 
tion to Torah study and encouraged him to study medieval Hebrew literature as 
well as the Talmud (Zitron 1925: 42-3). The innkeeper wanted Salkinson to marry 
his granddaughter, and when Salkinson refused his host attempted to prevent him 
from leaving the village. Salkinson's Maskilic friend helped him to obtain a travel 
permit and escape the village (Zitron 1925: 43-9). He travelled to Minsk and from 
there to Vilna, where he was introduced to Chayim Zalman Eliashevitz, a Maskil 
who took him in and introduced him to key Maskilic ideologies and texts. Under 
Eliashevitz's guidance he studied Hebrew grammar, Moses Mendelssohn’s influ- 
ential Judeo- German Bible translation, and the German and Russian languages. 
While Salkinson did not take to the study of Russian and abandoned it after a short 
time (Zitron 1925: 49), he immersed himself in the study of German language 
and literature with the intention of travelling to Germany to pursue further educa- 
tion (Cohen 1942: 18). While in Vilna he fell in love with Eliashevitz's daughter, 
but she did not return his affections, preferring a rabbinical student who used to 
frequent Eliashevitz's house (Zitron 1925: 50). According to Zitron, the rabbini- 
cal student would write Hebrew poetry for her, which impressed both her and her 
father. Apparently jealousy of his competitor spurred Salkinson to make his first 
attempt at literary translation into Hebrew, a rendition of the first act of Schiller's 
drama Kabale und Liebe called ואהבה‎ 0521 ‘Deceit and Love’ (Zitron 1925: 50), 
which does not seem to have survived. While Eliashevitz and his Maskilic associ- 
ates were impressed with the translation, it did not have the desired effect of win- 
ning over Eliashevitz's daughter, and the rejection caused Salkinson to leave Vilna 
(Zitron 1925:50). Lacking a foreign travel permit, he crossed the Prussian border 
illegally and made his way to Königsberg (present-day Kaliningrad), from whence 
he planned to continue on to Berlin (Zitron 1925: 52-3). The subsequent turn of 
events is somewhat unclear. According to Zitron (1925: 53), while working at the 
Königsberg port in order to make money for his trip to Berlin he met a converted 
Jewish ship's captain who offered him free passage to London and persuaded him 
that it would be easier for him to continue his studies there. By contrast, Dunlop 
(1894: 373) states that he decided to go the United States in order to train under a 
‘celebrated rabbi’ and stopped off in London on the way. 

Regardless of the circumstances of his journey, it is clear that Salkinson arrived 
in London in the late 1840s. According to Zitron (1925: 53-4), the ship's captain 
arranged for him to be taken to the London Missionary Society, an organization 
that was engaged in, among its many international missionary projects, convert- 
ing London Jews to Christianity. At some point following this initial encounter 
Salkinson converted to Christianity, allegedly under the influence of an elderly con- 
verted Jewish couple who took him in, showed him hospitality, and encouraged him 
in his educational ambitions (Zitron 1925: 60-5; Cohen 1942: 21-3). Salkinson is 
one of a number of Eastern European Jewish translators and scholars to convert to 
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Christianity under missionary auspices in this period.? Following his conversion, 
Salkinson completed a four-year course at the college of the British Society for the 
Propagation of the Gospel among the Jews, subsequently becoming a missionary of 
the British Society in Scotland while training as a Presbyterian minister in Edinburgh 
and Glasgow. He received his ordination in Glasgow in 1859 (Dunlop 1894: 373). 

Around this time Salkinson began to engage in earnest with his interest in 
Hebrew translation. In an autobiographical sketch published in Dunlop (1894: 373), 
he recalls how upon first encountering the New Testament - in a Hebrew transla- 
tion - he felt the need for ‘a version in idiomatic Hebrew’. Having acquired Greek 
language skills as part of his seminary training, he translated the Epistle to the 
Romans into Hebrew (Salkinson 1855 - although Salkinson himself cites a pub- 
lication date of 1853). This was followed by a Hebrew translation of Philosophy 
of the Plan of Salvation: A Book for the Times (Walker 1841), an American mission- 
ary tract; the translation was commissioned by Salkinson’s fellow students at the 
United Presbyterian Seminary and was published in 1858. Dunlop (1894: 375-7) 
contains details of this book and Salkinson's Hebrew translation of it. At some point 
he married a younger Jewish woman who had converted to Christianity and the 
couple had two children (Kamianski as cited in Zitron 1925: 71), but there is little 
additional information in this respect other than that his wife was 'his invaluable 
helpmate in the Mission Field' (Dunlop 1894: 382). 

At this time Salkinson returned to literary translation, following a sugges- 
tion by his converted Jewish colleague Christian David Ginsburg that he produce a 
Hebrew version of Milton's Paradise Lost (Dunlop 1894: 374). He began his transla- 
tion in 1861 and completed it in 1870, when it was published with Ginsburg’s assis- 
tance under the title of את האדם‎ v ‘So He Drove Out the Man’. Reverend Joseph 
Rawson Lumby, Norrisian Professor of Divinity at Cambridge, commented (in 
Dunlop 1894: 377) that Salkinson's Hebrew translation 'sets forth Christian teach- 
ing almost as definitely as does the Apostles’ Creed’. This contrasts sharply with 
Salkinson's later Shakespeare translations, in which he typically omits or Judaizes 
Christian elements, as discussed in Section 3.2.1. 

At some point after Salkinson completed his studies in Scotland, the British 
Society posted him to Pressburg (present-day Bratislava), where there was a large 
Jewish community, in order to pursue his missionary activities there among his for- 
mer coreligionists (Cohen 1942: 23). In 1876 he was transferred to Vienna, which 


2 See Dunlop (1894) for a compilation of biographical sketches of Jewish converts to Christianity in 
Victorian Britain; see Ruderman (2015) for a discussion of the nineteenth-century missionary activity 
of the London Society for Promoting Christianity amongst the Jews, focusing on the central figure of 
Alexander McCaul. See also Endelman (1987). 

3  Thistitle isa citation of the beginning of Gen. 3:24, in which God drives Adam and Eve out of the Garden 
of Eden after they eat from the tree of knowledge. See Dikman (in Salkinson 1874/2015: 234—5) for a brief 
discussion of Salkinson's translation of Paradise Lost. 
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at the time was a pivotal hub of Maskilic literary culture, serving as the home of 
various major Hebrew writers (mostly émigrés from czarist Russia) and journals 
including the influential HaShahar, the chief forum for late nineteenth-century 
Hebrew literature (Holtzman 2010). In Vienna Salkinson met and became friends 
with Peretz Smolenskin, the Russian-born editor of HaShahar and an extremely 
prominent author of Maskilic Hebrew prose fiction. During his time in Vienna 
Salkinson seems to have spent a great deal of time associating with members of 
the Maskilic Hebrew literary circles, befriending well-known authors such as Judah 
Leib Gordon and Abraham Baer Gottlober; indeed, Zitron (1925: 67), who met 
Salkinson during his years in Vienna, suggests that this activity was more impor- 
tant to him than his missionary work. Hebrew writers who were acquainted with 
him seem to have regarded him as honest and upstanding, with a true love for the 
Hebrew language, and to have respected him (while simultaneously holding him in 
suspicion) for his openness regarding his missionary activities (Cohen 1942: 38). 

Smolenskin had a longstanding desire to see Shakespeare's plays in Hebrew, 
but lacked the English skills to conduct a translation from the original himself. Upon 
meeting Salkinson, who was a fluent English speaker and had experience with liter- 
ary translation into Hebrew, he saw the rare opportunity for this dream to be fulfilled 
and commissioned him to translate an entire play, Othello. Salkinson's acceptance of 
this commission is likely to have been rooted in his longstanding passion for literary 
translation, as well as in his evident desire to maintain a foothold in the Maskilic 
Hebrew cultural world despite his conversion. His Othello translation, entitled Ithiel 
the Cushite of Venice, was published in Vienna in 1874 with a lengthy preface by 
Smolenskin. This preface is itself a remarkable piece of early Hebrew Shakespeare 
criticism, which makes for fascinating reading in its own right. In it, Smolenskin 
analyses Shakespeare's significance as a playwright and provides a psychological 
assessment of the characters appearing in the play, with a particular focus on Ithiel 
(Othello), Doeg (Iago), Phichol (Brabantio), and Asenath (Desdemona); in addi- 
tion, he evaluates the ways in which the play's themes are particularly relevant and 
instructive for a Jewish audience, and argues for his vision of good literature as a 
vehicle for the depiction of human nature in all its moral complexity. 

The motivation behind Salkinson's and Smolenskin's selection of Othello 
as opposed to other Shakespearean works is unclear. Scolnicov (2001) proposes 
thatthe subject matter of Othello was particularly appealing to Salkinson because 
he identified with the protagonist's liminal status as a foreigner and convert. This 
was followed by a translation of Romeo and Juliet, called Ram and Jael, published 
in 1878.^ Again, there is no explicit reason given for the selection of this par- 
ticular play. Gilulah (2013: 50) suggests that the choice of Othello followed by 


4  SeeSection 3.1 for further details of the publication and reception of these two translations. 
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Romeo and Juliet hints at a particular interest in the themes of jealousy and love. 
(If so, perhaps this interest was inspired by Salkinson's memories of his love for 
Eliashevitz's daughter and his unsuccessful rivalry for her affections.) During 
this time, Salkinson also rendered Christoph August Tiedge's early nineteenth- 
century German poetic work Urania into Hebrew at the request of the Reverend 
Jellinek in Vienna (Dunlop 1894: 374); the translation was published in 1877. 
Apparently he also translated Byron's 1815 volume Hebrew Melodies into Hebrew, 
but this does not seem to have survived (Oz in Salkinson 1878/2016: 190). 

Despite his obvious affinity for Maskilic cultural activity, Salkinson's autobio- 
graphical sketch and letters to John Dunlop - secretary of the British Society — pre- 
dictably paint a very different picture of his time in Vienna, focusing on his attempts 
to convert the local Jews to Christianity while downplaying his work as a liter- 
ary translator. Salkinson (in Dunlop 1894: 380-2) describes visits to the Temple 
Library in Vienna, where he attended lectures on Midrash and the Hebrew Bible in 
an attempt to raise the issue of the Messiah with the Jewish audience, his discus- 
sions with a Jewish doctor with whom he discussed the tenets of Christianity, and 
a friend from Breslau who converted under his influence. Nevertheless, regardless 
of such efforts Salkinson did admit that he felt translation to be his chief purpose in 
life, stating that ‘Hebrew translation seemes [sic] to be the only talent given to me, 
and it I have consecrated to the Lorp’ (Dunlop 1894: 382). It is thus unsurprising 
that even within the context of his missionary work, Salkinson's most memorable 
achievement was in the realm of translation. The British Society, like Smolenskin, 
recognized his singular talent in this area and in 1877 commissioned him to pro- 
duce a Hebrew version of the New Testament. In his autobiographical sketch 
(Dunlop 1894: 375) he notes: ‘I undertook the work with delight, the more so since 
many learned Jews repeatedly expressed to me their astonishment that I had not 
undertaken it long ago.’ 

Salkinson seems to have intended to continue juggling his Hebrew literary 
translation with his missionary activities. In the preface to Ram and Jael, Smolenskin 
puts forth his vision for a complete series of Hebrew Shakespeare plays translated 
by Salkinson. However, this dream was to go unrealized. According to the Hebrew 
writer David Isaiah Silberbusch (1936), following publication of Ram and Jael a fel- 
low converted Jew called Josephus, who had taken a dislike to Smolenskin and was 
offended at his comparison of Shakespeare's work to the Holy Scriptures (made 
in the preface to Salkinson's Ithiel), took his anger out on Salkinson by reporting 
him to the British Society for neglecting his missionary work and New Testament 
commission while instead spending his time translating Shakespeare into Hebrew. 
The British Society dismissed Salkinson from his post for a year and banned him 
from returning until he had completed his New Testament translation. While 
Salkinson, unsurprisingly, does not reference this incident directly in his auto- 
biographical sketch, there is perhaps a veiled allusion to it when he says: 'Under 
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peculiar circumstances, I was induced to translate, in my own hours of recreation, 
“Othello,” and “Romeo and Juliet"' (Dunlop 1894: 374). The reference to ‘peculiar 
circumstances’ and ‘own hours of recreation’ may suggest a reluctance to admit to 
the British Society, in whose volume the sketch was published, of his close associa- 
tion with the Jewish literary circles in Vienna and his engagement with Hebrew 
translation unrelated to his missionary work. In his letters to John Dunlop from the 
early 1880s he mentions his progress with the New Testament translation, noting 
that he does not wish to sell the manuscript and copyright to the British Society but 
rather to give it away freely (Dunlop 1894: 383). Whether the suspension of duty 
made him reluctant to return to literary translation or not is uncertain, but he did 
not turn his hand to further Shakespeare renditions. He died on 5 June 1883 in 
Vienna. At the time his New Testament translation was not quite finished and the 
British Society asked Christian David Ginsburg to complete it (Dunlop 1894: 384). 
The finished translation was published in 1885 by the London-based Trinitarian 
Bible Society as ‘The Salkinson-Ginsburg Hebrew New Testament’. It has since been 
reissued in numerous editions and remains available to the present day. 


3 Salkinson's Shakespeare translations 


3.1 Publication and reception 


As discussed in the previous sections, Salkinson's translations were the product of 
a longstanding Maskilic interest in Shakespeare. Like the first fragmentary rendi- 
tions produced earlier in the nineteenth century, Salkinson's Ithiel and Ram and 
Jael were intended as purely literary endeavours, designed for private reading by 
the largely Maskilic circles with an interest in Hebrew fiction. They were not envi- 
sioned for performance on stage, as they were composed several decades before the 
establishment of the first Hebrew theatres (following some intermittent Hebrew- 
language performances in Łódź and Riga towards the end of the nineteenth cen- 
tury, the first permanent Hebrew theatres were launched in St Petersburg and 
Bialystock in 1909°). Ithiel was published with Smolenskin's support in a thou- 
sand copies (Almagor 1975: 753) by the Viennese printer Spitzer and Holzwarth 
Junior as a standalone volume (in contrast to many Maskilic Hebrew novels, which 
were serialized in literary journals such as Smolenskin's HaShahar). According to 
the publication announcement printed in the leading Maskilic Hebrew periodical 
HaMaggid (10 March 1874), it was sold for eighty kopecks or three francs and could 
be purchased from the publishers or one of the agents selling HaShahar. The title 
page (Figures 2 and 3), which appeared in Hebrew and English, listed Salkinson 


5 See Zer-Zion (2010) for discussion of the early Hebrew theatre. 
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only as ‘J.E.S., translator of Paradise Lost’, while acknowledging Smolenskin promi- 
nently as editor. (Salkinson was likewise listed only as J.E.S. on the title page of his 
other literary translations.) Upon its publication, Ithiel was very well received in 
the Maskilic literary circles at which it was aimed. The publication announcement 
in HaMaggid (10 March 1874: 97) described it in glowing terms, stating that its 
like had never before been seen, and that it was a precious jewel for the Hebrew 
language. A similarly positive review appeared in a slightly later issue of the same 
newspaper (HaMaggid, 26 May 1874: 185), in which it was praised as 'one of the 
best and most faithful Hebrew translations that have been carried out in our days’; 
Smolenskin's preface to the work was also lauded. However, in the following issue 
(HaMaggid, 2 June 1874: 193) the positive review was tempered by a notice draw- 
ing the reader's attention to the fact that the unknown J.E.S. had been discovered to 
be none other than Isaac Salkinson, a convert and well-known missionary. A similar 
review appeared in another Hebrew periodical, HaLevanon (10 June 1874: 338), 
noting that the translation was magnificent and had rightly received praise, but 
that the anonymous translator was ‘not one of ours’.° 

Smolenskin did not allow the criticism of Salkinson's personal circumstances 
to deter him from pursuing his goal of seeing Shakespeare in Hebrew and he encour- 
aged Salkinson to continue work on a further Shakespeare translation, supporting 
him in the production of Ram and Jael, which was published in 1878 in Vienna by 
the printer Georg Bróg, again in a thousand copies (Almagor 1975: 753). However, 
the controversy surrounding Salkinson's status is reflected in the fact that on the 
title page of this second translation, Smolenskin's role in the project is played down, 
with his name appearing in miniscule letters under the publisher's name (Figures 4 
and 5). In his preface to Ram and Jael (which is much shorter than his preface to 
Ithiel), Smolenskin takes pains to explain to Salkinson that this decision should in 
no way be interpreted as an attempt to distance himself from his friend, but rather 
is rooted in a desire to spare Salkinson from the damage that would be done to 
the volume's reputation were Smolenskin's name to appear more prominently, 
given the latter's many enemies in Maskilic literary circles. Perhaps surprisingly, 
despite the previously mentioned announcement in HaMaggid revealing the trans- 
lator's identity and convert status, when Ram and Jael was published a short review 
appeared in the prominent Hebrew periodical HaMelis (11 March 1879: 190) prais- 
ing the work and referring to the translator only as ‘the anonymous 811107 
Another positive review appeared in the periodical HaSefira (3 June 1879: 158), 
again without acknowledging the translator’s identity. 


6 See Cohen (1942: 63-64) and Almagor (1975: 744) for further discussion of these critical reactions to 
Salkinson's unusual status within the Jewish community; see also Salkinson (1874/2015: 226-9) for the 
announcements in HaMaggid and HaLevanon. 
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Although Smolenskin's dream of a complete series of Salkinson's Hebrew 
Shakespeare translations was to remain unfulfilled, Ithiel and Ram and Jael quickly 
inspired others to follow suit, and the two decades following the publication of 
Salkinson's groundbreaking work saw the appearance of another four translations 
of complete Shakespeare plays undertaken by various Eastern European Jewish 
authors. The first of these was Isaac Barb's Macbeth (1883), followed by Judah Leib 
Elkind's version of The Taming of the Shrew (1892), Samuel Leib Gordon’s transla- 
tion of King Lear (1890), and Hayim Yehiel Bornstein's Hamlet (1900-1). With the 
exception of Barb's Macbeth, which was translated via Schiller's early nineteenth- 
century German adaptation, all of these plays were (at least allegedly) translated 
directly from the English, a trend initiated by Salkinson. Although information on 
these authors is relatively scarce, Salkinson's work was undoubtedly familiar to 
them and most likely served as a model; an example of this may be Elkind's deci- 
sion to name the Hebrew version of the protagonist Petruchio ‘Peretz’, which mir- 
rors Salkinson's choice of name for the character Petruchio appearing in Romeo 
and Juliet.’ 

With the end of the Maskilic era and the rise of political Zionism in the late 
nineteenth century, the centre of Hebrew literary activity began to shift from 
Eastern Europe to Palestine. After the publication of Bornstein’s Hamlet there 
was a gap of more than twenty years before another complete Shakespeare play 
appeared in Hebrew (although a number of fragmentary renditions, a prose adap- 
tation, and some sonnet translations were produced in the intervening years’). 
The next translation of an entire play was David Frischmann's Coriolanus, which 
was published in Warsaw in 1924. Frischmann had come of age during the late 
Haskalah and had published his early works in Maskilic newspapers and literary 
journals such as HaShahar and HaMelis (Bar-Yosef 2010), and as such would most 
likely have been familiar with Salkinson's Shakespeare translation. However, by the 
1920s, Jewish society and the status of Hebrew had changed radically, with the 
language now established both as a fully fledged vernacular in Palestine and as a 
much more widespread literary vehicle; as such, Frischmann's translation belongs 
to a new generation of Hebrew Shakespeare rooted in a very different linguistic, 
literary, and cultural context from Salkinson's. Frischmann's Coriolanus was fol- 
lowed by Shimon Halkin's version of The Merchant of Venice (Berlin, 1929) and Saul 
Tchernikovsky's translation of Twelfth Night (Tel Aviv, 1930); a number of other 
plays were translated by Hebrew writers based in the United States during the 
1930s (Almagor 1975: 752-3). 


7 See Ram and Jael, First Part, note 359. See Almagor (1975) for a summary discussion of these late 
nineteenth-century works and Kahn (forthcoming b) for an analysis of Bornstein's Hamlet. 
8 See Almagor (1975: 776-81) for a complete list. 
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Salkinson's Ithiel and Ram and Jael remained the only Hebrew translations 
of Othello and Romeo and Juliet in this period, and his work continued to be read 
and referenced in the new Palestinian context. Ithiel was reissued in Tel Aviv in 
1930, although significantly, Salkinson's biblicized names for the characters? were 
replaced by the English originals, reflecting a shift in translatorial norms that had 
taken place since the Maskilic era. Moreover, Ithiel was performed (under the 
updated title of Othello) in Mandate Palestine, at the Haifa Hebrew Theatre, 
under the direction of Benno Fraenkel and featuring the actor Avraham Shklarsh 
in the title role. It opened on 12 March 1936 and was reviewed by the prominent 
Hebrew poet Lea Goldberg in the Hebrew newspaper Davar (Goldberg 1936). 
It was revived as a one-man performance with Avraham Shklarsh at the HaOhel 
Theatre in Tel Aviv, debuting on 21 November 1946, and was reviewed in several 
different Hebrew newspapers (Malkin 1946; Roeh 1946; Zussman 1946). Ram and 
Jael does not seem to have been performed. 

In the 1940s the Hebrew poets Lea Goldberg, Avraham Shlonsky, and Natan 
Alterman produced a new generation of Hebrew Shakespeare translations (Golomb 
1998: 263-70). This included the first replacement for one of Salkinson's works, 
Natan Alterman's Othello, which was published in 1950. The translation was under- 
taken for Habima Hebrew Theatre, where it was first performed on 6 March 1950 
in Tel Aviv. Alterman (1950; also cited in Almagor 1975: 743-4) acknowledged 
his debt to Salkinson’s Ithiel, expressing great admiration for — and indeed envy 
of - his predecessor’s work; however, he did not mimic Salkinson's domesticating 
style, which was no longer the norm in Hebrew translation. In 1957 the Israeli 
poet and translator Raphael Eliaz published a new version of Romeo and Juliet. Like 
Alterman’s, Eliaz's translation was performed on the Israeli stage; it was first shown 
at Tel Aviv's Cameri Theatre in 1957. In the latter half of the twentieth century 
and the early twenty-first century new Hebrew Shakespeare versions reflecting 
contemporary linguistic and translatorial practices were produced by well-known 
Israeli poets and scholars including Dan Almagor, Ted Carmi, Ehud Manor, Dan 
Miron, Avraham Oz, Shimon Sandbank, Meir Wieseltier, and, most recently, Dori 
Parnes. Salkinson's work fell into obscurity (although certain respected literary fig- 
ures such as the poet Ted Carmi continued to recall him with praise; Dikman in 
Salkinson 1874/2015: 243). This fate was not unique to Salkinson, but rather was 
part of a more general tendency to regard Maskilic literature as an antiquated body 
of writing reflecting awkward linguistic and literary conventions such as excessive 


9 See Section 3.2.1.1 for discussion of this issue. 
10 See the performance announcement in the Hebrew newspaper Do’ar HaYom, 23 February 1936: 7. 
11 See Section 3.2.1 for analysis of this. 
12 See Dikman (in Salkinson 1874/2015: 240-3) for a comparison of some aspects of Salkinson’s and 
Alterman's Othello renditions. 
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reliance on biblical citations and melisa, a writing technique valued by Maskilim but 
later considered florid and bombastic (Shahevitch 1970; Pelli 1993; Kahn 2013). 
In the mid-to-late twentieth-century Israeli context, Salkinson's translations were 
rarely read or studied, being viewed as ‘outdated curiosities’ (Golomb 1998: 261). 

This situation changed in 2015 and 2016 when Salkinson's Ithiel was reis- 
sued by the Israeli publisher Raav as the first in a series intended to bring forgot- 
ten works of Hebrew literature back into the public eye. The volume features an 
afterword on Salkinson’s life and work by Aminadav Dikman, a literary scholar and 
himself a Hebrew translator. The edition emphasizes Salkinson's contribution to 
Hebrew literature and Dikman describes his Ithiel as a shining example of Hebrew 
literary translation that has been unjustly neglected. Upon its release the new edi- 
tion of Ithiel was featured in two articles in the Israeli newspaper Ha’aretz (Arbel 
2015; Ashkenazi 2015). In 2016, Salkinson's Ram and Jael was published as part 
of the same series with an afterword by Avraham Oz, a theatre scholar and promi- 
nent Hebrew Shakespeare translator. Like Ithiel, Ram and Jael was the subject of 
an article in Ha'aretz (Almagor 2016). The two Raav editions and the press cover- 
age that they have received mark the beginning of a new chapter in Salkinson's 
reception history wherein his pioneering contribution to Hebrew literature is once 
again being given its rightful recognition. It is hoped that the present bilingual edi- 
tion will continue this trend by making Salkinson's remarkable work accessible to 
readers with or without knowledge of Hebrew and by highlighting the multifaceted 
significance of his work. Ithiel and Ram and Jael are obviously of major importance 
for Hebrew literary history because they were the first complete Shakespearean 
dramas to appear in the language and paved the way for all subsequent Hebrew 
translations of the plays. Moreover, they are of particular relevance for translation 
studies specialists in that they constitute some of the only examples globally of 
Shakespeare adaptations in a largely unspoken language. Finally, they have much 
to offer scholars and students of multicultural Shakespeare by providing a rare and 
invaluable insight into the reception of the plays in a nineteenth-century European 
minority society. 


3.2 Translation style 


Salkinson's Ithiel and Ram and Jael exhibit various noteworthy characteristics 
that distinguish them markedly from the Shakespearean source text. In some 
respects, they can be regarded as relatively close to the original in that they often 
preserve the line divisions, do not omit significant amounts of material (with a 
few exceptions in Ram and Jael, which are indicated in the text of this edition as 
they occur), and usually render the overall sense of each character's lines. These 
tendencies can be contrasted with certain well-known earlier European-language 
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Shakespeare translations such as Pierre-Antoine de La Place and Jean-Francois 
Ducis’ French adaptations (Schwartz-Gastine 2003: 225) and Christoph Martin 
Wieland's German prose versions (Williams 1990: 51-8, 69), which depart much 
more radically from the source text. However, Salkinson's translations are not at all 
literal: while he does not generally leave out lines and maintains the overall sense 
of individual speeches, the lines themselves are often merely paraphrases of the 
source text. This is due to a number of considerations, namely his domesticating 
translation style,” the difficulty of finding equivalents for Shakespeare's wording 
while relying heavily on the technique of shibbus (the incorporation of biblical 
citations into a new composition), and, in some cases, the need to find Hebrew 
rhymes that echo those appearing in the source text (this is a particular issue in 
Ram and Jael, which is rich in rhyming couplets). The key features of Salkinson's 
translations are outlined in the remainder of Section 3.2 and are discussed in fur- 
ther depth in the running commentary in the bilingual edition. 


3.2.1 Domestication 

Perhaps the most striking hallmark of Salkinson's translation is its highly domes- 
ticating nature. Salkinson's domesticating approach is rooted in the fact that 
his skopos, or translatorial aim (Pym 2010: 43-50), was a product of the Maskilic 
perspective on translation, which was not seen in neutral terms, but rather was 
an explicit strand in the ideological drive to rejuvenate the Jewish nation and was 
linked to the often fraught relationship between Jews and non-Jews in Europe. 
Smolenskin's preface to Ithiel offers a striking illustration of this heavily loaded 
ideological attitude to literary translation, with its infamous (if perhaps somewhat 
tongue-in-cheek) description of Salkinson's Hebrew play as an act of ‘revenge’:'° 


Today we get revenge on the British; they have taken our Holy Scriptures and treated them 
as one treats one's own property: they have translated them, scattered them to all corners 
of the earth as if they were their own, and so today we repay them for their deed, for we 
are taking the books which are as precious to them as the Holy Scriptures, the plays of 
Shakespeare, and we are bringing them into the treasure-house of our holy tongue; is this 
revenge not sweet?! 


Smolenskin's comments reflect an attitude prevalent among Eastern European 
Maskilim regarding the pivotal role of the translator as an agent of Jewish cultural 


13 Discussed in detail in Section 3.2.1. 

14 SeeSection 3.2.1.5. 

15 See Schleiermacher (1813), Venuti (2008), and Pym (2010: 30-3) for discussion of domesticating 
translation theory. 

16 See Almagor (1975: 742-3), Golomb (1998: 255—9), and Scolnicov (2001: 184) for further discussion of 
Smolenskin's statement. See the beginning of Smolenskin's preface to Ithiel in this edition for the full text 
from which this citation is taken. 
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renewal, and of the Haskalah as a transformative acculturating project (Pelli 1979; 
Feiner 2002; Schatz 2009; Eldar 2016). It is not surprising that this Maskilic atti- 
tude to translation often resulted in a domesticating approach whereby non-Jewish 
elements appearing in European-language source texts underwent a process of 
Judaization when rendered into Hebrew. It should be noted that domesticating 
translation into Hebrew is not a Maskilic innovation, but rather is a much older 
Jewish tradition attested as early as the medieval period (Needler 1977; Singerman 
1988); a prominent example of this type of Judaizing tendency is the thirteenth- 
century Hebrew version of the legend of King Arthur. The same approach is also 
commonly found in medieval and early modern translations into Yiddish, such as 
the Bovo-bukh, a sixteenth-century Yiddish adaptation of the English romance 
Bevis of Hampton via its Italian version Buovo d’Antona, as well as Sephardic 
Jewish versions of Spanish ballads.?? 

At first glance it may appear surprising that Salkinson adopted a Judaizing 
translation strategy given his extremely liminal position in Jewish society as a 
Christian convert and missionary. However, his domesticating approach is not 
actually as remarkable as it may seem, being the logical product of his own back- 
ground as well as the conditions surrounding the commission of his translations. 
As discussed in Section 2, Salkinson had received an advanced traditional Jewish 
education and as such was intimately familiar with canonical Hebrew and Aramaic 
texts including the Bible, Mishnah, and Talmuds (Cohen 1942: 12-3). Moreover, 
as mentioned previously, despite his conversion and missionary status he remained 
closely affiliated with the Jewish community, particularly during his time in 
Vienna. Finally, in contrast to his other translations, which were all of books with 
overt Christian content and designed to raise awareness of Christian tenets among 
a Hebrew readership, his Shakespeare translations were primarily literary endeav- 
ours not explicitly intended to deliver a Christian message to readers. Indeed, 
because Ithiel and Ram and Jael were commissioned by and conducted in close 
association with Peretz Smolenskin, a pillar of the Maskilic literary community, and 
were designed for a readership with a hostile attitude towards Christianity of which 
Salkinson would have been only too aware, it is perhaps only to be expected that he 
opted for a Judaizing strategy in keeping with Maskilic literary sensibilities despite 
his conversion and missionary status. 

Salkinson's domesticating translation style manifests itself in six key areas: his 
treatment of characters’ names; Christian rituals, institutions, and oaths; Classical 


17 See Kahn (forthcoming c) for discussion of this type of approach in a Maskilic translation of a 
historical text. 

18 SeeLeviant (2003), Rovang (2009), and Valles (2013: 38-76) for details of this text. 

19 See Rosenzweig (2016) for a scholarly edition of this work. 

20 SeeArmistead and Silverman (1965) for details. 
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mythology; other non-Jewish cultural references; the technique of shibbus (the 
insertion of biblical verses and phrases into the composition); and foreign-language 
elements in the source text. The following is a brief summary of these strategies; 
the commentary accompanying the bilingual edition focuses on the same six areas 
and discusses each individual instance of domestication. 


3.2.1.1 Names 

One of Salkinson's most immediately noticeable domesticating strategies is 
the replacement of almost all of Shakespeare's characters’ names with Hebrew 
equivalents, typically biblical ones. This practice is a common feature of Maskilic 
Hebrew translations generally (Dikman in Salkinson 1874/2015: 239). Salkinson's 
Hebraization of characters’ names conforms to three main patterns. First, in many 
cases he selects the biblical names wholly or primarily on the basis of a sound corre- 
spondence. Often the names belong to minor biblical characters lacking any kind of 
particular associations for readers. Examples include the replacement of Roderigo 
with Raddai (based on 1 Chron. 2:14?!) and of Gregory with Gera (based on Gen. 
46:21 and several other locations in the Hebrew Bible??). 

In other instances Salkinson chooses his Hebrew names not only on the basis 
of sound correspondence but also in order to indicate a particular quality relevant 
to the character in question. For example, he replaces Romeo with Ram, the name- 
sake of King David's ancestor mentioned in Ruth 4:19;?? readers would have asso- 
ciated this name with the positive qualities of the Davidic line as well as with the 
romantic plot of the Book of Ruth, the classic biblical love story. 

In a number of instances Salkinson selects his Hebrew name purely on the 
basis of meaning without attempting to find an equivalent with sound correspond- 
ence. Such a case is Romeo's father Montague, whom he renames Abiram, which 
literally means 'father of Ram' and therefore links neatly to the title character, but 
also is the namesake of one of the members of Korach's rebellion against Moses 
recounted in Numbers 16 and as such has connotations of arrogance and spite; 
another example is the replacement of Shakespeare's Rosaline with Shoshannah, a 
postbiblical Hebrew female name meaning ‘rose’. 


3.2.1.2 Christian references 

Given the widespread distrust of Christianity on the part of Salkinson's Eastern 
European Jewish audience, it is perhaps unsurprising that one of the main foci of 
his Judaizing translation strategy concerns Christian holidays, institutions, rituals, 


21 See Ithiel, First Part, note 3. 

22 See Ram and Jael, First Part, note 4. 
23 SeeRam and Jael, First Part, note 44. 
24 SeeRam and Jael, First Part, note 11. 
25 See Ram and Jael, First Part, note 151. 
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and oaths. Salkinson has several different domesticating approaches to the transla- 
tion of such terms. In some instances he simply omits them; this is particularly com- 
mon in the case of Christian oaths. In other cases, he dechristianizes the reference 
but does not replace it with an explicitly Jewish one, instead choosing a religiously 
and culturally neutral equivalent. For example, in Ram and Jael he translates ‘even- 
ing mass’ as wyw pa twilight’, which eradicates any religious connotations 
but preserves the temporal associations of the original. In still other instances, he 
replaces a Christian reference with an unambiguously Jewish dynamic equivalent 
(a translation that differs formally from that of the source text but serves an equiva- 
lent function in the target culture, thus making the translation more accessible to 
readers”). Like the choice of biblical names, the selection of Jewish equivalents for 
Christian concepts has the effect of transforming the cultural context of the play 
into an unquestionably Jewish one. For example, Shakespeare's 'Easter' becomes 
nian an ‘Passover’. 


3.2.1.3 Classical mythology 

Another prominent area of domestication concerns Shakespeare's references to 
figures from Classical mythology. Salkinson almost invariably domesticates such 
references just as he adapts the Christian allusions discussed previously. However, 
although the technique is the same, the reluctance to preserve Classical mytho- 
logical elements has slightly different motivations. While explicit references to 
Christianity would have been seen as inappropriate for a Jewish readership, 
Maskilim generally professed an admiration for Classical literature, recognizing it 
as a central foundation of the European tradition upon which their own literary 
project was modelled. For example, in his preface to Salkinson's Ithiel, Smolenskin 
praises the writings of Homer as the greatest literary works in history alongside 
Shakespeare and the Hebrew Bible. Throughout the nineteenth century, Maskilic 
authors produced fragmentary Hebrew translations of Classical texts (e.g., Micah 
Joseph Lebensohn's 1849 adaptation of a portion of the Aeneid via Schiller's 
German version). However, the Maskilic admiration for Classical sources was 
a new development among Central and Eastern European Jews, who typically 
regarded Classical culture as irrelevant, or indeed antithetical, to Jewish society 
and did not traditionally study Greek or Latin. As such, in-depth knowledge of 
Classical language and literature was relatively rare even among Maskilim, and 
many of the mythological figures mentioned in Shakespeare's plays would likely 
have meant little to Salkinson's audience. Moreover, Naphtali Hirz Wessely, a prom- 
inent early Maskil, instructed the editors of the first Maskilic Hebrew periodical, 


26 See Ram and Jael, Fourth Part, note 11. 
27 SeeNida (1964) and Nida and Taber (1969) for further discussion of dynamic equivalency. 
28 See Ram and Jael, Third Part, note 10. 
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HaMe’assef, not to mention the names of Greek and Roman gods in their Hebrew 
translations (HaMe'assef, 1 October 1873: 7-8). In this light, Salkinson's decision 
to domesticate the Classical references in Shakespeare's texts is unsurprising. His 
earlier translation of Paradise Lost exhibits the same strategy, most likely for similar 
reasons (Dikman in Salkinson 1874/2015: 234—5). As in the case of the aforemen- 
tioned Christian references (particularly oaths), in some instances Salkinson sim- 
ply omits Classical allusions, while in others he substitutes a reference to a Classical 
figure with one to the monotheistic God. In many cases, he goes further and finds a 
dynamic equivalent from within the Jewish tradition. A striking example of this is 
his replacement of Shakespeare's ‘Venus’ (Romeo and Juliet 2.1.11) with 'Ashtoreth', 
a Canaanite goddess associated with love and fertility. 


3.2.1.4 Other non-Jewish cultural elements 

In addition to domesticating Christian and Classical references, Salkinson has a 
tendency to Judaize other elements of the source text that he deemed inappropri- 
ate or irrelevant for his Hebrew translation. This includes European cultural ref- 
erences such as Queen Mab? and the legend of King Cophetua,* as well as flora 
and fauna lacking biblical equivalents, occupations not common among Eastern 
European Jews, and ethnic or geographical labels. Salkinson typically replaces such 
elements with dynamic equivalents familiar to Jewish readers from the Hebrew 
Bible, or with references to postbiblical Jewish religious culture, Eastern European 
Jewish realia and social conditions, and folk traditions. An example of this tactic is 
his substitution of Shakespeare's ‘colliers’ (Romeo and Juliet 1.1.2) with exp חטְבִי‎ 
‘woodcutters’:* woodcutting would have been widely recognized among Hebrew 
readers as a classic form of manual labour due to its appearance in a well-known 
phrase from Joshua 9:21, ‘woodcutters and water carriers’, as well as due to the fact 
that it was a common occupation among Eastern European Jews. 


3.2.1.5 Shibbus 

Another prominent domesticating strategy is the phenomenon of shibbus, a com- 
mon Hebrew literary technique whereby intact or adapted biblical verses or verse 
fragments are inserted into a new composition. Shibbus is attested in numerous 
types of postbiblical Hebrew literature, but is commonly associated with Maskilic 
authors due to the fact that it was a particularly favoured technique for them. One 
of the reasons for the Maskilic penchant for shibbus is ideological: as the Maskilic 
authors held the biblical text and language in extremely high esteem, incorporating 


29 SeeRam and Jael, Second Part, note 9. 
30 See Ram and Jael, First Part, note 259. 
31 SeeRam and Jael, Second Part, note 12. 
32 See Ram and Jael, First Part, note 7. 
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elements of it into their own writing served to raise the latter's linguistic and literary 
prestige. Another reason is a more practical one: as Hebrew was not a vernacular in 
the Maskilic era, drawing on familiar biblical phrases was a convenient method of 
aiding their creative expression in the language.” An example of biblical shibbus in 
Salkinson’s translations is the replacement of Shakespeare's ‘Your son-in-law is far 
more fair than black’ (Othello 1.3.291) with "137 15 עור‎ Mp AR 22 nnn 5» ‘and 
regarding your son-in-law I hereby say: the skin of the Cushite's face shone’,** based 
on משה‎ a ^iv rà? ‘and Moses’ face shone’ (Exod. 34:35). While some of Salkinson’s 
shibbus choices have symbolic meaning (which will be discussed in the commen- 
tary to the edition where relevant), in many cases he selected a given verse simply 
because it corresponded roughly in meaning to the equivalent line in the source 
text, without any deeper interpretive motivation. 

While Salkinson's shibbus is drawn primarily from biblical sources, contrary 
to common belief (as in Almagor 1975: 743; Scolnicov 2001:185; Dikman in 
Salkinson 1874/2015: 243), his Ithiel also contains citations from rabbinic litera- 
ture (the Babylonian Talmud) and a range of medieval and early modern sources 
well known to Eastern European Jews of his era, most typically the biblical com- 
mentaries of Rashi (eleventh century), Abraham Ibn Ezra (twelfth century), Isaac 
Abarbanel (fifteenth-sixteenth centuries), and Moses Alshekh (sixteenth century). 
Cases of shibbus from postbiblical sources are indicated in the commentary to the 
edition. An example of shibbus from a Mishnaic text is ?39 n mW ‘one trans- 
gression brings another transgression’, from Mishnah Avot 4:2, as a translation of 
Shakespeare's ‘One unperfectness shows me another’ (Othello 2.3.292- 3).?? An 
example of shibbus from a medieval text is Dw PAYT ולא‎ 3128 TATS 12 ‘indeed I can 
imagine you and describe you, though I do not know you by name’,* from Judah 
the Pious’ twelfth-century Hymn of Glory, as a translation of Shakespeare's ‘If thou 
hast no name to be known by’ (Othello 2.3.277-8). 


3.2.1.6 Foreign-language material 

The final domesticating strategy evident in Salkinson's work concerns the foreign- 
language elements in Othello and Romeo and Juliet. Where French, Italian, or Latin 
words or phrases appear in the English, Salkinson routinely translates them into 
Hebrew, thus eradicating the linguistic variegation present in Shakespeare's text. 
As in the case of the references to Classical mythological figures, this approach 
stems from the fact that, while in much of Europe these languages were commonly 
studied and enjoyed a prestigious status, they were generally unfamiliar to Eastern 


33 SeeShahevitch (1970), Pelli (1993), and Kahn (2013) for further discussion of the use of shibbus in 
Maskilic Hebrew literature. 

34 See Ithiel, First Part, note 259. 

35 See Ithiel, Second Part, note 228. 

36 See Ithiel, Second Part, note 223. 
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European Jews (including Maskilim) and would have lacked any meaningful asso- 
ciations for Salkinson's readers. Examples of Salkinson's treatment of such linguis- 
tic elements include his replacement of the Friar's Latin greeting ‘Benedicite’ (Romeo 
and Juliet 2.3.27) with the Hebrew xan 3! ‘welcome’,” and his replacement of 
Shakespeare's ‘bonjour’ (Romeo and Juliet 2.4.43-5) with 3? ni»Un 'greetings'.^? 


3.2.2 Poetry 

One of the most immediately conspicuous features of Salkinson's translations is 
that he has eradicated all of Shakespeare's distinctions between verse and prose, 
rendering everything into verse. Salkinson's verse is utterly free: it does not seem to 
exhibit either syllabic metre or a particular stress pattern; indeed, the only feature 
distinguishing it from prose is the formal distribution of the lines, which generally 
correspond more or less to Shakespeare's, and the fact that the text is vocalized, 
which was the convention in Maskilic Hebrew poetry (as in that of present-day 
Hebrew). Salkinson's poetry thus differs markedly from Shakespeare's in its lack 
of iambic pentameter or other features of an accentual-syllabic metrical system. 
Moreover, it diverges from the typical Maskilic poetic convention, which was a 
purely syllabic system consisting of a fixed number of syllables, with stress on the 
penultimate syllable but otherwise free (Hrushovski-Harshav 2007: 613-14). The 
main ways in which Salkinson's poetry resembles that of his Maskilic contemporar- 
ies are his frequent use of conjoint phrases (two juxtaposed synonymous or nearly 
synonymous expressions), a practice that echoes the parallelism that is a hallmark 
of biblical poetry,” and of course his use of shibbus. Salkinson's poetic style likewise 
differs from that of the Hebrew Bible, which is defined chiefly by parallelism and 
exhibits an accentual system with free variation of numbers of stresses in a verse 
unit (Hrushovski-Harshav 2007: 596, 598-9, 605). 

While Ithiel and Ram and Jael do not resemble their English source texts in 
terms of metre, they do mirror them in terms of rhyme: where Shakespeare's text 
contains rhymes, Salkinson finds Hebrew equivalents for them, but he does not 
add rhymes where they do not appear in the original. In most cases Salkinson's 
rhyme schemes are the same as Shakespeare's (typically rhyming couplets, but also 
ABAB, ABA, and ABBA patterns) and appear in the same line. However, occasion- 
ally Salkinson's scheme differs from the original (most commonly ABAB instead of 
a rhyming couplet); such changes are generally due to difficulties finding a suitable 
rhyme fitting the original pattern. In cases where it is difficult to find a suitable 
rhyme while preserving the source text's meaning, Salkinson typically prioritizes 


37 SeeRam and Jael, Second Part, note 125. 

38 SeeRam and Jael, Second Part, note 203. 

39 SeeGilulah (2013: 51-2) for analysis of some examples from Ithiel; see also Oz (in Salkinson 1878/ 
2016: 193). See Toury (2012: 133, 139) for discussion of this practice in Maskilic writing in general. 
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the rhyme, often completely changing the sense of the lines in question. He does 
not typically seem to have regarded same-word rhymes in Shakespeare's text (e.g., 
flower/flower, wife/wife) as such, given that he rarely reproduces them in his trans- 
lation. Salkinson's rhymes could be either masculine (i.e., stressed on the ultima) or 
feminine (i.e., stressed on the penult). As in the case of metre, this diverges from the 
Maskilic standard, which generally allowed only for feminine rhymes (Hrushovski- 
Harshav 2007: 613-15; Toury 2012: 151). This convention was inherited from 
earlier Italian Hebrew poetry, which was in turn based on the model of the Italian 
language, wherein nouns with penultimate stress were the norm. In the Sephardic 
(Southern and Southeastern European and North African) Hebrew pronunciation, 
only a small percentage of Hebrew words are stressed on the penult, whereas in 
the Ashkenazic pronunciation a much larger percentage of words have penultimate 
stress. When the Maskilim adopted the Italian Hebrew poetic convention, they 
allowed only words with penultimate stress according to the Sephardic pronuncia- 
tion, despite the fact that their own Ashkenazic pronunciation would have given 
them a much larger repertoire on which to draw. This rule meant that Maskilic 
poets had to restrict themselves to a very marginal group of nouns, verbs, and 
prepositions on which to base their rhymes, with a concomitant constraining effect 
on their verse (Hrushovski-Harshav 2007: 614). It is possible that Salkinson broke 
away from this convention by including rhymes based on his Ashkenazic pronun- 
ciation (with its much larger range of penultimately stressed vocabulary) because 
it would have been too difficult for him to reproduce Shakespeare's rhymes while 
restricting his options to the small pool of penultimately stressed Sephardic lexis. 


3.2.3 Hebrew language 

The language of Salkinson's translations is predominantly biblicizing, which is in 
keeping with Maskilic authors' expressed preference for Biblical Hebrew over the 
postbiblical strata in the composition of fiction, particularly poetry. This is evident 
in the grammar of Ithiel and Ram and Jael, which favours biblical forms and con- 
structions (e.g., the wayyiqtol for preterite sequences; the cohortative and jussive; 
and conjunctions such as > ‘because, that, if/when’ and Wx ‘which, that’) over their 
postbiblical counterparts, and in its lexis, which is typically drawn from the biblical 
corpus. A relatively common feature of Salkinson’s work is a readiness to utilize 
rare biblical vocabulary including hapax legomena (words that appear only once in 
the Bible); this was a widespread Maskilic technique often employed as a means of 
lexical enrichment (Kahn 2013). He also frequently employs pausal forms (e.g., on? 
‘bread’ instead of nr?) before punctuation and at the end of lines; such forms are most 
commonly associated with the Hebrew Bible, in which they typically appear together 
with disjunctive accents (symbols marking breaks in the text, similar to punctua- 
tion) and at the end of verses (Fassberg 2013). The dominance of biblical struc- 
tures and vocabulary goes hand-in-hand with Salkinson’s predilection for shibbus, 


Introduction 21 


as he frequently imported biblical expressions and verses wholesale into his work. 
Salkinson's use of shibbus reflects an extensive engagement with the entire Hebrew 
Bible, with all twenty-four books represented in his text at least once. However, 
certain books feature much more prominently than others: the most frequently 
appearing biblical intertexts are Psalms, Isaiah, and Proverbs, with more than 150 
citations each, followed by Job, with approximately 130. By contrast, a few books, 
all from the Minor Prophets, are cited only one to three times (Haggai, Jonah, 
Nahum, Obadiah). Most of the remaining books are cited between twenty and a 
hundred times. 

Despite Salkinson's preference for the biblical stratum of Hebrew, a not insig- 
nificant number of postbiblical (rabbinic, medieval, and Maskilic) elements are 
attested in both Ithiel and Ram and Jael (belying the common belief, as expressed 
in Gilulah 2013: 50, and Dikman in Salkinson 1874/ 2015: 239, 243, that the 
language of Ithiel is purely biblical). Like the biblical elements, these postbibli- 
cal features are both grammatical and lexical. Certain grammatical features are 
traceable to the classical rabbinic period; for example, the possessive particle 
b ‘of and sequences of qatal and yiqtol verbal forms. Constructions combining 
biblical and postbiblical elements are also attested (this is a common Maskilic 
phenomenon^). On occasion Salkinson employs grammatical constructions typi- 
cal of nineteenth-century Eastern European Hebrew that lack precedent in the 
canonical sources (e.g., the qatal verbal conjugation to indicate a past progres- 
sive action?^'). Likewise, Salkinson utilizes numerous rabbinic vocabulary items 
throughout the two plays (e.g., jp? ‘shoemaker’, zm pT ‘grievance’, הyiרפ‎ 
'strumpet, whore’), as well as a number of medieval terms (e.g., 13135 ‘nature’, 
wai TT ‘beloved’, niyun flaws’) and innovations of the Maskilic era (e.g., 1173 
‘bullet’, רֹבָה‎ nap ‘gun’, חָלִי רע‎ ‘cholera’). 


3.3 Salkinson’s source text edition 


Salkinson did not specify which Shakespeare edition he used, and given the large 
number of English versions that appeared in the decade preceding the publica- 
tion of his translations it is extremely difficult to establish this with any certainty. 
However, both Ithiel and Ram and Jael seem to be based on Folio rather than Quarto 
versions. In the case of Ithiel, this is evidenced by the inclusion of certain elements 
such as the Willow Song in Act 5. In Ram and Jael, this is made clear, for example, by 
the absence of the Prologue, which does not appear in the Folio versions; more spe- 
cifically, the assignment of certain lines to Rezin the Priest (Friar Laurence) instead 


40 See Kahn (2009) for discussion of this phenomenon. 
41 See Kahn (2009: 80-3; 2015: 149-50) for details. 
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of Ram (Romeo) suggests that Salkinson may have been working with an edition 
based on the Second, Third, or Fourth Folio.? In addition to the English source 
text, Salkinson may have consulted the Schlegel-Tieck German translation of the 
two plays, which was very prominent and widely circulated, or perhaps another 
German version, but this is uncertain as he did not make explicit reference to it (in 
contrast to Smolenskin, who does mention consulting an unspecified German ver- 
sion of Othello, possibly Philipp Kaufmann's?). 


4 This edition of Ithiel the Cushite of Venice and Ram and Jael 


4.1 The Hebrew text 


This edition reproduces the Hebrew text of Salkinson's translations as they first 
appeared in print in the 1870s. The original spelling and vocalization have been 
preserved even where they differ from what would be expected. In such cases the 
standard equivalent is provided in a footnote on the Hebrew side of the edition 
indicated by an asterisk. (Note that Smolenskin included a small number of foot- 
notes in his prefaces to the plays, as did Salkinson in his introductory letters and 
occasionally in the body of the translations; these are indicated by an asterisk fol- 
lowed by a round bracket, as in the original editions.) The only corrections made 
to the vocalization consist of a handful of changes that were listed as errata at the 
end of the original editions of Ithiel and Ram and Jael, which I have incorporated 
into the text without comment. The numerous citations of biblical and postbiblical 
sources appearing in the translations have been marked in bold font so as to make it 
easier for readers to identify them. Such citations, as well as any other issues requir- 
ing comment, are indicated by a numbered footnote and explained in the running 
commentary to the edition.^^ The original format of the stage directions has largely 
been preserved, but inconsistencies have been ironed out. 


4.2 The English back-translation 


Salkinson's Hebrew text is accompanied by a facing English back-translation. 
The primary purpose of the back-translation is to make Salkinson's work acces- 
sible to readers without knowledge of Hebrew, whether scholars and students of 
multicultural Shakespeare, translation studies, comparative literature, or anyone 
with an interest in Shakespeare, Eastern European Jewish history, and/or Hebrew 


42 SeeRam and Jael, Second Part, notes 94 and 99. 
43 See Ithiel, Publisher's Note, note 2. 
44 SeeSection 4.3. 
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literature. With this in mind, I have favoured a relatively literal translation style so 
as to give readers as much of a feel for the Hebrew text as possible. However, I have 
modified Hebrew phrases or expressions that would be unidiomatic or very difficult 
to understand if rendered literally into English; in such cases literal translations 
are provided in footnotes. The translation tends towards a somewhat formal and 
slightly archaizing tone, which is designed to give readers a sense of Salkinson's 
biblicizing language. The English translations of Smolenskin's prefaces to the two 
plays (which are written in a cumbersome literary Hebrew style - not uncommon 
during this period - likewise replete with melisa and biblical references) are some- 
what less literal while remaining relatively formal so as to match his style as closely 
as possible. 

Each citation or allusion to a biblical or postbiblical textual source is marked 
in bold and accompanied by a numbered footnote. The English translations of the 
numerous biblical citations appearing in Salkinson's work are my own. However, 
in formulating my translations I have consulted various English Bible versions, 
including traditional texts (the Geneva Bible and King James Bible) as well as 
more recent versions (the New English Bible, New Revised Standard Version, and 
New International Version) in addition to the Jewish Publication Society's 1917 
and 1985 editions. In most cases my translation choices are based on the King 
James Bible and Geneva Bible, which were felt to be the most appropriate as they 
lend an archaizing tone to the text that evokes the feel of Salkinson's biblicizing 
Hebrew while simultaneously corresponding most closely to the sixteenth- and 
seventeenth- century context of Shakespeare's own writing. Moreover, in many 
instances the particular phrasing appearing in the traditional versions is more 
familiar to English-speaking readers than those of the contemporary translations. 
However, in cases where the King James and Geneva Bible renditions are at odds 
with Salkinson's meaning, or contain archaic and unfamiliar vocabulary that might 
be confusing to readers, I have opted for a translation more closely resembling one 
of the modern versions. I have not usually indicated which English Bible version 
my back- translation is based on except in cases where the differences between 
them are relevant to the issue under discussion (e.g., the translation of the term 
‘wid 'Cushite'^). The translations of Salkinson’s citations of rabbinic literature are 
likewise my own, but I have consulted English translations where these exist (most 
commonly Danby 1933 for the Mishnah). 

I have generally maintained Salkinson's punctuation except when it clashes 
markedly with English norms. Comparison of the Hebrew text with the facing 
English back-translation will make such cases clear. 


45 See Ithiel, First Part, note 26. 
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4.3 The commentary 


The bilingual edition of Salkinson's plays is accompanied by a running com- 
mentary indicated by numbered footnotes. The commentary serves five main 
purposes. First, it provides readers with a key to the various Hebrew textual 
sources (primarily biblical, but sometimes rabbinic and medieval) embedded 
in the translations. Second, it points out and analyses Salkinson's domesticat- 
ing translation choices, comparing them with the source text and discussing 
the motivations behind the decisions. Third, it elucidates issues with which 
many readers may be unfamiliar (chiefly biblical and postbiblical figures, bibli- 
cal locations, and aspects of Jewish history, law, ritual, and culture). Fourth, 
where possible, given the constraints of the volume, it raises points of compari- 
son between Salkinson's and Shakespeare's texts regarding issues other than 
domestication (e.g., the use of rhyme, omission of lines, conversion of prose to 
verse, resemblances to the Folio versus Quarto versions). Finally, it discusses 
issues of relevance to students and scholars of Hebrew language and literature, 
such as Salkinson's use of particular lexical items or grammatical constructions 
that differ from the biblical standard (although due to space limitations and 
because these are not the primary focus of the edition, such issues are discussed 
only sparingly). 

The rich array of biblical citations in Salkinson's translations vary in length 
from two-word collocations to most or all of a verse. For the sake of comprehensive- 
ness I have included references to almost all such sources, including the shorter 
ones, as even these may be useful to readers both because they help to highlight the 
extent to which Salkinson's work is underpinned by intertextual references, and 
because they provide an explanation for what might otherwise seem to be unex- 
pected or awkward turns of phrase lacking precedent in Shakespeare's text. The 
only exceptions to this policy comprise collocations that appear so many times in 
the Hebrew Bible and/or are such basic and commonly used elements of all forms 
of Hebrew that Salkinson's use of them is very unlikely to be directly traceable to a 
particular biblical source. When biblical phrases additionally appear in postbiblical 
Hebrew literature, these later sources are not cited in the footnotes because their 
ultimate source is the Bible. 

When Salkinson incorporates a Hebrew textual source into his work with- 
out altering it, only the verse number is provided in the commentary. However, he 
often modifies his citations when inserting them into his translation; some such 
changes are intentional (e.g., changing the person or number of a possessive suffix 
in order to fit the story), but others (e.g., omitting or switching a preposition with 
no change in meaning) are most likely unintentional and are simply attributable 
to the fact that he was citing the sources from memory. When Salkinson's version 
differs from the original source, the source is provided for comparison along with 
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an English translation of it. (In such cases the English translation of both the source 
and Salkinson's modified version may be the same.) 

When a citation appears on multiple occasions in the plays, I have referenced 
it in each case. This has been done for the reader's convenience as well as to high- 
light the frequency of Salkinson's employment of particular biblical citations and 
facilitate the identification of any possible patterns in his selections. Where more 
than one biblical verse may have informed the text in question, the most relevant is 
provided first but the others, which may be similar but not quite as close, are listed 
as well. 

In many cases I have refrained from commenting on the possible motiva- 
tions for Salkinson's selection of a given biblical or postbiblical source. This is both 
because such an extended commentary is beyond the scope of this volume, and 
because in many instances Salkinson's choices were most likely driven primarily 
or solely by the fact that the meaning of the sources in question fit his translatorial 
purposes rather than due to a desire to convey any particular symbolism or deeper 
meaning. However, in certain instances the citation in question has clear and strik- 
ing associations that would almost certainly have resonated with the target audi- 
ence and play a role in shaping the sense of the Hebrew text; in such cases I have 
provided an explanatory note to draw the reader's attention to the significance of 
these overtones. 

Although Smolenskin's prefaces to the two plays are likewise replete with bib- 
lical and sometimes postbiblical citations, I have not referenced these unless they 
are of particular relevance to his discussion or would be difficult to understand 
without explanation. Likewise, I have not referenced or commented on the biblical 
names for characters (e.g., Ithiel for Othello, Ram for Romeo) mentioned in the 
prefaces; these are discussed when they first appear in the plays themselves. 

I have used the standard scholarly Arden Third Series editions of Othello and 
Romeo and Juliet for the English line numbers and citations. Note that Salkinson's 
Ram and Jael is based on the First Folio edition whereas the Arden version is 
based on the Second Quarto. Where there are differences between the Quarto 
and Folio editions reflected in Salkinson's translation, these are indicated in the 
commentary. 
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Ithiel the Cushite 
of Venice 


Preface) 


Today we get revenge on the British; 
they have taken our Holy Scriptures and 
treated them as one treats one's own 
property: they have translated them, 
scattered them to all corners of the earth 
as if they were their own, and so today 
we repay them for their deed, for we are 
taking the books which are as precious 
to them as the Holy Scriptures, the plays 
of Shakespeare, and we are bringing 
them into the treasure-house of our holy 
tongue; is this revenge not sweet?! 

The plays of Shakespeare in the 
holy tongue! If the entire Jewish people 
understood the language of their forefa- 
thers and loved it, and if all of those who 
understood the language and loved it 
understood the great spoil that the trans- 
lator of these plays is bringing into the 
treasure-house of our language, then the 
day on which the first Shakespeare play 
appeared in the Hebrew language would 
be like a victory holiday, because it is 
indeed a great victory for our holy tongue 
if such gems perfect its beauty. Such gems 
adorn it with grace and youth at this time, 
despite the desire of those who reject it, 
who do not understand it, who say that 
it is worn out, bound for the grave; who 
bury it, cover its face in obscurity and do 
not mention its name again. 


*) Forthose who have not yet read the play, 
Irecommend that they read this preface after 
they have read the play to the end, because much 
of what I say will be like a sealed book to them. 


אִיתִיאֶל הַבּוּשי מִִינֶעצְיּא 


פתח דבר ) 


נקמות נעשה היום בהבריטאנים, המה לקחו את 
כתבי קדשנו ויעשו nni‏ כאדם העושה בשלו, 
העתיקום, פזרום לכל קצות הארץ כמו להם המה, 
וגם אנחנו נשלם להם היום פעלתם אל חיקם, כי 
נקח את הספרים היקרים בעיניהם ככתבי הקדש, 
את חזיונות שעקספיר ונביאם לאוצר שפת 
קדשנו, ואם לא מתוקה הנקמה הזאת?! 


wan שעקספיר בשפת קדש! לוא‎ mmm 
כל ישראל את שפת אבותם וחובבוה, ולוא הבינו‎ 
כל המבינים שפת עבר וחובביה את השלל הגדול‎ 
אשר יביא המעתיק את החזיונות האלה לאוצר‎ 
שפתנו, כי אז היה היום אשר בו הופיע החזיון‎ 
הראשון לשעקספיר בשפת עבר כיום חג נצחון,‎ 
בי אמנם נצחון גדול הוא לשפת קדשנו אם אבני‎ 
חן כאלה תכללנה יפיה. אבני חן כאלה יתנו לה‎ 
לוית חן ונעורים בעת הזאת, למרות חפץ מנדיה‎ 
אשר לא יבינוה שיאמרו: בלה היא, מטה לשחת,‎ 
קברוה, כסו פניה בטמון ובשמה לא תזבירו עוד.‎ 


*( לאלה אשר לא קראו את המחזה עד הנה, איעץ כי 
יקראו דברי אלה אחרי אשר קראו את החזיון עד תמו, 
כי דברים רבים יהיו להם כדברי הספר החתום. 


7 


אִיתִיאֵל 


sexys WADI 


שעקספער 


אשר העתיק משפת בריטאניה. 


OY. 


Gath, Sibel‏ את הברס 


מאת 


—————— d 077 


ym‏ תרליד. 


בדפוס של שפיטצער עט האָלצווארטה יוניאָר. 


Figure 2 (Hebrew title page of Ithiel) 


The plays of Shakespeare, the | חזיונות שעקספיר, החוזה חזיונות הגדול‎ 
greatest playwright without compare ʻana מאין כמהו 553 השפות והלשונות, מלבד‎ 
in all the languages and tongues, except רpn הקדש והאָמער, אשר 7155 נגלו כל צפוני‎ 
for the Holy Scriptures and Homer, to iad לב אנוש ומזמותיו ותחבולותיו, אשר הציג‎ 
whom have been revealed allthehuman | כל‎ mna ספר‎ byna ונקרא בו‎ ony לב האדם‎ 
heart's secret schemes, machinations, הנותנים יד‎ msnm pann בכתב‎ poy הרשום‎ 
and wiles, who has displayed before | לבל מחשבה, פעולה ומעשה לשבט או לחסד,‎ 
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OTHELLO 


THE MOOR OF VENICE 


BY 


SHAKSPEARE. 


TRANSLATED INTO HEBREW 


S BY 


J. EK. S. 


TRANSLATOR OF PARADISE LOST. 


aw gto) ac ea! Dem a) 
BY 


I כן‎ 


EDITOR OF THE HEBREW SHASCHACHAR™. 


VIENNA. 


PRINTED BY SPITZER & HOLZWARTH JUX. 


1974. 


Figure 3 (English title page of Ithiel) 


us the naked human heart, so that we 
may read, as from an open book, eve- 
rything that is inscribed upon it, the 
desire and the lust which, for good or 
for ill, have a share in every thought, 
deed, and action, and who can show 
us as well as he how man behaves and 


ומי במהו מורה אותנו דרכי האדם "ww"‏ מעלליו 
למען נדע ונבין מרמות ערומים ונכלי נוכלים, צדקת 
צדיקים וישר ישרי לב למען נדע ונשכיל ולא נלך 
כבהמה בבקעה' בתבל הבלולה הזאת. אשר בני 
האדם uv»‏ פניה ויעוו דרכיה עד בי לא yn‏ הדרך 
נלך בה. בי יש אשר נראה דרך צדקה והיא - מות, 
דרך רשע כסל והיא בצדקה nian‏ והמורה הנאמן 
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the impulses that drive him so that we 
might recognize and understand the 
deceit of the cunning and the duplicity 
of scoundrels, the righteousness of the 
righteous and the honesty of the hon- 
est, so that we might know and be wise, 
rather than walking like a beast into the 
valley! on this confounded earth, where 
the apparent is so altered and twisted by 
men that we do not know which way to 
go. For at times what appears to be the 
righteous path turns out to be death, 
while the wicked or the foolish path is 
nevertheless paved with righteousness. 
But this faithful guide leads us, a lamp 
in his hand lighting the way to ban- 
ish the darkness so that we would not 
stumble but see and consider and judge 
for ourselves. Shakespeare is unique; 
none but him has had the power and the 
courage to lift the veil from the faces of 
actors who play their roles on this great 
stage of ours, the earth. He exposes the 
deeds of nation and man alike, which 
take place in the dark, when no human 
eye would see them as they are. 

A long time passed from when his 
plays first appeared until his methods 
became known and his project under- 
stood; for a long time all the hypocrites 
and self-righteous priests and sense- 
less authors were angry with him as 
those who rebel against light fight the 
sunlight; these bats banded together 
against him to extinguish the light of his 
plays and eradicate them from the face 
of the earth as they sought to darken 
all brightness and light, but a sapphire 


הזה יוליכנו אחריו ונר מאיר הדרך בידו mand‏ 
האפלה למען נראה mann‏ ונשפוט ולא נכשל. 
אחד הוא שעקספיר pri‏ מלבדו, אשר בידו 
היה הכח ובלבו האמץ להרים המסך מעל פני 
המשחקים בבמת משחק הגדולה הזאת, בתבל, 
ויצג לפנינו מעשי גוי ואדם יחד, אשר במחשך 
יעשוּ ועין אדם לא תשורם כמו. 


ימים רבים עברו מעת אשר נראו חזיונותיו 
בטרם אשר הכירו דרכיו והבינו פעלו, ימים 
רבים nm‏ בו כל החנפים והכהנים המתקדשים 
והסופרים חסרי הדעה כאשר יריבו מורדי אור 
באור שמש; העטלפים האלה יחד עליו התמלאו 
לכבות אור חזיונותיו ולהשמידם מעל פני האדמה 
כאשר בקשו להקדיר כל נגה ואור, אך לא לעולם 
יתגולל ספיר בבוץ ולא לנצח 100 עננים על פני 
השמש, הבוץ יוסר והספיר יראה בכל כבודו, 
העננים יכלו והשמש תשמח עין, וכן היה גם 
לשעקספיר בי גואליו קמו אחרי שתי מאות שנה 
ויראו 535 את ערך האבן היקרה אשר אמרו 


1 The phrase ‘like a beast into the valley’ is a citation of Isa. 63:14, but Smolenskin seems to be using it to 
denote ignorance, whereas in Isaiah it refers to effortlessness. 
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will not stay wallowing in mud for 
eternity, and clouds will not cover the 
face of the sun forever, the mud will be 
removed and the sapphire will appear 
in all its glory, the clouds will dissipate 
and the sun will make the eye rejoice, 
and so it was also for Shakespeare, for 
his redeemers arose after two hundred 
years and showed everyone the worth 
of the precious stone which they had 
tried to strip of its purity by besmirching 
it, and although admittedly until this 
day not all readers appreciate this bril- 
liant playwright, and from time to time 
senseless and witless men still arise 
to malign him, nevertheless the wise 
men have made themselves counted 
and have all determined that one who 
reviles Shakespeare reviles himself. 

But it is no wonder if many have 
not understood, and to this day do not 
understand, the works of this great 
man, the most exalted of writers, for 
the masses do not understand and do 
not realize what truth is, for they have 
long since grown accustomed to call- 
ing lies truth. And if they were to see 
the truth, they would not recognize it, 
and they would say that it was a lie! 
And all of this is the fault of the authors 
who mislead their readers with pleas- 
ant lies in order to capture their heart. 
Most authors and playwrights see eve- 
ryone from their own perspective, and 
what is fitting to them they present to 
us as good and honest, while everything 
which they dislike, they besmirch. The 
characters they create in their plays, 
whom they present to us as good and 
upright, speak and converse only of 
the exalted spirit of their creators, and 


להשביתה מטהרה בהשליכם עליה שקוצים, ואם 
אמנם גם עד היום הזה לא כל הקוראים יבינו את 
ערך החוזה חזיונות גדל דעה הזה, ועוד יקומו 
כפעם בפעם חסרי דעה וטעם לשים בו דפי, 
אך חכמי הלב unm‏ וגמרו כלם כי המגדף את 
שעקספיר את נפשו הוא מגדף. 


ולא לפלא הוא אם רבים לא הבינו ולא 
יבינו עד היום לפעולות האדם הגדול הזה המורם 
מהסופרים, כי הרבים לא יבינו ולא ישכילו מה 
היא האמת, כי הסכינו מאז לקרוא לשקר אמת, 
ואם יראו את האמת אז לא יכירו פניה ויאמרו 
שקר היא! וכל אלה באשמת הסופרים המתעים 
את קוראיהם בכזבים נעימים למען קחת לבם. 
רוב הסופרים וחוזי חזיונות מבשרם יחזו בל 
איש ואת אשר יכשר בעיניהם אותו יתנו לפנינו 
בטוב וישר ועל כל אשר לזרא הוא לרוחם iy‏ 
לשליך שקוצים. ברואי חזיונותיהם אשר כטובים 
וישרים יציגום לפנינו ידברו וישיחו רק מעלות 
רוח בוראיהם, וכל מדבר או עושה לא כחפץ 
לבם הוא רע ובליעל. סופרים כאלה ישימו מסוה 
על פעולות בני איש ומחשבותיהם ויתעו את 
קוראיהם לבלתי ראות את אשר Avy?‏ באמת, 
אחרי בי לא פעולות בני האדם וחפציהם ירְאוּ לנו 
כי אם חפץ לבם המה, ואם ישגו בדרכי לביהם 
אז ירימו את השפל וישפילו את הגבה, יצדיקו 
את הרשע וירשיעו את התם. כזאת יעשו גם 
הסופרים הישרים בלבותם רק מאשר כי לא חננו 
ברוח נאמן לשפוט את הדבר כמו, כי אם מבשרם 
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any of them who does not speak or do 
as their creators’ heart desires is evil 
and a villain. Such authors mask men's 
actions and thoughts, misleading their 
readers so that they cannot see what 
is really being done, since they do not 
show us men's actions and desires but 
rather their own hearts' desires, and if 
they succeed in following their hearts, 
then they raise up that which is low 
and lower that which is high, acquit 
the wicked and condemn the innocent. 
Authors who are honest also do so, only 
since they cannot be trusted to judge 
the matter as it is, but rather see every- 
thing from their own perspective, they 
corrupt justice and lead their readers 
astray by showing them perversions, 
not maliciously but rather in error. But 
there are authors even more evil than 
these (and they are the majority), play- 
wrights who do not prevail on earth for 
the sake of truth and knowledge, but 
rather only in order to make a name and 
money for themselves, and they mali- 
ciously destroy all sense of morality and 
love of truth, for they attempt to present 
to their community of readers only that 
which is pleasant to them; they sing 
in their ears songs that are pleasing 
to the ear and extol with their tongue 
indecency and desire, speaking lust- 
fully of everyone who prevails on earth 
by means of their wanton schemes and 
the impulses that drive them; they pre- 
sent to us as heroes men who violate 
law and morality, who mock truth and 
hate innocence, and every innocent 
man is like a powerless creature in their 
eyes, and as such the plays are of little 
dignity, and the places in which they 
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יחזו הבל nam‏ יעותו משפט ויתעו את קוראיהם 
לחזות תהפוכות, לא בזדון בי ox‏ בשגגה. TN‏ 
ישנם סופרים עוד רעים מאלה (והמה הרבים), 
חוזי חזיונות אשר לא למען האמת והדעת יגברו 
בארץ, כי אם רק למען עשות להם שם וכסף, 
והמה ישחיתו כל רגש מוסר ואהבת האמת בזדון 
לב, כי המה יבקשו לתת לפני קהל קוראיהם אך 
את אשר ינעם להם, המה ישירו באזניהם שירים 
may‏ לאזן וירוממו תחת לשונם nor‏ ותאוה, 
ועגבים בפיהם לכל אשר יגברו בארץ במזמות 
תאותיו ויצרי מעלליו, כגבורים יציגו לפנינו אנשים 
אשר יפרעו חק ומוסר, אשר ילעגו לאמת וישנאו 
תּם, וכל on‏ דרך כגלם rs‏ ידים לו בעיניהם, אשר 
על בן דל msn‏ כבוד החזיונות ובתי המשחק, 
מקום אשר יציגו לעינינו גבורי המחזות האלה, 
אשר תכליתם היא להורות את העם דעת מוסר 
והשכל, היו במערות פריצים, כבתי ספר להורות 
את בני הנעורים איך לרדוף אחרי זמה ותבל. 


present to us the protagonists of these 
plays, the playhouses, whose purpose 
is to instruct the people in morality 
and wisdom, have become like thieves' 
dens, like schools for youth to instruct 
them in how to chase after indecency 
and disgrace. 

Not so is the lot of Shakespeare 
(and like him, so too all honest authors 
who have eyes to see what is in front of 
them, even if their spirit is not as great 
as his); he sits at the seat of judgement 
like a god judging the exalted; before 
his seat of judgement stand both king 
and slave, both nation and individual, 
and he considers everything, investi- 
gates everything, does not show parti- 
ality to anyone and does not favour his 
protagonists; no one is loved by him and 
no one is hateful in his eyes; he weighs 
everyone's deeds on the scales and tells 
each man of the righteousness within 
him, even if he is a rogue and a villain, 
and he does not show partiality to the 
honest by ignoring their flaws, for no 
one is blameless in the land of the liv- 
ing. He does not refrain from pronounc- 
ing judgement for fear that hypocrites 
would rage at him, he does not pay 
heed to his audience for fear that the 
scene may displease them when they 
choose an opulently dressed lie over 
the naked truth. It is not in accordance 
with his own heart's desire or others' 
inclinations that he sets out a path for 
his characters and determines their 
end, but rather in accordance with the 
course, the rules, the accidents, and 
the circumstances of life, and therefore 
his plays contain a righteous man who 
perishes by his righteousness as he falls 


לא באלה pon‏ שעקספיר (וכמהו כן גם 
כל הסופרים הישרים אשר להם עינים לראות 
נכחה, אף אם כי לא כרוחו הכביר רוחם); הוא 
ישב לבסא משפט באל שופט רמים, לפני בס 
משפטו "np‏ במלך כעבד, כגוי באדם, והוא 
יתבונן לכל, יחקור הכל, לא ישא פנים לאיש ולא 
יביר פני גבוריו, PR‏ אהוב לנפשו ואין שנוא לנגד 
עיניו, את מעשי כלם ישקול בפלס, werd Tu"‏ 
צקדתו WR‏ תמצא בו, AN‏ אם הוא עול ובליעל, 
ואת פני הישרים לא ישא ממום, בי אין נקי בארץ 
החיים. הוא לא יירא בדברו משפט פן יזעמוהו 
חנפים, לא ישים לבו לשומעי דבריו פן לא ינעם 
anm‏ המחזה, כי יבחרו בשקר לבוש מכלול 
מאמת ערומה. לא לפי חפץ לבו או לרוח אחרים 
AM‏ דרך לברואיו וישים pp‏ להם, בי אם על פי 
דרכי DYNA‏ ומשטריהם ומקריהם ומסבותיהם, 
אשר על כן יש בחזיונותיו צדיק אובד בצדקתו 
בנפלו בפח פועלי און ורשע מאריך ברעתו כי לו 
נתכנו עלילות, ויש אשר יד המקרה תנחת עליהם 
וצדיק ורשע יחד יסופו יתמו, כי בן המה דרכי 
החיים. 
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into the snare of evildoers, and a vil- 
lain who lives long by his wickedness, 
because he is destined for great things, 
and there are those upon whom the 
hand of fate lands, when the righteous 
and the wicked together come to an end 
and meet their demise, for such are the 
paths of life. 

On the paths of life we see each 
morning that the earth belongs to the 
mighty man, and the man who plots 
evil rules over everything, over the 
spirits of the innocent and their bod- 
ies, and in his cunning he makes even 
them into a weapon of destruction. On 
the paths of life we see that not only 
honesty triumphs over injustice, and 
the pure-hearted man does not always 
eat the fruits of his deeds. On the paths 
of life we observe that not all wrongdo- 
ers are brought to justice, as they know 
how to put a shield and buckler around 
themselves in their cunning, and jus- 
tice is not powerful enough to punish 
many wicked men who have caused 
much suffering and ruin, even if their 
treachery is known in the community. 
Indeed, what is the punishment that 
should be borne by one who slanders 
his fellow with lies and deposes him 
from his position with the breath of his 
mouth, or brings him to the gates of 
death? The guileless man is led astray 
and falls, while the one who led him 
astray rises up and rejoices because 
he has accomplished his desire, or if a 
villain entices the innocent with a flat- 
tering tongue to do evil and spill blood, 
and the innocent man who commits the 
evil is judged and punished for his sin, 
whereas the villain who led him astray 


34 The First Hebrew Shakespeare Translations 


בדרכי החיים nsa‏ בפקר בבקר בי איש 
זרוע לו הארץ ובעל מזמות ישלוט בכל, ברוח 
תמימי לב ובגויתם ויעשן גם אותן לבלי משחית 
ביד ערמתו. בדרכי החיים נראה בי לא רק הישר 
על עול יתגבר, ולא כפרי מעלליו יאכל תמיד 
טהר לב. בדרכי החיים נתבונן בי לא כל עושי 
עול יובאו במשפט, בדעתם לשים עליהם צנה 
וסוחרה בערמתם, וידי המשפט תקצרנה מענוש 
רשעים רבים אשר הרבו עמל ושוד גם אם נודע 
מעלם בקהל. הן מה הוא הענש אשר ישא מלשין 
רעהו בשקר וממצבו יהדפנו ברוח פיו, או יביאהו 
עד שערי מות? הפתי נתעה ויפול והמתעה יקום 
וישמח כי חפצו הצליח בידו, או אם ידיח נבל 
את תמים, בחלקת לשון לעשות עול ולשפוך 
דם, התמים העושה העול ישא חטאתו במשפט 
והבליעל המתעהו בשוא, יעמוד ויראה בכרוע 
הנדח לטבח, ואם איש זרוע או אוצרות הוא 
המתעה אז ינחל גם כבוד חכמים ובסוד יועצים 
יחד כבודו, כי איש דעת הוא. מה יהיה משפט 
חנפים העובדים בכרם האמונה וממנה לחמם 
נמצא DN‏ בשמה יעשקו עשק, או DN‏ בסתר 
אהלם יעשו כל זמה ותועבה וילעגו לאמונתם 
ואלהיהם? אלה ישבו ספונים בטירותיהם ויד 
לא תגע בהם, ואם יקום איש דעת לחות משפט 
נגד האמונה TN‏ עונו ישא. - במה nor‏ גוזלי 
ארצות ועמים בלי ישר ומשפט וידכאו רב אדם 
תחת רגליהם? משפטם הוא כי יהיו לאדירי ארץ 
ומפניהם inm‏ אלים ושמם ינשא על 53 שפתים, 
ואם ישלח רעב את ידו בפת לחם רעהו, גנב 
ופושע הוא וכל העם יראו את המשפט אשר 
יעשו בו ויצדיקו עליו את הדין כמו המה טהורים 
ונקיים וכל עמלם אך בכשרון וצדק וישר בא 
להם. - מה הוא המוסר אשר ינחל אב אכזר 


with a lie stands and watches as the 
one who was lured kneels for slaugh- 
ter, and if the one who led astray is a 
mighty or wealthy man, then he will 
be greatly honoured by the sages and 
will be counted among the wise coun- 
sellors, as a knowledgeable man; what 
will be the judgement of godless ones 
who toil in the vineyard of faith and 
earn their living from it, even if they 
exploit others in its name, or if they 
commit every indecency and abomina- 
tion in private and mock their faith and 
their God? These men sit sheltered in 
their castles, and no hand can touch 
them, and if a knowledgeable man 
arises to make a judgement against the 
faith then he will be punished for his 
iniquity. - What is the punishment of 
those who rob lands and nations dis- 
honestly and unjustly, who trample 
many men under their feet? Their sen- 
tence is that they become mighty men 
of the land, feared by gods, and exalted 
upon all lips, but if a hungry man 
helps himself to his fellow's piece of 
bread, he is a thief and a criminal, and 
the whole nation sees the judgement 
which is brought against him and they 
consider it just, as if they were pure 
and blameless, and everything they 
do is achieved only through skill and 
justice and honesty. - How would the 
judges chastise a cruel father for ruling 
over his offspring like a cruel lord, rein- 
ing in their spirit with a bit and bridle 
as if they were livestock bought with 
his money rather than his own flesh 
and blood, and for dealing with them 
in whichever way he fancies, forcing 
his son to take a wife not after his own 


nsn‏ השופטים על רדותו בפרי בטנו כאדון אכזר 
וישים מתג ורסן לרוחם כמו מקנת כספו ולא 
עצמו ובשרו המה, ויסחר ana‏ בהעולה על רוחו, 
יצוה במפגיע על בנו לקחת לו רעיה לא כלבבו 
בי אם pond‏ האב, אשר אל יחש משפחות או 
הון עתק יביט, יאסור ידי בתו אשר נפשה כלתה 
לאיש כלבבה ויתנה לאשר תבחל נפשה בו ויגזול 
אשרה וחייה, ויכביד עליה אכפו לסבב בכחש 
את אלוף נעוריה אשר ירכיב לראשה ואשר רק 
ידה לא לבה תתן לו ויביא רעות עליה ועל אהוב 
נפשה ושנוא נפשה אשר היה לבעל לה באחד, 
בי הכבוד או הכסף עורו עיניו, ולא ישיב אל לבו 
בי נפשות הוא חומס, נפשות נקיות, נפש פרי 
בטנו יחבל, ואם יש משפט אשר ייסר בפעולתם 
אכזרים באלה אשר לרגעים נראם? - או היש 
עין צופיה למעשי בעל אביר לב אשר יענה נפש 
אשתו באכזריות לב, יונה בדברים m"‏ חייה 
בלי רגש חמלה אשר גם לעבדו לא יעשה כזאת 
מיראה פן יתפרץ מפניו, ולא לכלבו פן יעלה אפו 
וישכהו בשניו, בדעתו כי היא רפת ידים ותשא 
מכאוביה? nan‏ הוא הישר, זאת יאמרו לנפשם 
כל בעלי הפח, ואלה המה דרכיהם ולא חרב 
המשפט עליהם. qn‏ אלה המה דרכי החיים, ואם 
לפלא הוא בי מספר הישרים מעט מעט TINA‏ 
והזדים יגברו ויעצמו בארץ, כי כל סר מרע 
משתולל הוא בעיני כל יודעיו ואיש אשר הצליח, 
לו כביר בח לב DN‏ ואם נשתומם DN TY‏ 
נראה צדיק אובד בצדקתו, אחרי בי עוזריו המה 
אך מעטים, ואוהבי העול, או היראים מפניו, המה 
במעט כל בני האדם, ואם כן DX‏ נחפוץ לתאר 
בעט אמת את דרכי בני האדם אז עלינו להציב יד 
למחזות מדאיבי לב באלה, ואם אין, נעשה שקר 
בנפשנו כי רק חזון לבנו ולא מראה החיים נראה 
לקוראי דברינו. ואם אמנם נראה לא לעתים 
רחוקות כי גם רשעים בחבלי חטאתם יתמכו, כי 
ערומים ילבדו בערמתם ובפח טמנו תלכד רגלם 
המה, אך גם זאת נדע כי לא יד המשפט, ולא 
צקדת בני האדם אשר יבקשו אך צדק תעשינה 
זאת כי אם יד המקרה, אשר לא תכיר פני איש 
אם צדיק או רשע, ומה יועיל להתמימים אשר 
מרגשת פועלי און נכחדו אם לעת קץ תמלא גם 
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heart but rather in accordance with the 
wishes of the father, who is thinking of 
family pedigree or great wealth; who 
binds the hands of his daughter who 
yearns for a man after her heart, giv- 
ing her to someone who repulses her, 
robbing her of her joy and her life, and 
leading her to deceive the husband he 
has forced on her, for she gives him 
only her hand and not her heart. He 
thus brings evil upon her, upon her 
beloved, and also upon the one whom 
she despises, who has become her hus- 
band, for glory or money blinded his 
eyes, and he does not notice that he is 
violating lives, blameless lives, the lives 
of his offspring, which he is ruining, yet 
is there a judgement which will appro- 
priately rebuke such cruel men whom 
we see at every moment? - Or is there 
an eye watching over the deeds of a 
hard-hearted man who cruelly humili- 
ates his wife, deceives her with words 
and embitters her life without any com- 
passion, such things as he would not do 
even to his servant, out of fear that he 
might run away from him, nor to his 
dog lest he grow angry and bite him 
with his teeth, as he knows that she is 
weak and will endure her pains? Power 
is right, this is what all powerful men 
say, and this is how they behave, and 
the sword of justice does not hang over 
them. Indeed, these are the paths of 
life, and is it a wonder that the number 
of honest men is extremely small, while 
the wicked prevail and grow powerful 
on earth, for anyone who turns away 
from evil is regarded as a madman by 
those who know him, and it is said 
of a successful man that he has great 
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סאת הרשעים ויהיו עדי אובד, האם יחיו מתיהם 
ברדתם המה דומה? האם ירימו הנדכאים ראש 
ny‏ אשר Haw‏ משפיליהם? TN‏ לא! נקל מאוד 
לעשות רעה, לבלע ולהשחית, להוריד רב אדם 
עד דבא אך ברוח פה, אבל לא לעשות טובה, 
לסמוך נופלים, להרים קרן אלה אשר השכינו 
לעפר כבודם. אם תוציא דבה על איש אז יאמין 
לך בל שומע yx‏ מבלי בקש חשבונות רבים 
ואוזל לו יוסיף עליה כהנה וכהנה, ואם טוב תדבר 
על רעיך אז לא על נקלה תמצא אזנים קשובות 
ולב מאמין, אשר על כן תרבה הרעה מהטובה, כי 
לעשות רע לא דרוש nd‏ ועז וחכמה רק לב רע, 
ולעשות הטוב דרוש לא רק לב טוב, כי אם רוח 
נכון ואמץ ודעת ויגיע רבה. 


strength of heart, so should we still be 
astonished if we see a righteous man 
perish in his righteousness, since his 
helpers are only few, and those who 
love evil, or who are in awe of it, com- 
prise almost all men. Thus, if we desire 
to depict men's character with a true 
pen, then we must acknowledge such 
painful sights, as otherwise we deceive 
ourselves, for only the vision of our 
hearts and not that which is seen in 
life will be visible to our readers. Now 
admittedly we see not infrequently 
that wicked men are also caught in the 
bonds of their sin, for cunning men can 
be trapped in their cunning and their 
leg can be caught in the snare that they 
themselves set, but here too we know 
that it is not justice, nor the righteous- 
ness of men who seek only justice, 
that do this, but rather circumstance, 
which does not show partiality to any- 
one whether righteous or wicked, and 
how does it benefit the innocent who 
have been destroyed by the throng of 
evildoers if in the end the wicked get 
their just desserts, and they perish; will 
their dead live as they go down to the 
grave? Will the oppressed lift up their 
head when those who humiliate them 
are humiliated? Why, no! It is very easy 
to do evil, to annihilate and destroy, 
to reduce a multitude of men to dust 
with only a single breath, but not to do 
good, to support those who are falling, 
to exalt those who have surrendered 
their own honour. If you spread libel 
against a man, everyone who hears will 
immediately believe you without ask- 
ing for much evidence, and will go on 
his way adding to it here and there. But 
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if you speak well of your fellows, you 
will not easily find attentive ears and a 
believing heart, and therefore you will 
do more evil than good, for in order to 
do evil power and might and wisdom 
are not required, only an evil heart, 
whereas in order to do good not only 
is a good heart required, but a willing 
spirit and courage and knowledge and 
much toil. 

On account of which, every man 
of sense will understand that those 
who describe for us how only pious 
and righteous men become great, 
whereas wrongdoers are scattered, are 
lying; they are flattering their readers 
and leading them astray with lies, and 
everything that they do is only wick- 
edness or grievous harm, for it does 
not cause men to do good or consider 
their conduct or understand the paths 
of life. 

Many may ask: what is the lesson of 
a play that presents us with wicked men 
who succeed in their deeds, and what is 
the moral that we should take from the 
sight of righteous men perishing in their 
righteousness? Indeed, if we see that 
the wicked prosper, then we shall envy 
all traitors and refrain from seeking to 
learn to do well. Not so if we are shown 
the chastisement and punishment of the 
wicked; in that case we shall learn to 
fear doing evil - so say many who preach 
morality without knowing what it is. 
Truth endures forever; it stands above all, 
higher than any feeling, even honesty and 
justice and morality, for without truth 
these are all meaningless. Such feelings 
change their appearance from generation 
to generation and from era to era, and 
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אשר על כן p‏ כל איש לבב 3^ אלה אשר 
יתארו לפנינו כי רק חסידים ותמימים ירימו ראש 
ובני עולה יתפרדו, כי אלה מכזבים המה, חנופה 
יעשו לקוראי דבריהם ויתעום בשקר וכל פעלם 
אך רעות רוח או רעה חולה, בי על ידו לא ייטיבו 
בני האדם מעלליהם ולא יתבוננו לדרכיהם ולא 
יבינו דרכי החיים. 


רבים ישאלו: מה הוא הלקח הטוב אשר 
יצא מאת חזיון המציג לפנינו רשעים מצליחים 
במעשיהם, ומה הוא המוסר אשר נקח ממראה 
צדיקים אובדים בצדקתם? הן אם נראה כי דרך 
רשעים צלחה אז נקנא בכל בוגדי בגד ולא נבקש 
להשכיל להיטיב, לא כן אם יראונו מוסר הזדונים 
וענשם אז נקח מוסר ונירא מעשות רע - כן 
יאמרו רבים אשר הסכינו לשאת מוסר על שפת 
לשונם מבלי דעת מה הוא. האמת לעולם תעמוד, 
היא נעלה ונשגבה מכל חפץ, מכל רגש גם מישר 
וצדק ומוסר, כי באין אמת כל אלה הבל. רגשות 
כאלה תמירנה פניהן מדור לדור ומעת עד עת, 
ויש אשר לפנים לו צדק, *שר ומוסר קראו ועתה 
xin‏ במעשה תעתועים או רשע כסל, wn‏ אשר 
עתה נעריצהו ונכבדהו כמוסר נעלה ואם נשאל 
לימים ראשונים ונכונן לבנו לחקר דורות קדומים 
נראה כי לפנים בחלה נפש אוהבי מוסר בו, רק 
האמת לעולם תעמוד, היא לא תשנה פניה וגם 
יד בני האדם תשלוט אך לשים מסוה על פניה, 


there are things that previously were 
called justice, honesty, and morality, but 
now are considered acts of delusion or 
foolish wickedness, and there are such 
things which we now admire and honour 
as high morality, but if we enquire as to 
the earliest days and resolve to investi- 
gate previous generations, we see that 
previously lovers of morality found them 
distasteful, but truth endures forever; it 
does not change its appearance and men 
are powerful enough only to put a veil 
over its face, to cast dust on it until it can- 
not be seen by the eye, or to besmirch it 
until it becomes repulsive, but they can- 
not strip it of its purity; the day will come 
when the curtain will be lifted from its 
face and its beauty will be visible to eve- 
ryone. The point of all morality is to seek 
the truth, and those who speak untruths 
hate morality or do not know what it is. 
What is to be gained from us leading the 
readers astray with plays that are false, 
where catastrophe is brought upon the 
wicked and the moment of punishment 
upon all evildoers, while the truth stands 
and cries out: it is a lie! for this is not what 
is done to them? What would be the les- 
son of such plays that do not depict the 
paths of life, but rather visions drawn 
from a heart that devises falsehood? 
Why, such plays delude their viewers, so 
that they do not examine their conduct 
and do not investigate and turn away 
from it, for they say to themselves: surely 
punishment follows on the heels of iniq- 
uity, and if we have not been punished, it 
is a sign that we have not sinned. What is 
the benefit of the fear generated by such 
plays, which depict only the punishment 
of the wicked; after all, it is pointless, 


לעפר בעפר לעומתה עד כי לא nsn‏ לעין, או 
להשליך עליה שקוצים עד כי תהיה לגעל נפש, 
אך מטהרה לא ישביתוה, יבוא יום ויגל את 
המסך מעל פניה ותראה יפעתה לעין כל. תכלית 
55 מוסר היא לבקש אמת, ואלה אשר לא אמת 
שמיעונו המה שונאי מוסר המה או לא ידעו 
מה הוא. מה בצע כי נוליך את הקוראים שולל 
בחזיונות שוא, כי נביא על רשעים אידם, ועל 
בל עושי עול רגע פקודתם, אם האמת תעמוד 
ותצעק: שקר הוא! כי לא כן יעשה להם? מה 
הוא הלקח הטוב אשר יצא מחזיונות כאלה 
אשר לא דרכי החיים nm‏ לנו בי אם חזיונות 
מלב הוגה שקר? הלא בחזיונות כאלה ישָלוּ 
את נפש רואיהם לבל יחפשו דרכיהם ולבל 
יחקרו וישובו מהם, כי ישיבו אל לבם: הן בעקב 
העון המוסר ילך ואם לא נוסרנו אות הוא כי 
לא עוינו. מה היא התועלת אשר תצא מהפחד 
אשר יביאו numm‏ באלה אשר יתארו TN‏ מוסר 
רשעים, הלא פחד שוא וכעבור y‏ ואינו. הפחד 
הזה הוא בהפחד אשר יפילו על ילדים כי יקראו 
קריאת שמע? ואם PN‏ יבוא שד או מת וישים 
pinn‏ לנפשם, pax’ Tom‏ ויפחד, TN‏ אחרי 
אשר נסה לישן מבלי קרוא שמע ושנתו ערבה 
לו, השדים לא עזבו מדורת שאולי והמתים לא 
התנערו מעפר אז יחדל מהאמין בכל, וכל אשר 
הורוהו לעשות ביראה ופחד ישליך אחרי גוו. 
וכן היא כל תורה אשר יקבלו רק אחרי אשר 
יכפו על המקבלים הר כגיגית, כל עוד שאת 
ההר תבעתם יחזיקו בה ועבר הפחד ישליבוה 
בבלי pan pr‏ בו, וכן הוא המורא אשר יביאו 
חזיונות כאלה המתארים ענש רשעים, תמימי לב 
יאמינו בו עדי הפקח עיניהם ויראו כי האמינו 
בשוא נתעה כי לא כן חלק הרשע בארץ, כי 
לא בל פגע רק עליו יסל ארחות אידו, בי לא בל 
צרה רק אותו תקראהו לרגלו, ומה הוא המוסר 
אשר יקח ממראה עיניו? TN‏ יאמר: ,כל האדם 
כוזב, וגם חוזי החזיונות אשר אמרתי אלהים 
המה, גם המה באדם יחמדו כזב ושקר ירבו". 
לא כן פעולות החוזים גלויי העינים אשר יקראו 
בל מעשי אנוש ותחבולותיו ומזמות לבו ויצר 
מחשבותיו כמעל ספר פתוח ואותם יציגו לנגד 
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and it vanishes in an instant. This fear is 
like the fear put into children that they 
must recite the Shema? or else a demon 
or corpse will come and strangle them, 
and the child believes and fears, but after 
he has tried to sleep without reciting the 
Shema and has slept well enough - the 
demons did not leave the fire of Sheol’ 
and the corpses did not shake themselves 
out of the dust - then he stops believing 
in anything, and he abandons everything 
that he has been instructed to do out of 
awe and fear. And so itis with any instruc- 
tion that is accepted only after it has been 
forced like a burden upon those accept- 
ing it; as long as bearing the burden 
scares them, they will hold onto it, but 
when the fear has passed they will throw 
it away like an unwanted vessel; and it is 
such fear that is generated by this type of 
play, which depicts the punishment of the 
wicked; innocent men believe in it until 
their eyes are opened and they see that 
they believed in misguided falsehood, for 
this is not the lot of the wicked on earth, 
and not every injury lands directly upon 
him, not every woe affects only him, and 
so what is the moral which he should take 
from what he sees? Then he says: 'Every 
man lies, and even the playwrights whom 
Isaid were gods, even they, as men, covet 
falsehood and lie often.’ Not so for the 
works of playwrights with open eyes, 
who read all of man's deeds and thoughts 
and impulses as from an open book, and 
present them before our eyes naked as the 
day they were born; they do not turn evil 


עינינו ערומים כיום הולדם, לא יהפכו רע לטוב 
ומר למתוק, אז יצא לנו מדבריהם מוסר נעלה, 
בי נראה את האמת ונתבונן בי אנשים ישרים 
אך מעט מזער המה והמה הבחירים במין האדם, 
ואם נפשנו תתאוה להיות מן הבחירים אז לא 
עלינו לשית לב להבלי ההמון, כי רעיון רוחנו 
יאמצנו, והדעת בי נעשה טוב היא היא המשפרת 
היותר גדולה אשר בידי בן אנוש למצוא, עינינו 
תפקחנה לראות יצרי לבבנו אשר המה כראשית 
חטאת, ואם נטה אך מעט מהדרך הטוב, כי אז 
נלך מדחי אל דחי, כי ראשית כל חטאת היא 
כחוט השני* ואחריתה כעבותות העגלה,* זאת 
נראה ונבין ונדע להזהר אם נחפוץ, ואלה אשר 
לא יחפצו, להם לא יועיל כל מוסר וכל מטיף. 
והתועלת היוצאת מחזיונות נאמנים על פי דרכי 
החיים היא רבה ונכבדה מאוד, כי המה יעשונו 
לאנשי לב. לא ביד כל האדם לדעת ולהכיר 
ארחות אנשים לאלפים בחליפות תאותיהם 
ובהשנות "pn‏ הזמן, כי חיינו קצרים, ועיננו 
לא תחדור על הרוב עד משכיות לבב אנוש, 
בי על כן הסופרים הנאמנים המה לנו לעינים, 
המה יחזו בעיני הרוח ואת אשר יראו יגידו לנו 
ונדע, וספרים כאלה יהיו לנו למורים היותר 
טובים ונאמנים, כי ינהלונו בדרכי החיים בעינים 
פקוחות לבל נכשל. והמורה הגדול בכל המורים 
היה שעקספיר; הוא יראנו בחזיונותיו שלשלת 
הפעולות אשר תמשך לפעמים מאת מקרה קל, 
מאת תאוה קטנה מלב איש קטן והיא תרחב 
ny» npn "um‏ בְהַלָוֹת עליה מקרים שונים 
עדי תהי לכלי משחית לחבל רב אדם. הוא יורנו 
ארחות התאוה איך תובילנה אל ירכתי בור את 
הנלכדים בשחיתותיה ואיך ימשכו אחריהם 
אלה הנלבדים גם תמימי דרך אל אבדון הפתוח 
לפניהם, איך במהו אשר ידע לשקול בפלס כל 
מקרה קל, כל חפץ אשר בראשיתו היה במהו 
כאין ובאחריתו היה לקטב ישוד צהרים. נביט נא 
אל החזיון הזה שלפנינו אשר הוא אחד מהיותר 


2  Acentral Jewish prayer consisting of the biblical passages Deut. 6:4-9, 11:13-21, and Num. 15:37-41. The 
Shema is recited at the morning and evening daily prayers and at bedtime. 


3  Thebiblical abode of the dead. 
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into good and bitter into sweet, so high 
morals emerge for us from their words, 
for we see the truth and observe that 
honest men are but very few, and they are 
the choicest of the human race, and if our 
soul longs to be one of the choicest, then 
we must not pay heed to the delusions 
of the masses, for our own ideas should 
strengthen us, and the knowledge that 
we are doing good is the greatest reward 
that a human can receive; our eyes will 
open to see the impulses of our heart, 
which are like a gateway to sin, and if 
we deviate even a little bit from the good 
path, then we will go from bad to worse, 
for the beginning of every sin is but a 
scarlet thread,^ while its end is like the 
heavy cords of a cart;° we see this, and we 
understand and know to be careful if we 
want to, and as for those who do not want 
to, no instruction or preacher will benefit 
them. And the benefit that emerges from 
plays faithful to the paths of life is very 
great and weighty, for they transform 
us into men of sense. Not every man is 
able to recognize the ways of men in the 
thousands with their changing desires 
and with the shifting circumstances of 
time, for our lives are short, and for the 
most part our eye does not penetrate the 
imaginings of the human heart; therefore 


טובים אשר הוליד ברוחו הכביר, וננסה נא לדבר 
משפט על כל ברואי דמיונו הבאים בו. 


There are several biblical references to a scarlet thread, i.e., Gen. 38:28, 30, in which a scarlet thread is 
tied to the wrist of one of Tamar's twin sons as he is born to identify him as the older one; Josh. 2:18, 21, 
in which Rahab, a resident of Jericho who shelters Joshua's men from danger when they come to scout out 
the city, ties a scarlet thread to her window as an identifying sign so that they will know to avoid harming 
anyone in her house during their subsequent invasion; Song of Songs 4:3, in which it is used romantically 
as a simile for lips; and various locations in Exodus, in which it is one of the materials used to make the 
priestly garments. Smolenskin seems to be referring to the warning function of the scarlet thread as it 
appears in Josh. 2:18, 21, but is focusing on it being only a thin thread, as the mere possibility of sin first 
emerges. 

This is a reference to Isa. 5:18, ANON nom וְבַעֲבְוֹת‎ NWI ana TWA משָבִי‎ "in ‘woe to those that draw 
iniquity with cords of falsehood, and sin as with the ropes of a cart’. 
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reliable authors become our eyes; they 
see with the eyes of the spirit and what 
they see, they tell us so that we might 
know, and their books become the best 
and most reliable teachers for us, for they 
guide us on the paths of life with open 
eyes so that we do not stumble. And the 
greatest of all teachers was Shakespeare; 
in his plays he shows us the chain of 
from 
a trifling event, from a small desire of a 


actions that sometimes unfolds 


small man's heart, which expands and 
grows from day to day accompanied by 
various events until it becomes an instru- 
ment of destruction annihilating many 
men. He instructs us in the ways of desire, 
how it leads those trapped in its corrupt 
snares to the depths of the pit, and how 
the trapped ones also pull innocent men 
after them into the destruction that has 
opened up before them; there is none 
like him who knows how to weigh on a 
scale every trifling event, every object 
that at first was as nothing but in the 
end became a disaster that lays waste at 
midday. Let us look at this play before us, 
which is one of the best that he brought 
into existence with his great spirit, and let 
us try to make a judgement about each of 
the characters created by his imagination 
that appear in it. 

‘Shakespeare sought to depict jeal- 
ousy for us in this play, just as he depicted 
for us in Hamlet a man at his wits' end, in 
Romeo and Juliet love, and in The 
Merchant of Venice revenge.’ Many of 
those who speak about him and his books 
have expressed their opinion in this man- 
ner, but in truth Shakespeare's power is 
not one thing, he does not show us one 
desire, but rather his power is in 
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,שעקספיר wpa‏ לתאר 15125 את הקנאה 
בחזיון הזה כאשר תאר לנו בהאמלעט איש אובד 
עצות, בראמעא ויוליעט את האהבה ובהסוחר 
מוויניציא את הנקמה" כן השמיעו דעתם רבים 
מהמדברים אודותו ואודות ספריו, אבל באמת יד 
שעקספיר לא דבר אחד, לא תאוה אחת תראנו, 
כי ידו בכל, ובכל אשר יתאר נראה תאות האדם 
ורגשותיו בכל מראיהן ומסבותיהן. בחזיון הזה 
נראה לא רק יד קנאת איש לאשתו, אשר תכה 
בעורון ותוליך שולל גם ישרי דרך לעשות מעשה 


everything, and in everything that he 
depicts we see the desire and feelings of 
man in all their manifestations and cir- 
cumstances. In this play we see not only 
the power of a man's jealousy over his 
wife, which strikes one with blindness 
and leads even upright men astray, caus- 
ing them to commit acts of delusion, but 
also a man's jealousy of his companion, 
which, like a maggot, eats the heart of its 
master and leads him astray on the paths 
of death; the love of false honour, which 
hardens the heart against even one's 
own offspring and turns a loving father 
into one as cruel as ostriches in the wil- 
derness;° innocence, which at first gives 
rest to the one who possesses it, for it 
instils within him trust in his fellows, but 
can change its shape like clay under a 
seal, and when the one who possesses it 
falls into the trap of a flattering tongue, 
then it turns into a raging staff, destroy- 
ing honest men; faithful love that does 
not depart even if it is not repaid in kind; 
we see all of these together in this play, 
and upon all of these is the hand of 
fate, which weaves things of trifling 
worth and makes them like the ropes 
of a cart, pulling into a trap everyone 
whose leg is caught in them. A thing of 
trifling worth that most readers may 
not notice becomes here the thread 
that ties together the whole play from 
beginning to end, and is the driving force 
for many deeds, uniting the events that 
follow it, and making them together into 
a tall and steep mountain. This trifling 
thing is the curses with which Asenath's 


תעתועים 2^ DI DN‏ קנאת איש מרעהו, TUN‏ 
כרמה תאכל בקרב לב בעליה ותתעהו בדרכי 
מות; אהבת הכבוד הַמְדָמָה, אשר תקשיח הלב 
גם מפרי בטן ותהפך מאב אוהב לאכזרי כיענים 
במדבר; nh‏ לב אשר תתן בתחלה מנוחה 
לבעליה, כי תתן בקרבו האמונה ברעים, אך 
תתהפך כחמר חותם, ובנפול בעליה בפח חלקת 
לשון אז תהיה גם היא כמטה זעם להכחיד ישרים; 
אהבה נאמנה אשר לא תמוש גם אם לא DOW?‏ 
לה כפעלה כל אלה יחד נראה בהחזיון הזה, ועל 
בל אלה יד המקרה אשר תארוג דברים קלי ערך 
ותעשה אותם כעבותות העגלה למשוך אחריה 
בחרמה כל אשר נלכדה רגלו בהמה. דבר קל 
ערך אשר רוב הקוראים אולי לא יתבוננו בו הנהו 
פה vind‏ המשלב את כל החזיון מראשיתו עד 
אחריתו והוא המניע למעשים רבים, והוא יאחד 
את המקרים הבאים אחריו, לעשות אותם יחד 
להר גבה ותלול. הדבר הקל הזה הוא גדופי אבי 
NION‏ (דעזדעמאנא) OPA ADIN WR‏ הפרדה 
מעליו ויאמר לאישה, שים עליה עינך כושי פן 
בגוד תבגוד גם בך כאשר בגדה באביה! הדבר 
הקל הזה היה לראשית חטאת לכל המקרה 
הנורא אשר בא אחריו. אך נשים נא בתחלה 
עין על הברואים ואחרי כן על המקרים אשר היו 
בעזרתם. נושא החזיון הוא איתיאל הכושי, אשר 
גם שמו נקרא עליו, ובזה הראנו הסופר כי האיש 
הזה הוא תכלית מעשהו, אף בי דואג (דיעגא?) 
הוא הפועל היותר גדול בכל החזיון והוא המניע 
לכל המעשים אשר יַעֲשׂוּ בו, כי ראשית חפצו היה 
להראות בחזיון הזה איך on‏ דרך DWD‏ בהטותו 
אזן לחלקת לשון בוגד ואת יד הקנאה העורת, 
אשר תהפוך שה תמימה לנמר אכזרי לבלע 
ולהשחית גם אהובי נפשו ביום תוכחה. איתיאל 
הוא איש גבור חיל במלחמה, לו אמץ לב ורוח 
כביר מאין במהו, TN‏ רק למען התיצב נגד לוחמיו 
במלחמת תנופה אשר יראם בעיניו mann‏ לבלי 
מלחמתם, לא כן נגד איש מזמות WR‏ בדרכו 
באפל יתהלך ולא יראהו. אנשים AD‏ העומדים 


6  Thisisa directcitation of Lam. 4:3. Ostriches were associated with cruelty in the Hebrew Bible as they 
were known for neglecting their eggs and young (Job 29:13-8; Berlin and Brettler 2004b: 1599). 
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(Desdemona's) father condemned her 
on the day she left him, when he said to 
her husband, 'Keep your eye on her, 
Cushite, lest she betray you too as she 
betrayed her father" This trifling thing 
was the starting point for the whole ter- 
rible event that followed. But let us first 
turn our attention to the characters, and 
afterwards to the events they triggered. 
The subject of the play is Ithiel the 
Cushite, after whom it is also named, and 
in this the author has shown us that this 
man is the protagonist of his story, even 
though Doeg (Diego") is the prime mover 
throughout the play, and he is the driving 
force for all the deeds that take place in 
it, for his primary desire was to show in 
this play how an innocent man can stum- 
ble by listening to the flattering tongue of 
a traitor, and the power of blind jealousy, 
which can turn an innocent lamb into a 
cruel leopard, annihilating and destroy- 
ing even those who love it on the day of 
reckoning. Ithiel is a mighty man of val- 
our in war, he has courage and a great 
spirit without equal, but only in order to 
position himself against his foes in an 
offensive war where he can see them 
with his eyes and observe their weapons; 
not so against a scheming man who goes 
about his business in the dark and whom 
he cannot see. Men like him who stand 
on the most elevated heights, and who 
have not tried to fight against everyday 
obstacles (which do not surround him 


7 Sic. 


*) Although admittedly it has not escaped me that 
Shakespeare took this play from an Italian- 
language story in which almost all the characters 
in the play appear in identical form, nevertheless 
we can see in them the hand of Shakespeare who 
arranged them authoritatively and breathed new 
life into them with his greatness. 
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ברום המעלה, ואשר לא נסו ללחום את פגעי 
יום יום, אשר לא כלוחמים כי אם כזבובי מות 
יעטרונו לכאיב ולא להמית, אנשים כאלה אשר 
רק בשאון ותרועת מלחמה בלו ימיהם ומלחמת 
החיים לא ראו, בסוד רודפי תענוגי התבל לא 
באו ולא הכירו ארחותם, איך על מרמה תחש 
רגלם, אנשים כאלה אשר הסכינו כי האויב יקרא 
עליהם מלחמה, המה כילדים פותים ויאמינו לכל 
אשר תשמע אזניהם, המה יאמינו, יען כי הסכינו 
לראות רק עבדים לפניהם, עבדים אשר יכפו 
ראשם באגמון בדברם אתם, עבדים אשר ייחלו 
לחסדם, עבדים אשר יפחדו וייראו מפניהם, ועל 
כן ידמו בי איש לא יערב לבו להוליכם בתהו, 
אותם, את הגבורים בעלי הזרוע אשר יתנו 
חתיתם בארץ חיים. ואחרי אשר בכל ימי חייהם 
הסכינו TN‏ במלחמה גלויה לכן לא יבינו ערמת 
המורה חציו במו אפל, ואחרי אשר המה לא 
הונו איש מעודם, כי לא אכף עליהם הזמן, וגם 
לחרפה יחשבו זאת לנפשם לעשות כזאת בעוד 
אשר זרועם מושלה להם לכן לא יבינו למרמת 
ערומים, ואיש כזה היה גם איתיאל. ואולם גם בזה 
נראה מה כביר nd‏ החוזה הזה הנעלה בחוזים, 
כי בחר 35( איש חיל מקרב ממשלת ווינעציא, 
אשר בה nmn‏ ממשלת העם ולא ממלכה. DN‏ 
בחשבון או בלי חשבון עשה זאת לא נוכל לדעת, 
אך זאת נראה בעינים פקוחות כי רוחו הכביר 
הרימהו מעל כל שגיאה. הוא בחר בשר צבא 
מארץ אשר בה ממשלת העם ולא ממלבה, כי 
בארץ אשר בה מלך ישור, ומה גם בעת ההיא, 
היו הרוזנים ושרי הצבא הגדולים כעבדים נבזים 
לפני אדוניהם המלך, במרמה עלה איש מעלה 
מעלה, בשפת חנף לאהובי המלך, בחלקת 
לשון להשרות הרואות פני המלך, בלשון הרע, 
במלשינות ובמרמה פלס לו נתיב עד כי נתעלה, 
ושם התמים נשכח ואיש לא פנה אליו ואיש לא 


*) אם אמנם לא נכחד ממני בי את החזיון הזה לקח 
שעקספיר מספור בשפת אטאליא שבו באו במעט כל 
הברואים בהמחזה כצלמם ותבניתם, בכל זאת נראה 
בהם למדי T‏ שעקספיר אשר ערך אותם במשטר na"‏ 
בקרבם חיים חדשים ברוחו הכבית 


like warriors but instead like deadly flies 
seeking to wound rather than kill), such 
men, who have spent all their days in the 
din and thundering of war and have not 
seen the war of life, have not been admit- 
ted to the confidence of those who pur- 
sue perverse pleasures and are not 
familiar with their deceitful ways, such 
men who are used to the enemy calling 
them to battle, are like gullible children 
and believe everything they hear; they 
believe it because they are used to seeing 
before them only servants, servants who 
bow their heads like reeds when they 
speak to them, servants who wish for 
their mercy, servants who fear and are in 
awe of them. Therefore, they think that 
no man would take pleasure in leading 
them into the void, them, the mighty 
warriors who instil their terror in the 
land of the living. And because they have 
been accustomed to open war their entire 
lives, they do not understand the cun- 
ning of the man who shoots his arrows in 
the dark, and since they have never 
deceived anyone (because circumstance 
has not imposed this on them), and 
because they would consider it a disgrace 
to do so while in power, they do not 
understand the deceit of the cunning. 
Ithiel too was such a man. Indeed here 
too we see how great is the power of this 


*) Although even in this republic deceit and roguery 
rule without end, and the hands of most of the 
ministers are defiled by violence, nevertheless 
it did have a benefit, for there was not one man 
ruling over the land, and the rulers had some 
slight knowledge of how to appreciate the worth 
of a warrior who could save the land with his 
strength, which did not happen - not even rarely — 
in governments ruled by a king, and we can see 
this here as well, for even Phichol, one of the 
counsellors of the realm, did not succeed in his 
desire to bring evil upon Ithiel unlawfully. 


זכר את כשרונו וחכמתו, ועל כן לוא היה איתיאל 
שר צבא גדול בארץ אשר תעמוד למשפט מלך 
בי אז ידע כבר ארחות הרמיה ולא תמים לב היה, 
ולוא ידע ערמה ומזמה כי אז לא מהר להאמין 
בדברי איש מזמות כדואג, כי השיב כרגע אל 
לבו, אך משרה נכבדה יבקש ועל כן יחבל מזמות, 
אך שוחה הוא כורה על בשד (קאססיא) בקנאתו 
בו, כי כן יעשו כל אלה הרודפים אחרי משרה 
ופקודה, לא כן בארץ אשר על פי מחוקקים 
תשים משטרה ותקים שרים ותורידם לא על 
5^ עצת חנפים בי DN‏ במשפט וחשבון,') יען 
בי לא אחד xin‏ היושב לכסא, אשר על נקלה 
ימשכוהו ברשת המזמה, רבים המה ועל כן כבד 
הדבר מאוד לשית בחלקות לכלם, אשר על כן 
יצליח any‏ איש אשר לו בשרון, בארץ כזאת 
לא ראה דרכי המזמה העקלקלות, בי הוא הגיע 
למעלה מבלי חנופה רק בגבורתו וישרו ותמתו 
ובצדק נוכל לאמר poy‏ את אשר אמר דואג על 
נפשו: לוא הייתי איתיאל כי אז דואג לא הייתי כי 
אמנם כן הוא לאו היה דואג איש המעלה באשר 
אותה נפשו כי אז לא תחש על מרמה רגלו, ולוא 
היה איתיאל דואג כי אז איתיאל לא היה כי אז היה 
איש מזמות ולא תם, אך הוא היה איתיאל איש 
תם ועל כן האמין בכל איש, ולא התבונן כי תאוה 
נמבזה תדיח את אחד מעבדיו לשים חחים באף 
לויתן כמהו ולשחק בו כצפור, הוא לא התבונן, 
יען כי איש כמהו לא יכול להתבונן לזאת, ומה גם 
אחרי אשר לאיש המדיחו נתכנו עלילות, דואג 
ידע היטיב בי נפש תמים לב כאיתיאל תשנא 
כל רמיה, ובשמעו שם בגד ורמיה תלהט נפשו 
גחלים ולא ירבה לבקש חשבונות רבים, ועל כן 
ידע להביא בלב איתיאל לאט לאט הספק בתמת 


*) אף כי גם בממשלת העם הזאת שררה nmn‏ ונבלה 
לאין קץ, וידי רוב השרים נגאלו בשדה בכל זאת יתרון 
היה לה, בי לא א ח ד משל בארץ, ודעת mw‏ ידעו 
המושלים ערוך ערך גבור אשר בידו להציל את הארץ 
בישע ימינו, אשר כזאת לא קרה אף לעתים רחוקות 
בהממשלות אשר מלך משל בהן, וזאת נראה גם פה, 
בי אף ידי פיכול אחד יועצי המלכה לא wy‏ חיל בחפצו 
להביא רעה על איתיאל לא במשפט. 
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most exalted of playwrights, for he chose 
for himself ) a military man from among 
the rulers of Venice, which had a republic 
rather than a monarchy. Whether he did 
this intentionally or unintentionally we 
cannot know, but we see clearly that his 
greatness elevated him above all error. 
He chose an army commander from a 
land which had a republic and not a mon- 
archy, because in a land that is governed 
by a king, especially at that time, dukes 
and great army commanders were like 
lowly slaves before their lord the king; 
men advanced by means of deceit, speak- 
ing obsequiously to the king's friends, 
with a flattering tongue to the women of 
rank who have audiences with the king; 
they carved a path for themselves with 
gossip, informing on others, and paved 
their way with deceit until they became 
exalted, while the innocent were forgot- 
ten, with no one turning to them and no 
oneremembering their talent or wisdom. 
Therefore, if Ithiel had been a great army 
commander in a land ruled by a king, he 
would already have been familiar with 
deceitful conduct and he would not have 
been innocent, and if he were familiar 
with cunning and schemes, he would not 
have been so quick to believe the words 
of a schemer like Doeg, for he would 
have stopped and said to himself, surely 
he wants an eminent position, and to this 
end he is devising schemes; why, he is 
digging a pit for Chesed (Cassio) because 
he envies him, for that is what those who 
pursue position and office do. Not so in a 
land which bases its government on law- 
makers, appointing and dismissing min- 
isters not according to the counsel of 
hypocrites, but rather by law and 
accounts,? because there is not just one 
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אשתו, ואחרי כן הראהו באות נאמן כי היא בוגדה 
היא, כי היא סבבה גם את אביה בכחש, ובדבר 
הזה היה די להטות לב איש כאיתיאל להאמין 
כי אמנם בוגדה וסוררה היא מנער. הן גם את 
אביה רמתה בערמת ערומים באהבתה אותו, את 
איתיאל, ומי זה לידו יתקע אם לא תלכוד גם אותו 
בפח הרמיה באהבתה את איש זר? - פה הציצו 
הדברים הרעים אשר דבר אבי אסנת באכזריות 
לבו ויעשו שרש פרה ראש ולענה. אביה העיד 
בו ביום עזוב בתו אותו לאמר: שים עינך עליה 
כושי פן תבגוד גם בך כאשר בגדה באביה, 
ודואג הבליעל ידע לעשות את הדברים האלה 
לכלי משחית בידו בהזכירו את איתיאל בי אשתו 
בגדה באביה, ובכן היו דברי אביה לרשת פרושה 
ליד מעגל בתו ואישה, אשר בה נוקשו ונלכדו 
mind mm‏ הֶכְרְעוּ. איתיאל הוא צלם דמות כל 
פתי מאמין לבל דבר, אשר יהיה משחק לכל זד 
ובליעל, וכן המה כל אלה אשר לא ידעו ארחות 
התבל ומזמות אנשי מרמה כי יהיו לבלי משחית 
לחבל נפשם ונפש ישרים באולתם, אולת כזאת 
תסלף דרך תמימים כרשעה ותאוה, רק בי הרשע 
ברשעתו ירשיע והמה ברשע אחרים יאשמו. 


man sitting on the throne who could eas- 
ily be drawn into a web of schemes; there 
are many. Therefore it is very difficult to 
treat them all obsequiously, and as such a 
man who has talent will be more success- 
ful; in such a land he has not seen the 
crooked paths of schemes, for he has 
advanced without flattery, only with his 
greatness, his honesty, and his inno- 
cence, and we can justly say of him what 
Doeg said of himself: ‘If I were Ithiel, 
I would not be Doeg. For indeed it is so; if 
Doeg were the elevated man that he 
wanted to be, he would not have has- 
tened to act deceitfully, and if Ithiel were 
Doeg, he would not be Ithiel, for he 
would be a schemer and not an innocent 
man; but he was Ithiel, an innocent man, 
and therefore he believed in everyone, 
and it did not occur to him that a loath- 
some desire might drive one of his serv- 
ants to put hooks in the nose of a 
leviathan such as himself and toy with 
him like a bird. It did not occur to him 
because such a thing cannot occur to a 
man such as he; especially since the man 
who was deposing him was destined for 
great things. Doeg knew well that an 
innocent soul like Ithiel would hate all 
deception, and when he heard the words 
treachery and deception, he would blaze 
with fury and he would not really take 
stock, and therefore he knew how to put 
doubt gradually into Ithiel’s soul regard- 
ing his wife’s innocence, and afterwards 
he showed him reliably that she was 
unfaithful, for she had deceived her 
father as well. This was enough to lead a 
man like Ithiel to believe that she had 
indeed been unfaithful and wayward 
from her youth. Why, she had deceived 
even her father with great cunning by 
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loving him, Ithiel, so who could guaran- 
tee him that she would not also trap him 
in the snare of deception by loving 
another man? - here the terrible things 
that Asenath's father had cruelly said 
sprouted and formed a root bearing poi- 
sonous fruit and wormwood. Her father 
had warned him on the day his daughter 
left him, 'Keep your eye on her, Cushite, 
lestshe betray youas well, as she betrayed 
her father, and the villain Doeg knew 
how to make these words into an instru- 
ment of destruction in his hand by 
reminding Ithiel that his wife had 
betrayed her father. Her father's words 
thus became a net spread out on the path 
of his daughter and her husband, in 
which they were ensnared and trapped 
and together were doomed to die. Ithiel 
is the very image of every gullible person 
who believes everything, who becomes a 
game for every rogue and villain, and so 
are all of those who are not familiar with 
the ways of the earth and the schemes of 
the deceitful, for they become an instru- 
ment of destruction, annihilating them- 
selves and honest men with their folly; 
such folly corrupts the path of the inno- 
cent like wickedness and lust, except that 
the wicked man condemns others in his 
wickedness, while they are found guilty 
by the wickedness of others. 

The second character in the play, 
who is the first in every deed and the 
one who makes the whole play revolve, 
is Doeg. Through him, the very image 
of a man's envy of his companion and 
the symbol of treachery is displayed 
before our eyes. There are very many 
men among the living with hearts like 
Doeg's, half of them and perhaps even 
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השני בהחזיון אשר הוא הראשון 553 
מעשה והמסבב את כל החזיון, הוא דואג. בו 
יציג לעינינו צלם דמות קנאת איש מרעהו וסמל 
הבגד. אנשים אשר לב ond‏ כלב דואג man‏ 
המה מאוד בין החיים, מחציתם ואולי עוד יותר, 
אנשים WR‏ יבקשו להיטיב מצבם בקנאתם 
ברעיהם ולא יסוגו אחור מפני כל מעשה רע, 
להלשין, להעיד שקר, לשלוח מדנים בין אחים 
ובין איש לאשתו, להרבות כזב על כזב אך למצוא 


more; men who try to improve their 
situation out of envy of their compan- 
ions, and who would not hold back 
from any wicked deed, informing, bear- 
ing false witness, sowing discord 
between brothers and between a man 
and his wife, acting with ever greater 
deceit, only in order to achieve their 
desire, or at least to bring down their 
companion who is too great for them to 
endure, for every man who is greater 
than them is hateful to them, and they 
regard him as an enemy, and therefore 
they wage war against him, but since he 
is greater than them, and hence more 
powerful, they hide like ambushers on 
his way to set snares at his foot. Such 
men are extremely numerous, most of 
the traders and merchants of the earth, 
most of the ministers and dukes of the 
land, nor is their number few among 
the sages and teachers of law and 
judgement, but not many are as clever 
as Doeg at making every trifling event 
into an instrument of destruction, and 
not many have the fortune to be given 
an instrument of destruction such as 
they desire, and therefore they do not 
gain a reputation. By contrast, those 
who have been trapped by circum- 
stances gain the reputation of the most 
deceitful men on earth. Conversely, if 
circumstances are favourable to them 
from when they first set out on their 
corrupted path until they achieve their 
goal and attain all their desires, they do 
not acquire the reputation of evildoers, 
for if a man is successful and becomes 
wealthy and holds a position, then has 
he not gained his desire by his right- 
eousness and honesty? So say all who 


את אשר אותה נפשם, או למצער להוריד את 
רעם הגדול nnn‏ משאתו, בי כל גדול nnn‏ שנוא 
נפשם הוא וכאויב יחשבוהו ועל כן יערכו אתו 
קרב, TN‏ אחרי בי הוא גדול ואם כן גם כחו רב, 
לכן יתחבאו כאורבים עלי דרכיו לשים מוקשים 
ברגלו, אנשים כאלה רבים המה מאוד, רב כנעני 
התבל וסוחריה, רב שרי הארץ ורוזניה, גם בחכמים 
ומורי דת ודין לא מעט מספרם רק לא רבים יחכמו 
כדואג לעשות כל מקרה קל לכלי משחית להם, ולא 
לרבים יאיר המקרה פניו לתת להם כלי משחית 
באשר תאוה נפשם ועל כן לא יצא להם שם, לאלה 
אשר המקרה סך בעדם, כשם אנשי רמיה הגדולים 
אשר בארץ, או כי תהיה להפך כי המקרה יאיר 
אליהם פנים מראשית צאתם לדרכם הנשחתה 
עד nh‏ דרכיהם בי השיגו מטרתם וכל חפציהם 
בידם המה, גם אלה לא ינחלו ow‏ בני עולה, כי 
אם יצליח איש ויעשיר וישא משרה על שכמו אז 
הלא בצדקתו וישר לבבו מצא חפצו, כן יאמרו 
כל יודעיו, ומי יחפש אחרי הדרכים העקלקלות 
אשר בהן תחת שואה התגלגל עד yn‏ למחוז 
חפצו DN‏ ראשית הדרך ואחריתה נסתרות 
מעיני בל חי? ואחרי אשר השגה חיל 
הלא אז אין חפץ לו עוד במרמה כי 
אם ביד רמה יוכל לעשות חפצו בפל, 
וכל יודעיו יודוהו ויאמרו כי הגדיל לעשות, וגם 
לוא הצליח בידי דואג ויהי לשר גם אז היה נכבד 
מאוד, ואיש לא העז פניו לקרוא לנדיב הזה נבל, 
לא כן DWI‏ אשר המקרה הביא בידו להוציא 
עלילותיו לפעולות ואחרי כן בטרם יבוא לחפצו 
ישבור poy‏ חק ויסכל עצתו nbi‏ 535 עונו, ims‏ 
יבירו וידעו כלם כי בוגד היה ובאחריתו יהיה נבל 
בפי כל יודעיו. הוא אשר אמרתי כי לב רבים כלב 
דואג, רק לא מרמת רבים תצא לפעל ידים ואם 
תצא לפעל לא תודע תמיד בקהל. רבים המה 
המקנאים באשר רעיהם וגדולתם, וראשית הקנאה 
הזאת היא העצלות; האיש אשר יאהב עבודה ועמל 
כפים בלב נאמן הוא יפלס לו נתיב בחיים על פי 
דרכו וישמח בעבודתו, עד כי לא יחפוץ להמירנה 
באחרת, ועל כן הוא שמח בחלקו, אף אם עמלו 
רב, כי אין נותן מנוחה לנפש ושלום בקרב ולב 
בהעבודה ביד חרוצים, ואלה לא יקנאו באשר 
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know him, and who would search for 
the crooked paths along which he 
rolled in the midst of the ruins? until he 
achieved his desire, if the beginning 
and end of the path are concealed from 
the eyes of every living being? And 
since he has acquired wealth, why, is it 
not the case that he no longer has any 
desire for deceit, for instead he can 
boldly do whatever he wants, and eve- 
ryone who knows him praises him and 
says that he has done great things. 
Thus, if Doeg had achieved his desire 
and had become a minister, then he too 
would have been greatly respected, and 
no one would have dared to call this 
nobleman a scoundrel. It is not so for 
the fool whom circumstance allowed to 
realize his ambitions, but afterwards, 
before he had achieved his desire, 
brought him to justice and foiled his 
plans and revealed his iniquity to every- 
one; everyone recognizes that he was a 
traitor, and in the end he is called a 
scoundrel by all who know him. As 
I said, many have a heart like Doeg's, 
but not many manage to carry out their 
deceit, and if they do, it is not always 
made public. There are many who are 
envious of their fellows' happiness and 
greatness, and the starting point for 
this envy is sloth. The man who loves 
hard work makes his way through life in 
good faith, and rejoices in his work, so 
much so that he does not yearn to 
exchange it for another. Therefore he is 


רעיהם ולא יחבלו מזמות להדיחם משאתם למען 
רשת מקומם, כי לבם מלא מחפץ עבודתם, אך 
אנשים באלה לא maa‏ המה, ולעמתם העצלים 
אשר בלי כל Say‏ ועבודה יבקשו טוב הארץ 
רבים המה, ואחרי כי נרפים המה מעבודה ולבם 
ריק מחפץ המעשה וידיהם לא תעשינה תושיה 
לפלס להם בפעל כפיהם דרך טוב בחיים, 125 
יתבוננו בקנאה רק לאשר רעיהם ויהגו מזמות כל 
היום עליהם כמו גוזלי טובם המה. אנשים כאלה 
ישנאו תכלית שנאה כל עשיר ונכבד, אנשים 
כאלה לא יכירו טובה להעושים טוב להם, כי את 
הטוב אשר יקבלו יחשבו רק כחלק קטן שלוּמים 
מכל אשר גזלו מהם, באנשים כאלה לא נוכל 
לבטוח כי יאהבו אותנו על אשר הרבינו לעזור 
אותם (צלם דמות אנשים כאלה לכל משפטיהם 
וחקותיהם ויצרי לבבם הרע, השביל לתאר לנו 
ביד חרוצים מאין כמהו הסופר הנפלא דיקענס 
בספרו ,,האוהב לכלנו* בהציגו לפנינו את האיש 
המשחת סילאס וועגג), בי יבקשו וימצאו בבל ny‏ 
תאנות לנו כי לא יצאנו ידי חובתנו בהטיבנו להם, 
אנשים כאלה נראה בדור הזה למאות, כי העצלים 
אשר בעצלותם awa‏ יאגדו אגודות ויקראו 
עצרות לבלע ולהשחית כל איש אשר בידו טובו, 
ומי ימנה מספר לאלה אשר רק בסתר אהלם 
ישנאו את כל wan‏ מהם ויעוללו עלילות להביא 
עליו שואת פתאום. ועצלים כאלה אשר ידיהם 
תרפינה מעבודה לשונם לא תדע עצלות, היא 
תעבוד כל היום עבודתה, להפיח מדנים ולסכסך 
איש ברעהו ולהכות ישרים ברוח פיהם, כמעשה 
הנחש אשר אין לו ידים להלחם ולא קרנים לנגח 
בי ימחץ בלשונו לאין מרפא. ואחד מהאנשים או 
הנחשים כאלה הזוחלים על גחון למען מחץ פעמי 
העובר בטח, היה דואג; במלחמה לא רמה ידו 
ועל כן לא רמה קרנו, בעבודה ועמל כפים מאס 
ועל כן תחש על מרמה רגלו למצוא את אשר לא 
עלתה בידו למצוא בבשרון מעשהו. הוא חרש 


8  Thisexpression is a slightly modified citation of Job 30:14. The Hebrew in the biblical verse is somewhat 
enigmatic and has been translated in various ways, including 'in the desolation they rolled themselves' 
(King James Bible), ‘amid the ruins they come rolling in’ (New International Version), ‘amid the crash they 


roll on' (New Revised Standard Version). 
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happy with his lot, even if he has a great 
deal of work, for nothing gives rest to 
the soul and peace to the heart like toil 
in the hands of the industrious. These 
men do not envy their fellows' happi- 
ness, and they do not plot to depose 
them from their high position and take 
their place, for their heart is full of love 
for their work. However, there are not 
many such men, and in contrast to them 
there are many slothful men who seek 
the good of the land without any toil or 
labour. Since they shy away from 
labour, have no desire to work, and are 
unsuccessful in forging a good path 
through life by means of their own toil, 
they look with envy upon their fellows' 
happiness, and all day they contem- 
plate schemes regarding them, as if 
they were the ones robbing them of 
their prosperity. Such men have a pas- 
sionate hatred for every rich and 
respected man; such men are not grate- 
ful to those who are good to them, 
because they consider the good things 
that they receive to be only a small frac- 
tion of the payment for everything of 
which they have been robbed. We can- 
not trust such men, for they love us 
because we have often helped them 
(the very image of such men in all their 
conduct, behaviour, and wicked incli- 
nations has been described for us with 
incomparable diligence by the wonder- 
ful author Dickens in his book Our 
Mutual Friend when he presented us 
with the destructive Silas Wegg), for at 
every occasion they seek and find 
excuses to say that we have not fulfilled 
our obligation to be good to them. We 
see such men by the hundreds in this 


רע על בשד אשר לא עשה לו רעה מעודו, וכל 
עונו היה בי הטבע חנן אותו בתאר הפנים ואמץ 
לב וכשרון כי על כן הצליח למשרה נכבדה על 
פי פעולתו. הוא שנא תכלית שנאה את איתיאל 
אף כי הרבה להיטיב עמדו, על כי לא הרימהו 
למעלה גבהה, ועל כן חרש מזמות להצמית 
שנואי נפשו אלה. אבל גם בזה נראה כביד פח לב 
שעקספיר וטהר pry‏ לחפוש חדרי בטן, בי לא 
הציג לפנינו את הבליעל הזה, אף כי בליעל היה, 
כעושה מעשים רעים בעינים פקוחות, לא! גם 
הרע והנשחת הזה בקש חשבונות להצדיק נפשו 
בעשותו העול הנורא, הוא אמר לנפשו בי יצדק 
במעשהו בכרותו שוחה לאיתיאל, כי לפי דברת 
רבים חלל איתיאל את יצועו ולבן לו הצדקה 
לעשות בו נקמות, ואף כי לא האמין בדבה הזאת, 
ומי יודע אם לא מלבו הרה והגה הדבה הזאת 
למען השלות נפשו, בכל זאת די היה לו להשקיט 
בה מוסר כליותיו, אשר יתעורר לפעמים גם בלב 
נשחת. וכמהו כן wy‏ כל חורשי רע כי יכזבו 
בתחלה לנפשם ויתעו לבם במשאות שוא עד 
בי ישענו אחרי כן בכזב אשר הוליד רוחם למען 
התעות אחרים בדברי שקר. ,,היה נאמן לנפשך 
ותהיה נאמן לכל “OTN‏ - יאמר פאלאניוס 
ללאערטוס בנו בחזיון האמלעט. ואמנם זאת היא 
תורת האדם; האיש אשר לא יעשה שקר בנפשו, 
אשר לא ישלה את נפשו בחזיונות שוא הוא לא 
ישקר גם לרעיו, אך זאת היא ראשית חטאת לכל 
אלה המתעים אנשים באמרי פיהם כי בתחלה 
יכזבו לנפשם, האחד יתברך בלבו בי הוא באמת 
נעלה על כל רעיו ואחרי כן יחפוץ להטות אותם 
לחפצו; השני ישיב אל לבו כי לא בגמול ידיו ולא 
בכשרונו oov‏ לו, ועל כן mum‏ כי לו הצדקה 
לעשוק גם אחרים, והשלישי יבקש להאמין כי 
אמנם הוא הנבחר לשופט רמים לנהל רב אדם 
בשבט ממשלתו וידכא רב אדם תחת רגליו, 
ואם יתפרץ איש מפניו ויבקש לפרוק עלו מעל 
צוארו יחשבהו כמורד בשופט רמים אשר מידו 
לו המשרה והגדולה, וכאלה רבות הנה הדרכים 
העקלקלות אשר בהן ילכדו המכזבים לנפשם 
למען יתעו אחרים בשקריהם. וכה השקיט גם 
הבליעל הזה מוסר כליותיו בתחלה ואחרי כן 
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generation, for slothful men who have 
been humiliated in their sloth gather 
together and unite to engulf and destroy 
every prosperous man; who can count 
the number of men that secretly hate all 
those happier than them, and hatch 
plots to bring sudden disaster upon 
them. Yet such slothful men who shy 
away from work have tongues that 
know no sloth; they do their work all 
day, stirring up quarrels and provoking 
one man against his fellow and striking 
honest men with the breath of their 
mouth, like the case of the serpent who 
had no hands for fighting and no horns 
for goring, so instead he inflicted irrep- 
arable wounds with his tongue. And 
Doeg was one of this type of men or ser- 
pents who crawl on their belly to wound 
the feet of the trusting passer-by; he 
was not mighty in battle, and therefore 
he did not become exalted; he despised 
work and manual labour, and therefore 
he rushed to achieve through deceit 
that which he had not succeeded in 
achieving through talent. He plotted 
evil against Chesed, who had never 
done him ill; his only iniquity was that 
nature had graced him with a hand- 
some face and a courageous heart and 
talent, inasmuch as he had succeeded 
in achieving a respected position based 
on his actions. He hated Ithiel passion- 
ately even though he treated him very 
well, because he had not promoted 
him, 
schemes to destroy these men that he 
hated. But even in this we see how great 
Shakespeare's power is and how pure 
his eyes are in searching out the inner- 
most depths, for he has not presented 


and therefore he concocted 
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כאשר כבר הרבה מזמות חמס אז חדל Tp‏ 
מבקש חשבונות נפשו ויחשב רק דרבי מזמותיו 
עד כי בצע את אשר החל Nan‏ רע על כל אנשי 
עברתו, אך גם הוא בערמתו נלכד ובעת קץ נודע 
מעלו ועל כן היה לאות לכל בוגד ופושע. דואג 
הוא צלם דמות העצלות אשר תוליד קנאת איש 
מרעהו ומרמה ובגד. 


this villain to us - although he was a vil- 
lain - as one who commits evil deeds 
with open eyes, no! Even this evil and 
corrupted man took stock, justifying 
himself in doing the terrible wrong; he 
told himself that he was justified in his 
deeds as he dug a pit for Ithiel, for 
according to what many people said, 
Ithiel had desecrated his bed, and 
therefore he had the right to exact 
revenge upon him. Even though he did 
not believe this libel - and who knows if 
he did not conceive and plot it on his 
own in order to delude himself — never- 
theless, it was sufficient to silence the 
warnings of his conscience, which 
sometimes stirs even in a corrupted 
heart. And all those who plot evil do as 
he did: first they deceive themselves 
and lead themselves astray with false 
visions, and afterwards they come to 
rely on the deceit which they them- 
selves had invented, so that they might 
lead others astray with lies. ‘Be faithful 
to yourself and be faithful to every 
man’ - Polonius says to his son Laertes 
in the play Hamlet. And indeed this is 
man’s teaching; he who does not 
deceive himself, and does not delude 
himself with false visions, will likewise 
not lie to his fellow; indeed, this is the 
gateway to sin for all those who delude 
men with their speech, for first they 
deceive themselves; one boasts to him- 
self that he is truly more exalted than 
all his fellows, and afterwards he 
desires to mould them to his will; a sec- 
ond one says to himself that he is not 
being paid as he deserves and in accord- 
ance with his talent, and therefore he 
thinks that he has the right to exploit 
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others as well; and a third one wants to 
believe that he has been selected as a 
judge of elevated men to lead the multi- 
tudes with his authority and trample 
many men under his feet, and if a man 
breaks away from him and attempts to 
remove his yoke from his neck, he 
regards him as a rebel against the judge 
of elevated men who has dominion and 
majesty because of his power, and so 
numerous are the crooked paths upon 
which those who deceive themselves in 
order to lead others astray with their 
lies are caught. That is how this villain 
initially silenced the warnings of his 
conscience, and afterwards, when he 
had already concocted many violent 
schemes, he ceased taking stock of him- 
self and he thought only about the prac- 
ticalities of his schemes, until he 
finished what he had started and 
brought evil upon all the objects of his 
wrath. However, he too was trapped in 
his cunning and in the end his betrayal 
was revealed, and therefore he became 
a symbol for every traitor and criminal. 
Doeg is the very image of sloth, which 
begets envy of one man against his fel- 
low, as well as deceit and betrayal. 

The third character in the play is 
Phichol (Brabantio), Asenath's father, 
who was the starting point for all the 
evil that befell his daughter and her 
husband. Through him we are given a 
description of the love of false honour, 
which hardens the heart and blinds 
the one who possesses it until he can- 
not distinguish between good and evil 
or between truth and lies, and he does 
much evil, even if he has an honest 
heart, like all evildoers. 
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השלישי בהחזיון הוא פיכל (בראַבאַנטיא) 
אבי אסנת אשר היה ראשית חטאת לכל הרע 
אשר בא על בתו ואישה. בו תאר לפנינו אהבת 
הכבוד הַמְדְמָה, אשר תקשיח הלב ותכה בעורון 
את בעליה עד כי לא יבחין בין טוב לרע בין 
אמת לשקר וירבה הַרֶע, אף ox‏ לב ישר לו, בבל 
המרעים. 


Phichol, Asenath's father, was a 
great and wealthy minister, respected in 
his city and his country, and a counsellor 
in the government; as such, it goes with- 
out saying that since he had a daugh- 
ter he intended to give her to a man as 
exalted as himself, and for such men, an 
exalted man is not one who has made a 
name for himself by his wisdom, cour- 
age, or talent; they honour and respect 
such men when they find them pleas- 
ing, but what nobleman would give his 
daughter to such a man? For the daugh- 
ters of noblemen, a man from among 
the noblemen is required, whoever he 
may be: an unsuccessful man, a villain, 
someone who chases intoxication and 
lewdness, or is empty-headed; it does 
not matter, if only he has hereditary 
pedigree, for those with pedigree do not 
consider all these sins to be iniquities. 
Indeed, a man is called a drunkard only 
if he gets drunk on beer, but not if he gets 
drunk on champagne; in that case he is 
only called a lover of life, and there are 
many sins like these for which only men 
lacking a title are condemned, but not 
members of the elite, for ancestral pedi- 
gree purifies every impurity, cleanses 
all grime and makes the wise man who 
was clever enough to be born to noble- 
men privileged from the womb. So how 
great is the pain of Phichol, the minister 
and the counsellor, when he finds out 
that his daughter has given her heart to 
a man who acquired all his honour only 
by means of his toil and courage; con- 
suming rage burned within him, and he 
forgot that he was his daughter's father, 
pushing her away with both hands and 


פיכל אבי mn nos‏ שר גדול ועשיר, 
נכבד בעירו וארצו ויועץ בממלכה, ואם כן מובן 
הדבר מעצמו כי אחרי אשר בת היתה לו חשב 
מחשבות לתת אותה לאיש המעלה בערכו, 
ואדם המעלה בעיני אנשים כאלה הוא לא איש 
אשר בחכמת לבו או אמץ רוחו או בשרון ידיו 
עשה לו יד ושם, את אנשים כאלה יוקירו ויכבדו 
בעת אשר ימצאו חפץ במו, אך מי מהאצילים 
qm‏ את בתו לאיש כזה? לבנות האצילים דרוש 
איש בן אצילים, יהיה מי שיהיה: גבר לא יצלח, 
או בליעל, רודף שכר וזמה או נבוב הלב, אחת 
היא, DX‏ רק יחש משפחות לו, בי לבני היחש 
לא יחשבו כל החטאות האלה לעון. הן רק אם 
ביין-דגן ישכר איש אז לו שכור יאמר, TN‏ לא 
אם יסבא יין שאמפניה לשכרה, לו רק אוהב 
החיים יאמר, וכהנה רבות הנה האשמות אשר 
רק על בני בלי שם תשלכנה שקוצים, אך לא על 
בני המעלה, כי יחש האבות תטהר כל טומאה, 
תנקה כל חלאה ותעשה את החכם, אשר השכיל 
להולד על ברכי אצילים, לנבחר מבטן. ומה רבו 
מכאובי פיכל השר והיועץ בהודע לו בי בתו נתנה 
את לבה לאיש אשר כל כבודו קנה לו רק בידיו 
ובאמץ לבו, חמתו בערה בו עד להשחית nau"‏ 
כי אב הוא לבתו וידחפנה בשתי ידיו ויאמר לה 
לעין כל: לא בתי את. הנה זאת היא אהבת רב 
האבות לבניהם, רק כל my‏ אשר wy‏ חפצם 
בעבדים נאמנים, רק כל my‏ אשר ישלטו בגויתם 
גם ברוחם אז ינטלום וינשאום ויעמלו להם 
ויתפארו באהבתם, אך אם יעלה רגע רעיון על 
לב הבנים בי גם המה אנשים המה וגם להם לב 
ורגש ויחפצו לחיות על פי חפצם, אז לא יכירום 
האבות הרחמנים האלה ולא אבותיהם המה. כן 
wy‏ רב האבות וכליותם לא omo»‏ על העול 
הזה, כי זאת נחלו מאבותיהם ואבות אבותיהם. 
הן לוא השיב פיכל אל לבו מה צדקה יש לי על 
בתי למכרה בשפחה חרופה לאיש אשר נפשה 
תגעל בו? מי נתן לי המשפט לגזול את מחמד 
נפשה מאתה ולמרר חייה עד עולם? הן נפשה 
ולבה לה המה ותוכל לתתם לאשר ישר בעיניה, 
לוא בקש חשבונות כאלה כי אז השיב אל 
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saying to her in front of everyone, 'You 
are not my daughter. Indeed, such is 
most fathers’ love for their children; 
only as long as they do their bidding like 
faithful servants, only as long as they 
rule over their bodies as well as their 
souls, do they exalt them, elevate them, 
toil for them, and glory in their love, 
but if for a moment the idea enters the 
children's mind that they too are peo- 
ple and that they too have a heart and 
feelings and want to live in accordance 
with their desires, then these merciful 
fathers do not recognize them and are 
not their fathers. Most fathers act in this 
manner, and their conscience does not 
rebuke them for this iniquity, because 
they inherited it from their fathers 
and their fathers’ fathers. Indeed, if 
Phichol had said to himself, "What right 
do I have over my daughter to sell her 
like a contemptible maidservant to a 
man whom she reviles? Who gave me 
the authority to rob her of her heart's 
desire and to embitter her life forever? 
After all, her soul and her heart are hers, 
and she can give them to whomever she 
pleases’; if he had taken stock in this 
way he would have said to himself that 
indeed a daughter only spends a quar- 
ter of her life in her parents' house, but 
must spend three-quarters of her life in 
her husband's house, and if she is given 
to a man who is alien to her, why then 
all her days will be pain and anger, and 
she will prefer death to such a bitter 
life; if he had said such a thing to him- 
self, perhaps he would have repented, 
regretted his thoughts, and had mercy 
on his daughter, and would not have 
pushed her away in anger. But like most 
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335 הן אך החלק הרביעי משני n"n‏ תבלה nan‏ 
בבית הוריה ושלשת חלקי החיים עליה לבלות 
בבית אישה, ואם תנתן לאיש זר לרוחה, הלא אז 
יהיו בל ימיה מכאובים ובעס וייקר בעיניה המות 
מחיים מרים כאלה, לוא השיב כזאת אל לבו, אולי 
שב ונחם ממחשבתו ורחם את בתו ולא הדפה 
בזעם אפו, אך לא חשב כזאת כאשר לא יחשבו 
זאת רב האבות, ואהבת נפשו הדיחתו להקשיח 
לבו מבתו כמו זרה היתה לו, ואת כל רחמיו 
ואהבתו אליה לא זכר ביום העברה ההוא: אין 
לי עוד בת - קרא בעברתו - ולא שב מדברו. 
אמנם לוא רק זאת עשה, לוא רק התנבר לה, כי 
tx‏ לא רבה רעתו, TN‏ לא! NIN‏ העמיק TW nnv‏ 
הרבה יתר מבלי חשוב מה הוא עושה. הן לוא 
היתה אסנת זרה לו, האם העיז מצח לאמר לה 
קבל ny‏ בי תהיה בימים msan‏ לזונה, פרוצה? 
האם הרהיב עז בנפשו לאמר לאיש אשה נכריה 
לו: ow‏ עינך עליה כי בגוד תבגוד בך! - כזאת 
לא עשה, ולוא עשה כזאת כי NUI IN‏ עונו, או 
חרפתו שבה כפלים לחיקו, אך האב הרחמן 
הזה אשר לפני רגע אמר: אין לי עוד בת! ואם כן 
חשב את אסנת לזרה לו, ובכל זאת לא כלא זעמו 
yom‏ להתגרות בה ולחרפה לעין כּל, יען מה? יען 
בי אביה ה י ה ויחשוב כי עוד לו צדקה ומשפט 
עליה אחרי כי אביה היה שנים אחדות. ובמשפט 
הזה הביא עליה הרע אשר הצעידה לבור צלמות, 
כי הדברים אשר דבר באפו עשו פרי לענה על 
תלמי לבב איתיאל, אשר גם הוא ככל האדם 
לא הרבה מחשבות רבות, ולא השיב אל לבו, 
בי שקר בפי פיבל באמרו כי בתו בגדה בו, כי 
היא לא בגדה בו, ולהפך הוא בגד בה ויתנכר 
לה. אם לבבה בחר לה איש, בזה לא בגדה כי 
אם עשתה phd‏ הטבע, ואם בה העון Wk‏ ביום 
הבראה נתן לה במקרה לב אשר בו היה חדר 
פתוח למשכן האהבה? היא לא בגדה באביה כי 
היא לא אמרה לו: לא אבי אתה, כי אם הוא בגד 
בה ויאמר: לא בתי את! ובכל זאת לא התעורר 
עליו איתיאל בשמעו מפיו גדופי אשתו, יען מה? 
יען כי גם הוא נתעה בשוא ככל האדם לחשוב כי 
אמנם יש ויש להאב המשפט והצדקה לעשות 
בבתו כחפצו, ואחרי כי נתעה לחשוב כזאת, לכן 


fathers, he did not consider such things, 
and his selfishness made him harden 
his heart against his daughter as if she 
were a stranger to him, and he did not 
remember all his mercy and love for 
her on that day of wrath; ‘I no longer 
have a daughter’ - he called out in his 
wrath - and did not repent. Indeed, if 
he had only done this, if he had only 
acted like a stranger to her, then his 
evil would not have been so great, but 
no! He wrought much more profound 
destruction without considering what 
he was doing. Indeed, if Asenath had 
been a stranger to him, would he have 
dared to tell her in public that she would 
become a whore, a strumpet in the 
future? Would he have had the nerve 
to tell a man that he had an adulterous 
wife? — ‘Keep your eye on her, for she 
will surely betray you!’ - he would not 
have done such a thing, and if he had 
done such a thing he would have been 
punished, and his disgrace would have 
returned to him twofold; but this merci- 
ful father who a moment previously had 
said, '1 no longer have a daughter! and 
as such regarded Asenath as a stranger 
to him, nevertheless did not contain his 
fury, continuing to scold her and curse 
her in front of everyone, because of 
what? Because he was her father and he 
felt that he still had right and authority 
over her, since he had been her father 
for some years. With this judgement 
he brought the evil upon her that drove 
her to the grave, for the words that he 
spoke in his anger spawned a poison- 
ous fruit in the furrows of Ithiel's heart, 
who, like any man, did not think much 
either, and did not tell himself that 


awn‏ אותה כבוגדה באביה, ואחרי כי כבוגדה 
היתה בעיניו, לבן non‏ אזנו pb‏ המלשין אשר 
הכה אותה בלשון לאמר: בגדה אסנת באישה 
באשר בגדה באביה. זאת היא פעולת המשפטים 
המעקלים אשר מצאו קן בלב בני האדם וימאנו 
להרחיקם ממנו. המשפט המעקל הזה כי הצדקה 
להאבות לעשות את הבנים כחפצם השחיתה לב 
אביה לבל ירחם וידיח הרעה על בתו האהובה, 
ועל נפשו כי גם הוא מת מעצר רעה ויגון על בתו 
אשר Aw‏ לבוגדה, ואת לב אישה לבל יחוס 
עליה ביום זעמו, ולבל ישיב אל לבו כי לא בגדה 
באביה, ולוא גם בגדה בו, אין עוד אות נאמן 
בי בגדה בי, בי לא בהאב האיש, את האב לא 
בחרה לה כחפצה, ואת האיש בחר לבה ולא 
תבגוד בו, אך אחרי כי המשפט המעקל הכה גם 
אותו בסנורים לבן שמע בקול מלשין בסתר ויורד 
דומה את הנקיה החפה מכל עון. פיכל הוא צלם 
דמות אהבת הכבוד המדמה אשר על משפטים 
מעקלים תחיה ותמית את בעליה. 


Ithiel the Cushite of Venice 57 


Phichol might have been lying when 
he said that his daughter had betrayed 
him, for she had not betrayed him; on 
the contrary, he had betrayed her and 
alienated himself from her. Choosing a 
husband for herself did not constitute 
a betrayal; rather, she was acting in 
accordance with the law of nature. Was 
it her fault that on the day she was cre- 
ated fate gave her a heart which had an 
open chamber for love to settle in? She 
did not betray her father, in that she did 
not say to him: ‘You are not my father’; 
rather he betrayed her, saying: ‘You 
are not my daughter! but neverthe- 
less, Ithiel did not oppose him when he 
heard him insulting his wife, because of 
what? Because he too had been misled 
like every man to think that indeed the 
father has the authority and the right to 
do as he pleases with his daughter, and 
since he had been misled to think thus, 
he saw her as a traitor to her father, and 
since he saw her as a traitor, he paid 
heed to the informer who destroyed her 
with his speech, saying that Asenath 
had betrayed her husband as she had 
betrayed her father. This is the outcome 
of the perverted ruling that has become 
rooted in men's hearts, from which they 
have refused to distance themselves. 
This perverted ruling - that fathers have 
the right to do as they please with their 
children - corrupted her father so that 
he did not have mercy upon her and 
brought evil upon his beloved daugh- 
ter, as well as upon himself (for he too 
died from affliction, evil, and sorrow 
over his daughter, whom he had con- 
sidered a traitor), and her husband, so 
that he did not have mercy upon her 


58 The First Hebrew Shakespeare Translations 


on the day of his fury, and did not tell 
himself: ‘Indeed she did not betray her 
father, and even if she had betrayed 
him, there is no other reliable indication 
that she has betrayed me, for a husband 
is not like a father; she did not choose 
her father of her own free will, whereas 
she chose her husband, and she would 
not betray him.' Instead, since he too 
had been blinded by the perverted rul- 
ing, he listened to someone who slan- 
dered in secret and brought about the 
death of this blameless girl, innocent of 
any iniquity. Phichol is the very image 
of the love of false honour, which lives 
on perverted rulings and kills those who 
possess it. 

The rest of the men who appear 
in the story are not honourable in their 
actions; Chesed is a naive man who fell 
into the net of cunning unwittingly; 
Raddai is an empty-headed man chas- 
ing after desire who is trapped by his 
desire and goes to the grave because of 
his desire and folly. 

But Asenath is the very image of 
pure and faithful love, which knows no 
limits and sees no obstacles on its path; 
her love leads her to follow a man who 
has won over her conscience and heart; 
her love also sustains her to endure pain 
inflicted by her beloved, and her love 
does not abandon her even in death, 
and she blesses the name of her lover 
who destroyed her in his anger. 

This is the power of Shakespeare, 
for all the women who appear in his 
plays do not speak much and do not 
perform great deeds, but in few words 
we see them as if they were living 
before our eyes. Ophelia (in Hamlet), 


יתר האנשים הבאים בהספור לא נכבדים 
המה במעשיהם; כשד RIN‏ איש Dn‏ אשר נפל 
ברשת הערמה מבלי דעת; רדי הוא איש נבוב 
לב רודף תאוה אשר בתאותו נלכד וירד שחת 
בתאותו וסכלותו. 


אבל אסנת היא צלם דמות האהבה 
הטהורה והנאמנה, אשר לא תדע כל מעצר ולא 
תראה כל שטן בדרכה, אהבתה תוליכנה ללכת 
אחרי איש אשר קנה כליותיה ולבה, אהבתה 
תסמכנה גם לשאת ולסבול מכאובים מידי אהוב 
נפשה, ואהבתה לא תעזבנה גם במות ותברך את 
שם אוהבה אשר טרף נפשה באפו. 


זה הוא הפלח לשעקספיר כי כל הנשים 
הבאות בחזיונותיו לא תרבינה nat‏ ולא תגדלנה 
לעשות פעולות גדולות, כי אם במעט מלים 
נראה אותן כמו חיות לעינינו. דברי אפעליאַ 
(בהאמלעט), NOT‏ בראָמעאָ wm"‏ ואסנת 
(דעזדעמאנא) באיתיאל תדברנה אך מעט, ובכל 
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Julia in Romeo and Julia,’ and Asenath 
(Desdemona) in Ithiel speak only little, 
but nevertheless we see the power of 
their limitless love. Even in death she 
did not abandon her love, and before 
her soul departed, she even tried to 
clear her beloved of any blame, saying, 
‘My hands did this’, and these few words 
were potent enough to depict the power 
of love for us much better than entire 
books intensely praising its greatness 
and worth. 

Many have regarded Asenath's 
love as exaggerated, and now too many 
regard it as impossible, that this wretched 
girl who was murdered by the bride- 
groom of blood? not long after her wed- 
ding, that this wretched girl should still 
continue to love him and should take 
such great blame upon herself as her 
soul departed, saying, ‘My hands did 
this to me!' But they do not understand 
women’s hearts. Almost all women and 
children - as well as many men - who 
are not used to waging war with the 
vicissitudes of circumstance, feel desire 
only as long as it is far from their reach, 
whereas if it is given to them without 
toil they do not rejoice in it. So too 
with their love: if they obtain it with- 
out obstacles or misfortunes, then they 
do not value it. Only with a multitude 
of obstacles in their way does their love 
grow, does its intensity increase without 
them searching out schemes to achieve 
their desire. Instead, they sit and quarrel 
with their circumstances, feeling angry 


9 Sic. 


זאת נראה עזוז אהבתן עד בלי די. גם במות Nb‏ 
עזבה אהבתה, וטרם נפחה נפשה עוד בקשה 
להסיר כל אשמה מעל ראש אהובה ותאמר: ידי 
wy‏ אלה, ודי פח בהמלים האחדות האלה לתאר 
לנו n3‏ האהבה הרבה יתר מספרים שלמים 
המרבים להלל גדלה וערכה. 


רבים נמצאו אשר חשבו את אהבת 
אסנת כנפרזה, ורבים ימצאו גם עתה אשר 
יחשבו זאת לנמנע, כי העלובה הזאת אשר 
נרצחה מידי חתן הדמים?! זמן לא כביר אחרי 
חפתה, כי העלובה הזאת עוד תוסיף אהבתו 
ותאשם אשמה גדולה כזאת ברגע אשר נפחה 
נפשה לאמר: ידי עשו זאת לי! אבל המה לא 
יבינו לב הנשים. במעט כל הנשים כהילדים 
ורבים מהאנשים, אשר לא הסכינו לערוך 
מלחמה את הפגעים אשר ישלח בהם המקרה, 
המה ישגו בחפץ רק כל עוד אשר הוא רחוק 
מהם, ואם ינתן בידם מבלי עמל לא ישישו בו, 
וכן גם באהבתם, אם ימצאו אתה בלי שטן 
ופגע רע אז לא תיקר בעיניהם, ורק ברבות 
המכשולים על דרכם כן תרב אהבתם, היא 
תגדיל פחה בלבם מבלי אשר יבקשו 
תחבולות להשיג חפצם, 2^ אם ישבו ויריבו 
בהמקרים ויאנפו בהפגעים ונפשם עליהם 
תאבל, ואחרי אשר לא הסבינו ל ע ש ו ת 
125 יגבר הרעיון פחו npn‏ כל הלב לעבד לו, 
עד בי לא ימצאו און להסיר מחשבת אהבתם 
מלבם אף רגע, לא כן אלה אשר נסו לערוך 
מלחמה את מקרי החיים, אותם יעוררו הפגעים 
ל פ ע ו ל ה, להרים כל מכשול, להסיר כל 
שטן מעל פניהם, ואם יצלחו בדרכם ישישו בו, 


10 This is a reference to Exod. 4:25. See Fifth Act, note 73. 
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with their misfortunes and mourning 
over them, and since they are not accus- 
tomed to act, the idea grows more and 
more powerful, becoming master over 
their whole heart, until they cannot 
find the strength to stop thinking about 
their love even for a moment; not so are 
those who have experience waging war 
against the vicissitudes of life; misfor- 
tunes spur them to action, to do away 
with every stumbling block and remove 
every obstacle from their way. And if 
they are successful they rejoice, but if 
they see that they have been ineffectual, 
and all their toil has been in vain, they 
say to themselves: there's nothing for 
it, and toiling to no end is utter futility, 
and in this way they find some comfort 
and relief. But women, who for the most 
part are not accustomed to physical bat- 
tle, are always intoxicated in their love. 
And each stumbling block and mis- 
fortune stirs them not to obtain their 
desire by practical means, but rather to 
desire more intensely. Because of this, 
if a man shows his beloved frequent 
signs of love, he does not cause her 
love to intensify; conversely, if he treats 
her like a stranger and appears not to 
seek her love, then the love is ignited 
in her heart like an infernal blaze, and 
a woman will bear everything calmly, 
even condemnations and abuse, even 
blows from her lover's hand, especially 
if she sees that he did it out of jealousy, 
for jealousy in her lover’s heart - even 
if it treats her very badly and embitters 
her life and forces her to sit at home 
like a bird in a cage and not to speak a 
word to anyone - even brings joy to her 
heart, as she thinks: indeed he is only 


ואם יראו כי אזלת יד, וכל עמלם שיעמלו עוד 
יהיה לריק אז ישיבו אל לבם: הדבר הזה אין 
להשיב עוד ולעמול לשוא אך הבל ורעות רוח 
הוא ובזאת ינחמו וימצאו מנוחה בפעל כפים, 
הנה תשגינה באהבתן תמיד, ובל מכשול ופגע 
לא יעוררו אותן למעשה למצוא חפצן כי אם 
להגדיל את החפץ בלבן ביתר שאת, אשר על כן 
אם ירבה איש להראות אותות אהבה לאהובתו 
אז לא יגדיל האהבה בלבה, לא כן אם יתנכר 
לה ויתראה במו לא יבקש אהבתה, אז תצת 
האהבה בלבה כמדורת שאול, ואת )> תשא 
אשה במנוחה גם חרפות ונאצות גם מכות מידי 
אוהבה, DN DJ nm‏ תראה בי מקנאה עשה 
זאת, כי הקנאה בלב אוהבה, אף vin DN‏ לה 
עד מאוד ותמרר חייה ותכביד עליה אכפה 
לשבת בית כצפור בכלוב ולבלי דבר דבר את 
איש, בכל זאת תתן הקנאה הזאת גם שמחה 
בלבה בחשבה: הן רק מאהבתו יקנא, והרעיון 
הזה די לה להשקיט רוחה, וגם אהבת אסנת 
לא רפתה בהדיח אותה אישה, ולהפך כי גברה 
my‏ בלבה ama‏ שאת, npa nj nm‏ ' 
מקנאה עשה זאת, אז סלחה לו על כל אשמתו 
ותהי נכונה גם לנשק את הידים אשר עשו קץ 
לחייה, ולא לפלא xin‏ כי בקשה להסיר כל 
אשמה מראש אישה אהובה בחשבה כי רק 
למען אהבתה עשה זאת, והשקר אשר דברה 
היה כאמת וצדק בעיניה, כי בו חפצה להציל 
את אישה מחרפה או ענש. 
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jealous because of his love, and this idea 
is enough for her to silence herself, and 
so too Asenath's love did not weaken 
when her husband struck her down; on 
the contrary, it grew even more intense, 
especially as she was convinced that he 
had acted out of jealousy, so she forgave 
him for all of his wrongs, and she was 
even prepared to kiss the hands that had 
brought an end to her life. It is no won- 
der that she tried to clear her husband 
of all blame, her beloved, as she thought 
that he had acted only out of his love for 
her, and the lie that she told seemed 
to her like truth and justice, because 
through it she sought to save her hus- 
band from disgrace or punishment. 

But she did not tell a lie, for indeed 
her hands had done this to her: she had 
failed because of her great love and inno- 
cence; she trusted in her love too much, 
and because of that she pressured Ithiel 
to restore Chesed to his position, and it 
never even occurred to her that what she 
was saying might be a burden to him, 
that she might be asking something of 
him which should not be done even for 
love - namely, issuing a corrupt ruling 
and desecrating his honour. Only sense- 
less youths follow love with closed eyes 
wherever it leads them and do every- 
thing that it commands them, performing 
strange deeds and uttering perversities. 
Not so for men who have made their mark 
on the world by their might and upright- 
ness, and whose honour, which they have 
obtained with great toil is more pre- 
cious to them than all of life's pleasures, 
even more than love, even more than life. 
Asense of honour is extremely precious to 
those who understand its value, and they 
will forcibly remove everything from their 
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אולם היא לא שקר דברה, בי אמנם ידיה 
עשו זאת לה, כי היא ברב אהבתה nnm‏ לבה 
נבשלה; היא בטחה באהבתה יתר מדי, ועל כן 
הציקה לאיתיאל בדברים להשיב את כשד על 
בנו, pow on‏ מחשבה לא עלה על לבה, פן יהיו 
דבריה עליו למשא, פן תבקש ממנו דבר אשר 
ni‏ למען האהבה לא יַעֲשֶׂה, והוא לעות משפט 
ולחלל כבודו. רק נערים חסרי דעה ילכו אחרי 
האהבה אל אשר תוליכם בעינים עצומות won‏ 
ככל אשר תפקוד עליהם, יעשו מעשים זרים 
וידברו תהפוכות, לא כן אנשים אשר בכח ידם 
וישר לבם הציבו להם יד בתבל, ואשר בעיניהם 
כבודם, אשר ברב עמל השיגוהו, יקר מכל חפצי 
החיים גם מהאהבה וגם מהחיים. רגש הכבוד 
יקר מאוד בעיני אלה אשר יבינו לערוך חין ערכו, 
וכל דבר אשר בידו לחלל כבודם אף במעט יסירו 
מעל פניהם בחזקת היד אף אם לבם ידוה מאוד 
על המעשה אשר יעשו. שופט נאמן אשר יצא 
לו שם בצדקתו לא יהפך למכיר פנים לחלל שם 
כבודו אף אם האהבה תצוהו לעשות כן, גבור 
מלחמה אשר בעזוז רוחו קנה לו שם גבורים לא 
ישבית מלחמה בעוד אויבו לנגדו DN Dj‏ האהבה 
תבקש זאת ממנו, איש הולך ברעיון לבו אשר 
התעורר לדבר אמת בשער להוכיח לנתעים 
אולתם ולחוטאים חטאתם על פניהם לא ישוב 


vy 


path that has the power to tarnish their 
honour even slightly — even if the deed 
that they must do sickens them greatly. 
A faithful judge who has gained a reputa- 
tion for his righteousness will not become 
biased, desecrating his honourable name, 
even if love commands him to do so; a 
warrior who has gained the reputation of 
a hero through his strength of spirit will 
not stop a war while his enemy is before 
him, even if love asks it of him; a man who 
has followed his conscience and stood up 
to speak the truth in public, rebuking mis- 
guided men for their folly and sinners for 
their sins, will not act deceitfully again, 
not even for love. Thus, no man who is 
sustained by a sense of honour and who 
found his path in life before he knew 
love will abandon his path for it, for the 
sense that had inspired him for a long 
time and had been like a light illuminat- 
ing his path does not dim quickly; even if 
its voice is hidden for a day or two by the 
roar of love's voice, it will grow stronger 
in the end and will make itself heard with 
greater force. Only those who lack any 
noble yearnings in life wander after love 
like a beast into the valley, going so far 
as to commit strange and perverse acts, 
for they would commit strange and per- 
verse acts even without love, since they 
have not chosen a sound path for them- 
selves. Many women fail to understand 
this and place too much trust in the power 
of love, asking of their lovers things that 
it is inappropriate for them to do; in this 
way they do themselves ill, for if once or 
twice the lover disregards and overrides 
his honour, the power of love is indeed 
thereby weakened, and woe to love if its 
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לעשות חנף גם למען האהבה, וכן כל איש אשר 
רגש הכבוד יחיהו ויפלס לו נתיב בחיים בטרם 
אשר הכיר דרכי האהבה לא יעזוב דרכו בעבורה, 
בי הרגש אשר מצא בלבו מסלות ימים רבים ויהי 
לו באור מאיר בדרכיו לא יועם עד מהרה, וגם 
DN‏ יום או יומים xan?‏ קולו משאון קול האהבה, 
יגבר לאחרונה חילים וישמיע קולו ביתר עז, רק 
אלה אשר לבם ריק מכל חפץ נעלה בחיים המה 
wm‏ בבהמה בבקעה'' "nw‏ האהבה לעשות גם 
זרות ותהפוכות כי המה nn wy‏ ותהפוכות 
גם בלעדי האהבה, אחרי כי לא ברו להם דרך 
סלולה, וזאת לא תביננה נשים רבות ותבטחנה 
בכח האהבה יתר מדי ותשאלנה מאת אוהביהן 
דברים אשר לא נאוה להם לעשות, ובזאת תרענה 
לנפשן, בי ox‏ פעם nns‏ ושתים ימחול האוהב 
על maa‏ ויעבור על מדתו, TN‏ בזאת ירפה n3‏ 
האהבה, ואוי לה להאהבה אם כחה רפה אך 
מעט, כי אז תלך הלוך וחסור עד כי תסוף מלב ולא 
לעתים רחוקות תהפך לאיבה בהיותה למשא, אך 
נשים רבות לא תדענה זאת ותכרינה בידיהן קבר 
לאהבתן, קבר עולמים. וזאת היתה גם לאסנת, 
היא לא השבילה עשות בהציקה לאישה בדברים 
לעשות את אשר IRA‏ לעשות, ולוא גם לא בא 
בעצמותיו רקב הקנאה, אשר זאת לא ידעה, 
גם אז לא בחכמה בקשה זאת ממנו, ולה היה 
לדעת בי לא לאשה להתערב במשטרי המדינה 
ומשפטי צבא המלחמה, לה היה לדעת זאת 
לוא ידעה ארחות התבל ולב הגברים, אך היא 
בתם לבה לא הבינה זאת, ועל כן היו לה תמתה 
ואהבתה לפח ולמוקש, ודואג הבליעל עשה גם 
אותן 5555 משחית band‏ נפשות זעומי נפשו 
ביעצו את בשד להרבות תחנה לפניה, ובדברו על 
לבה, כי תרב אמריה לאישה, ובהראותו לאיתיאל 
כי אך מאהבתה לכשד תעשה זאת, ועל נקלה 
מצאו דבריו הרעים מסלות בלבב איתיאל, אחרי 
כי דבריה היו לו למורת רוח גם בלעדי הקנאה, 
ולוא גם שמע לדבריה בפעם הזאת, כי אז בלי 
ספק קצף עליה לוא נסתה שנית לעשות כזאת. 
ובדברי NION‏ המעטים השביל שעקספיר מאין 
כמהו להורות דרך להנשים כי תדענה TN‏ ללבת 
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power is weakened even slightly, for then 
it continues to diminish until it disappears 
and not infrequently turns into enmity, 
being a burden. However, many women 
are ignorant of this and dig a grave - an 
eternal grave — for their love with their 
own hands. This was the case for Asenath 
too; she did not act wisely in pressuring 
her husband to do what he had refused to 
do. Even if the rot of jealously had not set 
into his bones (which she did not know), 
it still would not have been wise of her to 
ask this of him; she should have known 
that a wife must not interfere with state 
governance and military judgements. 
She would have known this if she had 
been familiar with the ways of the world 
and men's hearts, but in her innocence 
she did not understand this. Thus her 
innocence and love became a trap and 
a snare, and the villain Doeg made even 
them into an instrument of destruction to 
obliterate those with whom he was angry 
by advising Chesed to plead repeatedly 
to her, convincing her to speak repeat- 
edly to her husband, and showing Ithiel 
that she was only doing this because she 
loved Chesed. His evil words easily made 
inroads into Ithiel's heart, since what she 
was saying would have caused him grief 
even without the jealousy, and even if he 
had listened to her the first time, he would 
have undoubtedly grown angry at her if 
she had tried to do such a thing a second 
time. And through Asenath's few words, 
Shakespeare managed like none other to 
show women how to follow love without 
stumbling, without trusting too much in 
the power of love and without digging a 
grave for it with their own hands, over 
which they would cry all the days of their 
lives without a future or hope. 
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בעקבות האהבה לבל תכשלנה, לבל תרבינה 
לבטוח בכח האהבה am‏ על המדה ולבל Aran‏ 
בידיהן לה קבר, אשר עליו תבכינה כל ימי חייהן 
מבלי אחרית ותקוה. 


In Milcah he has presented us with 
a woman on a lower level than Asenath, 
a woman who says decisively that she 
would not shy away from sin if she were to 
receive a great payment, and that it would 
not be her own fault, but rather the fault 
of her husband, the villain who had mis- 
treated her (as indeed, according to her, 
all men do). The number of such women 
on earth, who are corrupted by their hus- 
bands and forget the honest way, is not 
small; indeed, it is much bigger than the 
number of women like Asenath. 

Anah is a woman on the low- 
est level among women, equivalent to 
Raddai's level among men, about whom 
there is not much to say, and in these 
three we have been given a reliable por- 
trait of almost all women, with the diver- 
sity of their characters and inclinations. 

From all these, we see that this 
exalted play becomes like an illuminat- 
ing light, like a faithful guide for the mul- 
titudes, instructing them in the ways of 
the world and the desires, schemes, and 
inclinations of men’s hearts. For this play- 
wright is not a playwright for one people 
or one land, he is a playwright for all peo- 
ples and all lands, for he does not show 
us the conduct of a member of a single 
people or individual men, but rather the 
conduct of men in general. Therefore he is 
like a teacher for all men, and should not 
be considered a stranger even to us in our 
language, for if we observe just a little, we 
see that among us too there are men like 
Ithiel and Phichol and Doeg and their ilk. 

Although admittedly we do not have 
great army commanders like Ithiel, who 
display their prowess and courage on the 
battlefield, instead we have in our midst 
members of the elite who are innocent in 


במלכה הציג לפנינו אשה במעלה maw‏ 
מאסנת, אשה אשר תאמר בפה מלא, כי לא 
non‏ אחור מחטא DN‏ שכר הרבה תקח, ולא 
באשמתה, כי אם באשמת אישה הבליעל 
אשר התעמר בה, כאשר נשמע דבריה אודות 
האנשים, ומספר DWI‏ באלה WR‏ באשמת 
בעליהן תשחתנה ותשכחנה אורח ישר לא מעט 
הוא בתבל, והוא יגדל הרבה יתר ממספר נשים 
כאסנת. 


ענה היא אשה במדרגה היותר שפלה בין 
הנשים כמדרגת רדי בין האנשים, אשר אין לדבר 
אודותה הרבה, ובשלש אלה נתן לפנינו ציור נאמן 
במעט מכל הנשים לפלגות דרכיהן ויצרי לבהן. 


מכל אלה נראה כי החזיון הנעלה הזה 
mm‏ כאור מאיר, כמורה דרך נאמן לרב אדם, 
להורותם דרכי התבל וארחות לבב בני האדם, 
תאותיהם, מזמותיהם ויצרי לבם. כי החוזה הזה 
לא חוזה לעם אחד או לארץ אחת הנהו, הוא 
חוזה לכל העמים ולכל הארצות, כי לא דרכי בן 
DY‏ אחד או אנשים פרטיים ANT‏ לנו כי אם דרכי 
האדם בכלל, ועל כן mm‏ במורה לכל בני האדם, 
וגם לנו בשפתנו לא כזר יחשב, כי אם נתבונן אך 
מעט אז נראה כי גם בנו יש ויש אנשים באיתיאל 
ופיכול ודואג ודומיהם. 


אם אמנם שרי צבא גדולים כאיתיאל אשר 
יראו עזוז רוחם ואמץ ידם על שדי קטל אין לנו, 
אך תחת זאת יש ויש בקרבנו בני המעלה תמימי 
דרך, רבנים, מורים, ראשי העדה וגבירים בעם 
תמימי לב, אשר יטו אזן קשבת לדברי מלשינים 
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their conduct, innocent rabbis, teachers, 
community leaders, and rich men who 
turn an attentive ear to the words of those 
who slander in secret, to crooked-hearted 
men who would guide their leaders into 
oblivion in order to acquire money or 
a position, corrupting justice, pursuing 
blameless men who have done no wrong, 
and spreading quarrels and strife in each 
and every community. And the Jewish 
people are not at all lacking in men like 
Doeg; in almost each and every town, 
in each and every community, there are 
men like him by the dozens, who with 
their lying and deception set cities aflame, 
sow discord, and cause destruction. One 
calls on the name of faith and puts a God- 
fearing veil over his face in order to des- 
troy many followers of the Haskalah by 
making judgements against those who 
have forgotten God, while another carries 
the banner of the Haskalah on his shoul- 
ders in order to oppress those whom he 
considers to be fools and simpletons, as 
they draw water from the well of faith in 
order to sustain themselves; and together 
they all surround the great ones with their 
deceit and the lesser ones with their fear 
or their intellect, and they cause a great 
deal of failure wherever they go. Indeed, 
all such men are Doeg's friends, and they 
camp under his banner. 

But men like Phichol, who are 
blinded by the desire for power, are per- 
haps even more numerous among the 
Jewish people than among all other peo- 
ples. There is almost no people on earth 
which regards its sons and daughters as 
livestock bought with its money, doing 
what it pleases with them, like the Jewish 
people do. Among all peoples we see 
that only their great men and leaders are 
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בסתר, לנעוי לב אשר למען מצוא כסף או משרה 
יטוּ בתהו ראשיהם לעות משפט ולרדוף נקיים 
על לא חמס עשו ולהרבות ריב ומדון בעדה 
ועדה, ומאנשים כדואג לא אלמן ישראל מכל 
ובל; במעט בכל vy) vy‏ ובכל עדה my)‏ 
נמצא אנשים כמהו לעשרות, אשר בשקרותם 
ותרמיתם ima‏ קריה, ישלחו מדנים וישימו 
שמות, זה יקרא בשם האמונה וישים מסוה יראת 
אלהים על פניו למען ירבה חללי ההשכלה בשומו 
שפטים בשוכחי אלהים, וזה ישא דגל ההשכלה 
על שבמו למען דבא האוילים והפתאים בעיניו, 
אשר מבאר האמונה ישאבו מים להם להחיות 
נפשם, וכלם יחד יסבבו את הגדולים בתרמיתם 
והקטנים ביראתם או בדעתם וירבו כושל על כל 
דרכיהם. הנה כל אלה חברי דואג המה ועל דגלו 
יחנו. 


אבל אנשים כפיכל אשר תאות הכבוד 
תעור עיניהם רבים בבית ישראל אולי גם יתר 
מאשר בכל העמים. במעט DV PR‏ בארץ TUN‏ 
יחשוב את בניו ובנותיו כמקנת כספו ויעשה 
בהם כחפצו כעם ישראל; בכל העמים נראה רק 
כי אדיריהם ומושליהם לא יפנו אל רגשות לב 
פרי בטניהם ויתנום לאשר ישר בעיניהם למען 
ינחלו כבוד ולהרבות כבוד משפחתם, ובישראל 
במעט כלם מקטניהם עד גדוליהם, ממשכיליהם 
עד אויליהם כלם יחד בני מלכים הם וכבוד 


indifferent to their offspring's feelings, 
marrying them off to whomever they 
deem suitable in order to gain honour and 
increase their familys honour, whereas 
among the Jewish people almost every- 
one, from the most insignificant to the 
greatest among them, from the wisest to 
the most foolish among them, are all the 
sons of kings, and family honour and pedi- 
gree are the things that make matches 
for them. But they falsely boast that no 
one is as merciful towards their children 
as they are, and that they toil their whole 
lives only in order to grant their children 
success, but in truth it is not for their chil- 
dren but rather for themselves, in order 
to increase their honour that they do so. 
If they were really thinking of their chil- 
dren's success, they would take care to 
make a path for them in life, to teach them 
a trade if they are not suited for study, and 
they would not constantly think about 
how this would ruin their pedigree. If they 
really wanted to grant their daughters suc- 
cess, they would not choose husbands for 
them by means of messengers and match- 
makers, they would not consider familial 
honour, or a foolish rabbi who bestows his 
glory upon the whole family, or a rich man 
who has robbed strangers of their wealth 
and has become successful and bestowed 
the radiance of his gold upon all the mem- 
bers of his family. 

Indeed, what is the pedigree of most 
Jewish families? One has become rich 
through deception, and has managed to 
buy the sixth Torah portion and maftir'? 


המשפחות ויחש הם המה המזוגים זוגים להם. 
אך שקר יתפארו כי מרחמים על בניהם אין 
במהם, ובי כל ימי חייהם יעמלו רק למען יצליחו 
את בניהם, כי באמת לא לבניהם כי אם למען 
נפשם, למען הרבות כבודם יעשו זאת. לוא הביטו 
אל הצלחת בניהם באמת, בי אז שמו לבם לפלס 
להם דרך סלולה בחיים, ללמדם עבודה ומלאכה 
אם לא יצלחו לדעת, ולא זכרו לרגעים את יחשם 
אשר יחלל על ידי הדבר הזה, לו חפצו באמת 
להצליח את בנותיהם, בי אז לא ביד מלאכים 
ושדכנים בחרו להן אנשים, בי אז לא הביטו אל 
בבוד משפחות, אל רב אוילי אשר יאציל מהודו 
על בל המשפחה כלה, אל va‏ אשר גזל Dn‏ 
זרים ויעשה חיל ויאציל מברק זהבו על כל בני 
משפחתו. 


הן מה הוא יחש רוב משפחות בני ישראל? 
האחד עשה עשר ברמיה וידו מצאה nup»‏ 
ששי ומפטיר?' paw‏ רבות ולעמוד בראש maa‏ 
התפלה ולקנות ספרי mm nim Bain‏ לפנת 


12 Thisrefers to the practice of dividing the Sabbath Torah reading in synagogues into seven portions and 
giving different members of the community the honour of being called up to recite the blessings over 
each portion. The sixth portion is particularly esteemed and is often assigned to learned members of the 
community. The maftir portion follows the seventh portion; it consists of the last few lines of the seventh 
portion followed by the haftarah, a selection from the Prophets with links to the Torah reading. 
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for many years, to occupy a leading posi- 
tion in the synagogue, and to buy Torah 
scrolls and so forth, and he becomes a 
precious cornerstone for his entire fam- 
ily and all of his descendants derive their 
honour from him and mention his name 
with great pride. Another has borrowed 
money without repaying it on multiple 
occasions, yet nevertheless he is consid- 
ered generous, for he is a friend of the 
burial societies and gives of his stolen 
money to charity; a third one acted cor- 
ruptly and committed every indecency in 
his trading with partners from other lands 
in the days of his youth, and yet in his old 
age he sits in a prayer-shawl and phylac- 
teries for two hours a day in the study- 
house and is called a righteous man, and 
all his sons and daughters boast of his 
honour; a fourth one made his wealth 
through deceit overnight on the stock 
market and became respected by all, and 
this man has a rabbi or dayyan™ or ritual 
slaughterer in his family, whose honour is 
as naught in his eyes, and when he speaks 
to them he lords it over them because he 
is rich and they are poor, but on the day 
when it comes to discussing a marriage 
match for his son or daughter, he puffs 
himself up like a frog and mentions the 
name of the exalted man, because he too 
is illuminated by the light of his honour. 
And they all (except a small number of 
people, and they are very few, who with 
their hearts as well as their mouths seek 
only their children's happiness) see their 
sons and daughters only as a way of 
increasing the family honour, and even if 
the girl cries out bitterly: 1 have no desire 


mp‏ לכל משפחתו ותלו poy‏ כל הצאצאים 
ובשמו יזיכירו וילבשו גאות כמדם. השני לוה ולא 
שלם פעמים ושלש ובכל זאת לו נדיב יָאָמַר כי 
חבר הוא לחברות קדושות ויעניק מכסף הגזל 
לצדקה, השלישי שחת דרכו ועשה כל זמה 
בסחרו אל ארצות לרגלי מסחרו בימי עלומיו 
ולעת זקנותו ישב בטלית ותפלין שתי שעות ביום 
בבית המדרש ולו צדיק יאמר ובכבודו יתימרו כל 
בניו ובנותיו, ורביעי עשה עשר ברמיה בין לילה 
על הבאָרזע ויהי לנכבד לכל, ולזה רב או דיי 
או שוחט במשפחתו, אשר כבודם כאין בעיניו 
ובדברו אתם יגדיל עליהם עקב כי הוא עשיר 
והמה עניים, TN‏ ביום IPW‏ בבנו או בבתו TN‏ 
יתנפח כצפרדע ויזכיר בשם הגבר הוקם על אשר 
יפיץ מאור כבודו גם עליו. וכלם כאחד (מלבד 
מתי מספר והמה מעטים מאוד, אשר בלבם wo‏ 
בפיהם יבקשו רק אשר בניהם) ישאו עיניהם אך 
להגדיל בבוד המשפחה על ידי בניהם ובנותיהם, 
ואם גם נפש הנערה מר תשוע: אין חפצי אל שנוא 
נפשי, יקר בעיני המות מתת חיי בידי איש אשר 
רוחו זרה לי, ואם גם יתחנן הבן: נפשי קצה בבת 
הגביר או המיחש הלז אשר תארה משחת ולבה 
ריק ואיכה אשליך "n‏ מנגד לבלות ימי באנחה? 
תצעקנה ותהמינה הנפשות הנענות האלה 
כהעולה על רוחן ושומע אין להן מאת אבותיהן 
מרחמיהן, אשר רק למענן יחיו ולמענן ירבו עמל 
ועבודה, ולמענן יעשו עשר ברמיה ונלוז. פה איש 
ron‏ נבער מדעת »707 ina‏ שפה nu»‏ ולפרוט 
על פי הנבל ולצאת במחול משחקים והיא תלמד 
ותעשה חיל ותקנה לב ובאחריתה תהיה לאשה 
לנבל חסר דעת, חסיד ממשפחה מיחסת ונפשה 
תשוע: למה עכרתני אבי בתתך אותי ללמוד דעת 
ולפקוח עינים למען אראה שברי? לוא כאחת 
חסרות הדעת הייתי בי אז הייתי מאשרת, בי אז 
לא ידעתי תפארת אנשים בי אז לא הכרתי ערך 
האדם המעלה מן בזוי אדם ואתה הבאת שבר 
ברוחי בהביאך דעת בלבי ועתה תוסיף לגזול 
אשרי ym‏ בקשרך אותי אל בול עץ! - תצעק 
תהמה כחפצה ואזני mas‏ הרחמן אטומות, בי 


13 Sponsoring a scribe to produce a Torah scroll for the community is an extremely costly endeavour that is 


considered a great honour in Jewish society. 
14 Judge ina rabbinical court. 
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for a man whom I despise; I would pre- 
fer to die rather than to give my life to a 
man who is alien to me,’ and even if the 
son begs, '1 am repulsed by the daughter 
of this rich or pedigreed man who has a 
corrupted character and a hollow heart, 
so how can I endanger my life and spend 
my days groaning?' These afflicted souls 
cry out and howl how they feel, but there 
is no one to listen to them among their 
merciful fathers, who live only for them 
and toil intensively for them, and gain 
wealth for them through deceit and dis- 
honesty. In one case a pious and ignorant 
man teaches his daughter languages, and 
how to strum on a harp, and how to go out 
to merrymakers' dances, and she studies 
and is successful and acquires knowledge, 
yet in the end she is to become the wife of 
an ignorant fool, a pious man from a pedi- 
greed family, and she cries out: ‘Why did 
you bring trouble upon me, father, by let- 
ting me acquire knowledge and open my 
eyes, so that I might see my destruction? 
If I were like one of the ignorant girls, 
then I would be happy, for I would not 
know the glory of men, I would not know 
the worth of an exalted man compared to 
a despicable man; but you have brought 
destruction upon me by giving me knowl- 
edge, and now you continue to rob me of 
my happiness and my life by tying me to a 
block of wood!’ - She cries out and howls 
how she feels, but her merciful father's 
ears are closed, because he is doing this 
for her happiness. In another case a man 
befriends Maskilim and appears to be an 
enthusiast of the Haskalah in order to 
gain honour, and his daughter has learned 
since her youth to honour Maskilim 
and the Haskalah, seeking not wealth, 


למען אשרה יעשה זאת. nv‏ יתרועע איש את 
משכילים וכחובב השבלה ayy‏ למען ינחל כבוד 
inn‏ למדה מנער לבבד משכילים והשכלה ולא 
תבקש עשר ומרכבות מרקדות והיבלי up‏ כי 
אם איש אשר קנה כליותיה ולבבה, וביום שידבר 
בה יבחר אביה באיש אוצרות אף אם לא דעת 
ולא תבונה ולא תאר אדם לו, ולרגלי החמור הזה 
ישליך את בתו כי ידרוך עליה ברגל גאוה, כי איש 
עשיר תאוה נפשו וצרת נפש בתו לא תרך לבו 
כי לאשרה והצלחתה יתן כ ס ף לה. לו קבצו 
הדמעות הנובעות מעיני נפשות נענות כאלה 
למקום אחד כי אז היו לנחל שוטף, לוא התאחדו 
בל האנחות היוצאות מלבות נשברים באלה כי 
אז היו לרוח סערה נוראה מאוד, אך איש לא 
יספרן ולא יקבצן ולא ישים לב להן, וימכרו את 
בניהם ובנותיהם כעבדים למען מלא תאות נפשם 
לכבוד, ובכן ירבו האמללים, ושלום אמת בבית 
איש ישראל (ומה גם בעת הזאת אשר נפלגו 
לבות בני ישראל למפלגות היראים והמשכילים) 
הוא דבר יקר מאוד; בארצות אשר עוד לא 
החזיקו בכל דרכי העמים נשמע מצה ומריבה בין 
איש לאשתו, נראה p» nv‏ באים לבתי הדינים 
לתת ספר כריתות לאשתם אשר נתנו אבותיהם 
להם, גרושות אמללות, עגונות שוממות נראה על 
כל צעד, ובארצות אשר ow‏ בוש יבושו לשלח 
את אשתם, כי חרפה היא, יפנו איש לדרכו, 
אחרי עיניו ולבו, ונשותיהם גם הנה תלמדנה 
ארחותיהם, וזאת היא ההצלחה אשר על במותיה 
ירכיבו האבות הרחמנים אשר יעמלו רק למען 
פרי בטנם, את בניהם ובנותיהם. יראו תלמידים 
פיכל אלה מבני ישראל הבוחרים בדרכיו, את 
דרכיהם ועלילותיהם בהמחזה הזה כבראי מלטש, 
ואולי יבינו לאחריתם, יראו תמימי לב כאיתיאל 
את דרכי הנוכלים הבוגדים וידעו להזהר מהם, 
יראה כל העם את דרכי הבוגדים כדואג ולא יזנו 
אחריהם. אחת היא על כן אמרתי, כי החזיון הזה 
גם לנו הוא כמו 525 העמים, ועל כן עלינו להכיר 
טובה להמעתיק הזה בהביאו אל אוצר שפתנו 
כלי חמדה כזה, כלי חמדה אשר לתפארת ולחפץ 
mm‏ לשפתנו. naw? msn nm‏ לבי בזכרי כי 
אני העירותי את רוח המעתיק לעשות המלאכה 
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dancing chariots, or palaces of pleasure, 
but rather a man who has won her mind 
and heart. But on the day when her match 
is arranged, her father chooses a wealthy 
man, even though he is devoid of knowl- 
edge, intellect, and manly qualities, and 
he throws his daughter at the foot of this 
ass in order for him to trample on her with 
a prideful foot, for he desires a rich man, 
and his daughter's distress does not sof- 
ten his heart, for he is giving her money 
for her happiness and success. If the tears 
welling up from the eyes of these afflicted 
souls were gathered into one place, they 
would become a flowing stream; if all 
the groans emanating from such broken 
hearts were united, they would become 
a very fearsome storm wind, but no one 
counts them, no one gathers them, no 
one pays attention to them; they sell 
their sons and their daughters like slaves 
in order to satisfy their own desire for 
honour, and therefore wretched peo- 
ple proliferate, and true peace in a Jew's 
home (especially at this time, when the 
hearts of the Jewish people have been 
divided into the camps of the God-fearing 
and the Maskilim) is a very precious 
thing. In countries where the Jews have 
not yet adopted Gentile ways, we hear of 
strife and quarrels between a man and his 
wife; on a daily basis we see men going to 
the courthouses to grant bills of divorce 
to their wives whom their fathers had 
given them; we see miserable divorcées 
and desolate abandoned wives at every 
step. Meanwhile, in the countries where 
men are ashamed to get rid of their wives, 
because it is a disgrace, each man does as 
he pleases, following his eyes and heart, 
and their wives also learn their ways, 
and this is the success upon whose altars 
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הזאת, 5y‏ משפטי נשען להוציא פעולתו לאור, 
כי ימים רבים כלתה נפשי לראות פעל ידי ראש 
החוזים לובשים אדרת שפתנו, ימים רבים בראותי 
בי סופרינו, באלה אשר להם יאות DV‏ סופרים כן 
אלה אשר יקחו להם השם הזה בלי בל צדקה, 
יפנו איש איש לספרים זרים להלבישם בלבוש 
שפתנו, ספרים זרים לעמנו, לרוחנו ולשפתנו, 
ספרים אשר לא יביא כל תעלת ודעת, ספרים 
DI‏ אשר אין mv‏ להדפיסם navi‏ אשר נכתבו 
ואף 3^ להעתיקם לשפה אחרת, בספרים באלה 
יבחרו סופרינו להעשיר בהם אוצר ספרתנו, 
בראותי כזאת אמרתי תמיד: האם בשגעון 330 
כלם לבחור רק רע ומשחת ואין מתעורר לתת לנו 
דברים טובים ומועילים. מי יתן וימצא איש מעתיק 
חזיונות שעקספיר לשפתנו ועליו תבוא ברכת כל 
אוהבי שפתנו אשר יבינו פעלו - כן אמרתי תמיד 
לאוהבי, והנה זה נמצא היום גואל לשפתנו אשר 
החל לנסות כחו במלאכה הזאת, נסה וגם הצלית 
במאוד מאוד, כאשר תחזינה עיני הקוראים, 
ומי יתן והיה את לבבו להוסיף במלאכתו זאת 
להאדיר קרן שפתנו, ולקרב לב רבים מקוראיה, 
אשר עוד לא יבינו משפט מה טוב ומה רע, לשים 
עיניהם ולבם אך לספרים טובים ונעלים כמו אלה, 
ופעלו הטוב יהי משכרתו, בי למשכרת mink‏ 
לא ייחל ולא יקוה, כי אם להגדיל כבוד שפתנו 
ולהאדירה, וידעתי נאמנה בי לא יבוש משברו, 
בי בל הקוראים יודוהו על פי פעלו באשר אודהו 
ואברכהו אני על הטוב אשר עשה. 


וויען תשיעי לירח שבט niv‏ תרל"ד. 15 
פרץ בן משה סמאלענסקין. 


the merciful fathers who toil only for the 
benefit of their offspring place their sons 
and daughters. These Jewish students 
of Phichol who choose to follow in his 
footsteps will see their conduct and their 
actions in this play as if in a polished mir- 
ror, and perhaps they will understand 
what lies in store for them; innocent men 
like Ithiel will see how traitorous scoun- 
drels behave and will know to be wary of 
them; the entire people will see the behav- 
iour of traitors like Doeg and will not go 
chasing after it. It is all the same; there- 
fore I say that this play is also for us just as 
it is for all peoples, and therefore we must 
be grateful to this translator for bringing 
such a precious object into the treasure- 
house of our language, a precious object 
that will be a beauty and a delight for our 
language. And it gladdens my heart very 
much when I recall that I spurred the 
translator on to perform this labour, and 
thatherelied upon my judgement to bring 
his work to light, because for a long time 
I had yearned to see the work of the great- 
est of playwrights dressed in the mantle 
of our language; for a long time, when 
I saw that our authors - those deserving 
of the title of author as well as those who 
take this title for themselves without any 
justification — were all turning to foreign 
books and dressing them in the garment 
of our language, books foreign to our peo- 
ple, our spirit, and our language, books 
that bring no benefit or knowledge, books 
not even worth printing in the language 
in which they were written, let alone 
translating into another language, our 
authors were choosing such books with 
which to enrich the treasure-house of 
our literature; when I saw such things, 
I always said: ‘Have they all been stricken 
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with madness, choosing only what is evil 
and corrupt, with no one stirring to give 
us good and beneficial words? If only a 
man could be found to translate the plays 
of Shakespeare into our language, he 
would receive the blessing of all lovers of 
our language who understood his work’ — 
I always said this to my friends, and look, 
today someone to redeem our language 
has been found, someone who has begun 
to try his hand at this work; he has tried it 
and has succeeded most greatly, as read- 
ers will see. If only he should desire to 
continue with this labour of his, to glorify 
the prestige of our language, and to draw 
in many of its readers, who do not yet 
know how to judge what is good and what 
is bad, paying attention only to good and 
exalted books like these! May his good 
deed be his wages, for he does not wish 
or hope for any other wages, other than 
to increase and magnify the honour of our 
language, and I know with certainty that 
he will not be put to shame in his hope, 
because all readers will praise him for his 
work just as I praise him and bless him for 
the good that he has done. 


Vienna, the ninth of the month of 
Shevat, 5634.5 
Peretz ben Moses Smolenskin. 


15 This date on the Hebrew calendar corresponds to 27 January 1874. 
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Letter from the translator to the 
publisher 


I have fulfilled your desire, my friend, 
and translated Othello from English into 
Hebrew. I have also obeyed you and called 
itIthielinHebrew, which resembles Othello 
only in pronunciation, and not Athlai!^ as 
I had called it in the beginning, and which 
is its correct translation. But after I fin- 
ished the work, I was disheartened, for 
while reading the original, each and every 
utterance chimed in my ears with a voice 
full of power and glory, like the voice of a 
living man emerging from Shakespeare's 
throat, but my translation was not like 
this, for its voice issued like a ghost from 
the ground, and my words spoke from 
the dust. And even though I knew well 
that I had translated the author's ideas 
faithfully and had not strayed from his 
thoughts to the right or the left, neverthe- 
less the road is long between the living 
language emerging from the mouth of the 
greatest man among the Anakim" and the 
Hebrew language twittered by a man such 
as myself. It is in no way lost on me that 
the man contemplating the work of his 
own hands resembles a woman looking 
at her face in a polished mirror; she can- 
not know whether she is beautiful or not if 
she has not heard so from someone else's 
mouth; and thus is man; he should not be 
judge of the work of his hands or testify 
about it either for good or for ill, because 
the judgement is for others. Therefore 
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מלאתי רצונך ידידי, והעתקתי את אַטעלא 
מאנגלית לעברית וגם שמעתי בקולך וקראתי 
שמו בישראל איתיאל, הדומה רק במבטא אל 
אטעלא ולא !65np‏ כאשר קראתי לו בתחלה, 
ואשר הוא תרגומו הנכון. אך אחרי אשר כליתי 
את המלאכה, נפלו פני, 3^ מדי קראי במקור 
הספר, כל מאמר ומאמר מצלצל באזני בקול 
עז והדר, כקול איש חי היוצא מתוך גרונו של 
שעקספער, לא כן העתקתי, בי באוב מארץ Inn‏ 
קולה ומעפר תשח אמרתי. ואף כי ידעתי מאד, 
בי רעיון המחבר העתקתי באמונה ולא נטיתי 
ממחשבתו ימין ושמאל, בכל זאת רב הדרך, בין 
לשון mn‏ היוצאת מפי האדם הגדול בענקים?י 
pm‏ לשון עברית אשר יצפצף איש כמוני. אפס 
לא נעלם ממני, בי האיש המתבונן במעשה ידיו, 
דומה הוא לאשה, אשר תראה את פניה בראי 
מלוטש, היא לא תוכל לדעת, אם יפה היא או 
לו', אם לא שמעה כן מפי זולתה, וכן הוא האיש, 
אין לו להיות דיין ועד על מעשה ידיו, לא לטוב 
ולא לרע, כי המשפט לאחרים הוא. ואשר על כן 
הנני שולח לך בזה את ההעתקה, ואתה תחרוץ 
בטוב בעיניך: אם תאמר, כי בריאת בשר היא 
וגלגול הנפש מענגליש לעברית נעשה כהוגן, 
אז בידך היא להוציאה לאור ולהביאה בקהל 
ישראל, ואם תמצא כי טעם שעקספער לא עמד 
בקנקני, וריח שפת קדשנו נמר בהעתקתי, הגד 
לי בן בפה מלא, ואני הנני נכון לאבד מעשה 
ידי ונתתי את עמלי למאכולת אש, כי למה אני 
מכניס צפרדעים למצרים והעתקה רעה למחנה 
העברים? המעט להם העתקות רעות ונשחתות 
אשר שרצו סופרי ישראל ביאור מדור דור? או 
האין לי מלאכה אחרת בעולמי, בלתי להתעלל 
באשת יפת תאר ולתעב את יפיה, עד אשר תגעל 
בה נפש הרואה ונמצא שם שעקספער מתחלל 


16 This minor biblical character, mentioned in Ezra 10:28, was a Judean who had intermarried but was 
influenced by the scribe Ezra to send away his foreign wife. See First Part, note 94. Apart from this brief 
statement and one editorial comment at the end of the play (see Publisher's Note, note 1), there does not 
seem to be any documented indication as to the extent of Smolenskin's changes to Salkinson's translation, 
nor as to how Salkinson might have regarded such alterations to his work. 

17 ‘The greatest man among the Anakim' is a citation of Josh. 14:15; the Anakim or Anakites were a race of 
primordial giants mentioned on various occasions in the Hebrew Bible. 
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I am hereby sending you the translation, 
and you must decide as you see fit: if you 
say that it is healthy and that the reincar- 
nation from English to Hebrew has been 
conducted appropriately, then it is in your 
power to publish it and introduce it to the 
Jewish community, but if you find that 
Shakespeare's flavour has not remained 
in my jar, and the scent of our holy tongue 
has been altered in my translation, tell 
me so decisively, and I shall be prepared 
to destroy the work of my hand and to 
hand over my toil as fuel for the fire, 
for why should I bring frogs into Egypt 
and a bad translation into the camp of 
the Hebrews? Do they have too few bad 
and corrupted translations, with which 
Jewish authors have been swarming like 
the Nile for generation after generation? 
Or do I have no other work to keep me 
occupied, other than mistreating a beauti- 
ful woman and defiling her beauty, to the 
point where the viewer would be repulsed 
by her and Shakespeare's name would be 
desecrated at my hand? Indeed, it is true 
that I translated Paradise Lost and printed 
it and took it upon myself to ensure that 
it would see the light of day, without tak- 
ing advice from knowledgeable people, 
but there were two reasons for that; the 
first reason is that this great and impor- 
tant book is constructed from beginning 
to end on the foundation of the Holy 
Scriptures, and because of my great love 
for the books of the Lor» I determined to 
present this voluntary offering upon the 
altar of our language for the good of the 
Jewish people; and if they scorn my offer- 
ing, I shall not take it to heart because 
the Lorp, who sees into the heart, knows 
that I did this for His honour.? And the 


*(  Ifreaders scorn the offering that he has brought 
them with his book So He Drove Out the Man, it 
is not because he was unsuccessful in his work, 
for all understanding readers have praised his 
work and have marvelled very greatly at his talent 


על ידי? הן אמת הדבר כי ספר Paradise Lost‏ 
העתקתיו והדפסתיו על אחריותי שלי בי יצא 
לאור עולם, בלי קחת עצה מפי יודעי דת ודין, אך 
שני טעמים היו בדבר; הטעם הראשון, כי הספר 
הגדול והנכבד הזה, בנוי מתחלתו ועד סופו על 
יסוד ספרי הקדש, ומרוב אהבתי לספרי ה', 
אמרתי להגיש מנחת נדבה זו על מזבח שפתנו 
לטובת oy‏ ישראל; on oxi‏ יבעטון במנחתי 
לא אשים לב כי השם הרואה ללבב, הוא יודע 
בי mand‏ עשיתי זאת"). והטעם השני 2^ הספר 
urs Paradise Lost‏ נודע כל כך בשערי ישראל, 
ויש רבים מראשי חכמיו וסופריו אשר שמעו את 
שמעו, בי מעשה ידי אמן גדול הוא, ובכל זאת לא 
קראו דבריו, לא ראו הודו ולא ידעו מה הוא, ועל 
בן נדרשתי ללא שאלוני, והעתקתי את הספר לבני 
עבר, למען ידעו ויכירו מה ערך האיש מילטאן 
הגדול בחסידי אומות העולם ומה פעל בספרו, 
אשר קראתיו בשם ויגרש את BOTRA‏ 
בי נפלאות יחזו בו, אשר לא נבראו בבל 
הגוים עד orn‏ הזה. לא בן שעקספער, ספריו 
נקראים בארבע כנפות הארץ בשבעים לשון, 
ואת חזיונותיו יראו הרואים על הבמה 533 Ty‏ 
גדולה, על כן ps‏ לי yan‏ להביא map‏ בקהל 
ישראל בטרם אשמע מפי איש רב ושליט כמוך 
בי העתקתי נכונה ומותרת היא לבוא בקהל. ואם 
אחרי כן יבואו המבקרים וימצאו בה ערות דבר 
אתה ידידי לבדך תשא, ואני את נפשי הצלתי. 


ידידך מוקירך ומכבדך 
J.E.S.‏ 


* ( אם הקוראים יבעטו בהמנחה אשר הביא להם בספרו 
"ויגרש את האדם" הוא לא יען בי לא הצליח במעשהו, 
בי כל הקוראים המבינים הוקירו פעלו ויתפלאו על 
בשרונו בהעתקה במאוד מאוה אך ענין הספר לא 
ירצה לבן ישראל, ועל כן אם לא יתן לפעל המעתיק 


second reason is that Paradise Lost is not 
so well known among the Jewish people; 
while there are many among its foremost 
sages and authors who have heard of it, 
and that it is the work of a great artist, 
nevertheless they have not read it, have 
not seen its glory and do not know what 
it is, and therefore I responded though 
no one had asked me, and translated the 
book for the Hebrews, in order that they 
might know and recognize the worth 
of Milton, the greatest of the righteous 
among the nations, and what he achieved 
with his book, which I have called by the 
title So He Drove Out the Man,'* because 
wondrous things can be seen in it which 
have not been devised in any nation until 
this day. It is not so with Shakespeare; his 
books are read in the four corners of the 
world in seventy languages, and viewers 
can see his plays on the stage in every big 
city; therefore I have no desire to bring his 
books into the Jewish community before 
Ihear from the mouth of a great and pow- 
erful man like yourself that my translation 
is correct and that it is permitted to enter 
the community. And if afterwards the crit- 
ics come and find any indecency in it, you, 
my friend, will bear it on your own, and 
I shall have rescued myself. 


Your friend who respects and 
honours you 
J.E.S. 


in translating, but the subject of the book is not 
pleasing to a Jew, and therefore, if he does not 
highly value the translator's work, we cannot place 
the blame on the translator. However, with this 
translation that is not the case, because its subject 
matter is desirable and acceptable to all readers, 
and moreover the translator has succeeded greatly 
in his work. He can trust that this translation will 
be a desirable offering for all those who love the 
language of their forefathers — The Publisher. 


18 Thetitle of Salkinson's translation of Paradise Lost is a citation of the beginning of Gen. 3:24, in which God 


תעצומות ry‏ לא נוכל לשים אשם נפשו, Nb‏ כן 
בהעתקה הזאת, אשר הענין יהיה רצוי ומקבל לכל 
הקוראים, on‏ במלאכתו השביל msn‏ בההעתקה 
הזאת יוכל לבטוח, כי תהיה למנחת רצון לכל אוהבי 
now‏ אבותם - המו"ל. 


drives Adam and Eve out of the Garden of Eden after they eat from the tree of knowledge. 
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The names of the speakers 


106. The Prince of the Land in Venice? 
Brabantio. |... ecce ee e etr Phichol counsellor at the gate of the state?? 
|| Two other counsellors 
GAT ATO: snee E Gether Phichol's brother 
LOdÓOVIGO 5 62g i meths e e e RR RA OCA ReRR RP a RR OK CRUS Lud Phichol’s friend 
Othello the MOOf wie ret ee RR RR DERE ees Ithiel the Cushite 
|| יי‎ Chesed his officer 
JA BOP! costes eb iacere nep Garda a i Doeg his standard-bearer 
Roderig” Raddai one of the noblemen of Venice 
Montano........... Kenaz the governor on the island of Caphtor before Ithiel’s arrival 
Ghlown?9...lekekRe ence bebe ages DIGG RE EE eg Clown attendant to Ithiel 
1 -aheneereneaerases Herold? 
Desdemona: «osx srann eee ted Y Asenath Phichol’s daughter; Ithiel’s wife 
mnl EP Milcah Doeg's wife 
Bianco“: «Lesage Kr epe RRqUeECDRP I PRIME E Anah Chesed's concubine 


Officers, noblemen, couriers, musicians, sailors, attendants, and others. 
The scene in the first part is in Venice, and the rest of the scenes are on the sea- 
shore on the island of Caphtor [Cyprus]. 


19 Salkinson provided this English cast list alongside the Hebrew one. 

20 Inbiblical times a city's gate served as the gathering place for its judges and other authority figures. 
21 Sic; this appears in Salkinson's English cast list instead of the expected ‘Iago’. 

22 Sic; this appears in Salkinson's English cast list instead of the expected ‘Roderigo’. 

23 Sic;this appears in Salkinson's English cast list instead of the expected ‘Clown’. 

24 Sic; this appears in Salkinson’s English cast list instead of the expected ‘Herald’. 

25 Sic; this appears in Salkinson’s English cast list instead of the expected ‘Emilia’. 

26 Sic; this appears in Salkinson’s English cast list instead of the expected ‘Bianca’. 
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שמות המדברים 


Duke? ck bach uvowtinetedavacseudeargat ER NEEE eens evs בוינעציא‎ PAINT NWI 
Brabanto acre Ue EAE eee ale בשער? המדינה‎ pyr ba 
6 075 E AT wih ne dated whee ae Mitts tans שני יועצים אחרים‎ 
| 7 אחי פיכל ,ה‎ INA 
1001000 IR dad RET TRE NCC DOE 5»55 מודע‎ m5 
Othello the MOOF... 24435 3ketrt Ire RIS P RERR E Renan wsebaanaes אִיתִיאֶל הכושי‎ 
CASIO gress A EE a EEE CX PEU CS DU pacem eate ewe פקידו‎ Twa 
סו‎ pem CT נושא דגלו‎ ANTT 
|. אחד מאצילי ווינעציא‎ "T3 
הנציב באי כפתור לפני בוא איתיאל תסו‎ p 
ell nd לאיתיאל‎ mown לֶץ‎ 
מכריז ...ו‎ 
1 eene n ERE aera E ada בת פיכל אשת איתיאל‎ nos 
Emilie? ERUIT אשת דואג‎ 7222 
פלגש בשד הוט‎ n9 


פקידים, אצילים, רצים, מנגנים, מלחים, משרתים ויתר העם. 
המחזה בחלק ראשון בוינעציא. ויתר המחזות על חוף הים באי כפתור Cyprus‏ 
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First Part’ 


!pon‏ ראשון 


SCENEI Venice? —street(Raddai* and Doeg*) (ARIT IT) רחוב‎ -?w'p i מחזה א'‎ 
RADDAI Be silent! Do not speak to עוד‎ Ox 31 Soin 5x lon רדי‎ 
me further 
Behold, my purse is perpetually TAA 79? ning 7803 o2] 
open before you 
And you know this - I am deeply 555 הֵיטֵב חָרָה‎ - DYT כָזאת‎ TANI 
angry. 
6מסע‎ | Butwhy, 0601!" You are "331 pown לא‎ Slow מַדּוּע,‎ Dax דואג‎ 
not listening to my words 
If I have turned my attention to nmn ^zm OR "35 "nav DN 
this matter 
If I have ever pondered such a thing, אתי.‎ WON ADA TIYA [2 הָגִיתִי‎ DX 
you may indeed abhor me. 
RADDAI Why, you told me that you hate him. אתו.‎ nNjv ^3 לי‎ nun רדי הַלא‎ 
pore | Maylbealaughingstock if the לא 72 הַדְּבֶר‎ ox 1129 wal תְהִי‎ ANTI 
matter is not so. 
Three of the great men of the city’ בו מִי‎ van "vpn שֶלשֶה גְדוֹלֵי‎ 
urged him from day to day? Sor ni 
1 Salkinson uses the Hebrew word חלק‎ ‘part’ rather than a more specific term for ‘act’, most likely because 


on 
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there was no widely established Hebrew theatre terminology at the time. 

Salkinson retains the Italian place names appearing in Shakespeare's text. While this seems to deviate 
from his overall Judaizing strategy, it may be rooted in his recognition of the longstanding and prominent 
Jewish presence in Italy and could point to a concomitant decision to interpret his characters as Italian 
Jews (Kahn 2017). 

1 Chron. 2:14. Raddai was the fifth son of Jesse and older brother of King David. Salkinson most likely 
selected the name primarily or solely on the basis of its sound correspondence with Shakespeare's 
‘Roderigo’. 

1 Sam. 22:18, 22; Ps. 52:2. Doeg was an Edomite and chief herdsman to King Saul who carried out the 
execution of a large number of priests. Edom was an enemy nation for biblical Israel; in rabbinic literature, 
it became a symbol of the Jews’ Roman conquerors and of Christianity in general. In light of these points, 
Scolnicov (2001: 186) proposes that Salkinson selected Doeg as the equivalent of Iago in order to highlight 
the character’s murderous proclivities and to mark him as a Christian enemy in contrast to the Jewish Ithiel 
(see note 94). The partial sound correspondence with Shakepeare's ‘Iago’ most likely also played a role. 
Jon. 4:9. 

Cf. Shakespeare's ‘Sblood’ (1.1.3). Salkinson has neutralized the Christian connotations of this oath, a 
contraction of ‘God’s blood’. While ‘Sblood’ was expurgated from the text of the First Folio (Honigmann 
1997: 115), it seems to have been present in the edition that Salkinson was using (which generally 
corresponds to the Folio in other respects). The Hebrew term typically means ‘adversary’ in the Bible, but 
takes on the sense of ‘devil’ or ‘Satan’ in postbiblical texts. Salkinson is using it in the latter meaning. 

2 Kings 10:6. 

Esther 3:7. 


RON moO 


To raise me up and let me be an 
officer? for him 


And I hereby swear by my faith that 
my strength is sufficient for me!” 


And I am not unworthy to bear the 
obligation of such an office 


But he in his arrogance has a 
different spirit with him’! 


And he replied to them with false 
and misleading oracles!” 


And he behaved deceitfully towards 
them, saying that it was a time 
of war 


And that he would not be able to 
fulfil that which they had urged 


TPI? לו‎ niii» 3n INT "a 
1095 בִּי יָדִי רב‎ nA yaw nnm 


ולא "nop‏ מִשְׂאֶת מִשְׁמָרָת פְקוּדֶה 
בּזאת 


“SAR TDS רוח‎ imsaa הוּא‎ TN 


NY בְמַשׂאוֹת‎ oma ny aw 
CUm 


sen מִלְחָמָה‎ np Wax? nn? 723m 


ולא Dav‏ לְמַלָא אֶת אֲשֶׁר Wyn‏ 
"ma‏ 


on my behalf 


For he had already chosen an officer, 
a man after his own heart. 


2 332 בְּחַר בְּאִיש TPB‏ 542372 


And who is this officer? Who is the 
man after his own heart? 


WRT הַזָה? מִי הוּא‎ TRIN הוּא‎ M 
בְּלְבָבוֹל‎ 


A man by the name of Chesed, a 
native of the city of Florence 


PIDIN D vy D? jin “TW! איש‎ 


Who has understanding of the 
times® and is the servant of a 


n9 WIPS? Tap Pomp? npa VT? 


beautiful concubine 


38 לְהוֹלִיךְּ גדוד בַּשָדֶה, nay TPI‏ 
מִלְחָמָה 


But to lead a troop in the field, to 
command an army of war 


He has no more knowledge than 16395 Jah על‎ nv: rm לו‎ ps 


one who grasps the spindle 


Cf. Shakespeare's ‘lieutenant’ (1.1.8). The Hebrew word TPA is much more general than the English 
‘lieutenant’; as Dikman (in Salkinson 1874/2015: 239) has observed, Salkinson uses it to translate distinct 
English terms (‘lieutenant’ and ‘officer’), thus obscuring the differences between them. 

Deut. 33:7 לו‎ 3) PT’ ‘strengthen his hands’, i.e., ‘give him the strength’. 

Num. 14:24 ip mus nm nmm ‘he had a different spirit with him’. 

Lam. 2:14. 

1 Sam. 13:14. 

One of the sons of Abraham’s brother Nahor mentioned in Genesis 22:22 (spelled Kesed in some English 
Bible translations). Salkinson most likely selected this name on the basis of its sound correspondence with 
Shakespeare’s ‘Cassio’. 

1 Chron. 12:33 ony) ni יודעי‎ 23097 "aM ‘And of the sons of Issachar, who had understanding of the times’. 
Prov. 31:19 125 1307 WI ‘and her hands grasp the spindle’. Salkinson appears to have taken 
Shakespeare's ‘spinster’ (1.1.23) to mean ‘one who spins’. 
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For he has not experienced these, 
and he has learned war 


Only from the book; he has no 
counsel or might" 


And no action on a day of battle"? in 
the manner of a valiant man 


Except for tongue and lips, and this 
is his whole lot. 


But he has chosen him, and placed 
the office on his shoulders 


Whereas I am poor and wretched; 
though with his eyes he has seen 


My ability and my might on the 
island of Caphtor'? and Rhodes? 


In the Christians’ portion of land?! 
and among the people of a 
foreign god. 


Imust place a muzzle on my 
mouth” and bind my face in the 
hidden place” 


Lest the lender and the creditor 
oppress me because it is too heavy 
for me. 


Look down from heaven and 
see that I have waited for your 
salvation!” 


Chesed has become an officer, 
whereas I am the Cushite’s”° 
standard-bearer! 


בִּי לא nei‏ בָאֵלָּה TAON rino"‏ 
רק מעל הַסַּפֶר; לא Vaan np‏ לו 


137 vawAD "ap oR ולא עֲלִילָה‎ 
"n 


dp?n ?» nn eneus Hw? "rs 


DIX‏ הוּא בְּחַר בו man jm‏ על 
ingav‏ 


570080 וְאָמְלֶל; אַף כִּי בְּעֵינָיו ANT‏ 


אֶת "T‏ וּגְבוּרְתִי בְּאִי בַפְתּוֹד 
וְרוֹדוֹסיי 

33 TPR נוֹצֲרִים‎ ny בְּחָלְקַת‎ 
732 5x 


“a Wan) 29 עֲלֵי לָשׂוּם מַחָסוֹם‎ 
^nnea 


7222 NVI] MAN vp? 13 
^in 


"ns OWA oan‏ 3" לִישוּעְתְד 
"hm‏ 


OAT NUT וְאָנִי‎ TPI? הָיָה‎ TUS 
26107135 


2 Kings 18:20 לַמִּלְחְמָה‎ 771291 ANY ‘counsel and might for the war’. 


Ps. 78:9; Zech. 14:3. 

A place-name mentioned in various places in the Bible, the precise location of which is unclear. It is 
referred to as an island in Jeremiah 47:4 and is typically thought to correspond to Crete, although some 
argue that it denotes the southern coast of Turkey. 

Somewhat unusually, Salkinson has not replaced this place-name with a biblical equivalent. 

Gen. 33:19; 2 Sam. 23:11; Ruth 2:3, 4:3; 1 Chron. 11:13. 

Ps. 39:2 nipnin "55 אֶשָמָרָה‎ '1 shall guard my mouth with a muzzle’. 

Job 40:13 pnya WAN 0715 ‘bind their faces in the hidden place’. 

Isa. 63:15; Ps. 80:15 (80:14 in English Bibles). 

Gen. 49:18. 

The Hebrew word כושי‎ is a gentilic adjective appearing on numerous occasions in the Hebrew Bible (e.g., 
2 Sam. 18:21; Jer. 13:23; Zeph. 2:12; Num. 12:1 [in the feminine form, referring to Moses' wife]; Amos 
9:7 [in the plural]). It is based on the toponym V3, which is first mentioned in Gen. 2:13 and appears 
in various other places in the Hebrew Bible (e.g., 2 Kings 19:9; Isa. 11:11; Ps. 68:32 [68:31 in English 
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RADDAI  Tobear him in order to hang him is דּגלו.‎ ny טוב משאת‎ inibnd ink רדי לְשאת‎ 
better than bearing his standard. 
DOEG There is no remedy for this illness; לְעוֹבְדִים‎ maman זאת‎ jt monn? TW PR דואג‎ 
this is the curse of those who serve 
That a man is not allowed to rise up הַמִּמְשלֶה,‎ D»pi לעלות‎ word m בִּי לא‎ 
the ladder of government, 
Step after step, a man on the heels 7 vns RVI אַחֲרֵי מַדְרְגֶה איש‎ n3172 
of his brother," 
But rather, by partiality” and רוּח הַמּשׁל‎ a5 os 3303 ON 72 
according to the mood of the 
ruler” 
One rises up while another stays on הַמַּדְדְגָה‎ Dawa יעמד‎ m myn nop nr 
the lowest step 
And now tell me sir, am I obliged niinn Oy DI TTR mran nny 
To love the Cushite? PUn אֶת‎ nang? 
RADDAI Leave him and do not continue to לעבדו.‎ Apin רדי | עזב אתו וְאֶל‎ 
serve him. 
DOEG Do not fear, sir; I serve him "225 אתו‎ T3p un אֲדֹנִי,‎ NT ON דואג‎ 


for myself 


In order that I might also happen to 
repay him his recompense”? 


We cannot all be masters, but not 
every servant 


Serves his master. There are 
senseless faithful men 


That bend a knee and bear a burden 
all the days, 


Js D3 903 לו‎ 2797? "7? nw wn? 
Tay 52 N51 לא 5211 לְהְיוּת אֲדֹנִים כַּלָנּ‎ 
לב נָאָמָנִים‎ ON יש‎ "YN nN Tay 


שִיכְרְעוּן axwn T33‏ על 53 הַיָמִים, 


27 
28 
29 
30 


Bibles]). The location to which the toponym refers is uncertain, but is generally believed to denote a region 
in northeastern Africa (Koehler and Baumgartner 2001, 1: 466—7), possibly Ethiopia (Schulman 2007). 
This uncertainty is reflected in the English translations of both the toponym and its associated adjectives. 
Some translations (e.g., the New English Bible, New International Version, and English Standard 
Version) generally prefer the terms ‘Cush’ and ‘Cushite’, while others (e.g., the King James Bible, Jewish 
Publication Society Tanakh, and New Revised Standard Version) favour ‘Ethiopia’ and ‘Ethiopian’. (Note, 
however, that there is internal inconsistency within individual translations; for example, the King James 
Bible uses ‘Ethiopia’ in Gen. 2:13 but ‘Cush’ in Isa. 11:11.) In the modern period, the adjective came to 
refer more generally to anyone of African descent. I have chosen the translation ‘Cushite’ here as it more 
closely resembles the Hebrew and is geographically less specific, which is in keeping with the uncertainty 
surrounding the meaning of Shakespeare's ‘Moor’. 

Prov. 24:23, 28:21. 

Eccles. 10:4. 

Psalms 28:4 לָהֶם‎ on awn ‘repay them their recompense’. 
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32 
33 
34 
35 
36 
37 


82 


They serve their masters, like asses 
for straw and fodder,*! 


Who send them away in their old 
age like a wife forsaken” 


And of them it is said: ‘a rod for the 
back of fools’. 


Whereas others appear outwardly to 
be as faithful servants 


But they are faithful to themselves, 
for by their apparent service 


They prosper before their masters, 
they accumulate a fortune, fill 
their bags 


And in their latter days they become 
masters. These are men of sense 


And I am as one of them. On your 
name Raddai I swear 


If I were the Cushite, I would no 
longer be Doeg, 


And I go after him in order to arrive 
at my desired haven** 


Not out of love or innocence of 
heart — as God is my witness! 


But rather with a flattering 
mouth" until I arrive at 
the target 


For God forbid that I should reveal 
by the work of my hand and my 
service 


What my desires and my hidden 
thoughts are, 


Lest I reveal my heart in the 
assembly in broad daylight?” 


Gen. 24:32. 


TAH TWA אַדנִיהֶם, כַּחֲמוֹרִים‎ PNW? 
31 RIDI 
PORAN כִי‎ TUN? ONT? DDW? אַשר‎ 
5.0703 1? (39 NR? וַעֲלֵיהֶם‎ 
Dy? NIM ONY נָאָמָנִים‎ D'T32 INJ 
ASIA? opTaya בִּי‎ ,DWAI? DIAN om] 
TY 
nd הון‎ MAY? אַדנִיהֶם,‎ 255 indy? 
ommo 
D 22 "293 APS אֲדֹנִים.‎ m ponen 
רדי נַשבְּעְתִי‎ TAWI מֵהֶם.‎ TOND NI 
דוֹאָג הָיִיתִי,‎ ip הַכּוּשִי לא‎ sg "nn לו‎ 
rin? vus wa? vns וַאֲנִי הולך‎ 


S9] 


לא מַאַהֲבָה "Inv - 3»-onm‏ 
בַּמּרוֹמָים! 


TPAD אֶל‎ Nia עד‎ en בְּפָה‎ DN בִּי‎ 


n7?n*3‏ לי Nigga‏ בְּמַעֲשֵׂה יָדִי ועֲבֹדָתִי 


MYT‏ ַפְשִי DYN‏ לְבָבִי פְנִימָה, 


WAPI TH IPI "37 אֶת‎ TPN 1B 


Isa. 54:6 DNAN ^3 נְעוּרִים‎ NWR! ‘and the wife of one's youth when forsaken’. 


Alshekh to Prov. 10. 

Ps. 107:30 חְפְצֶם‎ tinag ‘to their desired haven’. 
Job 16:19. 

Prov. 11:9. 

Num. 25:4; 2 Sam. 12:12. 
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So that ravens of the valley 
might pick it out,” not thus am 
I with myself 


I am not the man in the heart, as 


TAV לא 2] אֲנֹבִי‎ 355p עִרְבִי‎ NP 


N^ nns WH 2295 הָאִיש‎ UPR 


you see me in the eyes. 5 mp5 
RADDAI What great wealth and riches^ this nn ona רדי | מָה רב הון וְעַשָר* לְבעל‎ 
big-lipped one will have 
If he can carry out his plan! Hinr yz ON 
DOEG Call her father, wake him up from INIW אתו‎ AMY SPAN DN NOD דואג‎ 
his sleep 
Do not let go? of him; put hemlock wD רוש‎ ov unn" ON 
in his pleasures 
Proclaim his name outside and rouse בְּנֵי‎ p» nem pina inv הַשָמָע‎ 
all the members of her family. .nnnsvn 
Release flies upon him so that they Mir" nya שלח בו זְבוּבִים 1293 אתו‎ 
bite him in a peaceful abode^ 
And if his face glows from joy, may vv2nn2n צָהֲלוּ מִששון,‎ PID DN] 
his eye grow dim from grief. MAUS 
RADDAI  Thisis her father's house;^' behold, 5ipi RIPA MATAR va זָה הוּא‎ ^m 
I shall call out loud. 
DOEG Call out in a sound of terror, ^ ina abit רעש‎ bipi בְּקול פּחָדִים,*‎ IP דואג‎ 
sound of loud rumbling’ 
Like one who calls out while fire שַאֲננֵּה‎ np WR בָּאָכול‎ Np» 
devours a peaceful city at night. aa 
RADDAI Ho, ho, Phichol!* My lord הוי הוי פיבל!* פּיבל אָדנִי, קוּס!‎ on 
Phichol, arise! 
DOEG Arise, Phichol, wake up! Thieves, דואג קוּמָה פיכל, הֶקִיצָה! גַנָּבִים, שודְדִי‎ 


robbers in the night!** 


Bio 


38 Prov. 30:17. 


39 


40 
41 
42 
43 


44 
45 
46 
47 


48 


1 Sam. 16:7 2375 ART mm mbiv5 nRT DI ‘man sees the outward appearance, but the Lor sees the 
heart’. 


Ps. 112:3. 

Josh. 10:6; Prov. 4:13; Ps. 138:8. 

Isa. 32:18. 

Ps. 6:8 (6:7 in English Bibles) "Py 0722 NWWy ‘my eye grows dim from grief’; also Ps. 31:10 (31:9 in 


English Bibles). 

Gen. 38:11; Lev. 22:13; Num. 30:17; Deut. 22:20; Josh. 6:25; Judg. 19:2, 3. 

Job 15:21. 

Ezek. 3:12, 3:13. 

Commander of Abimelech’s army, mentioned in Gen. 21:22, 32, 26:26. Abimelech was a Philistine king 
contemporaneous with the patriarch Abraham. Salkinson may have selected the name in order to evoke 
associations of leadership and prowess, as there is no clear sound correspondence between Phichol and 
Shakespeare’s Brabantio. 

Obad. 1:5. 
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PHICHOL 


RADDAI 


DOEG 


PHICHOL 


DOEG 


Thieves! Thieves! 


Look to your house, look to your 
daughter and your bags of money, 


Thieves, thieves! 


(Phichol looks out through the 
window)? 


What is the sound of shouting^? 
there? What is this I hear? 


Are all the members of your 
household, my lord, inside 
the house? 


Are the doors closed? 


Why do you ask such a thing? Why 
do you ask such a thing? 


Why,°! you have been robbed, my lord! 


(But put on your robe, for you 
are naked) 


Your heart has been torn to pieces, 
and your flesh has been half 
consumed’? 


Behold, now at this very moment, 
an old black ram 


Is pounding your ewe purer than 
milk. Arise, go 


With the sound of the ram’s horn 
and shouting, and assemble the 
citizens 


Who are sprawled on their beds. 
If you wait a bit longer 


Soon you will be embracing your 
grandchild, that son of Azazel. 


10333 גַָבִים! 


1992 niviwi qna ns? AIAN] 


1033 !233 


(פיבל נשקף בעד (4mbnn‏ 

מה"קול TIN POW Snpyxa‏ אֲנֹבֵי שמע? 
W2 732 ONT‏ אַדֹנִ, 072 PMID ina‏ 
nan‏ הַדְּלָתוֹת סְגוּרוֹת? 

nsr2 ni? ?nNT2 Rw n2?‏ תּשְׁאָלה 


PIN DTTU Son 


(nns עירם‎ ^» mina WI? T8) 


awa vn Dax לְקְרְעִים‎ yap 132 


Tat nn? wen זֶה,‎ yy nn nin 
ST? ep .2?np nam T707 vim 


13 וּתְרוּעָה וְהַקָהֵל אֶת‎ aviv dipa 
הָעִיר‎ 


Tip "nin ow ערְשׂוֹתָם.=‎ 5p הַסְרוּחִים‎ 
vpn 


SIND T2 אֶת‎ TTR אֶת‎ PAND ona 
הַהוּא.‎ 


49 Judg. 5:28 הַמלוֹן נְשְׁקָפָה‎ Spa ‘she peered out through the window’ (Sisera’s mother). 
50 1 Sam. 4:14. 
51 Cf. Shakespeare's ‘Zounds’ (1.1.85); Salkinson has removed the Christian oath. 
52 Num. 12:12 invi^xn Dox ‘and its flesh has been half consumed’. 

53 Gen. 28:2; Num. 22:20; Deut. 10:11; 1 Kings 17:9; Jer. 13:6; Jon. 1:2, 3:2. 

54 2Sam. 6:15 וּבְקָוּל שׁוֹפָר‎ mynna ‘with shouting and the sound of the ram's horn’. 
55 Amos 6:4. 
56 The term Azazel appears in Lev. 16:8-10, in the description of the Yom Kippur ritual whereby the sins of 


the community were symbolically placed upon a goat that was sent out into the wilderness, ‘to Azazel’. 
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פיבל 


רדי 


דואג 


פיכל 


דואג 


PHICHOL 


RADDAI 


PHICHOL 


RADDAI 


PHICHOL 


RADDAI 


PHICHOL 


RADDAI 


PHICHOL 


The meaning of this term is uncertain: some English Bible versions (e.g., the King James Bible and the 
New International Version) translate it as ‘scapegoat’, while others (e.g., the English Standard Version, 


Arise, I proclaim to you! 
Are you mad? 


My chief and lord, do you recognize 
my voice? 


I do not recognize you; who 
are you? 


My name is Raddai. 


As such my anger and fury at your 
coming here is doubled, 


Why, I have warned you not to lie in 
wait at the door of my house 


And I have said clearly to your ears 
that my daughter will not be 
for you 


Yet now you have come from 
your carousing, behaving like a 
madman from the evening's wine 


With a spirit of confusion mixed 
within you,” in order to disturb 
my rest. 


My lord, my lord... 


Indeed know that my strength is 
sufficient^? 


And your end will be bitter. 


Please, my lord, please, wait a 
little while. 


What did you tell me about quarrel 
and strife?^? 


hpnonun הֲלֹא‎ mp 
PODS OVW ONT 


אֲלוּפִי וְאַדנִי, הֲתַּבִּיר ng‏ קוֹלִי? 
לא N TYIN‏ אֶתָּה? 


ADU "n3 


nin quia [27‏ על אַפּי DAM‏ כּפְּלִים, 
mam qn‏ »53 הָאָרב "ra nns ow‏ 


"na man 3? כִּי לא‎ WIA TINNI TAN) 


zy Mp DDYN TID PNI nnn 


"Tapa Ton DYW ni‏ לְהַפְרִיע 
מְנוּחְתִי. 


MUN‏ אָדנִ... 


ION‏ דע 2 3^ vp‏ רב לי 


SIDS MIN TD 


בִּי TN‏ אָנֵּא, הוֹחִילָה orn‏ רְגַע. 


SPAM Ti 321 לי על‎ mmn nn 


פיבל 


רדי 


פיבל 


רדי 


פיבל 


רדי 


פיבל 


רדי 


פיבל 


the Jewish Publication Society Tanakh, and the New Revised Standard Version) translate it as ‘Azazel’. In 
rabbinic literature, Azazel is interpreted variously as an area of mountainous cliffs from which the goat 


was pushed to its death; as the name of the goat (possibly based on a fusion of the names of two fallen 


angels, Uzza and Azael, whose sins it was intended to atone for); or as the name of a demon (Ahituv 2007). 


The thirteenth-century Jewish commentator Nahmanides supports the latter interpretation, and the 


association of Azazel with a demon has remained dominant in Jewish tradition. Salkinson's translation is 

based on this interpretation. 
57 1sa.19:14 pp rmn napa TPA 7177 ‘the Lord has mixed a spirit of confusion within her’. 
58 Deut. 33:7 Ù a yr ‘strengthen his hands’ (more literally: ‘let his hands be sufficient for him’); i.e., ‘give 

him the power’. 
59 Hab. 1:3. 
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RADDAI 


DOEG^? 


PHICHOL 


DOEG*5 


PHICHOL 


60 This speech is prose in the original (1.1.107-12). 


This is, after all, the city of Venice, 
and my house is a wall house - 


Honourable sir, with an innocent 
and pure heart I have come 
to you - 


You,°! my lord, are like one of 
the men 


Who afflict the mouth of the devil 
when he commands them 


To serve God. Behold, we come for 
your own good 


Yet you would make us out to be 
villains. 


Is it good in your eyes that an ass?^? 
should cleave to your daughter 


And they become one flesh? 
and it be said of the offspring of 
the ass 


That he is your offspring? 


Who are you? A mouth speaking 
folly? 


Iam the man who has come to 
tell you: 


Behold, right now your daughter 
stands before the Cushite 


As if she were standing before a 
steer, a bull to lie with her.^* 


Your mouth testifies against you^ 
that you are a villain. 


MIOMA וִינֶעעָיְא‎ von זאת‎ son 
- חוֹמָה‎ 


אָדון 53231 273 sino enn‏ בְּאתִי 
TON‏ = 

D'UJND מן‎ TOR? MTR אַתָּה‎ ND 

הַמַּמְרִים פִּי הַשֶטֶן Tips np?‏ עֲלֵיהֶם 

לעבד אֶת הָאֲלהִים. 0212 בְאִים 
Wz?‏ 

2973 33 32? un& imn וְאַתָּה‎ 


1523 ning pap כִי‎ Prya הֲטוֹב‎ 


STR 392? vm‏ וְעל par‏ הַחֲמוֹר 
Vax?‏ 


ITD‏ הוא? 


997221 021 n5 ?nns מִי‎ 

FY לְהַגָּד‎ ODRI WY WRT אָנִי הוּא‎ 
עַמָדֶת »29 הַבּוּשִי‎ qna AMY nr nin 
Apa? na שור‎ ag» nY 


DN כִּי נָבָל‎ "qa TAY PS 


61 Cf.Shakespeare's ‘Zounds’ (1.1.107); as previously, Salkinson has omitted the Christian oath. 


62 Cf.Shakespeare's ‘Barbary horse’ (1.1.110), i.e., a North African horse (Honigmann 1997: 123, note 


רדי 


SONT 


פיבל 


דואג% 


פיכל 


110). Salkinson has removed this geographic reference and replaced the horse with an ass. Scolnicov 
(2001: 187) suggests that this replacement serves to preserve Shakespeare's bestial imagery via a veiled 


upon their paramours, whose flesh is as the flesh of asses, and whose issue is as the issue of horses’. 


63 Gen. 2:24 TX w rm בְּאֶשָתו‎ pam אֶתדאָבָיו וְאֶתדאָמָּו‎ wera 12759 ‘therefore a man leaves his father 
and his mother and cleaves to his wife and they become one flesh’. 
64 Isa. 9:16 (9:17 in English Bibles). 


65 This speech is prose in the original )1.1.114-15( . 


66 Lev.18:23 np» npo 59 לאזתעמד‎ MWR) ‘and a woman must not stand before a beast to lie with it. 
67 2Sam.1:16 72 NW TÄ ^2 ‘for your mouth has testified against you’. 
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DOEG 


PHICHOL 


RADDAI 


Your mouth testifies against טסץ‎ " 
that you are a counsellor. 


You will bear all of these yourself, 
for I know you, Raddai. 


All of these I shall bear, just please 
listen to me: 


If this matter had been from my lord 


And it were the desire of your heart 
that your delicate daughter 


Should be brought in the middle of 
the night and the darkness” by 
one of the sailors 


To set her in the bosom of the 
Cushite, a man of lust and desires 


In order that he abuse her;” if it is 
your heart’s desire 


Then we have erred very gravely, 
and our sin is too great to 
bear.” 


But if you were not aware of the 
matter, it is my opinion and my 
belief that 


Your rebuking us is not fair and 
not just. 


Please don’t, my lord! I am not insane 


That I should come to mock you. 
And I hereby say further 


If the girl has acted on her own 
volition and has not sought your 
counsel” 


She is profaning her father. - How 
can a daughter of good sense 


n T5‏ 9513 כִּי pyr‏ אֶתָּה. 
NWD T717‏ כָּל אֵלָּה כִּי PAYT‏ רדי. 
NWR TPS 73‏ רק WNW RIR‏ 


VT n TTY nip DN‏ הַזָה 


7a? POM‏ הוּא qn3*3‏ הָעֲדִינָה 


T על‎ Snag בְּאִישוֹן לַיֵלָה‎ Dain 
הַמִלְחִים‎ ns 


msn אִיש‎ Urn pna nain? 
D 


pp?‏ יִתְעַלָל 7503 DR‏ חַפֶץ ?3 הא 


uyip וְגָדוֹל‎ TRA nn iv nin 
7 ivan 


"nv על‎ FAN NITI 029) ON T8 
וְאָמוּנָתִי‎ 


בִּי Ua 1mm‏ לא בִישָר ולא 
Ta‏ 


IN TVT ION לא‎ PYTN NI ON 


בִּי אֲבוֹא PHY?‏ 33 1" 
moin‏ לאמר 


Ta וְאֶת‎ man ANY nin ow 
"nog לא‎ 


ni TN - מְחַלְלֶת.‎ x7 Wax 
oye najv 


68 2Sam.1:16 n DU PÄ 3 ‘for your mouth has testified against you’. 
69 Prov. 7:9. 
70 Judg. 19:25 n»n?» ויִתְעַלְלוּבָהּ‎ 'and they abused her all night' (as part of a gruesome incident whereby 
a Levite man allows the men of Gibeah to rape and kill his concubine, this reference would have had strong 
associations for Salkinson's readers). 
71 Gen.4:13 Nh עוני‎ 5i73 ‘my iniquity is too great to bear’ (Cain speaking to God after killing his 
brother Abel). 
72 Josh.9:14 RU לא‎ ny ^87nN ‘but they did not ask the Lonp's counsel’. 
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PHICHOL 


DOEG 


A beautiful, educated daughter, 
let herself be sold to a 
foreign man!” 


A noble daughter” like her, to a 
fugitive and a wanderer” like a 
fool!” 


And now see, if you can find her in 
the house or in the chamber 


Pronounce me guilty at the gate of 
judgement for I have wearied you 
falsely 


Hurry, bring out fire! - Bring light 
at once! 


Call all of my men to me - behold, 
this matter 


Disturbs me like a bad dream; I fear 
lest the matter is true 


Dreams do not speak in 
vain - light! Light! 


(Exits from the window) 


Behold, I am going to my place, and 
as for you, farewell to you, 
Raddai 


Ishall not stand with you any longer 
lest the matter be discovered 


That I am one of those who rebel 
against the Cushite, and I destroy 
my inheritance." 


Iknow that the prince of the 
land writes bitter things 
against him? 


But he will not depose him from 
his station? at this time of war. 


73 Deut. 17:15; Eccles. 6:2. 
74 SongofSongs 7:2 (7:1 in English Bibles). 


75 Gen. 4:12 (referring to Cain’s fate after killing Abel). 


76 2Sam. 6:20. 
77 Ruth 4:6 אֶתנְחָלְתִי‎ nnw-jg "lest I destroy my inheritance’. 

78 Job13:26 מְררְות‎ "y ah2n72 ‘for you write bitter things against me’. 
79 Isa. 22:19 13D THITH ‘and I shall depose you from your station’. 
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BI מִשבְּלֶת, תַּתְמַכֵּר לְאִיש‎ n» na 


TONI ^ ya? ni “DN na 
הָרְקִים!?‎ 


וְעתָּה רְאָה DN‏ תִּמְצָאנָה maa‏ או בָחָדֶר 


PIRIT 212372 VIN בְשַׁעַר‎ WWI 


- W2 27 - הוֹצֵיאוּ אָש!‎ man 

np מִקָרָה‎ nan - WHY קראו לי כָּל‎ 
FTI DDN P ONT PIVa? ַּחֲלוֹם רֶע‎ 
151 131 - aT gw חֲלוֹמוֹת לא‎ 

(הולך מעל החלון) 

"r1 3? DPW nns ְמְקומִי‎ TAN «3 
הַדָּבֶר‎ ph 19 Tip TAV TAVR לא‎ 


בִּי מִמִתְקוּמְמִי vin‏ אֲנִי וְשְׁתַתִּי אֶת 
non‏ 7 


אֶת AAD 3onpmp PINT NWI‏ עָלָיו 
מְררוֹת* 


non? np MAAN WATT לא‎ TIN 
הזאת.‎ 


פיבל 


דואג 


PHICHOL 


And he has already arranged to go 
down with the ships to perform 
service? in Caphtor 


For he is a valiant man; there is 
none like him in the land.*! 


And even though I despise him like 
the pains of Sheol 


Nevertheless I sense that the matter 
is necessary 


To raise the banner as a sign that his 
banner over me is love.® 


And you will surely find him if you 
instruct the guards 


And search for him in a certain inn? 


For there you will find him and me 
together. (Exits) 


(Phichol and servants with torches) 


This evil has surely befallen me,*° 
the girl is gone™ 


What will be the end of my 
days except for poison and 
wormwood?* 


Tell me Raddai! Where did you 
see her? 


Where has the wretched girl been 
cast? With the Cushite, you told me? 


Who should want to be a father? 
Who would raise up maidens? 


How did you recognize her, that it 
was her you saw there? 


80 Num. 4:23, 8:24. 
81 Job1:8,2:3. 


82 2Sam. 22:6; Ps. 18:6. Sheol is the biblical abode of the dead. Salkinson has found a particularly close 


Soxny Nayd mua nT) נועד‎ 322 
בְּכַפְתּוֹר‎ 


55983 ining px xin 2n 1372 

mony שָאולי*‎ "ana aito AN) 

523 זאת wns‏ לִי כִּי הַדְּבֶר pini‏ 

"nans *29 TAT כִּי‎ DİN? TD odo 

[i232 RYAN nns)‏ »^ תַנְחָה אֶת 
הַשמָרִים 


S^» "1558 מָלוֹן‎ raa uvpam 


OW *3‏ תִּמְצַא אתו וָאֹתִי גּם 3r?‏ (הולך) 


(פיכל ומשרתים עם לפידים) 


np? 123» INNI NNT ny 
NDS 


97. ng) בְְּתִּי רוש‎ "Tn ^p nns nn 

PADR PRI nds PY? pain 

PIT WIIN הָאֲמֶלְלָה'? עם‎ nnm nos 
ליל‎ 


nh pam ^n‏ אָב? oniv ^n‏ בַּתוּלוֹת? 


POW רָאִיתָ‎ ADR ^2 ,nn& NDT TR 


Hebrew equivalent to Shakespeare’s ‘hell-pains’ (1.1.52). 
83 Song of Songs 2:4. 
84 Salkinson has generalized Shakespeare's reference to a specific inn, the Sagittary, an inn with the sign of 

Sagittarius (the Centaur, mythological half-man half-horse - see Honigmann 1997: 126, note 156), which 

would have had little meaning to nineteenth-century Hebrew readers. 
85 Rashi to Job 21:28 באתני‎ Wk הרעה‎ ‘the evil which has befallen me’. 
86 Gen. 37:30 us Ten ‘the boy is gone’. 
87 Deut. 29:17 (29:18 in English Bibles). 


פיבל 


* הָאָמְלְלָה 
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RADDAI 


PHICHOL 


RADDAI 


PHICHOL 


RADDAI 


PHICHOL 


88 
89 


Now I know well that you have 
deceived me 


And you have spoken lies to me^ — 
what did she say to you? 


Bring lamps and torches - call all my 
relatives! — 


Do you think, Raddai, that she is 
also married? 


Ithink so now, that she is married. 


How did the daughter of a 
perverse and rebellious 
woman? get out? 


Fathers, do not trust your daughters 
any more - 


Is the matter true, that a maiden in 
the days of her youth? 


Might heed the voice of 
charmers” to hand over her 
honour? 


Have you read, Raddai, things such 
as this in books? 


Yes, my lord, I have read such things 
in books. 


Call my brother for me - if only you 
had married her - 


Go some this way, some that way - 


Do you know where we may catch 
her and the Cushite? 


I shall surely find him if you give 
me guards 


And you also go with us. 


Come, lead us. 


Judg. 16:10. 
In postbiblical forms of Hebrew this can also mean ‘one who has lost her virginity’ (Even-Shoshan 2003, 


nÜn2 *2 TRN OVT nnp‏ לִי 

anm‏ אֶלִי בְּזְבִים* - MaT‏ אֵלֶיְ 

—banp 52» 189p - וְלַפִידִים‎ ni eaa 

ae npa 3^2 "m הֲתַחְשֵׂב‎ 

13 חָשַׁבְתִּי עַתָה »^ בְּעוּלֶה Aen‏ 

MPI na הַחוּצָה‎ NRY naa 
הַמַּרְדּוּת!"‎ 

אל 027 אָבות Tiy noz»‏ בִּבְנוֹתֵיכֶם - 


oP Ay) בִּימֵי‎ nna» 275 nos ONT 


vip» yawn‏ מְלַחֲשִׁיםי 03072 אֶת 
בְּבוֹדָהּ? 


np DNN‏ רדי, כַּדְבְרִים הָאֶלֶה על 
Pon‏ 
2[ אֲדֹני, 12 קָרָאתִי NDPI‏ 


- AS ADR nNU) לו‎ - ns לִי‎ INTP 


125 אֵלָּה 159 וְאֲלָּה n3»‏ — 


PINT וְאֶת‎ ADR 7225 529 im WTI 
"r3 שמָרִים‎ qnn ON i27? URLA "DIN 


Amm PIB ON 


Am& nm 3? 


1: 191); Scolnicov (2001: 186) argues that Salkinson intended the latter meaning. 
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91 Ezek. 16:60 TYI "ya ‘in the days of your youth’. 
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1 Sam. 20:30 הַמַרְדּּת‎ NWI ‘son of a perverse and rebellious woman’. 


רדי 


פיבל 


רדי 


פיכל 


רדי 


פיבל 


Behold, I shall enter every house, 
even if with a strong hand!” 


Bring weapons and guards who 
surround the city at night - 


Lead, Raddai, my friend, there 
is payment for your labour. 
(Exeunt) 


SI TA DN AN] n2 52? NIST 


wan‏ בְלֵי ow) pws‏ הַפַבְבִים 
Wa‏ 777- 

37295 120 יש‎ "rr "m am 
(הולבים)‎ 


SCENE 2 A city street in a different place מחזה ב' רחוב העיר במקום אַחר (איתיאל* דואג‎ 
(Ithiel,?^ Doeg, and attendants) ומשרתים)‎ 
DOEG Even though I have killed men in the דואג אַף 3^ אֲנָשִׁים הָרַגְתִּי בְּמַעַרְכות‎ 
battles of war הַמִלְחְמָה‎ 
My heart does not permit me mya wal mon? 3m לא‎ *35 
to kill a soul with malicious 
forethought 
ForIam not wicked enough to do AR מַהָרֶע‎ mp nw T ^3 
evil even for my own good. onaiv? 
How many times have I raised ON nian? בַּמָה פַעֲמִים הֶנַפְתִּי יָדִי‎ 
my hand to strike him in the הַהמֶשׁ.5‎ 
belly. 
ITHIEL Itis good that you did not אתו.‎ mn איתיאל — טוב כִּי לא‎ 
strike him. 
DOEG But who can hear ridicule and ran nun לעג‎ paw) 521 ^D TN ANTT 


disgrace from his mouth 


As he scorned your name and spoke 
rebellion against you,” 


?6 30 TOY IAT TOU 8172 


93 Exod. 3:19, 6:1, 13:9; Deut. 5:15, 6:21, 7:8, 9:26, 26:8; Ezek. 20:33-4; Ps. 136:12; Dan. 9:15. 


94 Thisis the name of two minor biblical characters, a) one of two addressees of Agur's oracle, mentioned 


in Prov. 30:1, and b) a Benjaminite returning from Babylonian exile to Jerusalem, mentioned in Neh. 
11:7. The name seems to have been selected primarily on the basis of the sound correspondence with 
Shakespeare's ‘Othello’. Note that, as mentioned in his letter to Smolenskin directly preceding the 
beginning of the play, Salkinson originally planned to name his protagonist Athlai, after the minor biblical 
character the mentioned in Ezra 10:28, a Judean who had intermarried but was influenced by the scribe 
Ezra to send away his foreign wife. This likewise corresponds in sound to ‘Othello’, although perhaps 

not as closely as Ithiel. Scolnicov (2001: 186) argues that the selection of Ithiel, an Israelite name for 
Othello (as opposed to most of the other characters, who bear the names of non-Israelites), serves to 
highlight the fact that Salkinson regarded his protagonist as a Jew and used the name to underscore his 
foreignness in the Venetian context. If this was indeed the intention, Salkinson's initial choice would have 
made the point more vividly, since the biblical Athlai is known precisely for his status as a Judean with a 
foreign wife. 


95 2Sam. 4:6, 20:10. 


96 29:32 עַל-יְהוָה‎ "317 12072 ‘for he has spoken rebellion against the Lorn’. 
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ITHIEL 


I would have grown weary of 
enduring" his words had the fear 
of heaven not prevented me 


But I shall ask you one thing; 
inform me whether the wedding 
was according to the law??? 


You know that the counsellor is dear 
and honourable’ 


And he is as powerful at the gate as 
our lord the prince of the land 


And he will force you to give a bill of 
divorce!" to your wife 


Or punishment will be meted out 
against you according to the laws 
of the land 


Which he has the power to impose 
however he desires. 


Let him do whatever is in his power. 


My service for the government will 
mollify all of his complaints. 


In my heart there would also be 
the courage to boast in the 
midst of the assembly and 
congregation? 


If I knew that a boaster would be 


honoured by his own mouth. 


Iam also from a family of rulers; 
I came out of the loins!” of kings 


And the honour which I have taken 
for myself with my sword and 
my bow'^ 


DRT לולי‎ 12 "ano nea 
"mp wv 


TNT DS prim PROS אַחַת‎ TN 
??nTq TIANA 


DYT‏ אֶת 3p? ^2 PRI‏ )17299 הוּא 
וְיָדָיו רב vU» www db‏ הָאֲרֶץ אֲדֹנָנּ 


mm 329 nn? WR PON? וְהוּא‎ 
TWN? 


או ענש "pns? Poy nv‏ הַמְּדִינָה 


אֲשֶׁר Ox onion» ita‏ 53 אֲשֶׁר 
pem‏ 


WR 533 ny‏ 585 יד 

MIYA n?Uppn ve^ "nra‏ כל 
תְּלוּנוֹתָיו. 

Dap Tina PIDI? pax 3372 03 
Cmm 


ina »»nnn 5n» T לו יִדְעְתִּי כִּי‎ 
פיו.‎ 


"y D3‏ מִמִּשְפַּחַת שָׂרִים TPA‏ מְלָכִים 
IO NN?‏ 


ְהַכָבוֹד We‏ לְקחְתִי לי 103" 
D-H‏ 


איתיאל 


97 6:11 הביל‎ "mai מְלַאתִי‎ | mim nan NNI ‘and I am filled with the wrath of the Lonp; I am weary of 
enduring it’. 
98 Ps. 27:4 nr nsn שָאֶלְתִּי‎ | nns ‘one thing I have asked of the Lorp’. 
99 Esther 1:8, 4:16. 
100 Alshekh to Ps. 36:8. 
101 Deut. 24:1. 
102 Prov.5:14. 
103 Exod.1:5 IRYL NY! WAIT 73 ‘all the souls who came out of the loins of Jacob’. 


104 Ps. 44:7 "vin 


ni 


Nd *3 ‘for 1 shall not trust in my bow, neither will my sword save‏ בְקְשְתִּי א 


me’. Salkinson has inverted the: meaning of this citation, but the resemblance suggests that he may have 
had it in mind. 
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DOEG 


ITHIEL 


Is greater than the honour of the 
counsellors who boast with their 
head-covering. 


And who would scorn me saying 
thatIam a fugitive and a 
wanderer?! 


Indeed I love to wander??? and to 
be free in the land 


And had not the love of Asenath!” 
kept me dwelling at home 


A far-flung journey’ would 
be better for me than all the 
abundance of the sea, 


But look, what are these torches 
coming up from there? 


(Chesed and attendants with torches 
in their hands enter from afar) 


Her father and her relatives are 
coming here in anger and great 
wrath. 


Please get into the house. 
No, rather I shall stand here 


Should such a man as I 1 
I shall not turn away from 
anyone!" 


But are these the men? 


Dnp2jn WY myphn Tin רב‎ 
ARM 


Polis m לאמ כִּ נָע‎ IED 


הַן wan nba» 1069335 "mins‏ בְּאָרֶץ 


"njoN NIN N21‏ תַּעַצְרֵני לְשָׁבֶת 
ma‏ 


nyaw Yan 9533 nbobo טוֹבָה לי‎ 
הַיִם,‎ 


ns TN‏ מה"לפִּידִים n»s‏ עֹלִים מִשַׁם? 


בשד ומשרתים ולפידים בידיהם באים) 
(מרחוק 


"rio nana nj ON] PAP mag 
103 yim) 


בּוֹאָה nan N)‏ 
לא, כִּי פה TADS‏ 


50 WWE יִבָרָח?'' לא‎ wind האיש‎ 
i ו‎ 1b 


Dn ONT TN‏ אֲלָה? 


105 Gen. 4:12 (referring to Cain’s fate after killing Abel). 


106 Jer.14:10 pid janx 13 ‘thus they love to wander’. 


ANTT 


איתיאל 


107 Asenath is Joseph's wife. In Gen. 41:45, 50, 46:20 she is identified as the daughter of the Egyptian priest 
Potiphera. In some places in rabbinic literature (e.g., Genesis Rabbah) she is said to be the daughter of 
Potiphar's wife, while in others (e.g., Pirqe deRabbi Eliezer) she is said to be the daughter of Joseph's 
sister Dinah. See Standhartinger (2009) for discussion of Asenath in Jewish literary tradition. Scolnicov 
(2001: 186) suggests that Salkinson selected this name for his version of Desdemona because Asenath 
was a non-Hebrew married to a prominent Hebrew; she argues that this was designed to underscore 
Salkinson's interpretation of Ithiel as a lone Jew among Christians, an ethnic outsider like Othello. Unlike 
many of the other Hebrew names in the play, there is no obvious sound correspondence between Asenath 
and Desdemona. 

108 Isa. 22:17. 

109 Deut. 29:27 (29:28 in English Bibles) p^ agp nior ‘and in anger and in great wrath’; also Jer. 21:5. 

110 Neh.6:11. 

111 Responsa of Spanish Talmudic authority Isaac ben Sheshet Perfet (1326-1408, known as Ribash), section 
394. First published in Constantinople in 1546, these responsa were widely studied and would have been 
familiar to Salkinson. 
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DOEG 


ITHIEL 


CHESED 


ITHIEL 


CHESED 


ITHIEL 


As my lord lives,'!? these are not 
the men. 


Why, they are the servants of the 
prince with my officer Chesed. 


Greetings, my brothers! What news 
is in your mouth? 


The prince enquires after your 
health, army commander”? 


And asks to see you at once. 
Do you know what he desires? 


In my opinion it is on the matter of 
Caphtor 


For regarding that the matter was 
urgent. 


Messenger after messenger and 
courier after courier in the night 


Went out hastened and rushed! 
by the men of the ships 


And the counsellors were called 
and gathered before the prince in 
his palace 


And he also sent for you but you 
could not be found at home 


Therefore they again sent 
other messengers from the 
council house 


Who appointed three leaders to look 
for you throughout the whole city. 


It is good that you found me. 


Wait a little while so that I may give 
some orders to the household 


And afterwards let us go together. 
(Exits into the house) 


חִי אֲדֹנָיי' כִּי לא TOR‏ הֶם. 


bn NOD‏ עַבְדִי Tw. Dp won‏ פְקִידִי. 


ogia ow‏ אַחַי! na‏ חֲדָשׁוֹת 
70353 


TRIR W 30150» TPA XID 


TIS DN nig? wpam‏ בֶרְגַע. 
np]‏ מה ivan‏ 


לְפִי TATA HVT‏ כַּפְתּוֹר הוּא 

בִּי על 12 הָיָה pir oan‏ 

צִיר אַחֲרִי צִיר rm‏ אַחֲרֵי רֶץ בַּלִילָה 

WIN NRA "eim מְבֹהָלִים‎ NY? 
og 

ְהַיועְצִים 18192 )35082 197 הַנשִׂיא 
bona‏ 


Mad ולא נִמְצַאתְ‎ noU TYN ON 


Tan אֲחֲרִים‎ DDN עוד‎ NW 137 
nyvan 


TRI? DWNT TW אֲשֶׁר שׂמוּ‎ 
הָעִיה‎ 723 


ADRY nnm טוב כִּי‎ 


maznn MIRRI yn VVN הוֹחִילָה‎ 


ְאַחָרִי 12 2222 gm‏ (הולך אל (man‏ 


112 Salkinson has replaced Shakespeare's ‘by Janus’ (1.2.33) with this expression, which lacks any 
associations with Classical mythology but resembles the common biblical oath nin’ חִי‎ ‘as the Lor lives’. 

113 Cf. Shakespeare’s ‘general’ (1.2.36); this phrase appears numerous times in the Bible; for example, 1 Sam. 
17:55; 1 Kings 1:19; Jer. 52:25. 

114 Esther3:15 Waa oam יצְאוּ דְחוּפִים‎ ota ‘the couriers went out, hastened by the king’s command’. 
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ANTT 


איתיאל 


בשד 


איתיאל 


בשד 


איתיאל 


CHESED 


DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


ITHIEL 


CHESED 


DOEG 


ITHIEL 


RADDAI 


PHICHOL 


115 


116 
117 
118 
119 
120 


Tell me, standard-bearer,'^ what is 
he doing here? 


He captured a mighty ship’ 
tonight 


And if his action is according to 
the law’ let him be a successful 
man.’ 


Your words are too wondrous for 
me; I do not understand your 
language. 


He was married tonight. 


And whose daughter is she? (Ithiel 
re-enters from the house) 


Will you go, army commander? Will 
you go right now? 


Behold, I am going, and who would 
stop me. 


Behold, another troop is coming 
here to look for you. 


(Phichol, Raddai and the guards who 
surround the city with torches and 
weapons) 


Behold, Phichol is coming; 
guard yourself from him, army 
commander 


For he plots evil. 
Desist, stand! 
My lord Phichol, here is the Cushite. 


Behold, this is the robber! Destroy, 
destroy! 


(They draw their swords on 
either side) 


n‏ בַּעַל 15,037 nn‏ הוּא עֹשֶׂה הָלם? 


nta Nya "moy TI? NIT 


OR‏ מעשהו PID) "na‏ איש 
om mgn‏ 


ANDY Pas לא‎ 27 Voy ANDI 
INIT NUJ TW 

(man מִי היא? (איתיאל שב מן‎ n3 
עָתָּה?‎ np 2n; Paya Ww T207 
x הַנְנִי הוֹלְֵ וּמִי זֶה‎ 

FORI הֲלוֹם‎ &3 "ns mm nia 


פיבל, רדי ושומרים הסבבים בעיר (np‏ 
לפידים וכלי (pws‏ 


RILI שר‎ PISA WWI פִיכל בָּא,‎ nin 
ny vn בִּי הוּא‎ 
Mag my 


PUn npnin פיכל אַדנִי,‎ 


ovn השודד! הַשְׁמַה‎ m nn 


(שולפים חרבותם אלה מזה ואלה מזה) 


Ithiel the Cushite of Venice 


בשד 


דואג 


בשד 


דואג 


בשד 


דואג 


איתיאל 


בשד 


דואג 


איתיאל 
רדי 


פיבל 


This collocation appears in the Babylonian Talmud Nidda 31a, with a different meaning, namely 'someone 
who has experienced a miracle’ (the Hebrew word DJ can mean ‘miracle’ or ‘banner, standard"). 

Isa. 33:21. 
Esther 1:8, 4:16. 
Gen. 39:2. 

Prov. 30:18. 
Prov. 6:14. 
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DOEG 


ITHIEL 


PHICHOL 


121 
122 


Prepare yourself Raddai, come, let 
us face each other. 


Let each man return his sword to 
its sheath 


Lest rot appear on the blade from 
the droplets of dew. 


And you Phichol, I said a multitude 
of days should speak” 


For the mouth of an elder like you 
is better than the edge!” of your 
sword. 


Kidnapper,'”° foul barbarian! Where 
have you hidden my daughter? 


With cords of magic you have pulled 
her after you, man whom I have 
determined to destroy?! 


For if her hands are not bound with 
chains of enchantment 


Who with sense!” would believe that 
atender and delicate! maiden 


Who has never desired to marry 
any man 


And who has hidden her face from 
the desirable young men,’ the 
honourable ones of our nation; 


That such a pleasant maiden would 
deceive her father 


And flee to everlasting disgrace,'°° 
to lie in your bosom, despicable 
Cushite 


teach wisdom’. 


123 
124 


their sister). 


125 
126 
127 
128 
129 
130 
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Deut. 24:7. 

1 Kings 20:42. 

1 Sam. 16:18 (referring to King David). 
Deut. 28:56 nàsm 72 ni ‘the most tender and delicate woman among you’. 
Ezek. 23:6, 12, 23. 
Jer. 20:11. 
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71595 ALIN נָא רדי, בוא‎ pian 
nin אֶל‎ imn WR הָשִׁיבוּ‎ 

3j? xia 535‏ 3073, מַרְסִיסֵי טֶל. 
ANNI‏ פִיבוֹל, אָמַרְתִּי רב יָמִים Panay‏ 


san "en טוב‎ gina יפי זק‎ 


ב 75,05 פריץ נִמָאָס! אִיפה 
PAZ mnen‏ 

WR PINS ANK MIVA Dop "ANI 
1208393 


כִּי PT DN‏ לא NPN‏ בַּעֲבוֹתוֹת 
כְּשְפִים 

מי Pos? 7733 ri‏ בִּי עַלְמָה רַבָּה 
Pam‏ 

אֲשֶׁר מַעוֹדָהּ לא nn‏ לב NWIT?‏ 
wr?‏ 

TAN מִבַּחוּרִי‎ m TPN וַאֲשֶׁר‎ 
עמַנוּ;‎ "1321 


2? ng An עַלְמָה נָחֲמָדָה כָּזאת,‎ 
TIN 


ndip np»3» mam‏ 8 3395 בְּחִיקְּ 
בּוּשי ma‏ 


2 Kings 14:8; 2 Chron. 27:17 (both in the context of battle). 
Job 32:7 nnn WP oi my aT? אָמַרְתִּי יָמִים‎ 1 said, days should speak and multitude of years should 


Lit. ‘mouth’ (play on words with ‘mouth’ in the beginning of the line). 
Gen. 34:26 annos *with the edge of the sword' (referring to Jacob's sons killing Shechem for raping 


ANTT 


איתיאל 


פיבל 


ITHIEL 


Whose face is like a furnace, to 
cast dread upon children 


And damsels do not love you? - 
Understand, judges of the 
earth’ 


Whether I have spoken truly, that he 
came to her with charms 


And gave her a cup of intoxicants to 
drink, or a mixture from a cup of 
poison? 


Which takes a maiden's heart and 
incites the flame of desire in her. 


With this I have proven sufficiently, 
that the matter has substance 


And also a reliable sign that he has 
committed this abomination 


And therefore I have come to 
imprison him, as one who violates 
the laws of the state 


And as one who engages in the 
craft of sorcery, which must not 
be done 


Catch him quickly, and if he stands 
against you ^^ 


Lay a hand on him,’ for his blood 
is on his head. 


Be silent, calm down all of you, let 
no man raise his hand 


Both on this side and that side. If 
I desired to fight 


My arm would save me and I would 
not call for help 


אֲשֶׁר MOT? W PIB‏ אִימָה 
על n'T?‏ 


וַעֲלְמוֹת לא g‏ - הַשְׂבִילוּ 
PTs WaT‏ 


DN‏ לא 12 דִבַּרְתִּי, °D‏ בלְחָשִׁים בָּא 
DN‏ 


"en TEN כוס סמִּים, או‎ npo" 
133593 


WR ni m n לב‎ np WR 
puna 


mon הוֹבַחְתִּי לְמַדִּי, כִּי יש‎ nm 
aq? 


ON‏ אות נָאָמָן, 3^ NYY‏ 17337 הַזֹאת 


APTA "pn PID FN? nsa 137) 


וּבֶעֹשֶׂה NINA‏ הַכְּשְפִים אֲשֶׁר לא 
ngyn‏ 


IW DN) TIO אתו‎ wan 
58353 


שַלְחוּ בו Bom‏ כִּי דְּמוֹ 3749823 


D'Y 5N WR DID WITT הַחֲרִישׁוּ,‎ 
ידו‎ 

"nean לוּ‎ nmm ni "avn D3 
ono? 


תושיע לי זֶרועִי ולא my? SPX‏ 


131 Anindirect reference to Shakespeare's 'sooty bosom' (1.2.70). 
132 Isa. 40:23. 
133 Zech. 12:2. 
134 This is a postbiblical expression first appearing in the Mishnah (e.g., Oholot 16:3 3119 רגלים‎ ‘the matter 

has substance’). 


135 Deut. 7:24 ipa אִישׂ‎ IPN ‘no man will be able to stand against yow’; see also Deut. 11:25. 


136 i.e., with intent to kill; this is a common biblical idiom. 
137 Josh. 2:19; Ezek. 33:4. 
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איתיאל 
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PHICHOL 


ITHIEL 


But you choose yourselves, 
where must I go 


To give a response to the judges, 
for my transgression and my 
sin? 

To the prison house you will go, 


until the appointed day comes 


When you stand before the 
judges, to prove your 
innocence for your life. 


If I go in compliance with your 
command, what will our lord 
the prince’ say 


He who sent messengers to me, 
who stand here next to me 


To bring me before him, so that 
he might say something to me 


Regarding the affairs of state? 


THE OFFICER The matter is thus, 


PHICHOL 


honourable lord 


The prince sits here, in the 
company of his counselling 
ministers 


And you, too, have been called 
to come amongst those 
summoned. 


The prince sits in the company of 
his council on this night 


Bring him before him. My quarrel 
is not a small quarrel 


Both the prince himself and my 
brothers the counsellors of 
the nation 


Will consider this violence 
against me as violence and 
robbery!^ against themselves. 


7222 "29 TAN ,bDN 037 ONI AX 


pun voy מַעֲנָה לשפְטִים,‎ nn? 
BENNY) 


ma»‏ הַבָּלָא 72M‏ עד בא DP‏ נכון 


nan‏ ?25 הַשפְטִים, לְהַצְטְדּק על 
WI‏ 


Byw מה-יעֲנָה‎ 33213 TIN DN 
ITN 


אֲשֶׁר TIW‏ אֶלִי מַלְאָכִים, הָעֹמְדִים פה 
p‏ 


TAT AR aT yw? 32255 לְהֲבִיאֲנֵי‎ 


עַל אדות 121" הַמִדִינֶה? 
i78 7270 13‏ 733 


inyy בְּסוֹד שְׂרֵי‎ ,nt3 aw? הַנָשִׂיא‎ 


Tini xia? DRIP NDR DI‏ הַקָּרוּאִים. 


הַנָּשִיא בְּסוֹד awh ingp‏ בַּלִילֶה nm‏ 
הָבִיאוּ אתו 255 ריבי אֵינְגוּ ריב TOP‏ 


"eph "ns D3 WI NWI D3 
n»n 


"TIU DIANA AT OAT xam 
DWI? 


פיבל 


איתיאל 


הפקיד 


פיבל 


138 Exod. 34:7 hyn] wg] [iv ‘iniquity and transgression and sin’; see also Lev. 16:16, 21; Ps. 32:5; Dan. 
9:24 for similar collocations. 

139 Cf. Shakespeare’s ‘duke’ (1.2.14). 

140 Jer. 6:7, 20:8; Ezek. 45:9; Amos 3:10. 
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If such deeds can be done and TAY יעשו וְאִין‎ TORI DWYN DN 


no one stands at the breach mya 
Servants and foreigners will mi עד‎ wm עֲבְדִים וְנבְרִים‎ 
before long rule the land. בְּאָרֶץ. (הולכים כלם)‎ 
(All exit) 
SCENE 3 The council house (The prince בית המועצה (הנשיא והיועצים יושבים אל‎ a מחזה‎ 
and the counsellors sit at the השלחן ומשרתים עומדים עליהם)‎ 
table and attendants stand 
over them) 
THE PRINCE The reports that are arriving nns ni»apn W הנשיא | הַשָמָעות הַבְּאוֹת‎ 
do not correspond to nns ON 
each other 
And one can hardly Wa pax? PR וְבְמֶעט‎ 
believe them. 
COUNSELLOR I One says this way and “722 בְּכה ואת‎ NAR א' | זאת‎ pyr 
another says that way!” 
In my letters it is written a צַיִם.‎ np3v) TNA כָּתוּב‎ DNI 
hundred and seven ships. 
THE PRINCE And in my letters, a hundred וְאַרְבָּעִים.‎ AND "nnam הנשיא‎ 
and forty. 
COUNSELLOR2 And in my letters, two hundred; שלי, מַאתִים;‎ "nissan ב'‎ pyr 
Although the number is not TITI MW UPS 3020 ON 038 
the same, as is the way of השמעות‎ 
rumours 
Regardless, they are 2 122 MU D זאת‎ 523 
unanimous’ that the DANI 
Turks ^ 
Are descending on ships to לְַפתּוֹה‎ niai יורדים‎ 
Caphtor. 
THE PRINCE One who understands לְאֲשֶׁרן 145 יודֶה כִּי כָן הוּא‎ arn הנשיא‎ 


141 
142 


143 
144 


145 


matters precisely’ will 
admit that it is thus 


Ezek. 22:30; see also a similar collocation in Ps. 106:23. 
1 Kings 3:23 nd bk nsn naa TAP הַחֵי‎ urn mik nxt ‘one says, my son is the living one and your 
son is the dead one, and the other one says no’. 
Josh. 9:2; 1 Kings 22:13; 2 Chron. 18:12. 
The Hebrew epithet npqxin "Togarmah' appears in Gen. 10:3, where it denotes one of Japheth’s 
grandsons. It also appears in Ezek. 27:14 and 38:6, where it is referred to as a nation from the far north, 
possibly in a region corresponding to today's Armenia (Koehler and Baumgartner 2001, 2: 1688). In the 
medieval and Maskilic periods it became identified with Turkey (Even-Shoshan 2003, 6: 1984); this is the 
sense in which Salkinson is using it. 
Prov. 14:15 wr? rz Drwy לְכָלדְּבַר‎ PAN? DA ‘the simple man believes everything, but the prudent 
man considers his steps’. 
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THE ATTENDANT 


THE PRINCE 


THE SAILOR 


THE PRINCE 


COUNSELLOR I 


146 
147 
148 


1 Sam. 


100 


And who would rely on 
numerical errors to live in 
safety'^^ 


Itis enough for us with 
this report, to hurry and 
take heed. 


(A sailor knocks outside) 
Open the door for me. 


(An attendant brings the 
sailor) 


This is a messenger sent by 
the men of the ships. 


What does he have to say? 


The Turks' army is headed 
for Rhodes 


Thus the military 
commander ordered 
me to tell the prince. 


What do you think about this 
new matter? 


The matter is not so; it is only 
deceit for the eyes 


To pull us by a misleading 
bridle in a different 
direction. 


Let us first consider with 
good judgement and 
knowledge'^* 


What the island of Caphtor is 
worth to the Turks 


And how much higher its 
value is than Rhodes in 
their eyes 


For it is easy for them to 
besiege it and conquer it 


18:13. 


Ps. 119:66. 
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naw? »202n nii על‎ Tho ^m 
"noa 


1" 15 בַּשְמָעָה זאת, לְהָחִיש וְלָשִׁית 
3b‏ 


(מלח anna (pman part‏ לִי הַדָּלָת. 
mwn)‏ אחד מביא את המלח) 
הַנֵּה זֶה צִיר שָׁלוּח OND‏ אַנְשִי הַעַיִים. 


מה"בְּפִיו? 


nin oma omina ^n‏ לְרוֹדוֹס 


32? rin? "own WHY 12 
VID 


onm WIN WIT מה"תְחַשְׁבוּן אל‎ 
oy מִרְמָה הוּא‎ P1132 הַדְּבֶר‎ PN 


ADR "ap אֶל‎ npno jo33 "30D? 


opo 303 n?nn NI piani‏ וְדעת! 


NDI N aUnrnn‏ 5 התּוגרְמִים 


וּמה"מַּאד נַעֲלָה i239‏ מִן רודוס 
בְּעֵינֵיהֶם 


nay wy? on? RI a‏ וּלְבבְשו 


המשרת 


הנשיא 


המלח 


הנשיא 


יועץ א' 


Deut. 12:10 noz nnaV" ‘and you will live in safety’; 1 Sam. 12:11 nva 130m ‘and you lived in safety’. 


THE PRINCE 


THE ATTENDANT 


THE MESSENGER 


COUNSELLOR I 


THE MESSENGER 


149 
150 
151 
152 


Judg. 18:27. 
Jer. 49:7 חָכְמָתָם‎ NYI ‘their wisdom has decayed’. 


Since a peaceful and 
secure people'^ inhabits 
the island 


And there is no army or 
weaponry to stand against 
the enemy. 


Not so is Rhodes, a place of 
citadel and weapons of war 


And therefore if the wisdom 
of the Turks has not 
decayed'^ 


They will not abandon the 
island which is easy for 
them to possess 


In order to go and try to take 
possession of Rhodes 


Because their work will be 
made difficult and they 
will not find reward there. 


My heart is resolved’ 
that they are not 
advancing'^? on Rhodes. 


Behold, another messenger. 


Please, honourable lords! 
The Turks' ships 


Which have gone towards 
the island of Rhodes 


Have joined there with 
other ships. 


Iknew that this would 
happen - 


What is the number of 
additional ships? 


About thirty. But behold, 
now they have gone back 
and turned around 


INN‏ אֲשֶׁר AW?‏ הָאִי OV‏ שקט 
no‏ 


av"? pun on bU PR‏ 953 הַעֶר 


לא 12 רודוס WAN nipn‏ וּבְלֵי 
npnn‏ 


"npn חָה‎ 


Tp 


ON 122‏ לא ג 
הַתוגְרְמִים 


DD? 2p אֲשֶׁר‎ "ND לא יַעַזְבוּ אֶת‎ 
inu 


rat niv1? n225‏ לְהַבְקִיע אֶל רודוס 


ym לא‎ 3201 ONTAY 732n אֲשֶׁר‎ 
שם.‎ 


Mag) כִּי לא לְרוֹדוֹס‎ 5^35 mno 
152 oma 


anms שָׁלִיח‎ nn 


DIVING NPIN נִכְבְּדִים!‎ DTN בִּי‎ 
אֲשֶׁר 1220 1215 715 הָאֵי רודוס‎ 
אַחֲרוֹת.‎ NPY עם‎ nb) הַתְחַבְּרוּ‎ 
- npn nsa a HVT? 
הָאֲנְיוֹת הַנּוֹסָפוֹת?‎ AoA 


בִּשְׁלֹשִׁים. IAW nnp nin‏ וְהָפְכוּ 
Wa‏ 


Ps. 112:8 NJ” Nb i Tino ‘his heart is resolved; he does not fear’. 


Hab. 1:9. 
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הנשיא 


המשרת 


השליח 


יועץ א' 


השליח 


101 


Going back towards Caphtor. 


And Kenaz,' the bravest 
of the warriors'^^ and 
a faithful servant of the 
government 


Has enquired after your 
wellbeing, saying that you 
may trust his words. 


nina) ושוב‎ Ton 


TARI Tap] ^"p"viz33 אַמִיץ‎ P 
לְהַמָּמְשְׁלֶה‎ 


Dy 12non כִּי‎ Wax? לְשְׁלוֹמְכֶם‎ 1p5 
mT 


THE PRINCE It is clear to us that they בל לְבַפְתּוֹר‎ 155 WTI הנשיא בָּרוּר‎ 
are advancing towards - מִגַמָּתֶם‎ 
Caphtor - 
Is Marcos? in the city? מרקוס** בְּעִיר?‎ oNn 
COUNSELLOR I He has gone to Florence. לְפְלָארֶענְץ.‎ a הוּא‎ 'x pyr 
THE PRINCE Write to him in my name על‎ mv» vn? "nva TON In הנשיא‎ 
to hurry and return on הַרְכָש.‎ "513 
horseback. 
COUNSELLORI Behold, here comes Phichol ona עם הַכּוּשׁי גִבּוֹר‎ Ni יועץא' הַגָּה פיכל‎ 
with the valiant warrior 
the Cushite. 
(Phichol, Ithiel, Doeg, (פיבל איתיאל דואג רדי ומשרתים)‎ 
Raddai, and attendants) 
THE PRINCE Ithiel, valiant warrior! Look, nàn הנשיא | אִיתִיאֶל גִּבּוֹר החיל! רְאֶה‎ 
Ihereby command you הפְקַדְתִּיךּ‎ 
Togoouttowardsthearmy $92 DATINI ^n NNP? לְצַאת‎ 
of the Turks, our enemies. ADANIN 
(To Phichol) Greetings, dear npn פיבל‎ TNÍA ni») (אל פיכל)‎ 
Phichol! 
I am not seeing you here Dép np wpa? mI לא רְאִיתִיךְּ‎ 
to seek counsel and Tan 
sound wisdom ** from 
your mouth. 
153 Thisis the name of three minor biblical characters, namely a son of Esau's son Eliphaz (Gen. 36:11, 15, 


154 
155 


156 


102 


42; 1 Chron. 1:36, 53); Caleb's brother and the judge Othniel's father (Josh. 15:17; Judg. 1:13, 3:9, 11; 
1 Chron. 4:13); and the son of Caleb's son Elah (1 Chron. 4:15). The motivation for Salkinson's selection 
of this name as an equivalent of Shakespeare's Montano is unclear, as there is no sound correspondence 
between the two and no obvious parallel in meaning. 

Amos 2:16 בּגְבּורִים‎ iad PANI ‘and the bravest of the warriors’. 

Cf. Shakespeare’s Marcus Luccicos (1.3.45). This is the only name in the play that Salkinson does not 
Hebraize (cf. Balthasar and Peter in Ram and Jael; see Ram and Jael, First Part, note 18 and Second 

Part, note 210 respectively). There does not seem to be a clear motivation for his decision. Salkinson has 
changed ‘Marcus’ to ‘Marcos’, possibly in order to echo the second name Luccicos, which he has omitted. 
Prov. 8:14. 
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PHICHOL And I too am not seeing you 


to ask for such things from 
your mouth 


Please pardon me, prince of our 
nation! It is not the burden of 
my obligation 


Nor the report of war that has 
brought me here from my bed 


And neither can I devote 
attention to the concerns of 
the state 


For the distress of my soul’ 
has engulfed me like a storm 
against the wall’ 


And all the distresses of others 
have sunk in the sea of my 
distress? 


And I do not know anything 
except for pain before me. 


THE PRINCE What is wrong with you? What 


has happened? 


PHICHOL My daughter, my daughter! Oh, 


the fruit of my loins!'^ 


COUNSELLOR [Is she dead? 


PHICHOL To me she is dead 


157 
158 
159 
160 
161 
162 


For she is defiled and 
deflowered, stolen by 
night!*! 


By magic and poison wine of 
spellcasters'^ 


For an innocent, educated, and 
sensible soul such as her 


Would not be capable of erring 
by committing such follies 


Gen. 42:21 1751 MY ‘the distress of his soul’. 
Isa. 25:4. 

Zech. 10:11. 

Mic. 6:7. 

Gen. 31:39 (Jacob speaking to Laban). 


TƏN TIRI WPI? PMN אָנִי לא‎ D3 


שא HAD NWI NI‏ לא UD‏ מִשְׁמַרְתִּי 


ולא שְׁמוּעַת מִלְחָמָה nh nsu‏ 
23052" 


25 לא אוּכַל לְשִׁית‎ nan MINT? on 


"my pra 177g אַחָרִים‎ nins 53 


^71? ARIA NDA מָה,‎ YTS וַאֲנִי לא‎ 


Pama Py 
"603 "35 ADS Poa ppa 


own‏ מַתָה הִיא? 


nnp N עָלִי‎ 


ng Na 7279 טְמַאָה‎ je *a 


"an “ah רעל‎ p Dpp "n על‎ 


ny naio) rst תְמַימָה‎ ve) בי‎ 


pina 


לא niw Soin‏ לעשות תַּעֲתּוּעִים 
72ND‏ 


Deut. 18:11 ^ar ^am ‘and a spellcaster’; also Ps. 58:6 (58:5 in English Bibles). 
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פיבל 


הנשיא 


פיבל 


יועץ 


פיבל 


13 


THE PRINCE 


PHICHOL 


THE PRINCE 


Except by sorcery. 
As I live! Indeed that man 


Who tricked your daughter and 
enticed her away from you 


Shall bear his guilt'® in 
judgement according to the 
book of statute and law 


Which you shall read to him well 
and plainly!“ in his ears, 


Even if he is one of my own he 
shall not go unpunished.'^ 


Let me find favour in your 
eyes, my lord, for you have 
comforted me. 


The man is this Cushite who 
stands before you 


For you have called him 
regarding affairs of state. 


We are very sorry. 


ona‏ על "v‏ בְשָׁפִים. 
חַי PR‏ כִּי WRI‏ הַהוּא 
אֲשֶׁר השיא INNA ADR n" qma‏ 


phi 3502 בּפָלִילִים‎ iy Ny 
vavan 


IDN WA TDS URTA WY 
DE 


165 pr לא‎ 333 iW? DN) 


ADADI 2 ITN PPV חַן‎ NYDN 


הָאִישׁ, הוּא nmn vin‏ הַעַמָד 1155 
2 קְרְאתְ לו על אדת 123" .nrTan‏ 


צַר לְנוּ מָאד. 


(אל איתיאל) PDA WITA‏ לְהַצְדִיק" 
Twa‏ 
Ap nas nimna»n?3 127 px‏ 


SS TIAN PTY שופְטִי‎ 2725) OY 


7m nos הַן‎ IPT noy? 


ANP? nm I na‏ לי לְאֲשָׁה 


sj? משרש ועד‎ "nom vus 52 nn 


הנשיא 


פיבל 


הנשיא 
והיועצים 


הנשיא 


פיבל 


איתיאל 


Pirge DeRabbi Eliezer 14; Abarbanel to Exod. 22 and 2 Sam. 24 שופט צדק ואמת‎ ‘judge of righteousness 


C‏ לְהַצְדּיק 


AND THE 
COUNSELLORS 
THE PRINCE (To Ithiel) What do you have to 
say to prove yourself innocent? 
PHICHOL There is nothing save to confess 
his sin. 
ITHIEL Honourable rulers, judges of 
righteousness and truth, ^ 
Ones who know law and 
judgement! Indeed the matter 
is true 
The daughter of this elder, I took 
her for myself as a wife 
And this is the whole of my crime 
and my sin from root to branch 
163 Exod. 28:38. 
164 Deut. 27:8. 
165 Prov. 6:29; also 11:21, 16:5, 17:5, 19:5, 19:9, 28:20. 
166 
and truth’. 
104 The First Hebrew Shakespeare Translations 


PHICHOL 


And there is no other iniquity. Iam 
not a man of words!” 


And I do not know how to speak 
clearly!* like the inhabitants of 
quiet resting 18665 9% 


For from the days of my youth when 
I was seven years old 


Until nine months ago, in which 
time I have rested, 


I wandered from tent to tent to 
teach my hands battle 


Upon the open field, and I know 
nothing on the earth 


Except the din of weapons and the 
noise of war 


And therefore I have not come 
with grace of lips'”° to prove my 
innocence here. 


But if you let me open my mouth"! 
in your kindness 


I shall tell the ways of love in an 
honest and sincere language 


In order that you may know the 
magic and the charms and the 
sorceries 


The secrecies of sorcerous wonders 
which have been calculated as 
guilt against me 


And according to which I enticed the 
heart of the lass to myself. 


A lass who has never known 
brazenness 


For she walks modestly in a spirit of 
humility and quietness 


167 4:10. 

168 Isa.32:4. 

169 Isa. 32:18. 

170 Prov. 22:11 ing In ‘the grace of his lips’. 
171 Ezek. 16:63, 29:21. 


OPN DTT לא איש‎ TS ns riy 


"niv nima 22 ning 3272 
NYT, לא‎ 


DU pay ja בְְּוֹתִי‎ mno "p בִּי‎ 
בְּהֶם‎ AM We חָדָשִׁים‎ TVN 397 עד‎ 
TP? "T 197» AR? הַחְהַלַבְתִּי מַאֹהָל‎ 

PINE IAT AT, ולא‎ TT! ya על‎ 
AANA Up PW] *?2 TRY DN "3 


)137 לא "ns ma‏ בָּאתִי לְהַצְטַדָּק 
פה. 


037903 "na pinna? unn ON TN 

my בְּשְׂפָה‎ nanw nins TON 
וּתְמִימָה‎ 

ns WTD wa?‏ הַקָּסָמִים ns)‏ הַלְּחֲשִׁים 


DyN 


"? an פְלִיאוֹת הַבְּשְׁפִים אֲשֶׁר‎ "no 
TDW? 


SUN‏ על mme prs‏ לִי לב הַנַעֲרָה. 
TWI‏ אֲשֶׁר ni‏ לא ATYR ny‏ 


may ma na? nins 
vim 
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So that even at the sound of 
marching”? her face reddens 
from shame; 


Would she risk her soul — a soft 
and delicate soul 


Forgetting her father's house’ 
and her native land 


And all of her precious things, to 
cleave to the love of a man 


At whose face she feared to look? 
Such a thing has not been seen 


Such a thing has not been, and 
indeed will not be; 


And only a senseless, witless, and 
mindless one 


Would believe such strange 
things, for there is perversity 
in his heart!” 


And by means of false tricks, 
deceit of demons 


He means to prove in the sight 
of the sun'^ that the matter 
is thus. 


And therefore I say one 
thing: this is the attestation of 
my mouth 


That with a mixture which ignites 
a fire in the blood 


Or with water that brings a 
curse’”° he enticed her away 
from me. 


THE PRINCE Such an attestation of the 


172 
173 
174 
175 
176 
177 


106 


mouth is not like trustworthy 
testimony; 


2 Sam. 5:24. 
Gen. 38:11; Lev. 22:13; Num. 30:17; Deut. 22:20; Josh. 6:25; Judg. 19:2, 3. 
Prov. 6:14. 
2 Sam. 12:11. 
Num. 5:22. 
Ps. 19:8 (19:7 in English Bibles) nin] nim NITY ‘the testimony of the Lorn is trustworthy’. 


The First Hebrew Shakespeare Translations 


pi one "noy Vip? n3 עד‎ 
מִבּוּשָׁה;‎ 


n3 Wa} - nUb1 NR PWN Nin 
mmn 

PIS וְאֶת‎ Pay ma ng nay? 
מוֹלַדְתָּהּ‎ 

וְאֶת 53 מַחֲמֹדֶּיהָ, npiT?‏ בְּאָהָבַת vw‏ 

אֲשֶׁר TNT‏ לְהַבִּיט PIDI‏ לא ANS‏ 
בָּזאת 

SPO לא‎ nm כָּזאת‎ nnm לא‎ 


22307) NYT 05 npo 30 pm 


174393 ni25nn^» n?N2 ni pax? 


ועל "p‏ תַחְבּוּלוֹת שָוָא, 3221 nn‏ 


122 הַשָׁמָשיי‎ ry» main» יאמ‎ 
zm 


'5 NTW אָמַרְתִּי: זאת‎ nns 122 


O72 UN "rb WR בְמָזְג‎ "3 


AN’ n"m OTRA או בְמַיִם‎ 
Ansa 


UMEN) כְּעֲדוּת‎ MAPS DNT2 תְּעּדַת פָּה‎ 


הנשיא 


COUNSELLOR I 


ITHIEL 


THE PRINCE 


ITHIEL 


178 
179 
180 


Judg. 5:6. 


182 


But perhaps you have stronger 
and more trustworthy signs 


Than this thin and 
insubstantial testimony 
which has no basis." 


Pray tell, Ithiel 


Whether you captured the 
soul of the lass by crooked 
paths!” 


And forced her with a 
strong hand'? to give you 
her love 


Or drew her in with pleasing 
words and supplications 


As is the custom of one person 
to another and the way of a 
man with a maiden? ^: 


Please call to the woman of a 
certain house!*? 


And ask her before her father 
and in broad daylight'** 


If according to her words you 
may find iniquity in me 


Not only may you punish me 
by taking me down from my 
station, 


But also by taking my soul 
down 0 


Bring Asenath here. 


Go with them Doeg, for you 
know her location. 


(Doeg and attendants exit) 


Isa. 8:20 NW אלו‎ Wx ‘which has no basis’. 


183 Num. 25:4; 2 Sam. 12:12. 


184 


OPIN eos אוּלי יש 2 מוּפְתִים‎ TN 


n? PR זאת אֲשֶׁר‎ nry np mnyno 
Káča 


TII‏ נָא אִיתִיאֶל 
nima mio Was MIV oan‏ 


עַקַלְקַלוֹתייי 


T? nn? "npm T3 nni prom 
PH 


או riz 3273 nn& nw‏ וְתַחֲנוּנִים 


738 TIP War? warp 
בְּעֲלְמֲהלי‎ 


INTIP‏ נָא MIN NWN‏ פּלני אַלְמֹנָי 
TI PIS TH PA NY VR]‏ 
הַשָמָשַלי 


rip va wan TAT S ON 


לא 722 מִמַּצָבִי תִּשְפּטוּ לְהוֹדִיד אתי, 


154 pois "WHI ns לְהוֹרִיד‎ 03 OX ^2 


.nin אֶת אֶסְנַת‎ wan 


AIA NY HVT עִמָּהֶם כִּ‎ xir ל‎ 


(דואג ומשרתים הולכים) 


Exod. 3:19, 6:1, 13:9; Deut. 5:15, 6:21, 7:8, 9:26, 26:8; Ezek. 20:33-34; Ps. 136:12; Dan. 9:15. 
181 Prov. 30:19. 
See note 84. 
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pyr‏ א' 


איתיאל 


הנשיא 


איתיאל 


Gen. 42:38 שְׁאָוֹלָה‎ vI אֶתדשִיבְתִי‎ onin] ‘and you will take my grey head in sorrow down to Sheol’. 
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THE PRINCE 


ITHIEL 


185 
186 
187 
188 
189 
190 


Eccles. 


1Sam. 


But before she comes I shall tell 
some words of truth'^ in 
your ears 


I shall conceal nothing, as from 
God in heaven 


In order that you might know 
how I won the heart of the 
gracious woman'^? 


And how she won my heart. 
Speak. 


Her father loved me and called 
me to come to his house 


Not once and not twice, ^ 
for he desired to hear from 
my mouth 


All the chronicles of the days of 
the years of my life 


All the wars and the sieges 
and the hardships that had 
befallen me 


And so I fulfilled his desire and 
I told him of all the times 


That I had been through from the 
days of my childhood onwards, 
from beginning to end;'*° 


Every disaster and misfortune 
and all the great terrors 


Whether by sea or on land; 
how I escaped from the fangs 
of death 


When I stood in the breach; ^? 
how I fell into the hand of the 
enemy’ 


12:10. 


Prov. 11:16. 
2 Kings 6:10. 
Gen. 25:7, 47:9; 2 Sam. 19:35. 


3:12. 


chosen one stood in the breach’. 


191 
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The First Hebrew Shakespeare Translations 


"5nps ITT TUN NIIN DWA TN 
Dama 


D'DU3 אֵל‎ 3503 IIT INN לא‎ 


NËR לב‎ ns קָנִיתִי,‎ np WID jon? 

` ב‎ Wn WN; 
im 

AIP WA‏ הַיא, ns‏ לְבִּי גָם הַיא. 

AJT 

DR IAN PAN‏ וַיִקְרְאָנִי wi2‏ לְבֵיתוֹ 


לא nns‏ וְלא שְׁתַּיִם, * כִּי yaw) pan‏ 


ovn IIT 79‏ מִתּוֹלְדוֹת "by‏ שָני 
m / 1889975‏ 
בָּל הַמִלְחָמוּת niwvam‏ וְהַתְּלָאות 

הַמֹצָאוֹת אתי 


n»n 1‏ רצונו 9081 לו כָּל ony‏ 


PD) מִימי יִלְדוּתִי‎ "2p nap אֲשֶׁר‎ 
"singt 


52 אָסוֹן yam‏ 521 הַמוּרְאִים הַגְּדולִים 


nya 


Ta AD] TPR OPB OTY ny? 
D 


Lam. 1:7 ?$7T'3 AAD 5533 ‘when her people fell into the hand of the enemy’. 


* לְדוּתִי 


הנשיא 


איתיאל 


Ezek. 22:30 p13 TAY ‘and stand in the breach’; Ps. 106:23 y333 עמד‎ ina לוּלי משה‎ ‘had not Moses his 


% 


92 


And was sold as a captive of the 
sword and how I was redeemed 
from the house of bondage. °? 


In addition to what my eyes saw on 
each and every journey!” 


Huge fearsome caves and barren 
howling wilderness’ 


Rock quarries, mountain ranges, 
rocks, and everlasting hills'?* 


Whose peaks touch the clouds. And 
thus I made known that which 
surely was, ^? 


For I responded to what they asked 
me about, about wild men in the 
wilderness!” 


Who eat men and each man lives on 
the flesh of his fellow 


And strange men whose faces are 
like those of a hunchback 


And their heads are under their 
shoulders. These strange things 


Drew in the ear of Asenath to 
hear them from my mouth with 
eagerness 


And when they summoned her 
to attend to the affairs of her 
household’ 


Thus she hastily performed all of her 
actions and her work 


And quickly she returned like a 
thirsty woman to hear my words. 


NTN] PRI 330 Awa וְנִמְכַּרְתִּי‎ 
: iare iB Ip Elend 


7320 אֲשֶׁר INT‏ עִינִי 533 yen‏ וָמַסַּע 


9» גדוֹלוֹת נוֹרְאוֹת ותהוּ‎ nin 
simip? 
וְהַרְרִי עדי‎ OND 0027 צוּרִים‎ napa 


'nprin 19) שִׂיאָם ?39 יגִיע.‎ SUN 
TINN 


NY WR? MVTR "3‏ על פְּרָאִים 
saapa‏ 


np? Wa וְאִיש על‎ DTN Wal 728 
mn 

121352 DPD WY ואֲנָשִׁים זָרִים‎ 

D O27 לְשְׁבְמָם.‎ nnn OWN 
הָאֵלֶה‎ 

PINI DN לְשְמְעֶס‎ DJON TR WW 
na? 


ni»on? rp ow? n5 וְבַאֲשֶׁר קָרְאוּ‎ 
sama 


nnaN?m nin 53 hana Mwy 12 


7327 לשֶמע‎ niis NIV mon W) 


Exod. 13:3 and many other locations in the Hebrew Bible. 

Leviticus Rabbah 36. 

Deut. 32:10. 

Hab. 3:6. 

Hosea 5:9. 

Job 24:5. In the biblical verse D°815 means ‘wild donkeys’; since Shakespeare does not mention donkeys 
but rather cannibals and men whose heads grow beneath their shoulders (1.3.143-6), it is more likely 
that Salkinson is using the word in the sense of *wild men', which it acquired only in the medieval period 
(Even-Shoshan 2003, 5: 1524). 

Prov. 31:7. 
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200 
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My eye saw this and I also did 
not delay 


To find an acceptable moment!” 
of rest and give her the 
opportunity 


Until she stood and implored me 
ardently 


To tell her again the whole account 
of my life and my experiences 


As she had not heard a word 
spoken properly? 


But rather separate parts, 
fragments. 


And I acquiesced to her and several 
times I succeeded 


In bringing forth, with that which 
dropped from my lips, drops of 
water from her eyes 


For she was filled with pity upon 
hearing my affliction and my 
misery”! from my youth 


When my words were finished she 
gave me sufficient recompense 


For she sighed from the chambers 
of her heart’ and spread her 
palms saying: 


‘On my life, these are strange 
things - wondrously strange - 


My heart is faint?” hearing such 
things — my heart is very faint — 


If only I had not heard such things — 
if only I had found such a man" 


Afterwards she gave her hand to 
thank me for my kindness 


Ps. 69:14 (69:13 in English Bibles). 
Prov. 25:11. 

Lam. 3:19. 

Jer. 4:19. 

Lam. 5:17 35 nn ma nro» ‘for this our heart is faint’. 


The First Hebrew Shakespeare Translations 


זאת רָאַתָה ^rp‏ ולא אַחַרְתִּי גם "JN‏ 


mY nn? רְצוֹן' וּמְנוּחָה‎ np לְמְצוא‎ 
DT 


nid» בִּי בְּחם‎ WDM אֲשֶׁר עָמְדָה‎ TD 
"ni "n כָּל תּוֹלְדוֹת‎ mw n5 3505 
"wins bp AIT "37 אֲשֶׁר לא שְׁמְעָה‎ 
קָרָעִים.‎ OVP OT IDI חַלָקִים‎ ia 


DAVI n2) ni? mn sie 
הַשְׂבַלְתִּי‎ 


PYN ova bol noU "5912 לְהוֹצִיא‎ 


"m "sp בְּשְׁמָעָהּ‎ n?nn TN ° 
yin 


mini "177 n WYP‏ לי די שְׂבָרֵי 


aa ותּפרש‎ Mma? מקירות‎ nns 3 
לאמר:‎ 


nn nit - nig nim WAI "n‏ עד 
לְהַפָּלִיא = 


Tp "25 ny] - NNT pb» "yr 3? 
- TxA 


35 לא WNW‏ כְזֹאת - Ù‏ מְצָאתִי איש 
"a‏ 


"Ton לְהוֹדוֹת לִי על‎ mr nm ans 


TU * 


THE PRINCE 


PHICHOL 


204 


And she said further to me that if 
Ihad a friend and companion 


Who desired her, it would be well 
for me to instruct him 


To tell the account of my life in 
her ears and she would be his. 


And I hastened to contemplate 
what her words were hinting at 


And I lifted my eyes to her and 
my soul clove to שו‎ 


She loved me for passing as 
a man through a sea of 
trouble? 


And I loved her because her 
compassion was stirred?” 
for me. 


This is the charm and the sorcery 
that I worked 


Now behold, the woman comes 
before us; let her arise and 
testify against me. 


(Asenath, Doeg, and attendants) 


Such a clever and smooth 
speech?” would be 
powerful enough 


To entice my daughter too. 


Phichol my friend, I counsel you, 
your vessel has broken in two. 


Take the good half out of the 
two parts 


A broken weapon is better than 
empty hands in war. 


Please consent to hear the 
testimony of her mouth. 


clove to her soul’. 


205 
206 
207 
208 


yim יש לי רֶע‎ DR לאמר לי:‎ qom 

אֲשֶׁר npwn iwa‏ בָהּ, טוב לִי להורותו 

»80 תולְדות TN) nya "n‏ תפל 
joa‏ 

men paren giang? map wn 

WD] PITM TPR PY NUN) 
"naa 

היא אֲהֲבַתְנֵי, על 39" 7342 D3‏ 


"my 


TAA WA על‎ THATS V 
oy oom 


"naop WY nopn nn WNIT הוּא‎ nr 
בי‎ TayM ipn wap? ANA TWAT TIM 


(אסנת INIT‏ ומשרתים) 


nn» מְלִיצָה כָזאת רב‎ Liw np5»n 


^ni אֶת‎ ni nina? 

ow) 330) T 73 AYR OTT פיל‎ 
הַשְׁבָרִים‎ 9 inp הטוב‎ "vna 3? קח‎ 
nip? oven 2301 pv טוב כְּלִי‎ 


בּמּלְחָמָה. 


20895 NITY DAW? NI הוֹאל‎ NIN 


Zech. 10:11 עָרָה‎ n'a 7n ‘and they will pass through the sea of trouble’. 
1 Kings 3.26. 

Prov. 6:24. 

Ps. 119:88 35 NIW ‘the testimony of Your mouth’. 


Ithiel the Cushite of Venice 


הנשיא 


פיבל 


Gen. 34:3 APTA Wal pa 1m ‘and his soul clove to Dinah’; Alshekh to Gen. 34 דבקה נפשו בנפשה‎ ‘his soul 
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ASENATH 


PHICHOL Go after him in peace - there are no 


If she admits before you that 
her hand is also among the 
conspirators 


I shall die if I place iniquity on 
his head. 


Listen, my daughter, my only 
one!?? Look at the faces of those 
gathered here 


Which of ours will you obey more 
than his fellow? 


There are two opinions before me, 
and I must hobble between 
them both?'? 


Iam yours, as is everything that 
belongs to me, for you gave 
me life 


And also raised me, and therefore 
I indeed honour you”! 


According to the law and the 
commandment;?" you are lord 
at my head 


And I am your daughter, your 
maidservant. However, there is 
my husband in front of me 


And therefore all the honour which 
my mother gave to you 


As she forgot her father’s house’ 
and went after her lord 


Such honour I too give to my lord 
the Cushite. 


more words on my tongue’ — 


DWP AT ni» T39? תּוֹדָה‎ ow 


DX WAI mnn‏ אֶשִית rip‏ על ראשו. 


VNV‏ בְתִּי RT PPPI‏ 95 הַנָּאֲסָפִים 
פה 


Pind dipa בְקולו‎ wawn לְמִי מִשַׁלָנוּ‎ 


אסנת nba? "pius? DIWYD‏ על 


zop 


WR 72138 3‏ לי, בִּי FIN}‏ לי חַיִים 


TION 732 אתי ולָכֵן‎ n5 on 


53 הַתּוֹרָה וְהַמִצְוֶה;*'" TTY nns‏ 
לראשי 


"143 "592 OW To ANDY ב‎ 0n 


"BN T7 ANY We הַבְּבוֹד‎ 53 127 


"DN TON אֲבֵיהָי=‎ ma nna בִּי‎ 
TITS 


DYTN אֲעֲשֶׂה למוּשי‎ IN n3 הַזֶּה‎ i222 


vans 2?‏ בְּשְלוּם - nda px‏ עוד 
arava‏ = 


209 Gen. 22:2 Turns Nfnp TTN ‘take your son, your only one’. 


210 1kKings 18:21 rayon "no אַתָּם פּסְחִים ע‎ "hn ‘how long will you hobble between two opinions’. 


211 Num. 22:17, 24:11 (‘honour in these contexts refers to a monetary reward). 
212 2Chron. 14:3 (14:4 in English Bibles). This collocation also appears in various rabbinic and medieval 
Hebrew texts; in these postbiblical sources the first word, ,תורה‎ refers to the Torah (which in its narrow 
definition denotes the Pentateuch and in its broader definition the whole of Jewish law and tradition), 
while the second word, nlyh, refers to the biblical commandments as interpreted through the framework 
of rabbinic Judaism. 
213 Gen.38:11; Lev. 22:13; Num. 30:17; Deut. 22:20; Josh. 6:25; Judg. 19:2, 3. 
214 Ps.139:4 בְּלְשׁוֹני‎ non PS ^2 ‘for there is no word on my tongue’. 
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The First Hebrew Shakespeare Translations 


פיבל 


Bring the prince! Turn to the 
affairs of state. 


It would be better for me to 
collect a son from a market 
than to beget offspring of 
my loins. 


Approach me, O Cushite! I hereby 
give you my daughter 


Since you married her in secret, 


For if you had not already married 
her, I would not give her to 
you now. 


And you, delightful daughter, 
have put joy in my heart’ 


That you are my only child and 
Ihave no other daughter 


For your flight from my house 
would have made me merciless 
to your sister 


Enclosing her with planks 
of cedar." — My words are 
finished. 


APTA ur me evan N3 nan 


טוב לִי לְאֶסף ya‏ משוּק מַהוליד yo‏ 
joan‏ 


‘Ma 3? נֹתַן‎ un Pon לי‎ no 

nnea לְאֲשָׁה‎ nn& Map אַחֲרֵי אֲשֶׁר‎ 

T? mnn) לא‎ ANP? nprp NAW 
py 

na nm!‏ שַעְשועִים? nnm‏ שְמְחָה 
nagba‏ 


NPR לי בת‎ PN) DN ATT ^2 על‎ 


בִּי noun‏ מִבִּיתִי NNW‏ לְאַכְזֶר 
qning?‏ 


oat be - * לוּח‎ aon לְצוּר‎ 


soph ay? nia? ob TWN הָרֶף‎ 


ax 25 למְעון הַשָלוּם לְהָשִׁיב‎ ian» 
219-35 


TINT WON 5295 אֲרָבָה‎ DINF 
?nnnm 


ADVI mun NNW? 3330 Stm ^3 


Ps. 4:8 (4:7 in English Bibles) 3 שָׂמְחָה‎ ANNI ‘you (masc.) have put joy in my heart’. 


THE PRINCE Desist so that I may propose 
some words to be a little 
help 

As the entrance to the dwelling of 
peace, to turn the heart of the 
father to the children: 

In the absence of healing for the 
break, let worry and terror 
retreat’ 

For a man girds himself to bear the 
distress in its time; 

215 Jer. 31:20 שַׁעֲשְׁעִים‎ T ‘delightful child’. 

216 

217 Song of Songs 8:9 TN my hy WI ‘we shall enclose her with planks of cedar’. 
218 Dan. 11:34. 

219 


220 


Mal. 3:24 (4:6 in English Bibles) Diaby לבזאָבות‎ THI ‘he will turn the heart of the fathers to the 
children’. 


הנשיא 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘ended/depended’ )1.3.203-4( . 
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Do not cry out with a bitter soul? waja prm 5x וְאִינְגוּ‎ TAY WR? 


over that which has passed and is 22122104 
no more. 

For this is the way to create צָרֶה;‎ OVS הַדּרְך לְהָקִים‎ n» 
distress twice; 

If the ewe has gone and the stray 397 וְאִין לְהָשִׁיב‎ nvasn nom DON 
cannot be returned??? 

With long forbearance’ the לרוחה;‎ pun qanm אַפַיִםי‎ FRA 
damage will turn into gain; 

When a robbed man laughs, מַהֲשׁוֹלַלפֹי‎ p»n חמס‎ pnw a שָדוּד‎ 
he steals a portion from the 
plunderer?” 

But he steals from himself if he cries יצעק בּמִשְׁתּוֹלל.‎ DR נפשו‎ DAN וְהוּא‎ 
out like a madman. 

PHICHOL Thus if the Turks dare to go up to 2637» הַתּוֹגרמִים לעלות לכפתּור‎ DR] פיכל‎ 

Caphtor?”° 

It will not be torn away from us but 27-999 phy No ^2 3320 yipn לא‎ 


221 
222 
223 
224 
225 
226 
227 
228 


229 
230 
231 
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rather our mouths will be filled 
with laughter; 


Happy is he who rejoices in his D3 וּמַתֶענּג‎ i" אשָרִי הַשׂמַח‎ 
judgement and delights even in 223228883 
the inferno’. 


From poison he extracts sweetness ;ngi pi מִלעֲנָה‎ pina יוֹצִיא לו‎ win 
for himself, from wormwood he 
sucks pure honey; 


But woe to him who has a worried PN לו 25 2200 וּלְרוּחו‎ WH וְאוֹי‎ 
heart^? and no patience in his BITR 
spirit?! 

Job 21:25. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘gone/on’ )1.3.205-6( . 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘takes/makes’ (1.3.207-8). 
Prov. 25:15. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'thief/grief' )1.3.209-10( . 
This and the next line form a rhyming couplet, mirroring Shakespeare's 'beguile/smile' (1.3.211-12). 
Ps. 126:2. 

This word appears on a number of occasions in the Hebrew Bible (2 Kings 23:10; Jer. 7:31, 32, 19:6, 
11-14) but as a place-name, Topheth, a location in Jerusalem where idol-worshippers would sacrifice 
their children; in the medieval period it became a label for hell (Even-Shoshan 2003, 6: 2030), and this is 
the sense in which Salkinson is employing it. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘bears/hears’ (1.3.213-14). 
Deut. 28:65. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'sorrow/borrow' (1.3.215-16). 


The First Hebrew Shakespeare Translations 


For when he is judged he is 
tormented by pain and 
despondency; 


And parables, why they are 
as sharp as an ox-goad or a 
nail”? 


To one like sugar cane; to 
another, more bitter than gall; 


But what do mere words?’ 
have that they might be 
good medicine??** *°° 


Can healing for a broken 
spirit’ go in through the 
ears? — 


Now please resolve to turn 
your attention to the affairs 
of state. 


THE PRINCE’ The Turks with a great army^^? 


232 
233 
234 
235 
236 
237 
238 
239 
240 


are descending towards 
Caphtor 


And you, Ithiel, know well the 
citadel of that place 


And as for the governor whom 
we have, though he is a 
valiant man 


Everyone says unanimously”? 
that you excel in dignity 
and power^^ 


And therefore for several 
days you must cease taking 
pleasure in your light 


Which is shining for you like 
a new star, in order to set 
your feet 


pn iv5U n3 nipm "2‏ מִכָאב 
TWA‏ 


1x17 DTN nan הֲלֹא‎ avum 
וּמַסְמָרָהי‎ 


TTA לשָנִי מר‎ WIT APD TNR? 


TPD Bona 32777710 TN 
235 04 


nmi» nans oom TIT nog 
-NRA 


"317? לְשִׁית לב‎ Oxin NIN nnp 
npn 


NRTP? OT 223 ^na DANIAN 
sina 


"in Av PYT וְאַתָּה אִיתִיאֵל‎ 
הַהוּא‎ nipan 


Pn אֲשֶׁר 22 אַף כִּי בֶּן‎ 21m 
in 


BTN n5 n73 max’‏ 2' ?3 יָתֶר 
שְׂאֶת Moy‏ 


vnun DTD יָמִים אַחָדִים‎ 137) 
misa 


הזרח »3 22122 WA? WIN‏ תְּשִׂים 
TWA‏ 


Haw 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘gall/equivocal’ (1.3.217-18). 


2 Kings 18:20; Isa. 36:5. 


Prov. 17:22 np 20” np לב‎ ‘a joyful heart is good medicine’. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘hear/ear’ (1.3.219-20). 


Prov. 15:13, 17:22, 18:14. 


This speech is prose in the original (1.3.222-9). 


2 Kings 18:17; Isa. 36:2. 
Josh. 9:2; 1 Kings 22:13; 2 Chron. 18:12. 


Gen. 49:3 ty à) NNW ar ‘excelling in dignity and excelling in power’. 
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ITHIEL 


THE PRINCE 


PHICHOL 


ITHIEL 


ASENATH 


241 
242 
243 
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Job 19: 
Jer. 38:26 Wan 325 'ninn sn ‘I have presented my plea before the king’. 
Gen. 38:11; Lev. 22:13; Num. 30:17; Deut. 22:20; Josh. 6:25; Judg. 19:2, 3. 


On a road of snares and uneven 
ground and a field of din and 
shouting 


For you shall go at the head of 
the company to command the 
army of war. 


The hand of cruel time has taught 
me like a nurse from youth 


To lie in a field of war on a bed of 
iron and lead**! 


As on a pillow of fur and down, 
and a spirit of power and might 


Spurs me to perform any service, 
even to fight against the Turks. 


And therefore I hereby present 
my plea before the honour of 
the rulership^^? 


To be a shield and protector for 
my wife who stands here 


To support her in an established 
house as befits the house of 
her birth. 


If you are willing, she may stay in 
her father's house.**” 


Her father refuses to allow her to 
return to his house. 


As do. 
As do 1; for 1 have no desire 


To disturb my father's peace 
whenever he sees me in 
his house. 


And to you, O prince, I raise 
my eyes that you might be an 
advocate for me 


To take hold of that which I ask 


with an innocent heart. 


24. 


The First Hebrew Shakespeare Translations 


TIT?‏ מוּקְשִים TTY o»‏ שָאוּן 
ninm‏ 


NIX TRY "nn UN?3 Tn ^3 
AN? 


Twin NIARI ITA? TNT porn T 


nanza mva 3307‏ על v‏ בַּרְזֶל 
"map‏ 


mm ,nyi Ww 33 dps‏ עז 
mmn‏ 


01772 *3 עֲבֹדָה, אַף‎ 52 Tay) "2095" 
.mmyima 


us» ninn »en un 137)‏ בְבוֹד 
ennan‏ 


nayin ולְמַחֲסָה לְאֶשְתִּי‎ nn» nin» 
nb 


mead i333 pina maa ADR 53525 
מוֹלַדְתָּה.‎ 


maa an qU21 NR יש‎ DR 
243 אֲבִיה‎ 


מאַן aw) ann) mas‏ לְבִיתו. 


238 D313 
POO כִּי אִין‎ PIN D3 12) 


לְהַפְרִיע ow‏ אָבִי מִדֵּי sv‏ בְּבִיתו. 


NRY] NWIT PON‏ עֵינִי כֵּי תִהְיֶה לִי 
לְמֲלִיץ 


DNUN אֲשֶׁר‎ NRW NR לְהַחֲזִיק‎ 
-opa 


איתיאל 


הנשיא 


פיבל 


איתיאל 


אסנת 


THE PRINCE What is your request,“ 


ASENATH 


ITHIEL 


Asenath? 


That I love the Cushite in order 
that I might live with him 


Is known in all the land, since 
Ileft my father 


And went out from his house in a 
storm, for I saw the heart of 
my husband^^ 


And my soul clove to his soul,**° 
until I forgot my kindred 


And all of my precious things 
from previously, in order that 
Ibe called by his name 


To revel in the glory of his power, 
and with his honour my honour 
might be joined. 


And now, honourable ministers! 
If he goes to the war 


And I stay here like a lonely bird 
on a rooftop?" 


What will remain with me, of all 
my desire and my love? 


How can I sit many days, without 
a father, without a husband 


Alone, abandoned like an orphan 
and like a widow, a widow 
whose husband is alive? 


Let me go with him. 


Please consent, ministers! To give 
her her desire; 


My witness is in heaven! That I do 
not yearn for this before you 


244 Esther 5:3, 6, 7:2, 9:12. 
245 1Sam. 16:7 2355 AY mm mv? ANT bTNA ‘man sees the outward appearance, but the Lor sees the 


heart’. 


yp‏ אֶסְנַת? 
NIIR ^3‏ אֶת mns pn? WI‏ עמו 


"28 TUN INN הָאָרֶץ,‎ 223 NTI 
"nam 


“ya 237? 3 מִבֵּיתוֹ,‎ DRY TWYN 
APRI 


"pmo בְּנַפְשׁוֹ,* עד אַשָר‎ Wal pim 
מוֹלַדְתִּי‎ 


ino wp מִקָּדָם, לְמען‎ TATA 221 
"p 


Tm irin22 עזו‎ NWN לְהַתְפַּאֵר‎ 
בְּבודִי.‎ 


וְעַתָּה שָרִים נִכְבָּדִיס! ox‏ הוּא הולף 
nonne‏ 


24793 על‎ TTia אֶשָאָר פה כְּעָפּוֹר‎ "23N] 
Ppanwp'xsn מִכָּל‎ Tay מהינִשְׁאַר‎ 


PRA אָב,‎ PRB DT OY AWN APS 
bya 


גלְמוּדָה עֲזוּבָה כִיתוּמָה וּבְאֵלְמָנָה 
אַלְמְנוּת ner‏ >48 


Jap לִי לְלְכֶת‎ un 


Aven 5 nn? הוֹאִילוּ שָרִים!‎ sis 


עדי ooa‏ כִּי לא אוֹחִילָה 
?025 


הנשיא 


אסנת 


איתיאל 


246 Gen. 34:3 73 wal patmi ‘and his soul clove to Dinah’; Alshekh to Ruth 1 דבקה נפשי בנפשך‎ ‘my soul 
clove to your soul’. 

247 Ps. 102:8 (102:7 in English Bibles). 

248 2Sam. 20:3. 
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THE PRINCE 


249 
250 


Because I desire to satisfy the 
hunger of my soul 


And to drink new wine from my 
own vineyard for I am thirsty 


It is for nothing other than 
to fulfil her wishes that 
I have asked. 


And God forbid you should say 
that when she goes with me 


I shall abandon the labour 
which you have entrusted into 
my hand. 


If I have given myself up to 
the delights of men, many 
concubines,?^? 


And have become like the target 
for arrows of love^*? from the 
hand of an archer”! 


Which seizes the heart of its 
master and casts sluggishness 
upon his delights 


So as not to engage in the labour 
which keeps its master alive, 


May my wife grind grain for 
another man;^? may my 
honour turn into shame; 


And may the bronze helmet 
on my head?™ become the 
cooking women's pot! 


Look, you have the power to 
choose as is best in your eyes 


But choose for yourself quickly, 
whether you will go or whether 
you will leave off 


winged toys/Of feathered Cupid’ )1.3.269-70( . 


251 
252 
253 
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Gen. 21:20. 
Job 31: 
1 Sam. 17:5 עַל-ראשו‎ hwni pig] ‘and there was a bronze helmet on his head’. 


10. 


The First Hebrew Shakespeare Translations 


"npÜn ^» mapa‏ לְמַלָּא רעבון נַפְשִי 


2 WT pr? 2n nini 
צְמַאתִי,‎ 


PN‏ זאת, NII? DRD‏ מִשְׁאֲלוֹתֶיהָ 
“HRW‏ 


"Tay 2n לָאמר כַּאֲשֶׁר‎ D37 772M 


pnm) אֶת הַמְּלָאבָה אֲשֶׁר‎ TYE 15 
aTa 


TW DIR ya לְעֲנגוֹת‎ "manna DN 
וְשָדות9?‎ 


TA "mans wn? mess mom 
קַשָׁתי‎ na 


אֲשֶׁר PVA 3» NP?‏ "8^ עַצֵלָה 
בְּשְעַשָעָיי 


לְבְלִי ,n2N223 nibo‏ אֲשֶׁר mmn‏ אֶת 
בְּעָלֶיהָ, 
PPR INN jon‏ כְּבודִי JOM‏ 


לְקָלון: 


bp nmn yai‏ ראשי "m‏ לְסִיר 
הַמְּבַשְׁלוֹת! 


TPB rive WI TT2 nin nin 


51nn DN] TYD בְּחַר 35 אס‎ 77 FX 


Eccles. 2:8 niTU ATW OTN 3 nim ‘and the delights of men, many concubines’. 
Salkinson has deleted the reference to Classical mythology in this translation of Shakespeare's ‘light- 


הנשיא 


ASENATH 


THE PRINCE 


ITHIEL 


THE PRINCE 


ITHIEL 


THE PRINCE 


For the matter is extremely 
urgent, and you are due to 
leave tonight. 


Tonight? 
This very night. 


Behold, I shall go with all 
my heart. 


Tomorrow at the morning 
watch?” we shall gather 
here again 


Ithiel, please appoint one of your 
men to stay behind you 


And he will bring to your hand 
our document of attestation 


With the rest of the supplies 
required for you on the way. 


Ishall appoint my standard- 
bearer, an honest and 
faithful man 


Whom I shall assign°° to bring 
me my wife 


With the rest of the things that 
you will send as is fitting in 
your eyes.° 


Let it be so - go in peace, each 
man to his house.’ 


And you, noble Phichol! Listen 
to the wise pronouncement of 
the ruler 


Indeed I shall honour a man of 
valour, as long as I still have 
my sense? 


nnN n? TRA pm oa "2 
qin 

ra 

mn nya 


235 523 TA n 


APRI PAN בְּאַשְׁמֹדָת‎ INN? 
Tip פה‎ 


PWIND THY AVN נָא‎ IPLI 
TINS 


WY TWAN and qp? NT NIM 


ar ov‏ הַחְפָּצִים הַדְּרוּשִים 35 עַל 
Nn‏ 


הַנְנִי לְהַצִיג נוֹשׂא SOIT‏ אִיש TW?‏ 
TRI‏ 


אֲשֶׁר 253008 על ידו, i375‏ לִי אֶת 
אֲשְׁתִּי 

rive אֲשֶׁר תִּשְלְחוּ‎ OITA AM ov 
2% 0»p3 


257 לְשָלוּם אִיש לְבֵיתוֹ‎ 135 - 13 "m 


nnm‏ פיכל הַנָּדִיב! »Un YAY‏ המשל 


איש חַיִל 732 AITADN‏ 53 עוֹד בִּי 
59A‏ 


254 Exod. 14:24; 1 Sam. 11:11 (sometimes translated as last watch of the night"). 


255 This verb appears only once in the Hebrew Bible (Num. 31:16), with unclear meaning; it becomes 


אסנת 
הנשיא 


איתיאל 


הנשיא 


איתיאל 


הנשיא 


commonly used only in postbiblical texts starting with the Mishnah (Even-Shoshan 2003, 3: 1026). 
256 Gen. 19:18; Esther 8:8. 


257 Judg. 20:8; 1 Sam. 10:25; 2 Sam. 6:19; 1 Kings 12:24, 22:17; Hag. 1:9; 1 Chron. 16:43; 2 Chron. 


11:4, 18:16. 


258 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘lack/black’ (1.3.290-1). 
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COUNSELLOR I 


PHICHOL 


ITHIEL 


RADDAI 


And regarding your son-in-law 
I hereby say: the skin of the 
Cushite's face shone.^^ 


Go in peace, Ithiel; do well by 
your wife Asenath. 


Keep your eye on her, Cushite, 
for there is deceit in her 
mouth? 26: 


Lest she cheat” you as she 
cheated her father. 


(The prince, the counsellors, 
and the attendants exit) 


I shall vouch for’ my wife 
with my life - my dear Doeg! 


Know that I hereby give her 
over to your charge 


Command your wife to stand 
at attendance and serve 
before her 


And as for you, bring both of 
them to me according to 
your best ability. 


Come to me Asenath, only a 
few moments 


Have been given to us asa 
time of love, for the 
appointed time cannot 
be moved. 


(Ithiel and Asenath exit) 


Doeg! 


85 עור‎ rp ink n mnn n 
259 0135 


לד eris DDWY‏ הִיטִיבָה לְאֶסְנַת 
3DUN‏ 


npn עָלֶיהָ כּוּשי, כִּי‎ qp OW 
| 261 2607983 


nap» Wd בַּעֲלָהּ‎ "*3ppn 19 
PIR 

(הנשיא והיועצים והמשרתים הולכים) 

אֶת WAI NWN‏ אֶעָרְבָנָּהי - דוֹאַג 
DTP‏ 


ADR DI'N nn TT דע כִּי עַל‎ 


TII? ny Tay? אֶת אִשְׁתְדּ‎ ww 


namen TT3 [;^DV אֶת‎ Nan nns? 
8s 


D'IDN DPI] אֲלֵי אֶסְנַת, רק‎ oia 


mum‏ לָנוּ ny?‏ דדִים,%** בִּי אִין 
vago?‏ הַמּוֹעָה 


(איתיאל ואסנת הולכים) 


DRIT 


יועץ א' 


פיבל 


איתיאל 


רדי 


259 Exod. 34:35 nya עור פָּנִי‎ np ‘the skin of Moses’ face shone’ (after speaking with God). This phrase also 
appears in the thirteenth-century Hebrew book of fables Meshal haQadmoni by the poet and scholar Isaac 
ben Solomon abi Sahula, where it refers to a husband whose wife has been unfaithful to him by playing 
on the homonymy of the word 172, which can mean ‘ray of light’ or ‘horn’. Sahula draws on the medieval 
European notion of the wronged husband wearing horns. It is possible that Salkinson was aware of the 
text and its interpretation, and had it in mind when selecting this particular phrase. Thanks to Marc 
Sapirstein for this observation. 

260 Isa. 53:9 V33 MNI NDI 'and there was no deceit in his mouth’. 

261 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘see/thee’ )1.3.293-4( . 

262 Gen. 27:36 Daya n pi" ‘for he has tricked me twice now’. 

263 Gen. 43:9 IWY YDİ T shall be surety for him’. 

264 Ezek. 16:8. 
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DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG?°° 


RADDAI 


DOEG 


RADDAI 


What do you say, willing-hearted 
one? 


Tell me, what should I do now? 


Go to your house and lie on 
your bed. 


Iam going to drown in the river 
momentarily. 


If you do so, I shall not continue 
To love you. But why, my dear fool? 


Because it is folly to keep 
myself alive 


Since life is 6101678297 and death is 
the doctor. 


You are speaking like a shameless 
one.?®? 


Approximately four times seven 
years have passed on my head 


And from the day that I started to 
distinguish between good and 
evil?’ 


I have not found a single man who 
knew how to honour himself. 


As for myself, instead of going to 
drown because of a beautiful hen 


I would go to exchange my life for 
the life of a monkey. 


But I do not know what I should do - 


Shamefacedly I admit that my 
love has grown greater than 
the strength of bearing the 
burden”? 


265 Exod. 35:22; 2 Chron. 29:31. 

266 This and the following speeches until Raddai's line ‘Where shall we see each other tomorrow’ are prose in 
the original (1.3.307-73). 

267 Cf. Shakespeare’s ‘to live is torment; and then have we a prescription to die’ (1.3.309-10). Cholera was 
the most common infectious disease affecting Eastern European Jews in the second half of the nineteenth 
century (see Markel 1997: esp. 87-8). Cf. Ram and Jael, Fifth Part, note 28. 

268 Job2:10 "imn hiban nns 0372 ‘you are speaking like a shameless woman’. 

269 Lev. 27:12, 14 (with a slightly different meaning: ‘whether good or evil’). 

270 Neh. 4:4 (4:10 in English Bibles). 


265795 PTIT nnN nn 


?nmp APS np לי,‎ n 


333Un על‎ 2301 m3? לד‎ 
9332 0033 7395 Trin 3n 


Tip לא אוסיף‎ npn כָּן‎ DN 


VITA TN TWD ns nans?‏ פַתִי 
PTP‏ 
nins "3 qp?‏ הִיא, לְהַחֲיוֹת אֶת "U51‏ 


5n nna Wa‏ רַע"* nya‏ הוּא 
הֶרפָּא. 
n'?21n TINI‏ 275 8 


DMY yaw DAVI VINI‏ 39 על 
ראשי 

pai טוב‎ pa הַחֲלוֹתִי לְהַבְדּיל‎ oim 
26994 


לא TIN wR NORLA‏ הַיּוֹדֶע לְהוֹקִיר 
ini‏ 

וַאֲנִי "n2? nnn‏ 305» 5533 תִּרְנְגוּלֶת 
na‏ 


TT 


THEY "ni "n TARY Tin NT 
mapa 


- אֲעֲשֶׂה‎ np YTS לא‎ IN 


NYIA‏ פָנִים אוֹדָה בִּי D3DN‏ גְבָרָה 
מפח "nen‏ 
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רדי 


דואג 


רדי 


דואג 


רדי 


דואג 


רדי 
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DOEG 


And I have no more spirit?” to 
extinguish the flame. 


Your spirit is futility; 


For the strength is in our hands to be 
thus or thus. 


Man's body is a garden, and the 
master of the garden is the will; 


Ihave the power to plant weeds in it 
and to sow greens in it, 


When I will it hyssop rises up, and 
when I will it that which my hand 
has planted is torn up, 


When I will it I sow one species, or 
species of different kinds," 


Itis in my power to make it like 
the field of a slothful man,?”* 
neither pruned nor weeded" 


Or like the garden of an industrious 
man full of blessed fruit, 


All these come into being in 
accordance with my desire, which 
is ruler over everything. 


If you ponder the way of life* and 
there is no sense on the scale 


To outweigh the scale full of 
desire and lusts 


Who could stand up against the 
inclination of the heart, which 
is evil from one’s youth? 


But indeed, our sense is with us, and 
the strength is in our hands 


wand ns ni225 77mm Tip בִּי‎ ps 


Dan qmm‏ הוּא; 


2 בִּי הַכּח בִּידִינוּ הוּא, לְהְיוֹת 12 או‎ 
הוּא הַרְצון;‎ dn DVN p san DOTRI גוף‎ 
PY בו‎ vu odo ia vor) “a 


בְּרְצוֹתֵי nop‏ אָזוֹב וּבְרְצוּתִי yon apy‏ 
ידי 
ל 


בְּרְצוֹתִי TOY PD pars‏ או OF‏ מִמִּינִים 
שונים 272 

"r3‏ לעשותו mv»‏ אִיש byp‏ 73 לא 
apr‏ לא Uyy‏ 


או 13 אִישׁ ND prn‏ 18" בֶרְכָה, 


53 אֲלָה nan‏ לְפִי "ivy‏ הַשָלִיט 553 


523 Day וְאִין‎ 77073m os "n ארח‎ 
DNAn 


mgo הַמְּלַאֶה‎ "qan ns לְהַבְרִיע‎ 
Da 


27 raya yon 2n y 8? Tay מִי‎ 


19N‏ שְׂבָלְנוּ TPA n5m uns‏ הוּא 


ANTT 


271 Josh.5:1 רוח‎ "ip Dai mrs ‘and they had no more spirit’; 1 Kings 10:5 m9 Tiv na murs ‘and she had 
no more spirit’. 

272 Abarbanel to 1 Kings 11. 

273 Prov. 24:30. 

274 Isa. וְלָא יעדר5:6‎ Sar לָא‎ ‘neither pruned nor weeded’. 

275 Prov. 5:6 vobi on MR ‘lest you (or: she) ponder the way of life’. 

276 Mishnah Avot 2:9 אם יהיו כל חכמי ישראל 522 מאזנים ורבי אליעזר בן הרקנוס 533 שניה מכריע את כולם‎ 
‘if all the sages of Israel were in one pan of a scale and Eliezer ben Hyrcanus were in the other, he would 
outweigh them all’. 

277 Gen. 8:21 pin רֶע‎ DINI לב‎ VX ‘the inclination of man’s heart is evil from his youth’. 
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RADD. 


DOEG 


278 
279 
280 
281 


To put out the fire of lust and the 
desire of the life of the flesh." 


And therefore the desire in your 
heart, which you have called by 
the name of love 


Is an alien branch in your garden 
and a foreign vine.^? 


AI God forbid, do not say such a thing. 


The soul of desire is in the blood, 
and the will can rule over it; 


Arise, be a man, and do not chatter 
like a fool 


About destroying yourself with your 
hands; throw vermin and mice**° 
in the water 


Or puppies, puppies without eyes. 


As for me, my soul is tied to you by 
unbreakable bonds 


And now the time has come to help 
you with my love. 


Put money in your purse and go 
after the army of war, 


Disguise yourself with a long beard 
and do not forget your bag 
of money; 


Indeed, Asenath will not love the 
Cushite for long, 


Therefore put money in your purse — 
and he will not love her forever 


A love that is hasty at its beginning 
soon reaches its end. 


And therefore, just put the money in 
the mouth of your sack’ 


Prov. 14:30. 
Isa. 17:10. 


"n msnm הַתְּשׁוּקָה‎ Us nial 
278 בשרים‎ 


DN? TADS OWA WR לבה‎ PN 127 


7*3 nmn TIA סְעִיף 21 הוּא‎ 


חְלְלֶה, Ox‏ תאמר 2 


mann was‏ בּדּם sen‏ וְהֶרְצון ?Um‏ בָּהּ, 
קוּמָה הָיָה RYAN ON] WN?‏ 7292 


PRY השָלְךִּ‎ DTA FW] TINY 
opa "sap 


או "T7‏ כְלְבִיס, ָלָדִים 53" עֵינִָם. 


niniaya 72 nmUp WI Nn‏ לא 
Mone‏ 


q? "vin? tina xa nn»‏ בְּאֲהֲבָתֵי. 


שִׂים 592 INN T2 TIA‏ צבָא 
הַמִלְחָמָה, 


oin n3Un ON) qms p13 v5nnn 
1992 


ns nios OND יָמִים,‎ TIN הַן לא‎ 
"vin 


nian וְהוּא לא‎ - TOI 592 שים‎ 137 
aw 


אַהָבָה nya‏ בְּרֵאֹשִׁיתָהּ קָרוֹבָה xia)‏ 
אַחַרִיתָהּ. 


'53 mn 5932 אֶת‎ TN 1271 
mnn 


Isa. 66:17 122971 וְהַשָׁקָץ‎ ‘and the vermin and the mice’. 
Gen. 42:27 INNA ^23 NINNIN isozns RTI ‘and he saw that his money was at the mouth of his sack’; 


see also Gen. 43:21 for a similar phrasing. 
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רדי 


דואג 


123 


282 


283 
284 
285 
286 
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Indeed the Cushites change the desire 
of their hearts like clothing 


So therefore, fill your sack 
with money. 


The food which is as sweet to him 
today as pure honey” 


Will be as bitter to him tomorrow as 
the venom of asps.^*? 


And moreover, she is tender in years; 
she will desire a change and 
replacements 


When she has had her fill of his flesh, 
she will recognize her mistake 


And she will set her sights on a 
change, and her change will 


הַלא בְנֵי ovvisn‏ כַּלְבוּש יַחֲלִיפוּ pun‏ 
D3?‏ 

102 1nnnDN NIN אִיפוֹ,‎ NNT? WRI 

2p n5i» ord לו‎ pnm אֲשֶׁר‎ 5387 


283 mmn& ראש‎ in» inn? לו‎ am 


TDI N' ON‏ בְשָׁנִים, WH‏ לְתְמוּרָה 
nia om‏ 


nns Wan [» wan yawn בַּאֲשֶׁר‎ 


וְלָתְמוּדָה ADAM ory own‏ בוא 
תָבוֹא, 


surely come; 


Therefore I say to you, prepare your 
bag of money. 


3202 Ww 3? i22 TOR DNR 125 


But if you want to send your soul TTIR? FW לְהוֹרִיד‎ nns PIN ON) 


down to the land of the dead 


Choose for yourself the death of 
the righteous,” and do not 
descend into the depths 


Tin ow יִשְׁרִים" וּבַמְּצוּלָה‎ nin 35 3n3 


Arise, collect all the money that you TP nnn הַנִּמְצָא‎ 9027 53 vp? mp 


have to hand. 


Behold, my hand is stretched out and 
the whole assembly of the dead*° 
is with me 


"ap "sara oni ול‎ TIO} הן ידי‎ 


To nullify the link between this 
foreign sojourner^* 


nin wa an pa הַקָּשֶׁר‎ ns לְהָפַר‎ 


Ps. 19:11 (19:10 in English Bibles). It is unclear whether Salkinson chose this translation in order to 
avoid the non-kosher connotations of the original ‘locusts’ (1.3.349), or because he was aware of the 
interpretation according to which the English term refers to the sweet juice of the carob (see Honigmann 
1997: 157, note 349; Crystal and Crystal 2002: 266). 

Deut. 32:33; Job 20:16; 0°3N4 is sometimes translated as ‘cobras’ or ‘vipers’. 

Num. 23:10. 

Prov. 21:16. 

Cf. Shakespeare’s ‘Barbarian’ (1.3.356). In the Hebrew Bible this term denotes a resident foreigner in 
Israelite territory (Lieber 2007). Conversely, in rabbinic and later Jewish literature, as well as in Yiddish, 

it refers to a convert to Judaism (Rabinowitz and Eichhorn 2007). As Salkinson’s readers would have been 
familiar with both meanings of the word, the translation can be understood on two levels: Ithiel is at once a 
foreigner residing in Venice, and a convert to a different religion, which echoes Othello’s implied conversion 
to Christianity in the original text. See Ram and Jael, First Part, note 340 for a similar use of this word. 
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And that deceitful soul,’ the 
beautiful daughter of Venice 


noun LRP) na זאת‎ Um 2H ra 


And if my power is not gone, 
you will go in to her and be her 
husband’ 


PYR יִדִי;* תָּבוֹא‎ not לא‎ ON 
"npa 


Therefore, prepare your money - and 3732 לְטְבּע‎ TDX - JBOD T 127 12? 


let your plan to drown in the river 


Become a bane and a curse,”” for לא‎ AND וְלְקָלְלָה, 9 בִּי זו‎ myn? "n 


this is not a good plan. טוֹבָה.‎ 


It is better for you to be hanged in 
peace and honour on a tree 


טוב qh‏ לְהַתָּלוֹת obyva‏ וּבְכְבוד על pon‏ 


After you have drunk your fill of mm» מִמַּיִם גְנוּבִיםי‎ rn אַחֲרֵי אֲשֶׁר‎ 


stolen water’ 


Than to go die in the depths before ^31 AAD OW בַּמּצוּלָה‎ vij? n37n 


you have tasted a thing. 


RADDAI IfI do as you say TIT אַם אֲעֲשֶׂה‎ "m 
Will you stand at my right-hand np? "ND pau» הַתַעֲמֹד לימיני‎ 
side to grant me my desires when מְצוֹאק‎ 
there is a chance??? 
DOEG Let your heart be firm because 29 כִּי בִי בטוּח‎ Ta? icm? = דואג‎ 
you trust in me.” 
Go and gather up all the money that "NIN 32 הַן‎ SAT 59320 mw? 12 
you have to hand; why, I have 
already told you 


And I shall tell you a second time 
and a third time that with 
absolute hatred 


I hate the Cushite, and I do not 
hate him for nothing’ 


וְעוֹד אֶשָנָה אשלש n5‏ כִּי תַכְלִית 
nm‏ 


"niv‏ אֶת הַבּוּשִׁי ְלא עַל חִנָםֹ 
ray‏ 


287 


288 
289 
290 
291 
292 
293 
294 
295 


Prov. 19:15; in the biblical verse the word rn is translated as ‘idle’, but in Salkinson’s text it has the 
meaning of ‘deceitful’, which corresponds to Shakespeare’s ‘super-subtle’ (1.3.357, used in the sense 
of ‘crafty’; see Honigmann 1997: 158, note 357). This latter meaning of r^ is attested in a different 
collocation in Mic. 6:12 (Koehler and Baumgartner 2001, 2: 1243-4) and is also standard in later forms 
of Hebrew. 

Deut. 32:36 T nb ‘[their] strength is gone’. 

Deut. 21:13. 

Abarbanel to Numbers 5 מארה וקללה‎ ‘a bane and a curse’. 

Prov. 9:17. 

Ps. 32:6. 

Ps. 112:7 mma npa לבו‎ Jip] ‘his heart is steadfast, trusting in the Lorn’. 

Ps. 139: 22 שְׂנְאָה שְׂנָאתִים‎ man ‘I hate them with absolute hatred’. 

This collocation is first attested in rabbinic literature; for example, Babylonian Talmud Sanhedrin 22b. 
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DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG 


296 
297 


Just like your hatred, the root of 
the matter is found for it’ 
as well 


Come, let us take counsel together 
in order to exact revenge 
upon him; 


If you desecrate his bed, you will 
be pleased and I shall laugh. 

And who else then knows what the 
day will bring. 

For much counsel runs this way 


and that 


Until it emerges from the womb 
when the days of conception are 
complete. 


Go and prepare your money, 
and tomorrow we shall speak 
further. 


Where shall we see each other 
tomorrow? 


At my house. 


Early in the morning I shall come to 
see you. 


Go in peace - do you hear me, 
Raddai? 


What do you ask of me? 


Do not talk further of drowning in 
the river - do you hear? 


My heart is turned within me; 
I shall sell the field of my 
possession.^?? 


Go in peace! Put enough money in 
your purse. (Raddai exits) 


who slept with his father's concubine). 


298 
299 
300 
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ַּאֲשֶׁר 03 TIT WW TORIY‏ נִמְצָא 
299.33 


nppy nivy? vr nypy n2»‏ בו, 


PON YNI T? op» = יְצוּעוֹ,‎ Onn 3 
298 T ל‎ : je רזל אותן‎ 

וּמִי VTP IDS‏ עוה TZT‏ יוֹם. 

2^ תַחְבּוּלות רבּוֹת כַּהַנָה וְבְהָָּה 


מִתְרֹצַצוֹת 


עד תָּצֵאנֵה מִרְחֶם nxona‏ ימִי Pan‏ 


Tip n3» נוסיף‎ nii 3802 1271 13? 


inp? NY WR ni nas‏ למָחָר 


nai 


FDIN אָבוא‎ Dawa "paa 
שְׁמַעְתֵני רדיל‎ DRI - DW T? 


PPA מה"תְּבַקָּשׁ‎ 


YR‏ תּאמר Tip‏ לְטָבּע 233 - הַשוּמָע 
אֶתָּה? 


mT לְמְבֹר‎ 1n apa A 1573 
300 אַחזתי‎ 


לד לְשָׁלוֹם! mb‏ 7" 392 3923 
(רדי הולך) 


Job 19:28 נָמְצָאבִי‎ oM Www] ‘and the root of the matter is found in me’. 
1 Chron. 5:1 VIR ָצוּעִי‎ ona ‘and when he defiled his father’s bed’ (referring to Jacob’s son Reuben, 


Prov. 27:1 Di? Tun לא-תַדע‎ *3 ‘for you do not know what the day will bring’. 
Lam. 1:20. 
Lev. 27:16,22,28 INN TU ‘of the field of his possession’. 


רדי 


דואג 


רדי 


דואג 


רדי 


דואג 


רדי 


דואג 


301 
302 
303 
304 


Thus I shall find for myself a bag 
of money, by means of this 
senseless man? 


For it would be a disgrace for a shrewd 
man like me to waste pleasant words 


In the ears of a fool like him, if not 
for profit and amusement. 


And I hate the Cushite, and many 
even say 


That he has gone up on my bed; and 
even though I do not know 


Whether the matter is indeed 
true, nevertheless I shall 
recompense him 


Solely for what my ears have 
heard,” as if I had seen it with 
my eyes. 


And because of his great trust in my 
faithfulness, as quick as lightning 
he will fall into my hunting-net 


And Chesed is the man who will be 
like a desired tool in my hand; 


But how will he be of profit to 
me"? if not to dispossess him 


In order to take his office and satiate 
my eye with vengeance 


Because with a desired tool like him 
I shall carry out a double act of 
deceit. 


But how will the deceit succeed? 
Desist - I shall ponder the matter 


In several days, I shall report him to 
the Cushite's ears, saying 


That I saw him sporting with the 
lady Asenath®™ 


ADD Wy") RYAN 12‏ 5123* אִיש 
nr ea‏ 


mnn ving emp? nan *»‏ דְבָרִים 
נָחֲמָדִים 


Tom? לא‎ ox כָּמוֹהוּ,‎ Yo NNI 
ושעשעים.‎ 


וַאֲנִי שונא ns‏ הַכּוּשי ma» nxnm‏ 
אֹמְרִים 


בִּי עַל iy?‏ עָלָה; וְאַף בִּי לא YTS‏ 


5bjs זאת‎ 523 NITI נְכון‎ NNR oN 
pov 


ON 132 73? > PAWA‏ רְאִיתִי 
arya‏ 


inya mm‏ בְּאָמוּנָתִי, חיש קל יפל 
בְּמְצוּדְתִי 


pan כַּכְלִי‎ ny הוּא הָאִישׁ אֲשֶׁר‎ THD 
בְּיָדִי;‎ 
לא לְהוֹרִישׁוֹ‎ on 35-1907 TAA TN 


np ry פּקוּדָתוֹ וּלְהַשָבִּיע‎ nop wn? 


NDR npn paw ining pan 22373 
-0793 


pans - הָרֶף‎ ?npyan NOLA PN TN 
a 


S392‏ יָמִים אַחָדִים, אַלְשִינו INA‏ הכוּשי 


לאמר 


ִּי רְאִיתִיו n3os ns PND‏ הַגְּבִירָה= 


Ps. 92:7 (92:6 in English Bibles). 
Isa. 11:3 PIN וְלָא-לְמִשמַע‎ ‘and not by what his ears hear’. 
Job 35:3 Tren ‘what profit is it to you’. 


Gen. 26:8 inUN nj? NN pnun pny? nxn] NY? ‘and he saw Isaac sporting with his wife Rebecca’. 
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And the spirit of jealousy will 
come upon him,*° thinking that 
his wife has strayed 


For her soul desired the officer,°°° 
a man with a flattering tongue?” 
and lips 


As he is also handsome in form 
and appearance. 


And the Cushite in his innocence 
will not recognize my cunning 


For he considers me to be faithful, as 
I appear in his eyes 


And he will go where I lead him, like 
an ass pulled by the bridle. 


Aha! Just now, I have conceived a 
sin in the world,??? 


And Sheol and the darkness 
answer: behold, evil is born. 


(Exits) 


nno *» WN? ray רוּח‎ fam 
inim 


בִּי pba n5 npon‏ איש מַחֲלִיק 
iwy‏ וּשפָתָיִם 


בַּאֲשֶׁר 03 ISN ns‏ וִיפָה 3A‏ הוּא. 


Tz עַרְמְתִי לא‎ ns jayrona ְהַכּוּשִי‎ 


"NN TRY WD 230m 10832 "3 
Tp? 


TAII inna 32 2^7iN וְאֶל אֲשֶׁר‎ 
Ania 
rna ns הָרִיתִי‎ ,nnp nr הָאֶח!‎ 


Tov Day nan ap וּשָאול וְצַלְמוֶת‎ 


(הולך) 


End of First Part. ראשון.‎ pon on 


305 Num.5:14 רוּחְקְנְאָה‎ voy 339) 'and the spirit of jealousy comes upon him’; see also Num. 5:30. 

306 34:8 panaa ini nigUn ‘his soul desires your daughter’. 

307 Prov. 28:23. 

308 Gen. 39:6 מַרְאֶה‎ n5 יִפַה"תֹאַר‎ nov “m ‘and Joseph was handsome in form and appearance’. 

309 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘night/light’ (1.3.402-3). 
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Second Part 


SCENE I 


KENAZ 


MAN I 


KENAZ 


MAN 2 


AUNE 


A town by the seashore on Caphtor 
Stage overlooking the courtyard 
(Kenaz and two men) 


What do you see there on the face of 
the sea? 


I see nothing except the breakers of 
the stormy sea! 


And there is no mast or ship between 
the heavens and the depths. 


The storm is growing stronger over 
the dry land 


Because of it towers are trembling, 
rampart and wall? are quaking 


And if it whirls over the sea every 
mast will break 


The strength of oak will not 
withstand it and the ships will 
split apart 


From the mass of great water? that 
rises and falls like mountains 


But what report is heard of the 
Turks' ships? 


That they have been broken in the 
heart of the sea and the Turks are 
no more. 


Stand here on the shore whose face 
is white with foam 


And look at the depths which are 
throwing their waters up to the 
clouds 


And its waves are rising to the 
heavens to extinguish the 
Pleiades and Orion* 


Ps. 93:4. 

Lam. 2:8. 

Hab. 3:15 0°27 n" Nİ ‘a mass of great waters’. 
Amos 5:8. 


"v pon 


nmn‏ א' vy‏ על חוף ma‏ בכפתור במה על פני 


החצר (קנז ושני אנשים) 
Sy ow DRY DAR nn‏ פָּנִי הַיִם? 


by aw na מְאוּמָה‎ ne^ op 
pb 


Dinn? mov pa וּסְפינָה‎ ph PR 
nón 95 5» prm Tin הולך‎ pen 
Opa וְחוּמָה*‎ ?n מִגְָּלִים‎ YM 5n 

nin 52 03v en על‎ Doing om 


nirsom Tay? אֲלוֹנִים לא‎ qon 
iMppann 


ano‏ מַיִם אַדִּירִיםי הָעָלִים וְנֹפָלִים 
ְּהָרִים 


וּמַהשָמוּעָה נְשְׁמַע nis yA‏ 
הַתוגְרָמִים? 


Tip DANNI) on 353 390172 
DN 


ira» 715 Wwe פה על הַחף‎ Thy 
"2p 


וּרְאֶה pon ninnn ns‏ מִימָיו עד 
Davy‏ 


“pom כִּימָה‎ nian? eno 1»; ron 


up 


איש א' 


קנז 


איש ב' 
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KENAZ 


MAN 3 


KENAZ 


MAN 3 


KENAZ 


MAN 3 


And the Bear with its cubs^ and all 
of the constellations of the heavens 


Such a raging sea as this my eye has 
never seen. 


The Turks' ships have sunk if they 
have not reached the shore 


For who could withstand such a 
storm and tempest.^ 


(A third man enters) 


There are good tidings in my mouth; 
we are no longer at war 


The storm struck the Turks and 
foiled their plan 


The men on the ship from Venice 
saw their calamity from afar 


For they were smashed to pieces in 
the storm and most of their ships 
were broken. 


What are you telling us? 


The ship stands at the shore and 
Chesed has come up from within it, 


He is the officer of Ithiel the Cushite, 
a mighty man of valour’ 


And he is also crossing over the sea, 
to come to us, to Caphtor 


For the Prince has sent him, to 
become leader here. 


You have brought me a good report, 
for the man is very honourable. 


But that Chesed, who told us of the 
destruction of the Turks 


Is distressed about the Cushite lest a 
disaster befall him 


Since he was separated from him in 
a great storm. 


5 Job 38:32. 
6  Isa.29:6. 
7  Ruth2:1. 
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DPY DINA 53 op nya על‎ Uv 

SPY nns לא‎ Tipp np יִם זעף‎ 

WaT לא‎ DR aay הַתּוגְרָמִים‎ nios 
qin? 


3^ מִי Tay?‏ 322 סוּפָה WPI‏ בְזֹאת. 


(איש שלישי בא) 


קנז 


איש ג' mai‏ טוֹבָה בְּפי, מִלְחְמָה px‏ 29 עוֹד 


wen‏ נגע Ng S20" DAINA‏ עָצְתֶס 
APIO WIN‏ מוִינֶעצְיְא DTS INT‏ 
pino‏ 


AWI ONIN 35) myvea הַתְפּצְצוּ‎ ^3 


^u» nmn np 


up 


n?» וְָשׂד‎ sini nop APES | איש ג'‎ 


מִתּוֹבָהּ, 


הוּא TPAD‏ לְאִיתִיאָל הַכּוּשִי, אִיש i23‏ 
חילי 


na Tap Nin ON‏ לְבוֹא rox‏ לְבַפָתּוֹר 


בִּי שָׁלָחוֹ sin‏ לְהְיוֹת פה WRI)‏ 


WNT 2222 ,'2nppUn טוֹבָה‎ npino 
מאד.‎ 


קנז 


איש ג' TWI DIN‏ הַהוּא, הַמִגִיד לָנוּ 730 


הַתּוֹגרְמִים 


Dios wp? אֶל הפּוּשי פן‎ 2p) 


AT TWA WAN TID] אֲשֶׁר‎ INN 


KENAZ 


MAN 3 


CHESED 


KENAZ 


CHESED 


CHESED 


If only the Lord would protect him 
from every woe. 


I served in the army under the 
standard of this warrior, 


He is very great in strength and 
commands like a man of war. 


But let us all go see the men of 
the ship 


On the seashore, and let our eyes 
look out for the Cushite’s ship 


For we shall not leave there until we 
can no longer distinguish 


Between the blue hue of the sky and 
the hue of the sea’s surface. 


Come, let us go 
For new faces are soon to arrive. 


Please take my blessing, men of 
valour who inhabit the island! 


For you have spoken well regarding 
Ithiel the Cushite 


And I raise my eyes to God Most 
High, that He might protect him 
from upheavals and accidents 


For I was separated from him in the 
heart of a most raging sea. 


Is his ship good and strong? 


Its planks are cedar and oak, and the 
oarsmen and captain 


Are all wise and experienced in 
dealing with great waters. 


Therefore I have not lost hope that 
he will indeed arrive safely. 


(A voice from outside, Ship 
coming, ship!) 


(A fourth man enters) 


What is this voice? 


Try כִּי יִשְׁמְרָהוּ מִכָּל‎ OWA אַחָלִי‎ 
nm Wasa y על‎ Nava OTAD אָנֹכֵי‎ 


WRI TRINI TNA NIN n3 33 
npnon 


"WIN אֶת‎ MNT? 72 N) n22) TN 
mPa 


על n5‏ הַיִם WPD)‏ תִּצָפִינָה לְצִי "Usar‏ 
בִּי לא DWN vin‏ עד לא נַכִּיר Tip‏ 


py pa npa n22n py pa‏ 25 הַיִם. 


n2on 17 
יְבוֹאוּ.‎ mu) חֲדָשִׁים‎ OD ^3 


inp‏ נָא WIR NIT‏ הַחַיִל יוֹשְׁבֵי הָאִיו 
בִּי דִבַּרְתָּם טוב על אִיתִיאֶל הכּוּשי 


wn יִשְׁמְרֵהוּ‎ ^3 Thay ON עֵינֵי‎ ND 
yam 


RD יָם זעף‎ 203 WAN ATID 3 


?nprm טוֹבָה‎ ins nsn 


לוּחוֹתָיהָ בְּרוֹשִׁים וְאֲלוֹנִים, וְהַשְׁטִי 2 
"ann‏ 


DPD‏ נְבֹנִים “AA‏ מְלָאכָה b'D3‏ רִַּים 
)12 לא mms‏ תִקוְתִי כִּי בוא Ni‏ 
בְּשְׁלוֹם. 


(Is jaa ms מחוץ,‎ p) 


(איש רביעי בא) 


Dipa nn‏ הַזֶּה? 


Ithiel the Cushite of Venice 


up 


איש ג' 


בשד 


קנז 


כשד 


כשד 
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MAN 4 


CHESED 


MAN 2 


CHESED 


MAN 2 


KENAZ 


CHESED 


MAN 2 


CHESED 


8 Jer.4:29 nim בָּל"הָעִיר‎ ‘each town is abandoned’. 


The town is abandoned? 
and empty, and a crowd of 
many people 


Is standing on the seashore and 
shouting, ‘ship, ship’. 


Perhaps the army commander is 


arriving, for I have waited for him. 


(Sound of cannons) 


Behold, the sound of the cannons to 
welcome him with honour 


And if he is not there, it is our allies 
who are coming. 


Go see and tell us who the ones 
coming are. 


Iam your servant. (Exits) 


Tell me officer, is your master 
married? 


He found a good woman whose 
graceful proportion’ is beyond 
description 


And the pen of a scribe” is not 
enough to praise her splendour 
and majesty," 


She is unique among women, there 
is none like her among the 
daughters of the land? 


(To man 2 as he reenters) Who is 
coming there in the ship? 


A man called Doeg, the army 
commander’s standard-bearer. 


He set out on his way beforehand 
and has succeeded in arriving 
safely. 


Da JN Tin npy namo vpn 


Tay וּמְרִיעִים‎ orn nov dy עֹמְדִים‎ 
TS 


אוּלי בָּא Ww‏ הַצְבָא כִּי קוּיתִי לו. 


dip)‏ כלי המורים) 

na‏ קול Ya‏ הַמּוֹדִים לְקַדֶּם 15" בּבְבוד 

ups NIN DNI‏ שֶם, בַּעָלִי בְרִיתְנוּ הָס 
הַבְּאִים. 


TAM ns T?‏ לָנוּ non n‏ הַבְּאִים? 


TTIW n‏ (הולך) 


הַגֵּד לי הַפָּקִיד, Oya TTN DN‏ אֶשֶה 
הוא? 


nUN NYD Nin‏ טוֹבָה חִין ?n209‏ אִין 
?7210 


227503 הוֹדָה ATT‏ עַט ספריי אִין ST‏ 


TU 


PS PPINA nia OWI NT אַחַת‎ 
בָּמוֹהָ.‎ 


(אל איש ב' בשובו) מִי בָא MINI DW‏ 


305 ITI NU שָׁמוֹ,‎ agit WN 
E 


הוּא הַקָדִים' לעשות Ni25 mox i271‏ 
בְשָׁלוֹם. 


איש ד' 


כשד 


איש ב' 


כשד 


איש ב' 


קנז 


בשד 


איש ב' 


כשד 


9 Job 41:4 (41:12 in English Bibles) 1229 Pr ‘and his graceful proportion’ (referring to the mythological sea 
creature Leviathan). 
10 Ps. 45:2 (45:1 in English Bibles). 
11 Ps. 45:4 77171 Tin Your splendour and majesty’; Ps. 21:6 ]ר‎ Tin ‘splendour and majesty’, also Ps. 96:6, 
104:1, 111:3; Job 40:10; 1 Chron. 16:27. 
12 Gen. 34:1. 
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* הַקָדּים 


KENAZ 


CHESED 


13 
14 
15 


16 
17 
18 


A storm wind,” a raging sea, and a 
great upheaval 


Teeth of rock, cliffs, and heaps of 
sand and mud 


That lie in wait to hunt ships, have 
all forgotten to lay waste this time 


Because they had mercy on a beautiful 
woman of good judgement 


And they let the happy Asenath pass 
safely. 


Who is this Asenath? 


She is the woman whom 
Imentioned, a crown for the 
Cushite’s head“ 


And who was given to Doeg for him 
to bring her here 


And he came quickly, a week before 
Iimagined. 


God of the sea and the dry land!’ 
Grant the shield of Your 
salvation? to Ithiel 


And with the spirit of Your noble 
breath guide his ship safely 


So that he arrives at the port, at this 
desired haven of his” 


To embrace the bosom of his 
beloved, to enjoy himself with his 
wife Asenath 


And to restore the breath of life to 
all of us, for our soul has sunk 
down into the dust? 


And to be a sign of blessing to all 
inhabitants of this island. 


Ezek. 1:4; Ps. 107:25, 148:8. 


Dima WT) יִם זעף‎ Pawo m גם‎ 

30 סְלָעִים מְצוּקִים ninqwi‏ חול wan‏ 

הָאוֹרְבִים לְצוּד אֲנְוֹת, mY‏ לְהָשָתִית 
D0937‏ 

npo naiv na werd m5 WI ִּי‎ 

"ay? INT‏ בְּשָׁלוֹם אֶת אֶסְנַת הַמְּאֶשָרָה. 

NION ^D‏ הַזאת? 

הִיא TWAT‏ אֲשֶׁר אָמַרְתִּי, MEY‏ לראש 
lw‏ 

וַאֲשֶׁר nim‏ על יִד ANAT asi‏ הָלם 


וְהוּא ann‏ לְבוֹא שָׁבוּע 0303 WE‏ דְּמִיתִי. 


lew no nn Sinwam אֶלהִי הַיִם‎ 
לאִיתִיאֵל‎ 


ings ns nn) na"mn WN novum 
בְּשָׁלוֹם‎ 


pn pan?‏ אֲהוּבָתוֹ, owp‏ בְּאֶסְנַת 
אֲשׁתֹ 


75)? nn רוח חײַם לְַלְנּ כִי‎ swan 


ATT הָאִי‎ IW? 525,233 nis? ni?) 


Prov. 12:4 moya nop אֶשתדְחִיל‎ ' a woman of valour is her husband's crown’. 
Cf. Shakespeare's ‘ great Jove' (2.1.77); Salkinson has replaced the reference to a Classical deity with one to 


the monotheistic God. 

2 Sam. 22:36; Ps. 18:36 (18:35 in English Bibles). 
Ps. 107:30 Dd rin" ON to their desired haven’. 
Ps. 44:26 (44: 25in English Bibles). 
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(Asenath, Milcah,!? Doeg, Raddai, 
and attendants enter) 


Behold the treasure-house of a 
precious vessel? from the ship 
on the dry land 


Bend your knee before her, all 
inhabitants of the island 


Welcome, lady! Welcome to 
Caphtor! 


May the God of the heavens be 
gracious to you and crown you 
with mercy and compassion.” 


nios‏ מלכה? דואג רדי ומשרתים) 
(באים 


TART pa "man אוּצַר כְּלִי‎ AN] 
nz 


ms» TR WP‏ כָּל awh‏ הָאי 


Wa PRI qwia poi‏ בּוֹאךְ 
inal)‏ 


TON IW DAWA OR am 
7 pan 


ASENATH Thank you,” dear and honourable "T2210 הַיִקֶר‎ 193 kr) ?InqnniNVm אסנת‎ 
Chesed! 
Can you tell me about the health of ?TNCUPN nibun לי,‎ Tim POTI 
my husband and lord? 
CHESED I know nothing, except that he is well לו‎ niby בִּי‎ na NITT לא‎  דשב‎ 
And he is indeed coming and will 2 ns Nb iz Nim 
not delay.” 
ASENATH My heart trembles within me - how AN NTI TN - בְּקְרְבִּי‎ Tn "25 אסנת‎ 
were you separated from him? 
CHESED Storms of the heavens on the sea Arg ora man, Da spn nio v5 
separated me from him. 
But listen to the voice of the crowd — - קול הָהָמוֹן‎ "vnu TN 
(Voice from outside: Ship, ship! אחרי כן קול)‎ ITIR PIN קול מחוץ:‎ 
Afterwards the sound of the (המורים‎ 
cannons) 
MAN2 The sound of the cannons from a 15 nai ND איש ב' קול 9 המורים‎ 
ship before the citadel הַמְצוּדֶה‎ 
19 Thisis the name of two biblical characters, a) Abraham's brother Nahor's wife, mentioned in Gen. 11:29, 


20 
21 
22 


23 
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22:20, 23, 24, 24:15, 24, 47 and b) one of Zelophehad's daughters, mentioned in Num. 26:33, 27:1, 36:11; 
Josh. 17:3. Salkinson is likely to have selected the name based on its partial sound correspondence with 
Shakespeare's Emilia, as well as perhaps because of the qualities of strength and independence associated 
with Zelophehad's daughters: in the biblical narrative they made a successful public protest against the 
unjustness of the law barring daughters from inheriting land, and are recognized for their bravery in 
subsequent Jewish tradition (e.g., the Babylonian Talmud, Bava Batra 119b). 

Hosea 13:15 Tram "53773 אוֹצַר‎ now? NIT ‘he will plunder the treasure-house of every precious vessel’. 
Zech. 7:9; Ps. 103:4. 

Zech. 4:7; lit. ‘shouts of grace, grace’. This expression was used in the sense of ‘thank you’ in the medieval 
and early modern periods, as well as in early revernacularized Modern Hebrew (Even-Shoshan 2003, 

2: 580). 

Hab. 2:3. 


The First Hebrew Shakespeare Translations 


CHESED 


DOEG 


ASENATH 


DOEG 


MILCAH 


DOEG 


As asign that they are our trusted 
friends.^ 


Go see who the ones coming are? 
(Man 2 exits) 


Greetings, standard-bearer! 


(To Milcah) Greetings, woman 
of valour!” Let it not be 
displeasing in your eyes,” Doeg, 


That I honour your wife, for I have 
been educated to do so from my 
youth (Kisses her) 


If she responds to you with her lips 
as she is accustomed to respond to 
me with her tongue 


You will have more than enough. 


Why, there is not a word on her 
tongue.” 


She has an endless number 
of words; 


For I have found her thus, when 
I want to give sleep to my eyes”? 


But before you, my lady, her tongue 
cleaves to the roof of her 
mouth” 


And only in her heart does she 
rebel, but her voice is not 
heard.^ 


You attack me baselessly, for you 
have found no fault in me.*! 


A woman in the streets and 
squares? resembles a picture on 
a scroll; 


לְאוֹת 3 piov "s‏ הֶם. 

32 רְאֶה ^D‏ הֶם הַבָּאִים? (איש ב' הולך) 
Mata sii wa‏ 

(אל מלכה) שָׁלוֹם בּוֹאַדְּ mn ns‏ אַל 


ירע בְּעֵינִידְ דואָג 


בִּי אֲכַבֵּד 5 "WyinmT35]2^32 FAWN‏ 
(נושק אותה) 


לו תָשִׁיב ?3 AIT Hawa‏ להָשִׁיב לי 
בְלְשׁוֹנָהּ 


"350m‏ וְהוֹתַר. 


27 AWA n?n rs Non 
PR PR? מַלֶיהָ רבות‎ 
^p? ny בְחָפְצִילְתַת‎ 2 PORY "9 


mam? ny» PATA ^33 1355 TN 


0. pnw תּתְקוֹטְט וְקוֹלָהּ לא‎ n23?3 pm 


בשד 


דואג 


אסנת 


דואג 


מלכה bhinn nin‏ עָלִי, כִּי לא מְצָאתָ בִי 


מְאוּמָה. 1 


ANN? ANT, nian epa אש‎ 
TP23 "2p 


24 Jer.38:22 ow WIN ‘your trusted friends’; also Obad. 1:7. 
25 Prov. 12:4, 31:10; Ruth 3:11. 
26 Gen. 21:12; 2 Sam. 11:25. 

27 Ps. 4 מִלָּה בּלשוני‎ TS ^2 ‘for there is no word on my tongue’. 


28 Prov.6:4 Tr» ny mn 5x ‘do not give sleep to your eyes’. 

29 Ps. 6 son | "לשוני‎ pan ‘may my tongue cleave to the roof of my mouth’. 
30 1Sam. 1:13. 
31 1Sam. 29:3 NRA ja NYLAND ‘and I have found no fault in him’. 
32 Song of Songs 3:2. 
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ASENATH 


DOEG 


MILCAH 


DOEG 


ASENATH 


DOEG 


ASENATH 


DOEG 


ASENATH 


At home, clanging cymbals;? and in 
the cooks’ house an evil beast;** 


She is too modest to rebuke others 
but a villain when she herself is 
rebuked. 


She plays during her work, 
and she is a woman of valour” 
in bed. 


How do you know no shame, 
talebearer!?? 


May I be called a Turk if the matter 
is not so. 


You arise from your sleep to play 
and go to bed for work. 


I shall not ask my praise to be 
written in the book by your 
hand. 


Do not ask me, for I shall not do it. 


What would you write about me, if 
you wanted to praise me? 


Do not urge me,” my lady, to come 
with the tool of a scribe? 


For I have no power save with the 
staff of punishment. 


Please try with all that is in your 
power = 


Has anyone gone to the shore? 


Yes, my dear lady, one man has gone 
from here. 


My heart is not at peace, but I disguise 
myself with a laughing face 


Lest it be discovered that I am sad 
of spirit — 


33 Ps.150:5. 

34 Gen. 37:20, 33; Lev. 26:6; Ezek. 14:15, 34:25. 
35 Prov. 12:4, 31:10; Ruth 3:11. 

36 Prov. 11:13, 20:19. 

37 Ruth 1:16. 

38 Judg. 5:14; DAW typically means ‘staff’ or ‘rod’. 
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ni»vann map תְרוּעָהי‎ ‘yoy? maa 
"up mm 

צַנוּעָה הִיא )107 אֲחֲרִים וּבַת Suva‏ 
mU») WTA‏ 


SDN MS) ADININ nya מִשַׂחָקָת‎ 
nem היא‎ 


PR‏ לא YIN‏ כְּלְמָה, Tein‏ רְכִילו% 
OX MIA "no NIP?‏ לא 127712 
מִשְׁנתְכְן pns» ninipn‏ וְעַל הִיצוּע 


nr»on‏ ִמְלָאכָה 


NDPI תְּהַלָתִי‎ AnD? WRIN TTD לא‎ 


TWYN Nb» "nn "pan OX‏ זאת. 


oy ahann‏ לו pan‏ לְהַלָּל אתִי? 


VIWA בוא‎ ^n33?^3 pian אל‎ 
395b 


-npa v3U3 DN 72 חי‎ PRD 
- 7192 TW 522 נָא‎ 03 


T27 ONT‏ איש ON‏ החוף? 


mpm qn‏ איש TID TOY‏ מִזֶּה. 


DDI WINNY TN לא יִשְׁקְט,‎ ^25 
mpno 


- אָנִי‎ rm nap» y 937 


אסנת 


דואג 


מלכה 


דואג 


אסנת 


דואג 


אסנת 


דואג 


אסנת 


DOEG 


ASENATH 


DOEG 


ASENATH 


MILCAH 


DOEG 


Say what kind of commendation 
and praise you would give me 
with your mouth? 


Right now your servant is indeed 
pondering from the depths of 
the heart 


And conceiving as a woman 
conceives and goes into labour, 
and now I have come to the 
moment of birth? 


And this is what I have given 
birth to: 


If the woman is beautiful and wise - 
wisdom and beauty are friends? 


Wisdom is pleasing to the soul, and 
beauty to the soul of others. 


Your praise is fitting,“ but what if 
she is black and wise? 


If she is as black as a Cushite woman 
and she has a portion of wisdom‘? 


A man with white on his wing will 
cover her like a shield.^ 


Stop, lest you go from evil to evil. 


And what would you say about a 
beautiful and senseless woman? 


There is no beautiful woman 
without the sense to do good 
and evil 


For even in her folly, she is wise 
enough to produce offspring. 


ASENATH^ These are old sayings, to serve as 


amusement for fools 


931 מַה"תִּתֵּן לי n?nm nag‏ בְּפִיּ? 


phy bn in Trap njh nt nnb 


ni mp ma TWN iom‏ בָאתִי 
עד Sawin‏ 


SAT? CUN הוּא‎ nn 


DN‏ הָאֲשָׁה nostom ne?‏ - הַשָכָּל ופי 
"pan‏ 


הַשְֵּׂל WD "5^ boy waa?‏ אֲחֲרִים. 
TN "37 pnm MNI‏ אס הֵיא min‏ 
ּמַשֶכְּלֶת? 


n? pom minu הִיא כְּכוּשִית‎ OX 
?nya3 


^.ngga n? TOY imas 127 איש‎ 


yan Nn [5,302‏ אֶל רֶע. 
ומהתאמר על אֲשָׁה ?npo mp ng‏ 


NYT IA AD AW PN‏ לְהֵיטִיב 
“in‏ 


por לְהַזָרִיע‎ Pan ADARA בִּי גם‎ 


phy? ni? nn מְשָלִים יָשָנִים‎ 
mon N? 


39 2 Kings 19:3; Isa. 37:3 עַדמַשָבַּר‎ bu N1 ‘children have come to the moment of birth’. 

40 This and the next line form a rhyming couplet, mirroring Shakespeare's *wit/it' (2.1.129-30). 
41 Ps. 1 man ms ow ‘praise is fitting for the upright’; also Ps. 147:1. 

42 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘wit/fit’ (2.1.132-3). 
43 Ps.91:4 imnmN nano) niv nenn וְתְחַת-כְּנָפִיו‎ 72 70? | IMANI ‘with his wing he will cover you and under 

his wings you will find shelter; his faithfulness will be your shield and buckler’. 

44 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘fair/heir’ (2.1.136-7). 
45 This speech is prose in the original (2.1.138-40). 
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And melodies to drinkers of alcohol; matnn bax jaw nw nir 


but what wicked slander^^ רעה‎ 
Would you bring forth with על שְׂנוּאָה‎ 47 piw viva תּוֹצִיא‎ 
the lash of your tongue, וּפְתַיּה?‎ 
concerning a despised and 
foolish woman? 
DOEG There is no despised and foolish POIRI Dan PI וּפתיה,‎ nsu PR ANTT 


woman innocent of sin and folly” 


For she twists and turns on nW Nh nga OMIT בִּי מִשְרְכָת‎ 
her ways” like a beautiful 
wise woman. 


ASENATH? This way of yours is wickedness 5 "Tn ^3 5 553 אסנת* זֶה דִרְכִּדִּרְשע‎ 
of folly,°' for you favour the win 
wicked woman 
Over her better. But tell me, do not ON Tan DAN מִמַּנָה,‎ naien מן‎ 
conceal? n 
What is fitting praise for a happy, nma לְאֲשָׁה‎ MNI naman 
honourable woman מְאֶשָרֶה‎ 
For whom even injustice nn? גּם‎ AW) nu» 155 אֲשֶׁר‎ 
shuts its mouth® before the 5758 תּקפּץ‎ 
righteousness of her soul? 
DOEG A woman of perfect beauty™ but a יפי ולְגאֲוָה מוּזֶרָה‎ Na NWR | דואג‎ 
stranger and alien? to pride” 5655794) 
Her tongue is a learned tongue” לְשׁוֹן לְמוּדִים* וְאֵינְנָה לֹרָרָה‎ Aw» 
and she is not wayward or mam 
riotous 
Wealth and riches are in her "T2 וְלא תַרְבָּה‎ samaa וְעֹשֶר‎ rin 
house, yet she does not have וְקָשוּרִים‎ 


46 
47 
48 
49 
50 
51 
52 
53 
54 
55 


56 
57 
58 
59 
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many jewels or sashes 


Ecclesiastes Rabbah 9. 


Job 5:21 לְשון‎ viwa ‘from the lash of the tongue’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘thereunto/do’ (2.1.141-2). 

Jer. 2:23. 

This speech is prose in the original (2.1.143-7). 

Eccles. 7:25. 

Josh. 7:19 ° TN INN miy nn וְהַגָּדנָא לי‎ ‘and tell me what you have done; do not conceal it from me’. 
Job 5:16 ma ngap nn?pi ‘and injustice shuts its mouth’. 

Ezek. 27:3; Lam. 2:15. 

Ps. 69:9 (69:8 in English Bibles) AX prr "uui לְאֲחֵי‎ יnַײָה‎ na T have become a stranger to my brothers, 
an alien to my mother’s sons’. 

This and the next line form a rhyming couplet, mirroring Shakespeare’s ‘proud/loud’ (2.1.148-9). 

Isa. 50:4. 

Ps. 112:3 inיqְב‎ Wyn ‘wealth and riches are in his house’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘gay/may’ (2.1.150-1). 


The First Hebrew Shakespeare Translations 


She scorns the grapes of lust even 
when it is the time of the first 
ripe fruits^ 


And even in anger and jealousy and 
destructive revenge that has 
already ₪ © 


She says to her anger, ‘desist’, and 
to her jealousy ‘be gone’ 


And her mind examines in order to 
know what is elevated and low®° 


For the tail of lions is better than 
the head of foxes^ 


And she has counsel and sound 
wisdom” yet does not disclose 
her words^* 


And she does not look back if there 
are bachelors behind her - 


Such a woman is one ina 
thousand - and it is her due” — 


ASENATH And what is her due? 


DOEG To uncover a breast to suckle fools 


and to serve drinkers of alcohol. 
ASENATH® Who has heard such perverse words? 


Milcah, do not learn his ways, even 
though he is your husband. 


What do you say Chesed, to this 
bad counsellor and villain? 


CHESED®? There is one who speaks like the 
piercings of a sword;” but it is as 


a soldier 


nan‏ עִנָבִי MND‏ וְהַיָמִיסי A‏ בִּוּדִים* 


T ny niai ANI! WP 03 


WA וּלְקַנְאֶתָהּ‎ TW nap? TNA 
nan 


EDDY רָמִים‎ np NYT? pP n7 
טוב מַראש לשוּעֲלִים=‎ NPN? 231 בִּי‎ 


nya nin ולא‎ nim) nyp n 


ולא OX minh wan‏ בַּחוּדִים 
אַחֲרֶיהָ - 


- "nni n - מַאָלָף‎ NON NNI TW 


אסנת — ANN nbi‏ לָהּ? 


T9 yon»‏ לְהָנִיק ns nu» ons‏ שתִי 
שכר. 


דואג 


TONI AD IAT YNV "D nor 


מַלְכָּה ON‏ תַּלְמְדֵי אֲרְחוֹתָיו, אַף כִּי 
7292 הוּא. 


מה-תאמר בָּשֶׂד, ot?‏ רֶע וּבְלִיעַל ?nm‏ 


sw‏ יש niwpT03 noia‏ מֶרֶב;%" Dax‏ הוּא 


n בְּאִיש‎ 


60 Num. 13:20 עֶנָבִים‎ "ma ^» mS ‘now it was the time of the first ripe fruits of the grape’. 


61 Isa. 10:23, 28:22; Dan. 9:27. 


62 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘nigh/fly’ )2.1.152-3( . 

63 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘frail/tail’ (2.1.154—5). 

64 Mishnah Avot 4:20 והוי זגב לאריות, ואל תהי ראש לשועלים‎ ‘and be the tail of lions, rather than the head of foxes’. 
This is comparable in meaning to the English ‘be a small fish in a big pond rather than a big fish in a small pond’. 

65 Prov.8:14 mum np? ‘I have counsel and sound wisdom’. 

66 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘mind/behind’ (2.1.156-7). 


67 Jer.10:7 nni 3? ‘it is your due’. 

68 This speech is prose in the original (2.1.161-4). 
69 This speech is prose in the original (2.1.165-6). 
70 Prov. 12:18. 
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That he will please you, my lady, 
and not as a scholar. 


(Speaking to himself) He holds her 
hand and whispers in her ears 


With these spider-webs, 1 shall hunt 
a fly as big as Chesed. 


Make your face shine at her” and 
babble pleasantries into her ears 


And prepare for yourself the trap in 
which your soul will be caught. 


If you knew your end, that another 
will take your office 


You would not touch her hand and 
you would not kiss your fingers in 
front of her 


But you err, fool, by kissing your 
fingers again 


It would be better for you, if your 
thumbs were cut off.’° 


(Sound of a blast) 


Behold, this is the Cushite, for 
I know the blast of that horn. 


I also know the sound of that blast. 
Come, let us go receive him. 
Behold, he is coming towards us. 
(Ithiel and his men) 


Greetings, my love,’ daughter 
of valour on the day of 
battle! 


Greetings, Ithiel, my beloved! 


To the wonderment of my heart 
and to my joy, you have arrived 
here first. 


This speech is prose in the original )2.1.167-78( . 


250 ולא כְיוֹדֶע‎ ^r) TAN רְצון‎ pe? 


Uni ATA (מדבר אל עצמו) הוּא אֹחַז‎ TNYT 


ama 


בְּקוּרֵי TDN Wray‏ אֶצוּד זְבוּב דול 
132‘ 


TIRI nimp qom "OW n? הַצְהַל‎ 
AU51 73?n הַפַּח, בו‎ ns 3? 127 
"ns np כִּי פְקוּדְתְד‎ qmons PUT לו‎ 


TIPIY npu) ולא‎ ATA np לא‎ 
nna) 


PHivayy pwr? תִּשְגָה,‎ 220 TDN} 
mw 


WEP TL לוּבְהנות‎ qh טוב הָיָה‎ 


dip)‏ תרועה) 


JRI non MYT הַכּוּשִי בִּי‎ np nn 


כשד | גּסאַניוֹדֶע קול הַתְּרוּעָה. 


אסנת | לְכוּוְנַלְבָה 0705 T5‏ 
כשד nin‏ הוּא הולך לְקְרְאתָנוּ. 
(איתיאל ואנשיו) 


751p nia ^n בַּת‎ MYI איתיאל הָשָלום‎ 


אסנת | DDW‏ אִיתִיאֵל ידיד PWI‏ 


wre‏ לְתֲמְהוֹן לְבָבִי וּלְשְמְחָתִי, np‏ לָבוֹא 
.nàn‏ 


Ps. 104:15 wn 035 Saya ‘to make one’s face shine from oil’. 
Judg. 1:7 מִקְצָצִים‎ Dnm oT? nina ‘with their thumbs and big toes cut off’. 


Song of Songs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 
Ps. 140:8 (140:7 in English Bibles). 


The First Hebrew Shakespeare Translations 


ASENATH 


ITHIEL 


See, my soul’s delight, if after 
every storm 


Such a pleasant calm as this should 
arise, I would laugh at storm and 
tempest” 


I would not fear if the earth gave 
way,” and Sheol would not 
terrify me 


For I would be at peace in my ship, 
even if it rose up towards the 
heavens 


Went down to the depths, 
or was like to break 
apart? in the heart of 
the sea.”” 


If my end were to come today, I would 
die in peace now 


For I fear very much that such a great 
delight 


Ishall not see again in all the days 
to come. 


May the One Who Dwells on High 
forbid it! 


Itrust in Him, that just as He 
multiplies our days 


So He will continue to multiply our 
love with delights.*^ 


Amen! - May God say so - 


How inadequate my heart is to 
contain this great delight 


And how weak my tongue is to tell 
the excitement of my joy 


Icannot speak further, for my soul 
yearns?! (Kisses her) 


my 72 אַחֲרֵי‎ DN Un mon רְאִי‎ 


POW כָזאת,‎ nm») nnb mpn 
7790] npo» 


לא PIN WMA TIDY‏ וּשָאול לא 
"np‏ 


D'DU אַף 2^ תַעֲלָה‎ MINI OpUN "2 


7397» וּתְחֲשֵׁב‎ nininn Ton 
? בְּלָב"יִם‎ 


לו בָא yp‏ הַיוֹם, בְּשָׁלוֹם אֲמוּתָה 
הַפָּעַם 

np ענְג רב‎ 1B TRA DNT S 

xan on 523 Tip לא אֶרְאֶה‎ 

DPY rv» noon 

wp niv Wd כִּי‎ Uni nno בו‎ 


50 pna nag 25,12 יוֹסַף‎ 13 


- יאמַר אֲלהִים‎ 1D - AR 


nin הגָּדול‎ ayn "32035 p TR 
שַׂמְחָתִי‎ nu n wy רפה‎ PRI 


לא אוכל WaT‏ עוד, כִּ כְלְתָה $t‏ 
(נושק אותה) 


76 Ps. 55:9 (55:8 in English Bibles) מִסָעַר‎ npo rmn ‘from the stormy wind and tempest’. 


77 Ps. 46:3 (46:2 in English Bibles) בְּהָמִיר אֶרֶץ‎ NYINYI ‘we will not fear, though the earth give way’. 


78 Jon. 1:4 naw) navn TINT ‘and the ship was like to break apart’. 
79 Exod. 15:8; Prov. 23:34, 30:19. 

80 Song of Songs 7:7 (7:6 in English Bibles). 
81 Ps. 84:3 (84:2 in English Bibles). 
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ITHIEL 


If only our hearts might be undivided 
for eternity 


Let only the sound of rejoicing and 
jubilation be heard in our land 


The sound of lovers’ kisses, like this 
and like this... 


(Speaking to himself) Your heart is 
set on rejoicing, but I swear on 
my faith 


That I shall set the strings for a song 
of mourning rather than of joy. 


Let us go to the palace; haven’t you 
heard, my brothers 


We are no longer at war, the Turks 
have been drowned in the sea.°° — 


How fare my companions of old, all 
my acquaintances on this island? — 


Iknow that they will greet you with 
love and favour,** my love^ 


For since I sojourned with them they 
have loved me greatly. 


See, the one whom my soul loves, 
from my much musing and 
joy in you 


My speech is disordered and my lips 
are like the lips of those who 
sleep.’ 


Go Doeg, bring the baggage from 
the ship 


The captain will also come with you 
to the palace 


In order that I might do him 
kindness and honour him 
according to his great worth. 


82 Jer. 7:34, 16:9, 25:10, 33:11. 


83 Exod. 15:4 90703 WIV שלְשיו‎ 7201 ‘and his choicest officers were drowned in the Sea of Reeds’. 


84 Alshekh to Lev. 20. 


85 SongofSongs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 


86 Song of Songs 1:7, 3:1, 2, 3. 
87 Song of Songs 7:10 (7:9 in English Bibles). 
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The First Hebrew Shakespeare Translations 


pip Tb asa? pon לא‎ jr מי‎ 
nm eww בַּגְבוּלְנוּ קול‎ pow? רק‎ 
וְבָזֹאת...‎ ANTS קול נְשִׁיקוֹת דוֹדִים,‎ 


(מדבר אל עצמו) 0235 7193 1279 281" 
נִשְׁבַּעְתִּי ‘NANA‏ 


ny? Nb) np»? הַמִּיתָרִים‎ mias 72 


NI 7122)‏ אל NINNIN‏ שָׁמַעְתָּם 
"DS‏ 


wao הַתּוֹגרְמִים‎ Tip 13» PR מִלְחָמָה‎ 
-8 ma 


הֲשְׁלוֹם ?77 72»,0]92 WTA‏ בְּאִי 
-?nmn‏ 


TA yp: "nir nasa» nm 
sayy 


TZP DAV MP INA 72‏ אַהֲבְּתֶם 
ON‏ 

Pa] 2n * WHI NIRV NT 
TPY) 


‘nabs "navi סְדָרִים‎ sos שיחי‎ 
87 Ow? 


INIT 027‏ הָבִיאָה אֶת הַכָּלִים 72 
nroen‏ 


qns NIT Dana 2303‏ אֵל הָאַרְמוֹן 


לְמַען אֲעֲשֶׂה Ton inp‏ וְכַבַּדְתִּיי 
oy iw?‏ 


ANTT 


איתיאל 


DoEa ^? 


RADDAI 


DOEG 


And now I call again, welcome, 
Asenath! 


Welcome to Caphtor! 


(Ithiel, Asenath, and their 
attendants exit) 


(To Raddai) Go forth to the 
shore and let us meet 
together there. 


If you are brave of heart 
(as they say, 


Love increases bravery even in a 
wicked and corrupt heart) 


Then you will understand my 
words. You see, the officer 
Chesed 


Will be standing before the citadel 
on his guard duty tonight — 


But you must first know that 
Asenath loves him. 


She loves him? This cannot 
be so.?? 


Put your hand on your 
mouth? and take heed of my 
wisdom:”! 


She loves the Cushite with a 
powerful and strong love 


Only on account of the moving of 
his lips? and worthless words 
of wonder 


So now, then, do you think that her 
love will continue? 


Do not think thus, if you have 
understood a little. 


Why, this woman seeks to satisfy 
her eyes 


)210 קרא Tip‏ הַפַּעַם, Wa‏ בּוֹאֲךְּ 
IMON‏ 


mina T8i3 T3 


(איתיאל אסנת ומשרתיהם הולכים) 


nU381 nV הַחוף‎ OX Nx (אל רדי)‎ 
NIE 


nns 25 pos DX‏ (בַּאֲשֶׁר יאמְרוּ 
הָאֹמְרִים 


(nnn רֶע‎ 373 03 PAR Poin nans 


TPID TU» nin TTT Pan gw 


imnwn הַמְּצוּדֶה על‎ n2» Tay 
-7772 


רק NYT? Pov‏ בַּתְּחְלֶה, כִּי אֶסְנַת 
nank‏ אתו. 


אתו הִיא D32N‏ - זאת לא nt‏ * 


"npT? ron q27 על פיף"‎ vp OW 


"vin אֶת‎ nans nprm nm nana 


nisba MIT May Ty ways רק‎ 
NY 


nnm‏ הֲתַחְשֵׁב iy‏ 2" אֲַבָתָהּ 
WAN‏ 


אַל nix ON [2 322 TAT,‏ מְעְט. 


19 הָאֲשָׁה NNT‏ מְבְקָשָת iat»‏ 
עֵינֶיהְ 


88 This and the following speeches until Raddai's exit are prose in the original (2.1.212-83). 
89 Ezek. 21:31 (21:26 in English Bibles). 
90 Judg. 18:19. 

91 Alshekh to Prov. 22 and Song of Songs 7. 
92 Job 16:5 "naw TJ] ‘and the moving of my lips’ (sometimes translated as ‘the solace of my lips’). 
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So what could she see in the 
Cushite, what could she see in the 
face of Azazel? 


When the fire of her love goes out 
and her blood is cold within her 


She will seek a new face to refresh 
the hunger of her soul 


And only a man young in years,”* 
handsome in form and 
appearance” 


And resplendent with grace and glory, 
he is the man that she will choose 


And not this Cushite who lacks all 
of these; 


For a woman of good sense like her 
will grow sick of a man 


Who has flaws and not a single 
advantage 


And quick as lightning she will 
regret and sigh with the anguish 
of her spirit” 


And instead of the scorned Cushite 
she will seek for herself a man 
after her own heart. 


And now who is the one closest to 
her, whose lot it will be to seize her 


If not this Chesed, an industrious 
man” and a villain, 


A man who appears to pursue 
innocence and honesty 


But inwardly he sets his ambush,” 
to perform every abomination of 
his heart? 


See note 56. 


53 nmn v3 mmm 
PIND 


nap קר‎ ANT AAAS Wy ni»23 

wpan‏ 035 חֲדָשִׁים win?‏ רעבון 
món‏ 

pm‏ איש ne “OWA pi‏ הֹאַר 
STRYN‏ 

TN WNT הוּא‎ SAN) qna וְהָדוּר‎ 
qin 

ולא nro visa‏ אֲשֶׁר 0m‏ 53 אֶלֶה; 

731 220 pip n כָּמוֹהָ‎ opo naiv ^3 


ws‏ מִגְרְעוֹת בו pa)‏ לו rim‏ מְאוּמָה, 


Awa] Wa niim) onan חיש קל‎ 


wx A? WPAN הַנַּמָאָס‎ WI nnm 
"7.3923 


Pia nr?» Wy n» AAA nni 
וּבְלִיעַל,‎ SPIN הַזֶּה, אִיש‎ TWI לא‎ DN 
Ww Bh 373 Dry» TUN איש‎ 


iang ov ixpa‏ ” לעשות כָּל 
ria) navin‏ 


Abarbanel to 1 Kings 14 and the introductions to Jeremiah and Ezekiel. 
Gen. 39:6 מַרְאֶה‎ n5" ANN}? "pl "7 ‘and Joseph was handsome in form and appearance’. 
Job 7:11, 10:1 Ws] 7723 ‘with the anguish of my spirit’. 


1Sam. 13:14 איש ִּלְבָבו‎ ‘a man after his own heart’. 


Ibn Ezra to Prov. 12 ; Alshekh to Prov. 22. 
Jer. 9:7 (9:8 in English Bibles). 
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RADDAI 


DOEG 


00 
01 
02 
03 
04 
05 


06 
07 


08 
09 


Who could seize her other than 
him? There is no man, there is 
no man! 


For there is none as quick in 
cunning and schemes!” as he 


Who knows how to keep his 
appointed time and utter a word 
in due season?! 


And even from absolutely 
nothing” can find advantage 
and great reward. 


And only he is the adversary! 
for us, because he is still young 
in days 


With beautiful eyes, a comely 
appearance!” and he is perfect 
in his splendour: 


Whom foolish young damsels seek 
to love 


And the woman has already raised 
her eyes to this villain. 


I cannot believe this wicked 
slander!” about her 


For she is honourable, and full of 
blessings of heaven.'^* 


Full of false blessings - 


The wine that she drinks, even it is 
grape juice. 


Abarbanel to Gen. 32, Exod. 30, 2 Sam. 24. 
Prov. 15:23. 

Alshekh to Job 40. 

Ps. 19:12 (19:11 in English Bibles). 


מִי 03727 בְּלְתּוֹ? PR‏ אִיש, PR‏ אישו 


wnan npo op iios pos 


היו דֶע Siu‏ מועדו ולְהוֹצִיא mipya TIT‏ 


app) pm לו‎ ND PN) מִאָפָס‎ DN 
ו‎ gs 


om) vox TIY ^3 לָנוּ‎ 10072 NIN p 


19:3 וְבָלִיל הוּא‎ w^ טוב‎ ap ne 


nijpan ninia nia nin?p אֲשֶׁר‎ 
nans? 


aA אֶל‎ PPY ANY] 23 TNT 
ma 


לא 2218 075p nz PANT?‏ זו עָלִיה 


105 v nina ARM הִיא‎ ATID 73 


מְלְאֶה בְּרְבוֹת Nj)‏ - 


19 גם הוּא מִיץ עִנָבִים‎ AWA Ws pm 


Alternatively, ‘devil’ (based on the postbiblical meaning of the word). 
1 Sam. 16:12 רְאִי‎ 3101 D^ v n3" ‘with beautiful eyes and a comely appearance’ (referring to King David in 


his youth). 


"m 


ANTT 


She'ilat Yaves part 2, 143 (a well-known work of responsa by the prominent German rabbi Jacob Emden 


[1697-1776]). 
Ecclesiastes Rabbah 9. 
Gen. 49:25. 


Cf. Shakespeare's ‘the wine she drinks is made of grapes’ (2.1.249-50), which may be a mocking 
reference to sacramental wine (Schwarz 2004: 101) but is somewhat vague and subject to interpretation 
(Honigmann 1997: 179, notes 249-50); Salkinson has transformed this into an unambiguous and 


religiously neutral example of falseness. 
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If she were full of blessings of 
heaven,''° she would not cling to 
the Cushite; 


And what are her blessings? Didn't 
you see 


How she placed her fingers smoothly 
on his palm? 


Didn't you see this? — 


She did this as a sign that he 
pleased her. 


As a sign of lewdness and lusts, and 
this is the opening for indecent 
behaviour.’ 


When they spoke mouth to mouth, 
they brought their lips close 


As if for lovers’ kisses, and that is 
enough to understand, Raddai, 


That they are plotting evil, and after 
secret love!” 


They will of course carry out their 
plot and become one flesh.''? 


And now listen to me, for this is why 
Ibrought you from Venice. 


Stand watch tonight as I shall 
show you 


For I shall keep guard opposite and 
shall not go far from you. 


And when you see the officer, who 
will consider you a stranger, 


Look for a pretext to provoke him and 
anger him 


With harsh and bitter words, or with 
mockery and lies 


Whatever you find occasion for.''^ 


Gen. 49:25. 

Mishnah Gittin 9:10. 

Prov. 27:5. 

Gen. 2:24 (referring to Adam and Eve). 
Judg. 9:33. 
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npz7 לא‎ "S mp9 nis מְלְאֶה‎ 15 
בבּוּשי;‎ 


PRI לא‎ nsn ?mpi233 nin nm 
לְמִשְׁעִי?‎ ipa על‎ mpipays ANY TY 


הַזאת לא —?mw3‏ 


APPR ID כִּ מְצָא‎ DIN? np» NNI 


^id פַּתַח‎ - np DVI nia nin? 
samp 


בָּאָשֶר 1311217 ON‏ פָּה, הִקְרִיבוּ 
omninav‏ 


"T rage nn "n eris לִנְשִיקוּת‎ in» 

nans one np ovn on s 
“MAYO 

TRR WI? va) OAT WI Non 

TONIN DNI? ^3 בְּקולִי,‎ ynU AY 
מִוִינֶעצָיָא‎ 

THIS Wa ntn Na על הַמִּשְׁמָר‎ Thy 

“TAN PITS אֶשָמר 130 ולא‎ IN 73 

"f? הַפְקִיד, אֲשֶׁר‎ ns qnia הָיָה‎ 
TIY 

ND 35 vpan‏ לְהַמְרוֹת pry‏ וּלְהַבְעִיסוּ 


ni»ngm pnw. קָשִׁים וּמָרִים, או‎ pa 


MATT, תַּמְצָא‎ UNA 


רדי 


דואג 


RADDAI 


DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG 


And afterwards - 


He is quick to anger and his rage rises 
up within a moment 


And when he lifts his hand 
against you, provoke him 
with words 


So that he strikes you with his staff. 
As for my part, this blow will be 
enough for me 


To rouse the inhabitants of Caphtor to 
conspire to rebel 


And they will not be at peace and 
will not rest’ until Chesed is 
banished from here. 


And thereby your hope will come, for 
Iam going to help you 


For after the obstacle is gone and 
there is no more adversary or 
misfortune!!^ 


Who will stop me from fulfilling 
your soul's every desire? 


I shall do as you say if I can find the 
opportunity. 


Take my palm, for you will succeed 
on your way. 


Go to the citadel and there we shall 
speak further 


And as for me, I am going to bring 
his baggage from the ship. 


Go in peace. (Raddai exits) 


How easy to believe that Chesed 
desires to take her to his bed 


And who would vouch for her that 
she might not desire as well 


But the Cushite, who is hateful 
in my eyes, is a dear and 
innocent man 


—12 8) 


iaga בְרְגַע‎ Toy isvpi non WAND הוּא‎ 


DRT בו‎ mynn Tay fm DY WATT 


WA?‏ "32 371003 281 1" ?1323 זו 


T0 לְהַתְקֵשֶׁר למְרד‎ rina. "aU? Tip? 


Twa yn עד‎ "ma No) ְלא יִשְׁכָטוּ‎ 
nm 


T? i25 3122 1mpn xian nx 


Tip "5pym OW PRI המוקש‎ mo אַחֲרִי‎ ^2 


Wor nsn 22 אֹתִי, לְמַלָא‎ p" מִי‎ 
OT? RYAN ON TIIT אֶעָשָה‎ 12 
ITA MYLD הָא 35 כַפִי כִּי‎ 

32 אֵל הַמִּצוּדָה וְשָׁם 5371 Tip‏ 

81 322 1210 לְהָבִיא P22‏ מן הַסָּפִינָה. 


Th‏ לְשָׁלוֹם. (רדי הולך) 


RINN‏ לְהַאָמִין, mann TWD Dd‏ לְדַעְתָּהּ 
nip om‏ כִּי לא Dain‏ לְהַתְאַוֹת D3‏ הִיא 


DRAIT vim‏ בְּעִינִי הוּא jp WR‏ וְתָמִים 


115 Job3:26 NIN "nop וְלָא‎ ‘and I have no peace and no rest’. 
116 1Kings 5:18 (5:4 in English Bibles) רע‎ pag PNI [OU PN ‘there is no adversary and there is no misfortune’. 
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And the expression of his face 
testifies to’ his love and 
faithfulness for his wife. 


And I am determined to love her 
as well; 


Not out of passion and lust, like the 
sins of my youth’ 


But rather out of the spirit of 
jealousy, after hearing the 
slander of many!” 


Saying that the Cushite desecrated 
my bed in secret. 


And this spirit of jealousy has stirred 
like rot in my bones??? 


And I cannot calm it until I am 
avenged of it 


With the seah!” that he has 
measured for me - a wife for a 
wife. 


And if I do not succeed in this desire 
I shall ignite the fire of jealousy in the 


heart of this man whom I have 
appointed for destruction!” 


Until the waters of his wisdom are 
unable to extinguish the blaze. 


And the fool of Venice, instead of 
chasing the east wind’ 


Is prepared for the rod of 
punishment, ?* and he will be the 
instrument of my scheme, 


AWA ra mam‏ בו" inanw‏ וָאֲמוּנָתוֹ 
ANVR‏ 


SIR D ADR NIN? r3 2n un 
"yj חטָאוּת‎ 53 MYD map לא‎ 


בִּי mnn OX‏ קְנְאֶה, VAY INS‏ דְבַּת 
npag‏ 


לאמר חַלָּל הַכּוּשִי אֶת "nea 33Un‏ 
ANI rmm‏ הזאת noo‏ כְרָקָב בַּעַצָמָ 


npn npiN WR עד‎ i0? ולא אוּכָל‎ 


nnn NËR- לִי‎ TT אֲשֶׁר‎ PANDA 
122 WR 
Ta nov: לא‎ nr pon ON} 


U^ nn איש‎ 3373 nNIPD UN TEN 


עד אֲשֶׁר מִי תַבוּנַתו לא ni225 Dov‏ 
הַתַּבְעֲרָה. 


"erp iar) nnn מוִיֶעעְיָא,‎ OIN 


an mm sin] 1257017 vav r2 
na» 


Isa. 3:9 Da nn bius T1225 ‘the expression of their faces testifies against them’. 


Ps. 25:7. 
Jer. 20:10; Ps. 31:14 (31:13 in English Bibles). 
Hab. 3:16. 


A measurement used in the Hebrew Bible and rabbinic literature, equivalent to approximately 13.3 litres. 
Exod. 21:24 on nnn 5n T nnn T.V nnn שָן‎ pò nnn py ‘an eye for an eye, a tooth for a tooth, a hand 
for a hand, a foot for a foot’; Lev. 24:20 jV nnn שן‎ PY nnn r2 WW nnn WW ‘a breach for a breach, an 


eye for an eye, a tooth for a tooth’. 
1 Kings 20:42. 


Hosea 12:2 (12:1 in English Bibles) wip "qm mh npa D09% ‘Ephraim feeds on the wind and chases the 


east wind’ (denotes pointlessness). 
Prov. 22:15. 
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SCENE 2 


HERALD"? 


For if he stands on his watch as 
I instructed him 


Chesed will fall into my hunting- 
net, he who stands as an 
adversary against me on 
the way"? 


For I shall strike him down with my 
tongue and incite the Cushite to 
destroy him 


And he will love me more and will 
give me my sufficient reward 


In exchange for managing to lead 
him like a beast into the valley!” 


And disturbing his peace and his 
rest until he goes mad. 


Here my scheme is yet, confused in 
desolation by night??? 


Like every deceit and abomination, 
before it emerges into the light of 
the sun.'?? (Exits) 


(Herald on the town street with many 
people before him) 


In the name of the army commander, 
our lord the leader Ithiel, 


Be informed that the Turks’ ships 
have been destroyed in the sea 


And therefore today is for youa 
day of feasting and joy‘ 


A day of celebrations and delights, 
bonfires and dances 


For each man as his soul desires. 
And this joy for you is doubled 


SWRI על מִשְׁמַרְתּוֹ‎ TAY? DX 7D 
הוריתִיהוּ‎ 


יפל 793 בְּמְצוּדְתִי, ain‏ לְשְׂטְן לי 
vera‏ 


73 אַכָּהוּ בַלְשון WONT‏ אֶת WITT‏ 
לְבלְעוֹ 


"qv לי די‎ in Tip INY? NIN) 


nnn‏ אֲשֶׁר הַשְׂבּלְתִּי לְהַנְחוּתו כְַּּהֵמָה 
UUnppaa‏ 


wW שלומו וּמְנוּחָתוֹ‎ yaaa 
לְהַשְתַגָּע.‎ 

nb‏ עוד ,nar‏ נָבוֹכָה בְּשואֶה 
LEVANT‏ 


TiN? Nn DIY Aan nia 723 
(הולך)‎ wwa 


(מכריז ברחוב העיר ועם רב לפניו) 


UN שר הַעָבָא, אִיתִיאֵל‎ OWA 
הֶראש‎ 

הִתְבְּשָרוּ DATINI nis»‏ אֲבְדוּ 
בַיִם 


oF 02? nm pn r7)‏ מִשְׁתָּה 
An‏ 


wg מדוּרות‎ oom on oP 
וּמְחוֹלוֹת‎ 


ANA) 2,3953 MIND WR WR?‏ זו 
mn» 02?‏ 
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26 Num 22:22 i» ww) TN יְהוָה‎ INN ayn ‘and the angel of the Lorp stood on the way as an adversary 

against him’. 

27 Isa. 63:14. Like Smolenskin (Ithiel, Preface, note 1), Salkinson seems to be using this citation to denote 
ignorance, whereas in Isaiah it refers to effortlessness. 

28 Job 30:3 שואה וּמְשאֶה‎ wax ‘by night in desolation and waste’. 

29 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘confused/used’ )2.1.309-10( . 

30 This speech is prose in the original (2.2.1-12). 

31 Esther 9:17, 18. 

32 Alshekh to Prov. 21. 
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SCENE 3 


ITHIEL 


CHESED 


ITHIEL 


For on this day you will celebrate 
the army commander's wedding 


And you will rejoice with him at 
the head of his joy, in all the 
chambers of the palace 


For they will be open for all those 
who come 


To eat, to drink, and to laugh 
there, until the middle of 
the night. 


Long live the inhabitants 
of Caphtor! Long live Ithiel 
the army commander! 
(Exeunt) 


The innermost chamber? of 
the palace (Ithiel, Asenath, Chesed, 
and attendants) 


Pay attention, Chesed, on the watch 
tonight 


We would do well to be careful, to 
fulfil all service and duty 


Even in times of pleasure, lest we 
forget what our task is. 


Ihave appointed Doeg to do the 
things that must be done 


And I am also with him, and my 
eyes are upon all his ways.’ 


He is a loyal man in his service. Go 
in peace, Chesed 


Tomorrow early in the 
morning come appear 
before me. 


(To Asenath) And you whom my 
soul loves!!?6 


nmn oi‏ תְּחֹגוּ חַג ning‏ שַר הַעֲבָא 


inna wera iav rym‏ 523 חַדְרֵי 
הָאֲרְמוֹן 


NNTP? "m ONIN ^3‏ 53 הַבְּאִים 


ow prx» ninw) 5585‏ עד חֲצוֹת 
הַלְילָה. 


aw אִיתִיאֶל‎ om כפתּור!‎ ^30 ym 
הַצֲבָא! (הולכים)‎ 


דביר! בארמון (איתיאל אסנת TWI‏ 
ומשרתים) 


mya Tawa על‎ Twa qp ow 


may כָל‎ 8705 nti? 15 טוב‎ 
mpovm 


Aunmps"no Nw 53 OAR DN 


אֶת ANTT‏ הַפְקַדְתִּי לַעֲשׂוֹת אֶת אֲשֶׁר 
תַּעֲשִׂינָה 


BAITTA על‎ Pp) iip IN DN 


DDWY 15 ANTAY JANI V^N הוּא‎ 
TU? 


ny ning xian paws apa ann? 
135 "48 


Béo: שְאָהָבָה‎ DNI אסנת)‎ Ox) 


מחזה ג' 


איתיאל 


בשד 


איתיאל 


133 This word is attested in the Hebrew Bible, but assumes the sense of ‘innermost chamber in a palace’ only 
from the medieval period onwards (Even-Shoshan 2003, 1: 291). 

134 Jer. 16:17 עַלבָּלדְּרְכִיהָם‎ y ‘my eyes are upon all their ways’. 

135 Exod. 34:24 nm usns his? ‘to appear before the Lorn’; also Deut. 31:11. 

136 Song of Songs 1:7, 3:1, 2, 3. 
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Come, let us satiate ourselves from 
the tree which we planted with 
the sweat of our brow’. 


The tree is desirable to look upon 
and the fruit is a delight for the 
eyes. ^? 


(Ithiel, Asenath, and their men exit 
and Doeg enters) 


PHD np3Un "ia‏ )220 בְּזְעַת 
08N‏ 7 138 


MED ST לְמַרְאֶה‎ WN yen 
159 wp? 


איתיאל אסנת ואנשיהם הולכים ודואג) 
בא) 


CHESED Greetings Doeg; let us make our way WAI OR נָשִׂימָה‎ ARTI TNÍA niby בשד‎ 
to the watch duty. araya 
poEG!? Noton this watch; the commander n375 iny WWW לא בְאַשְמוּרָה זו;‎ MONIT 
ordered us to go 
Before the appointed time, for the DON nànN^3,T7pinn N3 DI 
love of Asenath was pressing inp 
upon him. 
But we shall not condemn him in nin “pwn wa לא נרשיענו‎ nnm 
this night of his pleasure!“ 
The first-night marital pleasures for m nop» הָרָאשׁוֹנָה‎ ny» עונת‎ 
a loving and graceful doe!” Mors] 
Whose graceful proportion’ is אֲלהִים‎ na^ רב‎ !9m3?p אֲשֶׁר חִין‎ 
so great as to cheer God and 14 NY 
תות‎ 
CHESED She is a woman very much praised TRA הִיא אֶשָה יָפָה לְהַלֶל עד‎ Ww 
for her beauty.’ 
DOEG And she has a heart for laughter and וְשַׁעֲשוּעִים.‎ phy? 7ב‎ Dy) ANYT 
delights. 
cHESED She is tender and delicate, ^ like a AIRI הָיא וַעָנָנָה,%** כָּשוּשָנָּה‎ n  דשב‎ 


budding rose. 


37 Gen.3:19 nn? Donn TbN ny13 ‘by the sweat of your brow you shall eat bread’ (referring to Adam after 
eating from the tree of knowledge). 
38 This and the next line form a rhyming couplet, mirroring Shakespeare's 'ensue/you' (2.3.9-10). 
39 Gen. 3:6 bya TANI miyy NUTTIN וָבִי‎ Saxo vin טוב"‎ ‘the tree was good for food and it was a delight 
to the eyes and the tree was desirable’. 
40 Thisand the following speeches until Chesed's exit are prose in the original (2.3.13-44). 
41 Isa.21:4 nmn? לי‎ ov pwn AWI NX ‘my night of pleasure he has turned to terror’. 
42 Prov. 5:19 Inns 1 mins nou ‘a loving hind and graceful doe’. 


44 


45 


46 


43 Job 41:4 (41:12 in English Bibles) 139 Pr ‘and his graceful proportion’ (referring to the mythological 


sea creature Leviathan). 

Judg. 9:13 אֲלהִים וַאֲנָשִׁים‎ novnn אֶתדתּירושִי‎ noa ‘should I leave my wine, which cheers God and 
men? This is Salkinson’s translation of Shakespeare's ‘she is sport for Jove’ (2.3.17), with the Classical 
reference removed. 

2 Sam. 14:25 TRN prar) בְּבֶלישֶרְאֶל‎ DWN וּבָאַבְשָׁלוֹם לְאזהָיָה‎ ‘but in all Israel there was none to be so 
much praised as Absalom for his beauty’. 

Isa. 47:1 nàà9 37 Twp תוסיפי‎ Nd *3 ‘for you shall no longer be called tender and delicate’. 
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How beautiful her eyes are, like 
arrows she shoots in the heart of 
those who see her. 


Her eyes radiate grace and humility 
together. 


And how pleasant her speech is, like 
a herald of love. 


She is wholly beautiful, and she is 
without blemish.’ 


Let them take their pleasure on their 
bed in peace. 


And now, officer, listen to me; I have 
a little wine here 


And the desirable young men'^? 
of the town are standing there 
outside 


And want to drink a cup to the life of 
the lord and the lady. 


Not this night, my dear; I cannot 
drink wine 


It is too strong for me. If only a 
different pleasure 


Could be found instead of drinking 
wine to make life merry.'°° 


Do not refuse me; "^! behold, there 
are beloved companions outside 


Won't you drink one cup, and I shall 
drink the rest instead of you. 


Indeed I have already drunk one cup 
tonight mixed with water! 


And my insides are turning over like 
fire for the wine inflames me 


85 203 Min mim» yp nsa 


Mp num חַן‎ nipan rp 

1208) WRD ּמַה-נָּעִים 13270 כּקול‎ 
1533 PR וּמוּם‎ ND 77D 

Oy xiv‏ מִשָכְּבוּתֶם בְּשָׁלוֹם. 

"ns "oun Tan שְׁמֲָעֲנִי,‎ TRIN NAVI 


Dw עֹמְדִים‎ Tn in Ton וּבַחוּרִי‎ 
pina 


"n5 oi» nin» owpan‏ הָאָדון 
TYR‏ 


i" לשתות‎ 5s יקירי; לא‎ nra 0773 לא‎ 
TDS Xy m הוּא 320 מִי‎ PIN 

on na? m nnn svp‏ יי 

pina רְעִים אַהוּבִים‎ nin 918 an ON 
nnUw ninm nns הַלא תִשְׁתָּה כוס‎ 


TIDY 


qm‏ שָׁתִיתִי oi» AA‏ אַחַת מָהוּל 
120a‏ 


IIT כִּי הײַן‎ Vs ind TAM וּבְקְרְבִּי‎ 


This expression derives from Isa. 40:3 73703 קול קורא‎ ‘a voice crying out in the wilderness’, but the 


ANTT 


בשד 


דואג 


כשד 


דואג 


בשד 


דואג 


בשד 


meaning of ‘herald’ is thought to have originated in the modern period (Even-Shoshan 2003, 5: 1638). It 
could alternatively be translated ‘a voice crying out for love’, following the biblical meaning. 
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used for ritual purification). 
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150 
151 
152 
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Ezek. 23:6, 12, 23. 
Eccles. 10:19 Dn nint 777) ‘and wine makes life merry’. 
Ps. 132:10; 2 Chron. 6:42. 
Isa. 1:22. 
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Num. 19:2 (a description of the red heifer, a cow brought to the priests for sacrifice and whose ashes were 


DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


One cup is too much for me; Iam no 
champion in drinking. 


This is a weakness of my soul, and 
I cannot violate my rule. 


Why are you babbling pointlessly? 
Indeed, tonight is a night of 
celebrations 


And you cannot abstain from the 
wishes of the desirable young 
men.!°° 


So where are they? 


They are standing at the door; go 
bring them into the house. 


I shall do so without desire. 
(Chesed exits) 


If I manage to give him one cup 
to drink 


In addition to the first cup that he 
drank this evening 


He will hasten to quarrel and 
fight like the small dog in my 
mistress’ lap 


And Raddai, who in the sickness of 
his love sees strange things and 
perversities' 


Has emptied bottles of wine to 
Asenath's life not once or twice 


And he stands on the watch with the 
three lads 


The noblest of the sons of Caphtor, 
proudly exulting'* and easily 
angered!” 


Whom I have already given drink 
until their heart was warm. 


Ezek. 23:6, 12, 23. 
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2 Chron. 21:20. 


Prov. 23:33 ni»ann WaT זָרָוֹת ולב‎ ANT PID ‘your eyes see strange things, and your heart utters 


perversities’. 


AN ninw) 3/23 320 רב‎ nnm בּוֹס‎ 
לא אוּבַל.‎ pr וְלְעַבר‎ wa רפיון‎ nt 


ng»‏ תְבַטָּא Din‏ הַן ND‏ ליל הַלוּלִים 


mw y3nn לא‎ pn "wna ron 


207 TDR וְאֲנָה‎ 


on‏ עֹמְדִים לִפָּתַח ?72 נָא DRIN‏ הַבְּיתָה. 


TIAN Nba‏ אֲעֲשֶׂה 42 (כשד הולך) 
TI n? ox‏ לְהַשְׁקוֹתוֹ nnm dia‏ 


nn הָרָאשׁוֹנָה אֲשֶׁר‎ Dian על‎ qoi 
Ty 


wer‏ 292 וּלְהַתְקוֹטְט 3733 jpn‏ בְּחַיק 
mu‏ 


nin niv inane opa W "TY 


TOS לא‎ NION YN? אֲשִׁישִׁי ײַן‎ PIA 
Dwi 


nwow ov "Dunn על‎ TAD וְהוּא‎ 
הַבַּחוּרִים‎ 


SRI POY sin22 13 PRN‏ וּבַעֲלֵי 
1570 


D3? on כִּי‎ TY הַשְׁקִיתִים‎ 022 WY 


Isa. 13:3 גַאֲוְתִי‎ "rov ‘my proudly exulting ones’; Zeph. 3:11 TANI עליזי‎ ‘your proud exulting ones’. 
Prov. 22:24 אָף‎ vyny VINTON ‘do not associate with one easily angered’. 
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And among this gang of drunkards 
I shall stir up Chesed 


To do something to anger all the 
inhabitants of the island. 


And behold, here they all come; 
they stagger from strong 
drink — 


If my dream is true and its meaning 
emerges into the light’ 


It will come quickly like a boat in the 
wind and the flow of the stream 


(Chesed returns with Kenaz and the 
lads of the town) 


As I live! They have already given 
me too much to drink. 


On my word and my faith! One 
small measure 


Not more than a log.'*! 


Bring wine. (Holds a cup in his hand 
and sings) 


Drink my spiced mixed drink 
sweeter than song! 


Do not be bitterness for the chief 
cupbearer'^ 


A man of valour, a man of palate 
and throat 


And the measure of the days of a 
man’s life is a little finger 


And therefore a man of valour must 
drink wine. - 


Bring wine! (Wine is brought) 


TWI NR TUN TDN nis) עדת‎ pa 
ARD רוּח כָּל בְּנֵי‎ min? à: niwy? 


- 9392 wn PD DRA DIN nim 


15985 Nv ind) now חֲלוֹמִי‎ ON 
הַיְאוֹר‎ 307 ma ww 7523 לָבוֹא‎ vm 
ובחורי העיר)‎ up oy (בשד שב‎ 

pen על‎ am pun I. "wen 
njop nnN mp "nins "3159 


161 355 3m לא‎ 


q? i35‏ - (אוחז כוס בידו ומזמר) 
pina "207 inb‏ 162-91 
np?‏ הַמַּשְׁקִים=י an? van Ox‏ 
WR‏ חַיִל, איש DYTI‏ 

n אִיש,‎ "nop nmm 

- "npn יִשְׁתָּה‎ "n איש‎ 137) 


הָבוּ f]‏ (יין מובא) 


Isa. 31:11 Wp W ‘and they stagger from strong drink’. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘dream/stream’ )2.3.59-60( . 


This and the following speeches (except the two songs) until Chesed's exit are prose in the original 


(2.3.62-115). 


A small liquid measure equivalent to a sixth of a litre. 
This song is composed of two pairs of rhyming lines. It differs substantially from the original, which reads 
‘And let me the cannikin clink, clink/And let me the cannikin clink./A solider's a man,/O, man's life's but 


a span,/Why then let a soldier drink!’ (2.3.65—9). 


Gen. 40:2, 9, 20; 41:9. 
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How dear and pleasant is the 
song. 


Ilearned this song in England 


For the men of England are heroes 
in drinking wine.!^* 


Next to them the men of Germany, 
Denmark, or Holland 


Are all as naught and nothing.'^ 


Do the men of England have great 
power in drinking? 


Who can withstand a native of 
England? 


Why, a man of Denmark would spin 
around, sway, and fall down like a 
dead man 


A man of the land of Germany 
would wallow under the table 


And a man of Holland would surely 
spew vomit and filth with no 
1866 


Before the Englishman had opened 
the second bottle. 


I hereby raise my glass to the life of 
the army commander. 


As do I; my mouth is like your mouth; 
I shall not deceive. 


Dear England! (Sings) 


A man of many deeds was King 
Split!^? 


And he wore cloth trousers, two for a 
silver shekel'^* 


164 5:22. 

165 Isa. 41:12 DANI PRI ‘as nothing and naught’. 

166 Isa. 28:8 nin a TRY ND won בָּל"שׁלְחֲוֹוֹת‎ *3 ‘for all the tables are filled with vomit and filth with no 
place untouched’. 

167 Inthe Hebrew this song forms an ABAB rhyme. The king’s name, which is a nonsensical replacement for 
Shakespeare’s ‘Stephen’ (2.3.85), appears to have been chosen because it rhymes with the last word of the 
third line. 

168 Ashekelis a biblical weight (commonly used with reference to silver and gold) corresponding to 
approximately ten grams. 


^m mn Spo 


TRAW TA? nr pt 

164m גִּבּוֹדִים לְשְׁתּוֹת‎ 718539 WIN "2 

U2UN WIN DT?‏ דֶענְמַארְק או 
הָאלְלָאנָד 

"5 yo כְּאָפֶס‎ 022 


TN UIN ONT‏ רב OND‏ בַּשְתִיָה? 
T? 09» Tay? N‏ עָנְגָלַאנָד? 


np DDN p AN הַן איש דֶּענְמַארְק‎ 


איש אֶרֶץ אַשְׁבְנז nnn Soin?‏ הַשָלְחָן 


a ANIL הָאלְלַאנְד יקיא קיא‎ WNI 
lesnipn 


טֶרֶם pipa TRAW 13 MAD‏ הַשָנִי 
RWY nin‏ כוסי "n5‏ שר הַעֲבָא. 
DIN D3 12)‏ 5275 לא AN‏ 


tien mgr PI Non‏ (מזמר) 


'9yp8 TIAA ma DVD איש רב‎ 


DV Apa bpw WI? בד‎ eni 
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And he complained because half a 
shekel had been added to his price 


And he called the trousers' tailor a 
dirty dog. 


He was mighty and elevated 
in the highest places of 
the city'^ 


Whereas you sit in a low place; '/? 
you were born for labour and toil, 


Land after land is ruined because 
of pride 


Arise, don your coat, a worn and 
patched coat. 


ppa tena עַל‎ qoin 3 pium 
moin לְתֹפַר‎ wp NDO 222 


LOND "303 NU TIN הָיָה‎ NIN 


nim iy» נוֹלדְתָּ‎ awa AW nns) 
TIDY] MRI IDN PIS PIS PIS 


NTIS IPITS WI? Dip‏ בְּלָה וּמְטְלְאָה. 


Bring wine. - - הָבוּ יין.‎ 
CHESED This song is even more pleasant than נָעִים 03 מן הֶראשון.‎ nin הַמַּזְמוֹר‎ 
the first. 
DOEG Do you want to hear it again? שנית?‎ pnw) panna 
cHESED Ido not wish it- - לא חָפַצַתִּי בו‎ 
A man who does this will not be op "RUD rn» איש הָעֹשֶׂה זאת לא‎ 
prepared to stay at his post - - aya 
The heavens are above us — many will עוּלֶם‎ "nan oa - Dy) Sunn הַשַׁמַיִם‎ 
inherit eternal life 
But many will not inherit it. wy לא‎ maim 
DOEG You have spoken well,’ dear and וְנָעִים.‎ Vp? פּקִיד‎ AIT ID 
pleasant officer. 
CHESED And I expect to be one of the אֶחָד מן הַיוֹרְשִים‎ ni? MA INI 
inheritors 
Not to the bitterness of spirit”? of ולא לְאֶחַד‎ Raga שר‎ Um mh» לא‎ 
either the army commander or הַשְׂרִים.‎ 
one of the ministers. 
DOEG And so do I. AN DÀ 12) 
cHESED You will not come into your אֲנִי‎ DWT 000 Tn)» xian לא‎ 
inheritance before I have 
inherited 
169 Prov.9:3. 
170 Eccles. 10:6 337^ Sawa num ‘while the rich sit in a low place’. 
171 Exod. 10:29. 
172 Gen. 26:35. 
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For the officer comes before the 
standard-bearer. 


But that's enough for us — let us go 
on our way 


Forgive all iniquity! Each man to 
his work — 


Do not think, my brothers, that 
Iam drunk, 


This is my standard-bearer - this is 
my right hand - 


And this is my left hand - I am not 
an intoxicated drunk now 


Why, I am standing and not swaying, 
and my lips speak clearly. 


Your speech is comely’ and 
pleasant. 


If so, then do not consider me 
drunk. (Exits) 


Arise, let us go to the camp and set 
the watch. 


Did you see the man who went out 
from here? 


He is a man of valour; he could 
stand before kings'^ 


But his carousing destroys him, for 
his soul contains good and evil 


Like light and darkness'^ in turn, 
this against that — 


My compassion is stirred for 
him,'”° and I also worry about the 
army commander 


Lest he be put to shame because 
of his hope,” as he has placed 
much trust in him 


173 SongofSongs 4:3. 
174 Prov. 22:29. Cf. Shakespeare's ‘He is a soldier fit to stand by Caesar’ (2.3.118). Salkinson has replaced the 
culturally specific ‘Caesar’ with a more generic biblical reference to royalty. 
175 Job38:19. 
176 Hosea 11:8. 
177 Isa. 20:5 oan Vin 102) in] ‘and they will be afraid and put to shame because of Cush their hope’. 


כִּי TpSn‏ ראשון לנושא bD‏ 

א רב 9 - נלְכָה ITT? N)‏ 

TO 79‏ ו אוש קספה 

JN "2nUD תַּחְשְׁבוּ אַחַי, בִּי‎ ON 

= דַנלֵי - זאת הִיא ָמִינִי‎ NU nr 

us שכור‎ nno היא שמאלי ב‎ nsn 
nny 

TYPO WZ NPY pus N7) TAYR הן‎ 

PNRI TATA‏ 58 נָעִים. 

ON‏ 2[ אִיפו c3nUD?‏ אֵל תַחְשְׁבוי 


(הולך) 
קוּמו TWAT ns 123) npn nan‏ 


PRTI‏ אֶת הָאִיש אֲשֶׁר NY) NY‏ מִזֶּה? 
^n WR NIT‏ 1399 מְלָבִים sayy‏ 
T8‏ סְבָאו Son iv51 *3 mn"‏ טוב וָרֶע 


בְּאוֹר וְחשׁדְּיי חֲלִיפוֹת, זֶה nt nay?‏ - 


RILI nU» 031 79 "tn TAJ 
DONT 


15 יבוש מִמַּבָּטוֹיי noa Wk‏ בו עד TNA‏ 
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For with misfortune he will bring 
about confusion in the land. 


Is this his usual way? 


This is always his way; before he lay 
down on his bed 


He would be able to keep a 
second watch 


If only the drinking did not cast 
sleep over his eyelids.'/* 


In my opinion the obligation is upon 
us to inform the army commander 
ofthe matter. 


Maybe he is unaware of this, or he 
closes his eyes 


Against seeing the shame of his 
officer, instead of the good that is 
in him; 

What do you think? 

(Raddai enters) 


(In a whisper) What is wrong with 
you, Raddai? Go hurry after the 
officer. 


(Raddai exits) 


Iam very sorry to see that the noble 
Cushite 


Has chosen as his second-in- 
command a man who has a 
grievous evil? within him 


Surely, it is good and upright? to 
reveal the matter to his ears. 


Even if you gave me the island as my 
payment, I would not do this 


For I am a friend to Chesed and seek 
a cure for his illness. 


But what is this voice? — 


.npin PIN? np לא טוב‎ mpna ^2 


bp53 i»7 [3 ONT‏ בְּפַעם? 


DTT‏ תָמִיד; raw no‏ על מִשְׁכֵּבוֹ 
V"‏ לָאֵל Tr‏ לְשָׁמֹר njUn MwA‏ 
לולא vs papay Sy npn MOWI Dan‏ 


Ww? "agn wT? way MAN AVT? 
8280 


rrp oxy או‎ aan nr DYVI אולי‎ 


nig‏ בְּקְלוֹן nnn Vp‏ הטוב הַנּמְצֵא 
בו, 


?q3? מַה-יִהְגָּה‎ 

(רדי בא) 

(בלחש) מה"לךְּ רדי? nn Th‏ אַחָרִי 
הַפְּקִיד. 


(רדי הולך) 


PUD WITT כִּי‎ NNT TRO צַר לִי‎ 


INA‏ לְמַשְׁנָה לו איש אָשֶררְעָה חולה" * בו 


הַלא טוב 1089 71235 312 irs‏ 
[nn ON‏ לִי הָאִי 3302 לא nps‏ זאת 
vam THI) ADK "8 "2‏ מזור לְמַחֲלְתוֹ. 


- nm הַקוּל‎ np TN 


up 


ANTT 


up 


ANTT 


up 


ANTT 


178 Prov.6:4 לעפעפיד‎ niani pry? nw Inm ow ‘do not give sleep to your eyes, nor slumber to your eyelids’. 
179 Eccles. 5:12 (5:13 in English Bibles). 
180 Ps.25:8. 
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(A voice from outside, Save us, save 
us! Chesed is chasing Raddai!) 


Scoundrel! Villain!’ — 


What is wrong with you, officer? 
What is this? 


I shall strike and wound this 
scoundrel. 


Strike me, please strike me. 


Do you still open your mouth wide, 
scoundrel? (Strikes Raddai with a 
powerful blow) 


Please don’t, officer! Stay your hand! 
(Grasps his hands) 


Let go; why should I strike a blow to 
the cheek to you as well? 


Go out, go out, why, you are drunk - 


Iam drunk? (They fight each other 
with their swords) 


(In a whisper to Raddai) Go quickly 
outside and call mutiny, mutiny! 


(Raddai exits) 


Please don't, officer, my friend! 
Please don't, sirs! - 


Help, help us! Desist, Chesed! 
Kenaz, my lord! - 


Desist, my lord! — Help, rescue - why 
are you silent? 


Is this the watch? - (Sound of the 
tower bell clamouring) 


Who is making a rumbling 
sound?’ — Why, the whole town 
is astir^ 


Desist Chesed, let go! Lest you 
become a disgrace 


קול מחוץ הושיעה, הושיעה! כשד רודף) 
(אחרי רדי 


- 181159353 1531 


TP‏ הַפקִיד? מזָה? 
ns‏ הַנָּבָל TDR nr‏ הַכָּה ive‏ 


M30 8120 


הַעוֹד IMI‏ פיך 533? (מכה את "m‏ מכה 
עזה) 


NION‏ הַפָּקִיד! הָשֵׁב TT ns‏ (מאחז בידיו) 
הַרְפָּה, לְמָּה ?qniN Dan? NIN n338‏ 


- nnN TDW הֲלֹא‎ NY NY 


שכור PIX‏ (נלחמים יחדו בחרבותם) 


WP וּקְרָא‎ nmn an NY (בלחש אל רדי)‎ 
mp 


(רדי הולך) 
אל נָא PPT TRIN‏ אֶל 82 אָדנִים! - 


- PN up ve הֶרֶף‎ 512 aw mw 


n» - הוֹשִׁיעוּ‎ aw - PT 302 
AWA 


AM‏ הוּא pays dip) - MWAI‏ המגדל 
הומה) 


53 ninn N55 - קול רעש?**י‎ pun "n 
העירי‎ 


nya? nn 19 !nmin כָּשֶׂד‎ TW 


בשד 


קנז 


בשד 


רדי 


כשד 


קנז 


בשד 


קנז 


בשד 


דואג 


181 Cf.Shakespeare's ‘Zounds, you rogue! you rascal!’ (2.3.141); Salkinson has omitted the Christian oath. 
182 Ezek.3:12. 
183 Ruth1:19 Syn ba nnm ‘and the whole town was astir’. 


Ithiel the Cushite of Venice 


159 


ITHIEL 


KENAZ 


ITHIEL 


DOEG 


ITHIEL 


And your shame can never be 
erased.’ 


(Ithiel and his men enter) 
What is this? 


My blood is spilling onto the 
earth, ^^ he stabbed me with 
deathly cuts 


Indeed he will also die - 


Stay your hands, for your lives 
depend on it. 


Stay your hand, officer! My lord 
Kenaz! - 


Look, sirs! — 


Do you not have the sense to know 
what you and your deeds are? 


And do you not have an eye to see 
before whom you stand? ^? 


You have gone too far, men - 
the army commander is 
speaking here - 


How do you know no shame - 


Ah, what is this? From whence has 
this woe come upon us? 


Have we risen up instead 
of the Turks to swallow 
each other 


Since they have been powerless to 
do us ill? 


Feel shame, feel humiliation 
because of your waywardness, 
cease to do evil ^ 


The man who causes further 
disturbances will be condemned 
to death’ 


"(pian לא‎ FNS 


(איתיאל ואנשיו באים) 
מַה-זאת? 


m‏ מוּגְרִים TN‏ 185 הוּא TPT‏ מדְקרות 


ny 


- הוא‎ D3 mnm» nin 


הָשִׁיבוּ D2U513^2,02'T‏ הוּא. 
TPAD TT awa‏ קָנז MTR‏ - 


- אֲדֹנִים!‎ ANT 


DDR nA nyt? 35 025 ran 


m‏ עשִיכֶם? 


DPR מִי‎ 455 nity py 029 DN) 


"Spp 


omo warn שר‎ - VAN 22 רב‎ 


פה - 


- ng?» wn לא‎ PR 


mn unsa PRA מה-זאת?‎ ANN 


הזאת? 


nnna‏ הַתּוּגְרְמִים via np‏ איש 


"DN 


917? VIA OT NIR OF אַחֲרֵי אֲשֶׁר‎ 


בושו 1222 מִמְשוּבְתִיכֶם, חִדְלוּ "y‏ 


Nan nyA fa פרְעוֹת עוד,‎ yaa WRI 


184 Prov. 6:33 nnn זְחֲרְפּתוֹ לא‎ ‘and his shame will never be erased’. 


185 Cf. Shakespeare’s 'Zounds, I bleed still’ (2.3.160); Salkinson has removed the Christian oath. 


186 Babylonian Talmud Berakhot 28b. 
187 6. 
188 1Sam. 20:31; 2 Sam. 12:5. 
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If he lifts his hand and his foot, he 
will surely be put to death within 
a moment. 


Bring down the man who is ringing 
the tower bell, 


This tumult of this bell is frightening 
all the inhabitants of the town. 


And you, dear Doeg, I see that 
your face 


Has fallen from sadness and grief, 
say who had a hand in this 
disloyalty? 


Do not conceal anything from 
me;!® indeed I command you. 


Iknow nothing; in the beginning 
they were sitting together 


Friends like a groom and bride 
before they go to their bed, 


But within a moment the wheel 
turned, and led them astray 


For they drew their flashing 
swords!” and they struck 
each other 


Until blood spilled upon them and 
their swords devoured flesh’ 


And I still do not know what the 
grievance between them was. 


If only I could have died on the 
battlefield with honour 


Before I came to see such indecency 
in our camp. 


What was wrong with you, Chesed, 
that you did this? 


Please forgive me, my lord! 
I cannot speak. 


189 Jer.38:14. 
190 Deut.32:41^30n PIA אֶם-שנותי‎ ‘when I sharpened my flashing sword’. 
191 Deut.32:42*V3 תאכל‎ zn ‘and my sword devours flesh’. 


II. mnm nin יָרִים ידו וְרגָלוֹ,‎ DR 


הוֹרִידוּ אֶת WRI‏ הַמִּעַלְעֵל בְּפעמוֹן 
pn‏ 
tam nin pinya obin‏ 53 יוּשָבִי הָעִיר. 


TID ni UN רֹאָה‎ ipn asi nnn 


nm Dyas מִי‎ aa a מַעֲעֵב‎ 105173 


"iN Non דָבָר‎ BA תְּכַחַד‎ ON 
pns 

YID sav? nonna מָאוּמָה,‎ MVT לא‎ 

,D330 D? 127 no n?! jp» oan 


DDR TZP Dayan 3823 yr‏ שולל 


mya WR 1" "on pu בִּיהָרִיקוּ‎ 


Dam oY OT TY W‏ אֶבְלָה 
"npa‏ 

Dira ONIN מהדדּין‎ TN וְעוֹדָנִי לא‎ 

7/233 הַמִּלְחָמָה‎ ATwa מוּתי‎ mn 

np op ANY nis ^nNa DW 
annaa 


roy "a T2 3» ma np‏ זאת? 


NU‏ נָא אַדנִי! TT‏ לא אוּכָל. 
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Kenaz! Indeed you have long been 
dear and honourable 


Blameless and good-hearted in 
the land, and wise men have 
mentioned your name 


What came over you that you 
sullied your reputation!” within 
a moment 


You cast down your name which 
was like precious ointment, ^ 
and you made another name for 
yourself 


As a man of contention ^ 
and blows? Will you not 
answer, Kenaz! 


Look, honourable Ithiel, I have been 
struck a mortal blow 


Your servant Doeg saw, and will 
surely tell you everything 


Whereas I shall refrain from 
speaking,!^ for speech is difficult 
for me; 


Only this I shall say, that I have not 
done wrong tonight 


And I have not sinned with a word 
of the mouth nor with a deed of 
the hand 


If itis not considered a sin for a man 
to save himself 


And an iniquity for one to 
guard his life from violence and 
murder. 


My heart grows hot within me; 
Ihave no more rule over my 
spirit" 


223p? NT fap‏ הי מאָז 


ָּמִים :22753 בְּאָרֶץ WU) TOW‏ 
חֲכְמִים 


pape PT WNIT T? mo np 


3? Wom mn "aon pa TW 
ns DU 


nim וּמַהָלְמות? הַלא‎ "To WRI 
mp 


nsn‏ אִיתִיאֵל 1222 ny? NIN‏ הַבֵּיתִי 
דוֹאָג NNI TT22‏ וְהַגָּד TP‏ 15 53 


pba WYN!‏ 3 הַדְּבֵּר nip‏ לִי; 


רק זאת ;TTAN‏ בִּי לא הָעֲוִיתִי nen‏ 


T DWYNI לא‎ ns ITI ולא חְטָאתִי‎ 


ny Svan werd awn won לא‎ DN 
wai 


ny obn מִפְנֵי‎ "n אֶת‎ Ww? rip 


127b seyn DN ranpa לְבִּי‎ on 
Tip 


192 Exod.5:2111»"YnsN DAWNAN ‘you have sullied our reputation’. 

193 Eccles. 7:1 טוב‎ jpwמ‎ DW טוב‎ ‘a good name is better than precious ointment’. 
194 Jer. 15:10. 
195 Job4:2 5a מִי‎ rona "igi ‘but who can refrain from speaking’. 
196 Ps. 39:4 (39:3 in English Bibles). 
197 Prov. 25:28 ind מַעֲעֶר‎ PR TW WX ‘a man who has no rule over his spirit’. 
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איתיאל 


קנז 


איתיאל 


KENA 


DOEG 


198 
199 


200 
201 
202 
203 


And instead of justice my soul's 
unrest rises up there; 


If I now arise”! and raise my 
outstretched arm 


Even the best of you will perish; 
from my rebuke he will become as 
nothing. 


Speak, how did the quarrel break 
out? Whose hand has been first 
in the trespass?!’ 


And the man whose iniquity is in 
him, even if he is my brother, 


I shall by no means clear him,” 
for I shall not favour a brother or 
friend. 


Is it really possible in a time of war, 
in a town full of terror and fear 


To stir up a quarrel at night, before 
the guards in the citadel? 


It is an outrage and a disgrace; 
Doeg, who started the outburst? 


z If out of love and brotherhood, 
you add to a word of truth 


Or take away from it, you are nota 
man of valour. 


That’s enough from you. — 


May my tongue cleave to the roof 
of my mouth?” if I speak a word 


To cause pain to Chesed's heart; God 
forbid that I should do him ill 


But nevertheless my heart is 
resolved?” that I shall not 
deceive. 


n9 vpn nippam‏ תַּעֲלָה nim‏ נַפְשִי; 


moin WIT NUN) "sepu TAY ON 


PS) יהִי‎ wy הטוב 23 יאבד,‎ D3 


PID PR nul‏ הָרִיב?יָד מִי בַמַּעַל 
ATWR‏ 99 


NIT אֶחִי‎ DN אֲשֶׁר עֲוֹנוֹ בו, אף‎ WRT 


PAR וְאהָב לא‎ NR כִּי‎ UPN לא‎ API 


Tig AN? מִלְחָמָה, בְּעִיר‎ npa pnm 
Tnm 


iy?‏ ריב Aba‏ »2 האַשמָרִים 
בַּמַצוּדה? 


נְבְלֶה היא וְשעְרוּרְה, Ona asi‏ 
op aa‏ 
ON‏ מַאֲהֲבָה ns)‏ ,2 תוסיף על 321 אֲמֶת 


או תגרע app‏ לא איש »n‏ אִתָּה. 


-77 


737 TN ON 2a NW? pI 
לו‎ yan לִי‎ non לְהַבְאִיב ?1 בָּשֶׂד,‎ 


ITIN לא‎ *3 2535 mno זאת‎ 522 


Cf. Shakespeare's ‘Zounds, if I once stir’ (2.3.203); Salkinson has omitted the oath. 
Ezra 9:2 ראשונה‎ nin oyna nn Dion הַשָרִים‎ 71 ‘and the hand of the princes and rulers has been first 


in this trespass’. 


Exod. 34:7 npr לא‎ npn ‘and He will by no means clear [the guilty]’. 
Babylonian Talmud Berakhot 16b and elsewhere in rabbinic and medieval Hebrew literature. 


Ps. 137:6. 


Ps. 112:8 87" Nb iad Tino ‘his heart is resolved; he does not fear’. 
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up 


ANTT 


163 


So now, listen, commander! The 
matter was thus: 


I was sitting and talking with Kenaz 


When all of a sudden a man came, 
crying out to save him 


While Chesed, with drawn sword, 
was chasing after him in order to 
strike him 


Then Kenaz approached and urged 
him to put his sword back in 
its sheath 


And meanwhile the man had fled 
outside 


Crying out in a loud voice as he fled, 
and I ran after him 


In order that he not make his 
voice heard, lest he frighten the 
inhabitants of the town, 


But he, light on his feet, fled from 
me and was gone, 


And I was in a rush to come back 
into the house 


Since I heard the sound of quarrelling 
and the sound of weapons 


And curses and condemnations from 
Chesed; I had never heard such 
things. 


And when I arrived I found the 
two of them with their swords 
against each other?” 


As you saw with your own eyes 
when you arrived as well. 


With this I have told you everything 
that I know 


For I know nothing more than this. 


Indeed, this is the way of men, and 
even the most upright among them 


204 Judg. 7:22; 1 Sam. 14:20. 
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ITD n p nien yaw nn» 


np DY וּמְדַבֵּר‎ AW אֲנִי הָיִיתִי‎ 


nin]‏ איש DORDA N3‏ מְצַעַק win?‏ לו 


inian? vans qr בְּהָרֶב שְׁלוּפָה‎ Tw 


mn אֶל‎ ian לְקָשִיב‎ ia wen np vam 


AINA mu וְהָאִיש‎ nm פה‎ pa 
Tons onu IRI 511 Dipa pom nina 


yaw? 22»‏ קוֹלו 1 aur mom‏ הָעִיר, 


NIN IN‏ קל IA 0) PIII‏ וְאֵיננוּ, 
ao nmn rSn) IN]‏ וְלְבוּא AMAT‏ 
אַחֲרֵי אֲשֶׁר שָׁמַעְתִּי קול ריב וְקוֹל pv‏ 


Twa "5n DDT Niven‏ לא שָׁמַעְתִּי כָן 
"Tin‏ 


DRV NIIN‏ אֶת TOT‏ איש 
zanpa‏ 


ANS Diii TYVI PRIINI 
VT WS כל‎ qus? mn בְּזֹאת‎ 


AND‏ מזּאת VIP UPS‏ מְאוּמָה. 


WT DJ] OWI TIT nt DIY‏ בְּהֶם 


ITHIEL 


ASENATH 


ITHIEL 


205 
206 
207 
208 
209 


Stumbles when there is a 
chance.” Indeed, it is true 
that Chesed 


Strayed from the righteous path 
and rushed to raise his hand 
against Kenaz 


As a man does to his fellow, in his 
anger and rage 


Despite this, in my opinion the 
iniquity is on the head of the man 
that fled 


Who aroused his rage and his fury 
until there was no remedy. 


Iknow Doeg, that in your love and 
your faithfulness to Chesed 


You are trying to make light of his 
iniquity. — 
Listen to me, Chesed! Iove you with 


all my heart 


But you will no longer be my 
officer from this time forth and 
forevermore. 


Because I am making you an 
example for many. 


(Asenath and attendants) 


What has happened here, my 
dear one? 


Rest has been restored; let us 
return to our rest. 


And as for your wounds, Kenaz, 
I shall heal them 


Lead the man off from here. - (They 
lead Kenaz off) 


Doeg, guard the town, quieten 
quarrel and strife.” 


Ps. 32:6. 

2 Chron. 36:16. 
Isa. 9:6, 59:21; Mic. 4:7; Ps. 113:2, 115:18, 121:8, 125:2, 131:3. 
Exod. 14:27 לְאִיתָנו‎ 4pa nii? on av ‘and in the morning the sea returned to its normal course’. 
Hab. 1:3. 


TW כִּי‎ NX NL ny? 5o» 


napa IT להרִים‎ non we TTT n9) 


pim inpia inp? 333 nr בַּאֲשֶׁר‎ 
jax 


o3 WRI N72 [ipn np» זאת‎ 223 


PERATA pi? TW inim IBS אֲשֶׁר הָעֲלָה‎ 


THAN] THIN] "DAT NYT איתיאל‎ 


uu 


- עֲוֹנו.‎ Opa? PANDA 
PMID "2? 523 703 שְׁמָענִי נָא‎ 


TW) nnpp Tip non פְּקִידִי לא‎ TN 
= עולם‎ 


at? pany בִּי מוֹפַת‎ 


nox)‏ ומשרתיה) 


oman‏ פה יקירי? 


אסנת 


Ni nw) לְאֵיתְנָהּ,‎ na ana איתיאל‎ 


Amm? 


DD NEN UN Dp TPY n] 


הוֹלִיכוּ אֶת WRI‏ מִזֶּה. = (מוליכים את 
קנז) 


שמר דוּאָג עַל הָעִיר, vpn‏ ריב 
20.23 
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DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


210 SongofSongs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 


214 


Come back, Asenath ענת‎ let 
us return to our bed. - 


This is the lot of man, the lot of one 
who bears his weapon?" 


That the sound of tumult?!” and 
shouting should wake him up in 
his night of pleasure.?? 


(All exit, but Doeg and Chesed 
remain) 


What is wrong with you, officer? Is 
there a wound in your flesh? 


There is indeed, but there is no 
remedy for my wound. 


God forbid. 


My honourable name, my 
honourable name, woe, for I have 
lost it! 


My only glory in life has gone and 
is no more 


And what remains in my flesh is 
unclean like the flesh of a beast 


My honourable name, Doeg, oh, my 
honourable name! 


By my faithful life! Indeed I thought 
that you had been struck 


Or had borne a severe wound which 
causes more pain than any blow 
to the soul. 


Of what account?!’ is an 
honourable name? Why, it is 
pointlessness and futility!^'^ 


Many acquire one without a 
price, and are stripped of it for 
no reason 


- אֶל ערשנוּ.‎ Dai)? שוּבי אֶסְנַת‎ 
2159 wil? pon werd pon nt 


wis wr וּתְרוּעָה,‎ iNY קול‎ 
25 pwn 


)053 הולכים ודואג וכשד נשארים) 
TD‏ הַפָּקִיד? PTW ps wen‏ 
יש vira PRI V‏ לְפְצְעִי 

DORA 35 n»n 

Pin no כְּבודִי, אוֹי בי‎ ow כְּבודִי,‎ ow 
TIPR) n? אֶזְלָה‎ "na תְּהִלָתִייְחִידָתִי‎ 
Mana vi» פגול הוא‎ "vaa "nium 
כְּבוֹדְי!‎ OW nn דוֹאַג,‎ ,"ri33 OW 

Ubi n‏ הַנאֲמָנָה! a» mw sins‏ הָבִּית 


yaa DIN רֶע, הַמַּבְאִיב‎ VLI nx או‎ 
sn 


NYO כָּבוד הַלא‎ DU נָחְשָביי?‎ na 
הוּא!‎ 216535 


רַבִּים xim vno N53 imp?‏ אתו 
pan‏ 


211 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘life/strife’ (2.3.253-4). 
212 Isa. 13:4, 66:6. 
213 Isa.21:4 mnn» לי‎ ow "PUn Wi nx ‘my night of pleasure he has turned to terror’. 

214 This and the following speeches until Chesed's exit are prose in the original (2.3.258-330). 
215 Isa. 2:22 נַחְשֵׁב הוּא‎ 7/2272 ‘for of what account is he?’ 

216 Alshekh to Job 7. 
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ANTT 


כשד 


דואג 


2^3 


ANTT 


CHESED 


217 
218 
219 
220 
221 


And your honourable name has not 
departed unless you announce so 
yourself. 


Get up, be a man, many ways are 
open for us 


To make amends with the army 
commander; he removed you 
from your position 


Not out of enmity and hate;?" but 
for a different reason 


Like a man who strikes his 
dog that has not sinned 
against him 


Just in order to scare the lion. And 
now entreat him 


And he will favour you and be well 
disposed towards you. 


It would be better for me become 
a disgrace than to be an officer 
to Ithiel 


Desecrating his honour 
with a servant as drunk, 
worthless, and despicable 
as me. 


For what am I now? 
A drunken, reviling, and 
blaspheming”! man 


A man of strife?!’ and blows, 
stammering in a tongue that 
cannot 60 5 


Like a crane or a swallow 
chattering with its mouth’ or 
like a madman playing with his 
shadow. 


Oh, evil and destructive spirit that 
hides within wine! 


nns p WAWD לא 30 לוּלָא‎ 17/33 OWI 


קוּמָה הָיָה Wed‏ רבִּים דְּרָבִים mns‏ 15 


0525 פנ שׂר הַצְבָא; Nin‏ 3577 מִמַעְבְּ 


mns naen p^", nay NDNA לא‎ 


i372 ns NAN V^N3‏ אֲשֶׁר לא Non‏ לו 


75 אֶת‎ 5n nnb) ANT רק לְהַפְחִיד אֶת‎ 
ALT TN NIN) 


תְּהֵי n3» wi‏ מִהְיוֹת פקיד לְאִיתִיאֵל 


aina nran קל‎ nisu Taya כָּבודו‎ bbn 
"nna איש שכור‎ ?nnp בִּי מָה אֲנִי‎ 
2187301 


Ps לְשׁוֹן‎ avds איש 292 וּמַהֲלְמּוֹת,‎ 
220 ra 


DDU 0021 2753 עַגוּר מְצַפַצַף‎ 0102 
Jbga pnvn 


הוי mmm y» m‏ הַמִּסְתַּתַר 333 היין! 


Abarbanel to Gen. 32 and numerous other locations therein. 


Ps. 44:17 (44:16 in English Bibles). 
Isa. 15:10. 
Isa. 33:19. 


Isa. 38:14 BAT 13 up 0102 ‘Like a crane or a swallow I chatter’. 
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17 


DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


CHESED 


222 


Indeed I can imagine you and 
describe you, though I do not 
know you?” by name 


If your name is not Satan. - 


Who was the man whom you were 
chasing with your sword? 


What evil did he do to you? 
Ido not know. 
The matter is very strange. 


Like a dream from too much 
activity, and nothing is 
clear to me 


Iremember words of a quarrel, but 
Ido not know what about. 


How can a man bring a foe and 
enemy’ inside himself 


Which captures his heart? How can 
we rejoice at the wine banquet 


And leap and dance?” so that we 
resemble a beast? 


Why are you still complaining, when 
the wine has left you? 


See how quick as lightning your 
soul has become upright within 
you. 


The wine, one evil spirit, has indeed 
left me 


But another spirit has come instead 
of it; itis anger and rage 


One transgression brings another 
transgression,’ and therefore 
I despise myself. 


DU PPAT ולא‎ WIS FITS 
- TDW לא הַשְׂטְן‎ DN 
INA DN HOT) WS WNT מִי הָיָה‎ 


ni» np‏ ?3 רְעָה? 

DTP APR 

זֶר הַדְּבֶר מָאד. 

Pi yay 23 ohna‏ 033 בָרוּר לי 

13320 ריב ולא AYT‏ עַל מָה. 

OTR ND PR‏ צַר ON PANIN]‏ קרבו 

nnwna נשיש‎ TN ?j2b nw np TUN 
ma 

55 23325 על wT] Ws‏ לִבְהָמָה? 


Jan Ny em תַּתָאוֹנן עוד‎ ng» 


22643 TWI TW קל,‎ vn PR ANI 


320 NY' רוח רע אֶחָד, יצא‎ mn 
022) 13^ הוּא‎ PAND Na INN m 


"Uni "MOND 122 "nap n may 


ANTT 


בשד 


דואג 


בשד 


דואג 


בשד 


Hymn of Glory, a twelfth-century 467056 hymn appearing at the end of the Shabbat morning liturgy. The 


hymn is attributed to Judah the Pious or to his father Samuel the Pious. Judah the Pious was an extremely 
prominent medieval scholar based in Speyer and Regensburg. 


223 
224 
225 


Eccles. 5:2 (5:3 in English Bibles) 773 4 הַחֲלוֹם‎ RI 2 ‘for a dream comes from too much activity’. 
Lam. 4:12; Esther 7:6. 
2 Sam. 6:16 nim PeR 5320 "5n mn TANN sm ‘and she saw King David leaping and dancing 


before the Lorp’ (referring to David's wife Michal, watching him receive the Ark in Jerusalem). 


226 
227 
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Hab. 2:4 i2 1U53 my wb ‘his soul is not upright within him’. 
Mishnah Avot 4:2. 


DOEG 


CHES 


DOEG Please don't, Chesed, do not curse 
the wine 
For it is very good if it goes down 
smoothly.**! 
And of course you know that I love 
you with a pure heart. 
cHESED And as a sign, I satisfied your desire 
and drank the cup from your hand. 
DOEG This way or that, a man may get 
drunk two or three times 
Nonetheless he is not a drunkard. 
And now come, I shall advise you 
228 
mythological reference. 
229 Esther 4:16. 
230 
231 Prov. 23:31. 


Desist, that’s enough from you, do 
not chastise yourself too much 


If only that which happened to us 
had not happened 


But be insightful and wise, and turn 
the incident into good. 


ED When! entreat him to return me to 
my position 


And he says to me: ‘Why, you’re a 
drunkard’: 


What shall I answer him with my 
mouth? Even if I had a thousand 
mouths? 


Why, every mouth would be 
blocked, for I cannot find a 
response. 


Who would have said to a man of 
sense that he should turn into 
a brute! 


Cursed be the cup which is not 
according to the law!?? Its wine 
is the wine of 568- 


Cf. Shakespeare's 'had I as many mouths as Hydra' (2.3.299); Salkinson has neutralized the Classical 


The translation ‘sea-serpents’ (which appears in the Creation story in Gen. 1:21 and in various other 


"jo TN WWI Sen אל‎ 12 2, 
17 my אֲשֶׁר‎ ns my ולא‎ 1 "n 
לְטוֹבָה.‎ pan TM nam אַךְ הַשֶכִּילָה‎ 
3 לְהוּשִיבָנִי על‎ js אֶת‎ n?DN ^2 
ims TDW NIN וְהוּא יאמר אֶלִי:‎ 


2295 פיות‎ os ON] 79a אֶשִיב לו‎ nn 


הָלא 2v‏ 53 פה, כִּי לא RLAR‏ מַעֲנָה. 


nya? yaar כִּי‎ ,nv1 מִלָל לְבְעַל‎ n 


אֲרּרָה הכוס אֲשֶׁר לא ni Inq‏ יין 
3n‏ 301? 


אַל נָא TWI‏ אַל ns RD‏ הַיין 

1 OWA TIM OX TR iin ִּי טוב‎ 
Dn 373 PHIAY "2 HVT; N77 ANN 
TPA הַכּוס‎ AWN ANI מִלָּאתִי‎ nis 
wow פַּעַמִיִם‎ DIN INW? וְכְזאת‎ nNT2 


T9L"N T? TDYI UPR NID זאת‎ 523 


ANTT 


בשד 


דואג 


כשד 


דואג 


locations in the Hebrew Bible) seems to be intended as an equivalent to Shakespeare’s ‘devil’ (2.3.303). 
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CHESED 


DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


Behold, the lady Asenath rules over 
the army commander 


For her beauty captures his heart 
and her splendour is like a spell 
over him 


Pour out your heart in her bosom, 
and you will be saved by her. 


For she is most merciful, and she has 
a willing spirit”? 


And if you urge her, to sew up the 
bond of love 


Whose threads have been severed, 
between you and her husband 


I warrant you that the bond will be 
twice as strong 


As it was before. 
Your advice is good. 


My advice stems from my honesty, 
from a source of faithful love. 


So my heart tells me; tomorrow 
early in the morning 


Ishall come to beseech her to help 
me in my wretchedness 


And if my request does not come to 
pass, I shall know that I am lost. 


Thus your path is straight ahead. Go 
to your bed in peace. 


Meanwhile, I'll go to my watch. 


Go in peace, faithful Doeg. 
(Chesed exits) 


Who would say of me, that I am a 
villain? — 


Why, I have given him good and 
sound advice’ 


232 Ps.51:14 (51:12 in English Bibles). 
233 Ibn Ezra to Exod. 18; Sefer Hasidim section 134 (a twelfth- or thirteenth-century work by Judah the Pious 
on the daily life of medieval German Jews; it was well known among later Ashkenazic Jewish readers and 
would have been familiar to Salkinson). 
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mai mov nin‏ משָׁלָת בְּשׂר הַצְבָא 


113? nop» ATI i3? np ne בִּי‎ 


T 


bwin ap 55) apna q25 yaw 
20 7) mh amm היא‎ Ten 37 כִּי‎ 
nauem We nbn? AZ yen DN) 
n?ya ai 3?2 moin ipm WH 
הַקָשֶׁר‎ prm ^2 2 PIW N 


o'253‏ מַאֲשֶׁר mn‏ לְפָנִים. 

Dao ANY 

NYI PYY‏ מִתַּמָתִי, מִמּקוּר אַהָבָה 
unm‏ 

12 לְבָבִי paa INA? 5» T‏ הַשְׁכָּם. 


mapa לי‎ wg? mos panna NIIR 


DT2N בִּי‎ VIS שָׁאֲלְתִי,‎ Nin לא‎ ON] 


;n23? TITT 12‏ לד אֶל 33Un‏ בְּשָׁלוֹם. 


nnn ox qin הנְנִי‎ wm 


DW? 35‏ דוֹאָג MARID‏ (כשד הולך) 
מִי יאמַר 2p‏ כִּי ya‏ בְּלִיעַל MIR‏ - 


Donn nyaa טוֹבָה‎ nyp Non 


כשד 


דואג 


בשד 


דואג 


בשד 


דואג 


234 
235 


236 
237 
238 
239 


240 


Of how he might regain favour 
with? the Cushite, for how easy 
it would be 


To persuade Asenath to intercede on 
his behalf 


And if she intercedes, the Cushite 
will not turn her away 


For he is ensnared in her love and 
after she speaks he will not 
change anything.^^ 


And if she told him to separate 
himself from the congregation of 
the Lorp**° 


Or to risk his life, he would not 
refuse her 


For he is weak and she rules over 
him. 


And since I have given Chesed sound 
advice to help him, 


Who would consider me a bad 
counsellor and villain? — 


Except that my paths are 
the way to Sheol, going 
down to the chambers of 
death”? 


For both the devil and I put on 
righteousness as a cloak^^? 


So that we might do evil. For when 
this simpleton in his innocence 


Beseeches Asenath to restore him to 
his position 


FRIN בִּי‎ wisn oy יִתְרְצָה‎ npa 


nx ning)‏ »2 אֶסָנַת אֲשֶׁר תַּפְגִיע בַּעֲדוֹ 
DN]‏ הִיא תַפְגִיע לא vin TW‏ אֶת PID‏ 


NIN T3973‏ בְּאַהֲבְתָהּ n'ya] WN!‏ לא 
ישנ 4 235 


BOHN DDPA YTAN? "os TAND "31 


TIAN yim לא‎ 27, TAN Twa או לְהַשָלִי‎ 

735 43 SWAN וְהִיא‎ Nin כח‎ n3373 

“INN‏ אֲשֶׁר "ny;‏ לְבָשֶׂד, np‏ נְכוֹנָה 
imm»?‏ 


- רֶע וּבְלִיעַל?‎ pyr? awn arn 


""n nim "nom binw ITT DDN 
23919 


ARTY "pisa WIP TAZ ww "2 
inana ny na 3.7325 Soa לְמען‎ 


isp על‎ ivU no אֶל אֶסְנַת,‎ NT Wd 


1 Sam. 29:4 PITS ON nr nxor nà3 ‘and how might he regain favour with his master’. 


Job 29:22 337" sb חֲרֵי דְבָרִי‎ 
I shall not alter what ha gone forth from my lips’. 


Salkinson has removed the explicitly Christian content of Shakespeare's 


(2.3.338). 


‘to renounce his baptism’ 


Judg. 9:17 7337 jwarns Tw ‘and he risked his life’. 
Gen. 3:16 que RIN ‘and he will rule over you’ (God speaking to Eve about her husband Adam). 
Prov. 7:27 NITI אֶל‎ nim nma 5i "2711 ‘her house is the way to Sheol, going down to the 


chambers of death’, 


Isa. 59:17 NIP Syne ויעט‎ [...] hws npTS viz ‘he put on righteousness as a breastplate [...] and 


wrapped himself in zeal as a cloak’. 


Ithiel the Cushite of Venice 


N ‘after I spoke they did not speak again’; Ps. 89:35 n3UN לָא‎ ‘Maw sim ‘and 


171 


RADDAI**! 


241 
242 
243 
244 
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And she intercedes on his behalf to 
her husband the Cushite, 


Then I shall whisper in his ears 
that it is only because she 
desires him 


That she intercedes on his 
behalf like this, and the more 
determined she is 


To do kindness to Chesed, 
the more she will fall in her 
husband's eyes 


And the kindness which she 
planned to do, will be a snare 
for her 


And her goodness will become 
brimstone and all her kindness 
will become pitch 


And from there fire will come out 
and devour them all. — 


(To Raddai as he enters) Are you 
well, Raddai? 


Iam running here and there, not 
like a dog hunting prey 


But rather barking at the hunters. 


Indeed I have been struck this night, 
blows to the innermost parts of 
the belly 


And my money has gone from my 
purse, so why should I wait any 
longer? 


Is this the fruit of my labour, that 
Ishould return to Venice 


With the benefit of little knowledge, 
with a cruel chastisement,?^ 
and with no money. 


These lines are prose in the original (2.3.358-64). 
Prov. 20:30. 

2 Kings 6:33 Ti ny? מָה-אוֹחָיל‎ ‘why should I wait for the Lord any longer?’ 
Jer. 30:14. 
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WWII AVA OW TVA תַפְגִיע‎ sen] 


ia DRUT מַאֲשֶׁר‎ PTI בְּאָזנ,‎ T אָלְחֲשׁ‎ 

5n‏ בַּעֲדוֹ בְזֹאת, וְכָל TIY‏ אֲשֶׁר תַּתְאֲמַּץ 

n?)3 Ppa תל‎ 12 T2? Ten למל‎ 

n? mm niv»? naUn אֲשֶׁר‎ Tonm 
Upin? 


nar? חַסְדָּהּ‎ 73) m53? APO TANN 


-.D?3 ny וְתאכל‎ Us syn DU 


)59 רדי בבואו) nibUn‏ 32 רדי? 


Tx פה וְבֹה, לא 3522 לְצוּד‎ pu un m5 


ON "3‏ בִּלְתִּי INNA NAI‏ הַעַיִדִים. 


2003 חַדְרִי‎ nian A n7'?3^rran הַ‎ 


וְבַסְפִּי OTN‏ מְכִּיסִי nm‏ אוּחִיל עוד?39 


Nin AT]‏ 9 עֲמָלֵי, כִּי אָשוּב לְוינֶעצְיָא 


Ps} DS בְּמּסֶר‎ opp דעת‎ Thm 
92 


DOEG 


245 


246 
247 
248 
249 


How wretched is man, if he has no 
patience? 


Who can cure the sick man, if not 
gradually? 


And after all, you know that we are 
bringing our work to light 


By counsel, wisdom, and cunning, 
and not by witchcraft 


And therefore our work must take its 
time, and must not be rushed 


Lest its end not be blessed. Has your 
way not been successful? 


Chesed struck you a small blow 
and you deposed him from his 
position 


And what is wrong with you, that 
you cried out?^^ Plants grow in 
the sun 


But their fruit does not ripen before 
they bud and bloom. 


Wait a moment and you will eat the 
fruit of your deeds.^^^ 


But look, the morning has 
dawned, with much work 
and joy 


The night is over and gone,” 
quick, return to the place of 
your watch 


And I shall tell you the rest of 
the pleasing words?^ at the 
appointed time. 


Why do you still hesitate? Hurry, do 
not stay standing. 


Judg. 18:23. Although the meaning of the root ז.ע.ק.‎ means ‘gather’ or ‘assemble’ in the nif al stem, 


DAK np‏ הָאִיש, ps OX‏ לו TI‏ רוּחַ? 
מִי ng sS‏ הַחֹלָה, ox‏ לא על יד על יִד? 
nn)‏ הֲלֹא MYT‏ כִּי נוצִיא פַעֲלְתֲנוּ TiN?‏ 
בְּעֲצָה manm ADIN‏ ולא על Draw. "T‏ 

man ולא מְבֹהָלָת‎ uns TWH 137) 
לא‎ q237 ONT אַחֲרִיתָהּ.‎ TAN לא‎ 19 

Pay 
הוֹרַדְתָהוּ‎ AR) njop nen sn “Twa 


inan 


RPI *3 qo nm‏ נְטֵיעִים ys»‏ שָמָש 
moy‏ 


Amen יצִיצוּ‎ OW mms rw לא‎ T8 
255 מַעֲלְלֶיךְּ תּאכָל‎ "m הוֹחֵילָה מֶעט רְגַע‎ 
nnnpv nay 223 אור,"*‎ jan nis TX 
שוב לְמְקוֹם‎ onn 28,19 2n qon ANA 
man 


וְיָתֶר דַּבְרֵי np» Wwe pan‏ מועד. 


nnnann n2?‏ עוד? nwin‏ אֶל תַּעֲמֹד. 


ANTT 


Salkinson seems to have had in mind the meaning of the qal, ‘cry out’; the likelihood of this is reinforced 
by the fact that he uses the same expression in other contexts where it clearly has the sense of ‘cry out’ 
(see Fifth Part, note 19 and Ram and Jael, First Part, note 315). 
Isa. 3:10 aN? מַעַלְלִיהֶם‎ 735 ‘they will eat the fruit of their deeds’. 


Gen. 44:3. 


Song of Songs 2:11 i» Tn abn Dwin ‘the rain is over and gone’. 


Eccles. 12:10. 
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(Raddai exits) 


With two things my plan will be 
complete, I shall send my wife 


To convince her lady to go out to 
save Chesed 


And as for the Cushite, I shall lead 
him astray, by speaking to him 
privately”? 

And bring him without knowledge 


to a place where he will 
find Chesed 


Pleading before his wife. — 


This is the way and the gate,‘ 
to execute a scheme and a 
deception??? 


And indeed the appointed time is 
close, and my hands will achieve 
success. 


(Exits) 


End of Second Part. 


250 
251 
252 
253 
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2 Sam. 3:27. 
Isa. 30:21 Tha n1 ‘this is the way’; Ps. 118:20 nyv? VWI ‘this is the gate of the Lorp’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘way/delay’ (2.3.382-3). 
Job 5:12 mwin DOT וְלָא"תַעֲשִׂינָה‎ ‘and their hands do not achieve success’. 
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(רדי הולך) 
בְּשְתִּים ony jian‏ אֶת DD?UN NWS‏ 


1032? לְצַאת לְהוֹשִׁיע‎ amas 35 על‎ a7? 


וְאֶת הַכּוּשִׁי TT? TYR‏ אֶתּו 2505993 


וְלְהֲבִיאוֹ 723" דעת, בַּאֲשֶׁר RYD‏ אֶת TWI‏ 


- in) 25» iinnna 


"rey nor prz» spem TTA nr 


253 VAR. nun "7 הַמועד קָרוֹב‎ qmm 


(הולך) 


תם חלק שני. 


Third Part 


SCENE I In front of the citadel (Chesed 
and musicians) 


CHESED Musicians, I shall pay your 
wages and you will play well 


Receiving the army commander 
with a song of blessing for 
the dawn. 


(The musicians cheer and the 
clown emerges from the house) 


THE CLOWN! What are these instruments 
in your hand, are they from 
Naples 


That they issue their sound like 
a sound coming out of the 
nostrils? 


THE MUSIC What is wrong with you, my 
DIRECTOR friend, that you ask such 
a thing? 


THE CLowNn Tell me, are these called wind 
instruments? 


THE MUSIC Yes, my friend, that is what 
DIRECTOR they are called. 


THE CLOWN _ | know that their wind is futility 
and has no benefit. 


THE MUSIC Our spirit? is willing 
DIRECTOR within us,’ and we are not 
planning evil. 


THE CLOWN The wind instruments release 
all their wind, and hot air* 
comes out of their mouths. 


But here is money for you, 
sufficient for your wages 


N = 


‘spirit’. 


חלק שלישי 


לפני המצודה (בשד ומנגנים) 

DAN] OY To "18 DIN‏ הֵיטִיבוּ 
נגן 

n233 TWI הַעֲבָא‎ Ww 35 0729 
ann 


(המנגנים מריעים והלץ יוצא מן הבית) 


oan nn‏ הָאֵלֶּה DITA‏ הָמִן ניאַפֿל 
on‏ 


?onvran מן‎ Syn IPD oyip um *» 


?nwr2 רְעִי, 2 תִשְׁאֵל‎ q 77D 


Pore TI תְרוּעָה‎ 9 TRAY nma 

DNTP} on 12 9312 

DT,‏ כל WY‏ בְּרוּחֶם, הָבָל Nin‏ וְאִין 
מועיל. 

nN‏ נָבוֹנָה us PRIMA PA‏ חֹרְשִׁים 


ap 


an יוציאוּ‎ nnm 53 הַתְּרוּעָה‎ 723 
מִפִּיהֶם,‎ NY 


D272U "1 92 022 ND JN 


This and the following speeches until Doeg's entrance are prose in the original (3.1.3-4). 
This is a play on words referring back to ‘wind’ in the previous line, as the word rn? means both ‘wind’ and 


3  Ps.51:12v3óp3 WIN Ji] rr ‘and renew a willing spirit within me’. 


4  Canalso mean ‘futility’. 


מחזה א' 


כשד 


pon 


המנצת 


הלץ 


המנצת 


הלץ 


המנצת 


הלץ 
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THE MUSIC 
DIRECTOR 


THE CLOWN 


THE MUSIC 
DIRECTOR 


THE CLOWN 


CHESED 


THE CLOWN 


CHESED 


OU 


Now the army commander 
said that the sound of your 
playing is very pleasant 


Therefore save it for another 
day, and do not play it today. 


If it does not please him, we 
shall not continue further. 


If you know how to play 
without making a sound, 


Do as is best in your eyes, but if 
the sound of song? is heard 


It will not please the ears of the 
army commander, so those 
who know him say. 


We do not know how to play as 
you wish. 


If so, then put your instruments 
in your sacks 


For I shall go from here, and as 
for you, watch and do as I do. 


(The musicians exit) 


Please listen to the word of my 
mouth, my honest friend.* 


I shall listen to the word of your 
mouth and not the mouth of 
your honest friend." 


Do away with laughter and 
deceit, and take this shekel® 
from my hand; 


And if the woman who attends 
the lady rises from her bed 


Say to her that Chesed is asking 
to see her. 


Isa. 51:3; Ps. 98:5. 
This is a double-entendre; it could also mean ‘the word of the mouth of your honest friend’. 


zy nant אָמַר, כִּי קול‎ NILI וְשֶר‎ 
TNN 


DPT "ns OF inis wn 122‏ אֶל 
תַּשְׁמִיעוּהוּ. 


opr Nd on‏ לו לא נוֹסִיף עוד. 
DN‏ מִבְּלֵי pawn‏ קול Hawn yal)‏ 


'2mpt קול‎ T8 02773 rive UD 
paw 


לא ys? 2p‏ שׂר הַצָבָא, DETR‏ 
יאמָרוּ. 


AWT לא‎ TLIN 122? 


DN‏ 2[ אִיפוֹא שִׂימוּ כְלִיבֶם 
בְּאַמְתְּחותִיכֶם 


INT ONT nt אֲלְבָה‎ ^3 
ועשו בְמנִי.‎ 


(המנגנים הולבים) 


SAW "935 TIT N) שַׁמְעָה‎ 


WAT פִי רֵע‎ N^» VW Ig PE ATT 


PT ar pw np nibnam phy הֶסֶר‎ 


DN‏ הָאֲשָׁה NN WAT‏ אֶת הַגְבִירָה 
naaUnn TD?‏ 


ny ni Vpan TY 2 אַלֶיהָ‎ Ty 
YD 


המנצת 


הלץ 


המנצת 


הלץ 


בשד 


הלץ 


בשד 


7 This response is based on the double-entendre from the previous line; it is a close parallel of Shakespeare's 
‘Dost thou hear, mine honest friend?/No, I hear not your honest friend, I hear you' (3.1.21-2). 
8  Cf.Shakespeare's ‘a poor piece of gold’ (3.1.23-4). A shekel is a biblical weight (commonly used with 
reference to silver and gold) corresponding to approximately ten grams. 
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THE CLOWN 


CHESED 


DOEG 


CHESED 


DOEG 


CHESED 


99 49:8. 
10 Gen. 44:3. 


Will you do this for me? 


She is rising from her bed, and 
when she arises to come here 


I shall indeed tell the matter 
to her. 


Go and do as you say, my friend. 
(The clown exits and Doeg enters) 


You have come at a favourable 
time,’ Doeg. 


Have you not lain down on your 
bed all night? 


No, for the morning had 
dawned” before we parted. 


Just now I sent for your wife to 
be called to me 


So that I might ask her whether 
she can take me 


To see the lady Asenath. 


I shall send her to you 
immediately 


And I shall seek a pretext to lead 
the Cushite somewhere else 


In order that you might speak 
with the lady, according to 
everything which is in your 
heart, 


And there will be no stranger 
with you. (Exits) 


With all my heart I thank you for 
this great kindness of yours 


For such a man of great kindness 
and such a faithful friend in 
sorrow as you 


I have not found even in 
Florence, my native city. 


הֲתַעֲשֶׂה לִי זאת? 


nin xia? וְכִי תָקוּם‎ na3Unn ANP wn 
לָהּ הַדְּבֶר.‎ Tax un 


OPT TTA DUD Y? 
(הלץ הולך ודואג בא)‎ 


ARIT nin DRI רְצון'‎ npa 

20770 53 TIPYN על‎ HII לא‎ ONT 
Arni DW "^is לא, כִּי הַבּקֶר‎ 

TAS לִי אֶת‎ Np? NNW nr nin 
תוּכַל לְהַבִיאָנִי‎ "AN me אֶת‎ ONUS TN? 


AYR MIDS 3 nw nic? 


IIB TIR ninpUw un 
7325 wien אֶת‎ Tin? WPIS TINNI 
WS 


לְמַען OY on‏ הַגְּבֵירָה, בְּכל אֲשֶׁר 
"gea‏ 


וְאִין זֶר DIAN‏ (הולך) 
733 לבִּי nn TAD gren 3» NTIS‏ 


vinp my TANI TY Ten 2 WR 


0i‏ בַּפְלָארְנֶץ vv‏ מוֹלַדְתִּי, לא מְצַאתִי. 


Ithiel the Cushite of Venice 


pon 


בשד 


דואג 


בשד 


דואג 


בשד 
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MILCAH 


CHESED 


MILCAH 


Welcome, dear officer! 


Your sorrow is my sorrow and I am 
distressed at your distress 


But quickly, go out into a spacious 
place"? and sorrow and sighing 
will flee. 


The army commander and his wife 
are speaking about you 


She is striving with all her might to 
have you acquitted 


And he is responding that the man 
whom you gave many wounds 


Is honourable among his people and 
his family is exalted in the land 


Therefore he has pronounced his 
sentence, to remove you until the 
anger passes. 


However, he is saying that you are 
dear in his eyes 


And his love for you will supplicate 
on your behalf even without any 
entreating 


And indeed he will wait for an 
appropriate time to restore you to 
your position. 


Indeed, if only you would listen to 
me, do me a kindness 


And ask that I be given the 
opportunity to see the lady 


In order that I might speak a few 
words with her alone. 


Come into the house; I shall give 
you the opportunity 


So that you might pour out your 
lament’? which is in your heart. 


mp Tp בואף,‎ mna 


Ww לי‎ "na הוא‎ ui n» 


BARINI Ti 303 "ang? Nem ann א‎ 


Tniv& על‎ DITA inis NANT שר‎ 

הִיא PAVIA? ATRA 733 NYANDA‏ אֶת 
TUA‏ 

Mya TAT SUN WNT 2 PWA NIT] 


PINE רְמָה‎ inneum inp2 הוא‎ 1222 


yon 12?‏ מִשְׁפָּטוֹ Tp pma?‏ יָעַבר 
“opr‏ 


PVA mp qU51'2 TIN Nin [ON 


Wan D3 TWI VAPO PS inan) 
mn 


WD אֶל‎ PUT? Twin oP) nm nam 


TON "BD עשי‎ ^PUDU לוּ‎ PR ON FN 

nn? "vga‏ לִי nij? o"‏ אֶת הַגְבירֶה 

AY אֶחָדִים‎ DJT WaT 2238 WY 
Dp 


DT לד‎ TAN NI NMAN NI בא‎ 


למען Syn Jawn‏ כַּאֲשֶׁר עם 33 


12 2 Sam. אתי22:20‎ amu» ולצא‎ ‘and He brought me out into a spacious place’. 
13 Isa. 35:10. 
14 Isa. 26:20. 
15 Ps. 102:1 שֵיחִוֹ‎ 15V» nin 5 ‘and he pours out his lament before the Lorn’. 
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מלבה 


בשד 


מלכה 


CHESED 


SCENE 2 


ITHIEL Give these letters, Doeg, to 


the ship's captain 


So that he might give them 
to our lord the prince of 


the nation 


As for me, 1 am going to 
inspect the ramparts and 
walls? in the citadel 


And there you will find me. 


DOEG Yes, my lord. 


ITHIEL Will you go with me, 


ministers, to see the citadel? 


THE NOBLEMEN We shall follow our lord. 


(Exeunt) 


SCENE 3 


ASENATH 


That I shall do everything 
which is in my power to 


Save you. 


MILCAH Do so, my lady, for my husband 


is greatly distressed 


And it grieves his heart!” 
just like the anguish of his 


own soul. 


ASENATH 


of spirit. 


16 Lam.2:8. 


I shall never forget this kind 
deed of yours. (Exeunt) 


A chamber in the citadel (Ithiel, 
Doeg, and a few noblemen) 


In front of the citadel (Asenath, 
Chesed, and Milcah) 


Do not fear, dear Chesed, may 
your heart be confident 


Itis a testimony to your 
husband that he is faithful 


Dun 52 nam לא‎ nt TAN 
(הולכים)‎ 


חדר במצודה (איתיאל דואג ואצילים 
אחדים) 
הַמִּבְתָּבִים nsn‏ דוֹאָג, ann 277 jm‏ 


WITS PINT N15 אִתֶם,‎ TOM לְמען‎ 


‘ean ing Sn 3235 הַנְנֵי הולך‎ 381 
בַּמּבְעֶר‎ 


OW]‏ תַמְצָאֲני 
TM‏ 


AY 12007‏ שָׁרִים DIRTY‏ אֶת הַמַּבְעַר? 


in‏ הוּלְכִים INS‏ אֲדֹנָנוּ. (הולכים) 


לפני המצודה (אסנת כשד ומלכה) 


moa לב‎ n vpn TUS NPA אל‎ 


3? Piin? בְֹּחִי אָעָשָה‎ SUN 232 


עשי 12 30033 צר 7935" TRA‏ 


nw 5p3 "i35 Ox agpnn NIN) 
WI 


nip‏ 12222 כִּי PARI‏ רוּח הוּא. 


בשד 


מחזה ב' 


איתיאל 


דואג 


איתיאל 


האצילים 


מחזה ג' 


אסנת 


מלכה 


אסנת 


17 6:6 אֶל-לְבָּו‎ agvr ‘and it grieved His heart’ (referring to God's regret at having made humans after 


seeing how wicked they had become). 


Ithiel the Cushite of Venice 


179 


CHESED 


ASENATH 


CHESED 


ASENATH 


18 2Sam.22:36"130n qnin ‘and Your gentleness has made me great’; also Ps. 18:36 (18:35 in English 


As for you, Chesed, do not fear, for 
I shall make peace 


Between you and my husband, and 
you will be friends as before. 


My generous lady! Your generosity 
has made me great;'? 


Consider me your faithful servant, 
and let come on me what may. 


I give you my thanks, for you are a 
friend to my husband 


And you have been a man of his 
confidence and faithful to his 
house for many days 


And although he may be acting as 
a stranger to you, his heart is not 
distant from you 


Other than by outward appearance.” 
So it is, my lady; 


Except that the outward appearance 
may continue for many days 


For it grazes on wind and fills its 
stomach with the east wind”! 


Or he might find a new pretext not 
to bring back his banished one? 


And since I have been abandoned 
and another is taking my office 


The army commander will forget my 
love and will no longer remember 
my service. 


God forbid, do not say such a thing; 
behold, I stand as surety 


Bibles). 
19 Job 13:13. 
20 This phrase derives from Eccles. 6:9, where it appears with the meaning ‘what the eye can see’, but seems 
to be used here with the meaning of a similar collocation מראית עין‎ ‘outward appearance’, which appears 
numerous times in rabbinic and later Hebrew literature and denotes a principle of Jewish law whereby 
one should refrain from engaging in behaviour that, although permissible, might mistakenly appear to an 
onlooker to constitute a prohibited activity. 
21 Job 15:2 1102 DTP NID nrynp na הָחְכֶם‎ ‘would a wise man answer with windy knowledge, and fill 
his stomach with the east wind?' 
22 2Sam. 14:13 in mns Ton לְבַלְתֵּי הָשִׁיב‎ ‘in that the king does not bring back his banished one’. 
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NTA ON TWI TAN‏ כִּי שָׁלוֹם אֶעֲשֶׂה 
pa ra pma‏ וְאהְבִים .DTp3 "nn‏ 
"3n HI Dw maa‏ 


np *»p Way wn T? RI 7397 


כשד 


אסנת תּוֹדָתִי ANI TP?‏ כִּי אהָב nnN‏ 5935" 


DN הָיִיתְ מִיָּמִים‎ ima Tax] Trio WRI 


TAN לבו‎ prr יִתְנַכֵּר 72 לא‎ ON) 


O8 "3‏ בַּלְתִּי לְמַרְאֶה DPY‏ % 
ַּ הוּא 3723 


om) TOAT יוּכל‎ Ty מרְאָה‎ DX 
m 


aya קָדִים‎ NYM m np 2 


ny AWA לְבְלְתִי‎ TWIN YA NYD או‎ 


TNS NP וּפְקוּדָתִי‎ AID] TW INN 


SOTTA שר הַצְבָא אֶת אַהֲבָתִי‎ nav 
יזְבָּר-עוד‎ 


בשד 


אסנת חָלְלֶה אֵל תאמר כָּן, הִנֵּה "U51nzw‏ 


In the sight of this Milcah that you 
shall return to your position 


And let your heart be resolute; if a 
word has gone out of my mouth 


That I shall ensure to fulfil it, and 
I shall not alter what has gone 
out of my lips? 


ForIshall urge my husband and 
I shall not give him rest 


But rather I shall pressure him with 
words and I shall make his bed 
like a school 


And his table like a set table? filled 
with chastisement and rebuke 


And everywhere that he turns he 
shall hear Chesed's case from 
my mouth, 


Therefore make your heart merry 
for your salvation is near 


For I shall give myself over to death 
rather than abandon arguing 
your case. 


(Ithiel and Doeg enter from afar) 


MILCAH My lady, my lord is coming towards 
us over there. 
CHESED My lady, I shall go from here. 


ASENATH But why are you going? Stay, so that 
I might speak about you. 


Ican stay no longer, for my soul is 
terrified 


CHESED 


And my spirit is not prepared within 
me to please my lord. 


ASENATH Ifso, turn around and go in 
accordance with your heart's 
desire. (Chesed exits) 


23 Ps.89:35 (89:34 in English Bibles). 


703 אֶל‎ mun מִלְבָּה הַזֹאת, כִּי‎ py? 
"5n דָבָר‎ NP DN TID "rm 3271 


בִּי Wg‏ לְמַלְאוֹתו וּמוּצָא שְׂפָתִי לא 


ִּי TDN‏ בְּבְעַלִי ולא visa jn‏ לו 


ִּי OITA PY‏ וְאֲעֲשֶׂה INGA‏ בְּבִית 
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NW Nw‏ עָרוִּּיי NIA‏ מוּסֶר 
nnaim‏ 
YI‏ אֲשֶׁר pnw NID‏ ריב Twa‏ מִפִּי, 
?1 הַיטִיבָה »33 כִּי TPAD‏ קְרוֹבָה 
בִּי nya) qms‏ נפשי, aiyp‏ 235 27 
(איתיאל ודואג באים מרחוק) 
מלכה TAW NI'N nin mui‏ לְקְרֵאתֲנוּ 


בשד ‏ גְבַרְתִּי הַנָנִי הו np‏ 


TY omm ana הוֹלַדְּ?‎ nns אסנת וְלְמָה‎ 
TODA wad לעמד עוד,‎ omm בשד לא‎ 


וְרוּחִי לא n1i32‏ בְקְרְבִּי pan?‏ רצון 
מַאֲדֹנָי. 


pan 7p? 45715 30 72 DN nios‏ 729 (כשד 
הולך) 


24 Ezek. 23:41; this phrase is also the title of Joseph Caro’s authoritative code of Jewish law (first published in 


Venice, 1564-5). 
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DOEG 


ITHIEL 


DOEG 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


This matter is not good in my eyes. 
What is this that you said? 


Nothing, commander, or I do not 
know what I said. 


Is that not Chesed, who parted from 
my wife there? 


Chesed? No, my lord! My heart does 
not allow me to consider 


That upon seeing your face, he 
would steal away to leave here 


Like a criminal and guilty man. 


Yet my heart tells me that he 
was there. 


Listen to me, my husband, my lord! 
Behold, I have just spoken here 


With a sad and wretched man who 
yearns for you” 


For he despairs from your rebuke 
and is dying in your anger. 

And who is this about whom you are 
speaking? 

Why, it is your officer Chesed. If 


I have found favour in your eyes 


And if I have power to guide you, 
won't you grant his request 


For he went astray in error, and not 
with wilful intent^? or deceit 


For if you have not found his heart 
to be faithful before you 


Who is he, and where is he,” who 
is faithful in the land? 


So now, please, my dear one, please 
call upon him to return. 


לא טוב WITT‏ הַזֶה yp‏ 
מַה-זֶה אָמַרְתְ? 


AD AT לא‎ iN WH מְאוּמָה‎ PR 
“AOS 

nt PND‏ כָּשֶׂד, Wy‏ נְפָרֵד DU‏ מְאֶשְתִּי? 

703 ? לא PITY‏ 35 לא am‏ לחשוב 


na לְצָאת‎ An pns בי בְּרְאותו‎ 


DWN] DDD 


וּלְבָבִי TR‏ לִי, כִּי הוּא ma‏ שָׁם. 

ATA דִבַּרְתִּי‎ nin PITS אֵישִׁי‎ IAW 

TU» וְאָמְלָל, הגּשָא‎ 2993 WR DY 
TOR 

“TOS וְגֶע בַּחֲרוֹן‎ TIWI הוּא‎ op1*3 

"m‏ הוּא זֶה, אֲשֶׁר MATA‏ עָלִיו? 

DN APPS TWI NIN NOT‏ מְצָאתִי חַן 
Trea‏ 

v1 NWN N5n לְהטותְךּ,‎ *3 n3 DN] 

ADVAN TI ולא‎ n33U3 mn "» 

7287 TANI DRY אֶת 237 לא‎ OX ^2 


PP TNE נָאָמְן‎ ININ np] np מִי הוּא‎ 


NIN ANDI‏ יקירי, קְרָא NI‏ לו לְשוּב. 


25 Ps. 86:4 NUN נַפְשִי‎ STN TON *3 ‘because I yearn for You, O LORD’. 

26 The terms בשגגה‎ ‘in error’ and בזדון‎ ‘with wilful intent’ are concepts in Jewish law discussed in various 
sources including the Babylonian Talmud, in Moses Maimonides’ twelfth-century legal guide Mishneh 
Torah (Hilkhot Teshuva 1:1), and in the Yom Kippur liturgy. 

27 Esther 7:5. 
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ANTI 
איתיאל‎ 


דואג 


איתיאל 


דואג 


איתיאל 


אסנת 


איתיאל 


אסנת 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


Has he gone from here? 


With a broken heart he went from 
me and left his grief in my bosom. 


And I am very distressed at his 
distress. Please, the one whom 
my soul loves?? 


Summon him to return. 


Not now, pleasant Asenath, but at 
another time. 


But when? Will he come soon? 

He will come quickly, for your sake. 
This evening at mealtime? 

Not this evening. 

Tomorrow for the noontime meal? 
At noon I shall not sit at home 


For I shall dine with the military 
men” in the citadel. 


If so, then tomorrow in the evening 


Or on Tuesday in the morning, at 
noon, or in the evening 


Or on Wednesday morning. Please 
set the appointed time 


But do not postpone it more than 
three days. 


On my life! Indeed he confesses 
and repents*! with all his heart 


Even though his iniquity is trivial in 
men’s eyes. 


Indeed the matter is true that 
punishing one who is dear and 
honourable 


Is good and proper at a time of war, 
to make him an example for many 


28 Ps. 51:19 (51:17 in English Bibles). 
29 Song of Songs 1:7, 3:1, 2, 3. 

30 Josh. 4:13. 

31 Prov. 28:13. 


TN Nin DRI‏ מִזֶּה? 


atum sign 729 "o3 222‏ יונו 
na‏ 


MDI NITY N) ר לי מָאד.‎ inm 


mu» לו‎ sp 


ny? DN הַנָּעִימָה, כִּי‎ nios AY לא‎ 
mns 


OX DAY YN‏ בְּקָרוֹב יְבוֹא? 
gi» ayn.‏ 025 
np» nm aoa‏ הָאכָל? 
לא apa‏ הַזֶּה. 

np?‏ אֶל on?‏ הַעָהָרָיִם? 
בַּצָהָרַיִם לא אָשָב naa‏ 


ma RANA עם חֲלוּצִי‎ TVOR בִּי‎ 

IWI np? אִיפוֹא,‎ 12 DN 

או pir‏ הַשָלִישִי npa‏ בַּעְהָרִים או 
aya‏ 

או "pà3‏ הֶרְבִיעִי. נָא הַגְבָּל TWII ny‏ 

mi» nwown anh upmn 5s T8 

חִי Pwa‏ כִּי מוּדָה arp)‏ הוּא 523 ia?‏ 


DIRT ID PVI NIN קל‎ iy AN 


73900? WD ATT NRT 


nain inn»,nnn?n nya טוב וְנָבוֹן‎ 
oa? 
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איתיאל 


אסנת 


איתיאל 


אסנת 
איתיאל 
אסנת 
איתיאל 
אסנת 


איתיאל 


אסנת 
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ITHIEL 


ASENATH 


But the rebuke is enough for him, on 
account of his small mistake. 


Speak, Ithiel, when may he come? 
As for me, I wonder? very much 


If you were to ask something of 
me, whether I would be able to 
refuse you 


And turn here and there like you. Is 
it not Chesed 


Who came with you to bring me into 
the covenant of your love 


And whenever I refused, he guided 
my heart towards you 


So how is the matter to be atoned 
for now so weighty? 


If it were me instead of you, 
believe me - 


Please, that's enough from you! 
Indeed he can come at any time; 


For I cannot refuse you. 


It is not kindness from you; just as if 
Ihad implored you 


To eat food, to put on a garment, 
and to protect yourself from cold 


Or to do something for your 
own good 


Who would consider it kindness, 
that you did this? 


But if I should come to seek kindness 
and compassion from you 


To test the power of your love, 
I would not come with a 
small matter 


But rather I would seek to ask 
difficult and weighty things 


AK‏ די לו inj apy man‏ הַקֶטַנָה. 


NDOT UNT יבוֹא?‎ TD, PNR 23 
מאד‎ 


לו n5 bit PIN TTT MINY‏ הָשב 
TH‏ 

TW לא‎ ONT Find nD) n3 nis 
הוּא‎ 


FIN MJI לְהֲבִיאֲנִי‎ TAV NI אֲשֶׁר‎ 


"35 ns non אֲשֶׁר מַאֲנְתִּי,‎ np »23 
TON 


?nnp v?p 3525 "an 733 TN 
- לי‎ jn PANN לו הָיִיתִי אָנִי‎ 
;np 522 לָבוֹא‎ Dor הָן‎ F1 רב‎ NIR 


בִּי לא אֶשִיב A25 ng‏ 


לא Ton‏ הוּא TPA‏ בְּמוֹ לו 
הפְצַרְתִּי Ja‏ 


TD 3h07) 732 WI?) לָאָכֶללְחֶם,‎ 
apn 


או לעשות 323 לְמַען טוב T?‏ 

My ^2 T0072 32 Iw "n‏ זאת? 

WIT? וַחֲנִינָה, אֲבוֹא‎ Ton DR 528 
IPA 

Top IITA אַהֲבָתָךּ, לא‎ nd nion? 


אֲבוֹאָה 


DITA קָשׁוֹת‎ VINY? אַקָשָׁה‎ ox ^3 


איתיאל 


אסנת 


32 This meaning of the verbal root .N.b.9 in the hitpa'el stem is first attested in the medieval period (Even- 
Shoshan 2003, 5: 1483). While the form occurs in the Hebrew Bible, it has a different meaning, ‘to display 
marvellous power’ (Job 10:16). 
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ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


Until terror seized your soul? to 
fulfil my request. 


I shall deny you nothing - 


Just one thing I ask of you; grant me 
this request of mine 


Wait for me a little bit so that I may 
speak with myself alone. 


Shall I deny you anything? 
Iam going. 


Go in peace. I shall come to see you 
quick as lightning. 


Do as you desire, my husband 


For everything which you say, I 
shall do and obey. 


(Exits with Milcah) 


Beautiful and wretched one! May 
death destroy me if I do not 
love you; 


Your love is stored in my heart, and 
if I should not love you any longer 


Then everything would revert 
to void. 


Noble-spirited^ lord — 
What do you say, Doeg? 


Did Chesed know before you 
married the lady 


That you desired her? 


He was my man of confidence from 
the beginning to the end. 


But why do you ask such a thing? 


I wanted to know this in order to 
calm the thoughts of my heart 


TU51 תאחז‎ nos NbN SUN עד‎ 
33 mays 


- JAN דָּבֶר‎ VINY לא‎ 


רק nns‏ שָאַלְתִּי 3n TONA‏ לִי 
new‏ זאת 


"U51 Dp וְאֲשִׂיחָה‎ y) VN ^» "an 
Ar) 


nggin 3n PTI "27 VIDS WD 


ning) אֲבוֹא‎ aq vn לְשָׁלוֹם.‎ *25 
Er 


nip‏ בעלי כַּרְצוֹנךְ 


MVPS כּן‎ TWD] WANA אֲשֶׁר‎ 7272 
? nppoN! 


(Addn ny (הולכת‎ 


DN 930p" nya !n?20N nb?‏ לא 
STAINS‏ 


TATRY לא‎ ONT ANDY 272 TITS 
עוד‎ 


Ani? 555 mv tw 


- 5pm p אָדון‎ 
ARIT ATA nns nn 


OND‏ כָּשֶׂד DRVI DWI YT‏ אֶת 
myain‏ 


?n3 HVT" 


172 1m מַהָחַל‎ "Tio WR ma הוּא‎ 


?nNT2 Sewn ni» TN 


niawn זאת, לְהַשְׁקִיט‎ NYT? nun 
"3? 


33 Job21:6 mid "ivi rn] ‘and terror seizes my flesh’. 
34 Exod. 24:7 YNI NWYI nyv WAT AWS 53 TON ‘and they said, “Everything which the Lonp has spoken 
to us we shall do and obey”’; in rabbinic Judaism this phrase serves as a model for the way in which Jews 
should follow Jewish law, by observing the laws even when their significance is unclear. 
35 Prov. 17:27. 
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DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


36 The heavenly echo (Hebrew בת קול‎ bat qol, lit. ‘daughter of a voice’), is a concept in the Mishnah, 


And there is nothing to disturb your 
spirit. 


And what are the thoughts of 
your heart? 


I did not imagine that Chesed had 
known her since then. 


Itis so, and he was also the 
messenger between us 


Whom we sent from time to time. 
He was the messenger? — 


He was the messenger! He and not 
another - 


What strange things do you see 
here? Is he not faithful? 


Faithful? 

Faithful, I said. 

According to what I think, my lord - 
What do you think? 

What do I think, my lord? 

‘Think, my lord’ 


As I live, it is like a heavenly echo,*° 
he is repeating my words 


As if his heart were full of strange 
and terrible thoughts. 


If thoughts have arisen in your 
heart, tell them in the sight of 
the sun. 


When Chesed went away from my 
wife, I heard you say 


That ‘the matter is not good’; what is 
not good in your eyes? 


And when you heard that he was my 
man of confidence in my love 


Tm אֶת‎ WIND? oa PN) 
?q25 niawnn nin nm 

לא ADR YT TU2 2 MAT‏ מַאָז. 
TD‏ הוּא, DI‏ הוּא הָיָה WPI PRA‏ 


DVD nun? WR‏ בְּפָעַם. 
הוּא הָיָה הַצִיר? - 


הוּא הָיָה הַצִיר! הוּא ולא "n8‏ - 


מַה-זָרוֹת ALIA‏ פה? OND‏ לא )108 
הוּא? 


-INI 
ODAR NI 

57" אֲשֶׁר אֲנֹבֵי חשב, WIN‏ - 
nns nn‏ חשב? 

PITS אָנִי חשב,‎ nn 

"TN Un, 


חִי אָנִי napa‏ קול,% הוּא שוֹנָה ny‏ 
"NT‏ 

ni niawnn xn iz» ox ind 
ונוראות.‎ 

wp? 0,12? מַחֲשְׁבוֹת עָלוּ על‎ ox 
37 WWI 


בַּאֲעֶר ^nÜND TWI Ton‏ 12 שְמַעָתִּיּ 
AR‏ 

Nd, *3‏ טוב 270“ np‏ לא טוב 
?TPP3‏ 


WA‏ שָׁמַעְתָ, 3^ WR rp NIT‏ סודי 
"mansi‏ 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


ANTT 
איתיאל‎ 
ANTT 
איתיאל‎ 
ANTT 


איתיאל 


Talmud, and other rabbinic literature, denoting a divine voice that reveals God's will to humans (see 
Rothkoff 2007). 
37 2Sam.12:11. 
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ITHIEL 
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And he was the messenger 
between us, you called out in 
bewilderment of heart, 


‘He was the messenger?’ And your 
face pursed up suddenly? 


As if a terrible idea had arisen in 
your heart and led your thoughts 
astray. 


If you love me truly and sincerely, °° 
tell me your thoughts. 


You know, my lord, that I love you. 
Iknow that it is so; 


And because I trust that your love 
is pure 


And because you weigh your words 
on a scale before they pass 
your lips 


Therefore the signs of your face and 
your few words frighten me. 


If a cunning man and a scoundrel 
does such a thing it is deception 


As these are his ways, continually to 
deceive and lead astray his fellow; 


But in a pure-hearted*! man like 
you, they are a faithful testimony 


That there is a war within you which 
you cannot sustain. 


Ican trust in Chesed and can also 
say on oath 


That he is faithful. 
Ialso think him to be so. 


A man should always be in secret as 
in the open 


38 Deut. 28:28. 

39 This verb originates in the rabbinic period (Even-Shoshan 2003, 5: 1675); although the root in this stem is 
attested in the Hebrew Bible (in Job 22:16), it has a different meaning, ‘to be snatched’. 

40 Judg.9:16, 19. 

41 Ps.24:4. 


TAMA DNI APA Urn וְהוּא הָיָה‎ 
3937 


SORDA WAP TIE הוּא הָיָה הַעִיר?‎ 


Apne 35 על‎ nov רעיון נוֹרָא‎ ina 
עֶשְׂתּנוֹתָיךף.‎ 


npa nans ON‏ וּבתָמִים,* הגד לי 
piana‏ 


STAINS כּי‎ VT אֲדֹנִי‎ nns 
יָדַעְתִּי כִּי כָן הוּא;‎ 


ADI אַהָבְתְּ‎ "2,8 moa "DW 


phar no 0223 PIT PWN וְכֵי‎ 
TIY 


PIT Ts ninis 197‏ הַמְּעֲטִים 
Awrna‏ 


nir os Yan op‏ כְזֹאת npn‏ הֵיא 


nipna» לְהוֹנוֹת‎ Wan VITT n? 
an» 


nity rm» Find 5225 323 TIX 
ninm 


ANN 3539 FAIA MANYA "a‏ לא 
תוּכל. 


TU23‏ אוּכַל on nba?‏ לְהַגִּיד בִּשְׁבוּעָה 


DONIS‏ הוּא. 
"JN D3 TIT 13‏ 


"ja in» pea DIR n nip? 
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And not one man in the open and 
another man in secret. 


To be one man in mouth and heart, 
this is the instruction for 
mankind.“ 


Therefore my heart thinks that 
Chesed is faithful. 


But apart from that, there are other 
things in your heart 


Please tell me everything that your 
heart whispers 


Let your lips utter clearly even an 
evil and bitter matter 


For evil tidings should only be made 
known with bitter words. 


Please forgive me, my noble lord: 


Indeed I am prepared to keep all 
your commandments^ 


But not to do something which 
even a despicable slave would 
not do. 


Shall I reveal the hidden treasures of 
my heart, if my heart is pondering 
calamities? 


And shall I not restrain the fruit 
of my lips,^ if I have conceived 
destruction and disaster? 


Where is the palace through which 
an unclean thing has not passed? 


Ora pure heart which has never 
turned aside to accuse 


And has not made a perverted 
judgement“ like a truthful and 
righteous judge? 


42 2Sam. 7:19. 


43 Cf. Shakespeare’s ‘every act of duty’ (3.3.137); Salkinson has replaced this with an explicitly Jewish 
formulation of duty, mitzvoth, or commandments. 


44 Isa. 57:19 png a] ‘the fruit of the lips’. 
45 Hab. 1:4. 
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ANOS ANN WRI "533 THY ולא‎ 


min אֶחָד 123 וּבְלֶב, זאת‎ nin? 
הָאָדֶם.*‎ 


199 יִחְשׁוֹב 25 72 TON T2‏ הוּא. 

Tip זולת זאת, יש 3253 נוּסְפוּת‎ Sax 

335 Ur נָא לי, 55 אֲשֶׁר‎ n 

naw Awan דָּבֶר רֶע וָמָר, בְּרוּר‎ ON 

3^ בְשוּרָה npo‏ רק בַּדְבָרִיס מְרִים 
nn‏ 


שָא ITN NI‏ הַנָּדִיב: 


EPRIYA 73 NR Wow? ois ri DINN 


nmi Tay n3 Ws TIT ולא לעשות‎ 
Amps לא‎ 


awn 73? DN 2p nsvn 7738 ni] 
?nin 


RY "ron DN “DY TI N75 ולא‎ 
NNI 


Nav 21 i2 399 הַהֵַיבֶל, לא‎ NIT MN 
לְהַרְשִיע מַעוֹדוֹ‎ no) או לב טָהוֹר, לא‎ 


NOX PT לא הוֹצִיא‎ 55ppp VIW 
PTY] 


איתיאל 


דואג 


איתיאל 


דואג 


ITHIEL 


DOEG 


ITHIEL 
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If you are thinking in your heart that a 
man has done me an injustice 


And you do not reveal it to me, 
you too, Doeg, are among the 
conspirators. 


I admit before you, commander, 
regarding my affliction and my pain 


That this is my way at times, to spy 
out with an evil eye 


And to find iniquity in men who are 
innocent of any iniquity 


For out of my great zeal for my lord, 
or also out of sorrow of heart? 


Isee the shadow of mountains as 
mountains;^ therefore I beg of you 


Do not take heed of my words and do 
not make trouble for yourself 


For my knowledge is very trivial and the 
visions of my heart lead me astray 


And you will not find rest in my 
words, nor benefit to you 


Nor is it an advantage or wisdom for 
me to inform you of what is in my 
ponderings. 


What do your words hint at?” 


A reputation is better for a man and a 
woman than any glory or jewel. 


The one who steals my bag of money 
steals dirt and dust 


For it is as naught and nothing, the 
money was in my hand 


And now it is in his hand, as it was in 
the hands of others before me. 


46 Neh.2:2. 
47 This expression denoting paranoid exaggeration is thought to have originated in the modern era (Even- 
Shoshan 2003, 2: 422), but is based loosely on Judg. 9:36 רה כָּאָנְשִים‎ nns הָהָרִיִם‎ p: n ‘you see the 


shadow of the mountains as if they were men' (which is uncertain in meaning; see Amit 2004: 532). 


oy"? n'y WR בִּי‎ TIPI MADD DN  לאיתיא‎ 


INIT גם אַתָּה‎ "um ns Dd TPR 
cpi 


"aR2D DA עלי‎ WA PID? אוֹדָה‎ 
ny nya mn» לְעְתִּים,‎ “DTT nt^» 
Tip מִכָּל‎ ov pan בַּאֲנָשִׁים,‎ rip viz 
4en yan 03 בִּי מרב קַנְאָתִי לַאֲדֹני, או‎ 


AIMS‏ צַל הָרִים בְּהָרִים;* ?12 אוֹחִילָה 
?739 


אַל IT? 32? OWA‏ ולא NAN‏ עָמָל 
Ww?‏ 


"prr 2» PIDI TRA APD AT 3 
לְמְנוּחָה וְגם לא‎ 27 RYAN ולא‎ 
12 לְהוֹעִיל‎ 


ולא npa TAM‏ לי pin?‏ אֶת 
WR‏ בַּהֲגִיגִ. 


דואג 


Spon PATE TD איתיאל‎ 


טוב OW‏ לְאִיש וּלְאֲשָׁה, 520 285 7791 
way?‏ 


PAN] "5p 2i כַּסְפִּי, הוּא‎ Wy הַגּנֵב‎ 


"Ta nm sen wn np ?3 obw בי‎ 


"Pa הוּא, כַּאֲשֶׁר הָיָה‎ ITI ANY 
29? DANN 


ANTT 


48 Job 15:12 yv PAYIN ‘and what do your eyes wink at?’ Cf. Shakespeare's 'Zounds! What dost thou 
mean?' (3.3.157). 
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But the one who sullies my 
reputation” wrongs my soul, 


For the wrong does not enrich him 
and he has made me like an empty 
vessel.°° 


As I live, I shall not turn aside until 
I know your thoughts. 


You will not be able to know them, not 
even if my heart were in your hand 


As long as I am still master over it. 
Indeed? 


Guard yourself from the spirit of 
jealousy, for it comes like rot 


And like a maggot it scorns the food 
upon which it lives. 


Happy is the one who turns a blind eye 
to his wife, if she is adulterous, 


He does not warm himself in her love, 
yet the fire of jealousy does not 
devour him 


But woe to the husband who loves and 
is jealous over his wife 


Both his love and his jealousy become, 
like death and Sheol, an abode 
for him. 


Woe is me, wretched man! 


Poor and happy in his lot, he is the 
man of great wealth 


But the man of great wealth who 
constantly fears lest he become poor 


There is none so poor as he. - O God 
of the spirits!” 


Please save my tribe from the spirit 
of jealousy. 


DAN הוּא‎ Pr" ns WRIT TN 
Un 


9523 YEA ORT Wy? לא‎ OANA 3 
50.09 


חי אֲנִי TON DN‏ עד YTR‏ עָשְׁתּנוֹתִיְ 
לא inp 7? Doin‏ לו 03 הָיָה לִבִּי TPI‏ 


50 כִּי בְעודְנִּי אֲנִי אָדון לו. 

הַאָמְנֶם? 

xian קְנְאֶה, כִּי כֶרְקֶב‎ mn 3? AWWA 

mmn אֲשֶׁר‎ ONT ns rpUn n2» 
עליו.‎ 


אַשְׁרֵי הַמַּעֲלִים T?‏ מַאֲשְׁתּוֹ, ON‏ הִיא 
nemi‏ 


nnanNa‏ לא DRIP UN DAN‏ לא 
תאכְלְנוּ 


גס אֲהֲבָתוֹ וְקַנְאֲתוֹ, MAD‏ וְבַשְׁאוֹל 
5315 לוֹ. 


אוי לִי אֲמְלְלו 
Nin ipyna noui »1‏ הָעֲשִׁיר Sian‏ 


T8‏ הָעֲשִׂיר "Dn Tn52n DITI‏ פַּן ידל 
PN‏ דל בָּמוֹהוּ. - אֶל אֶלְהַי Sun ina‏ 


הַעִילָה NI‏ אֶת 33 mo ANTI‏ קְנְאָה. 


49 Exod.5:21TTnN הַבְאַשְתֶּם‎ ‘you have sullied our reputation’. 

50 Jer.51:34 ריק‎ "53 yn ‘he has made me an empty vessel’. 

51 Num. 16:22 לְבָלבְּשֶׂר‎ nmn "now 58 ‘God of the spirits of all flesh’, also Num. 27:16. 

52 Salkinson has chosen to translate Shakespeare's ‘my tribe’ (3.3.177) with an expression that is used in 
rabbinic and later literature to refer specifically to Jews (Even-Shoshan 2003, 1: 211); see, for example, 
Mishnah Bava Qamma 1:2. 
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Why are you speaking your words? 
Does jealousy graze on my soul? 


Or do I change my face in the 
mornings, like the changes of the 
face of the moon 


To search here and there, in case 
I might find some indecent 
thing? 

It is not so, Doeg; if my wife has 


caused me 


To fear whether she has been 
unfaithful to me, then I have 
already made my judgement. 


It is better for me to be like a goat in 
the forest 


Than to watch after a woman lest she 
go whoring away from me.^* 


If it is said in my ears that my wife is 
beautiful 


Loves banquets and companions, her 
mouth is open to speak clearly 


And she knows how to play well, to 
sing and to dance 


All this will not arouse the spirit of 
jealousy within me 


For these additions add charm to an 
honest woman. 


Nor is it because I am unworthy that 
I fear lest she betray me 


Going after strangers who are greater 
than me in my worth 


For she saw me with her eyes and she 
chose me with her soul's desire, 


Therefore I say one thing: I shall not 
judge her 


53 Deut. 23:15 (23:14 in English Bibles), 24:1. 
54 Hosea 1:2 ny "INNA PWI nm 13173 ‘for the land goes whoring away from the LorD’. 
55 Isa. 32:4. 


nb NRP PITT TTA n) ONR 


Pwa 
myn 5 כַּחֲלִיפוֹת‎ mp3? 15 MW או‎ 


552431 NW RLAR פה וְכה, אולי‎ WPI? 


לא 2[ דוֹאַג, ADOT NWR ON‏ לִי 


VWN 1323 אוּלֵי מָעֲלָה בי,‎ THD? 
ny 


Tyra opp TON nin טוב לִי‎ 

AAI niri AWS אַחֲרֵי‎ vanp 
“InN 

SUD TI) NWR ^2 183 TAN? ON 

אֹהָבָת מִשְׁתָה ורעִים, פיה "zT? mno‏ 


צחות5 
BID NYT‏ הֵיטֶב, 05 וְלְחוּל 


בּמחולות 
כָּל זאת לא ipn‏ רוּח NIP‏ 3303" 
בִּי נוֹסָפוֹת אֶלֶה, לְאֶשָה Tw‏ יוֹסִיפוּ Jn‏ 
n3‏ לא MIDP WN‏ אָגוּרָה פֶּן תִּבְגד בִּי 
n3?»‏ אַחֲרִ OT‏ הַגְדֹלִים spp‏ 393 
בִּי היא רְאַתְנִי MRI 3 mam mp3‏ 


nU») 


nns 122‏ אָמַרְתִּי: לא ידון רוּחִי בָהּ 
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Until I see what disgrace is found 
in her 


And when I find some flaw in her, then 
I shall investigate and enquire 


And if there is iniquity in her, there 
will be no more discussion 


For destruction will be decreed,” 
and love and jealousy will be 
no more. 


Iam happy to hear this from your 
mouth, for now I am prepared 


To show you my love and my service, 
without obstacles or hindrances. 


So now, listen to my word and I shall 
tell everything which is in my heart 


But I shall not present my case;°* 
what evidence is in my hand? 


But I shall say at the start, keep your 
eye on your wife 


And observe her when she is sitting 
together with Chesed 


Not with a jealous eye, nor with too 
much trust 


For I fear that a sinful thing might 
be done 


To a noble-hearted man such as you, 
and therefore I say guard yourself. 


For the women of Venice do things 
in secret 


Which they would not do before their 
husbands' eyes 


And every meditation of their 
hearts"? is only to hide their deeds 


עד אֲשֶׁר TTT PAW, TSS‏ נַמְצָא 
5633 


NYDN WHT‏ בָהּ מָאוּם, 12 אֶחֶקֶר 
WITS]‏ 
ON)‏ יש ip Aa‏ אִין PT‏ וְּבָרִים עוד 


ִּיבלָה וְנחְֲעָה" nans opm‏ וְקַנְאָה. 


"Jn nnp ^2 PED זאת‎ VAY AW 
1133 


SWIA בְּלִ‎ NTA IDS TWIN? 
wpm 

NPD)‏ שִׁמְעָה IT‏ וכל WH‏ בְּלבּי אַגִידֶה 

"T3 יש‎ NITY nn na] ולא אֶשִים‎ 

FAW על‎ APY OY אמר בַּתְּחְלָה,‎ DN ^3 

"p? Tye בְשְבְתָה עם‎ na Wann 

"ja om TINA ולא‎ nip PVA לא‎ 

ִּי np 535 ^2iN Ton‏ 23^ נָבָלָה 

312 RYT "nos 127 Tine 22 PH? 

ones תַעֲשִׂינה מעֲשִׂים‎ NLP nias 


Trova ry 355 arvyn אֲשֶׁר לא‎ 


52 הָגוּת לְבֶּן* רק לְהַסְתִּיר מַעֲשִׂיהְן 


דואג 


56 Job 26:14 וּמה"שׁמץ 777 נִשְׁמַע"בְוֹ‎ ‘and how faint (or: whispering) a word is heard of Him’; Salkinson seems 


to have been using the word PAW in its medieval sense of ‘condemnation’ or ‘disgrace’ (Even-Shoshan 


2003, 6: 1921). 
57 Isa. 10:23, 28:22; Dan. 9:27. 
58 Job 5:8. 
59 Ps. 49:4 (49:3 in English Bibles) vay 7131 ‘and the mediation of my heart’. 
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And not to keep iniquity far away. 
Is this the testimony of your mouth? 


Why, she deceived her father when 
she married you 


And while she was acting as a 
stranger, as if she were afraid 


To look you in the eye, she already 
desired you. 


The matter is true. 


If one as tender in years as she is 
possesses such cunning 


To cover her father's eyes with a 
blanket lest he see anything 


Until he believed that it was 
witchcraft — 


Indeed I fear greatly, lest I have sinned 
with my lips, 


Forgive me my lord, for your great 
love has pressured me. 


I shall never forget your great love and 
kindness for all days. 


Isee that your heart has sunk. 
No, no, it is nothing. 
But I see that you are saddened, 


Indeed I hope that you will have the 
wisdom to see 


That my words spring from a source of 
love and friendship, 


But I am distressed to see you grieved 
in עטסץ‎ 


And therefore please, my lord, do 
not think deeply in order to find in 
my words 


A different notion and interpretation; 
I have only come to warn you. 


Ds לא לְהַרְחִיק‎ 
Pa ITD p 


T? nWU32,123) PAS 25 אֶת‎ Non 
ANT, DX ins maonn WY Nv? 


APWN כְּבֶר‎ ,pya py TYR לְהַבִּיט‎ 
“Ja WAI 


nos‏ הַדָּבָר. 


n5 עָמְדָה‎ ,pinp בְשׁנִים‎ na) ox 
nnm 


Ay 525 nyawa max rp niony 
דבר‎ 


DWI NWYN כִּי‎ PANT IW עד‎ 
- Nn 


TPAR DID‏ מָאד, 18 חָטָאתִי 
;nava‏ 


MIND] TIIS 253 אֲדֹני,‎ N70 


22 n3UN לא‎ TTPM TINN רב‎ 
Dun 


poy TR 55) אנ‎ nh 
TTT לא לא, אִין‎ 
D39p) ראָה, כ‎ TIN 


nin? Dawn כִּי‎ ^U51 mpn DIDY 
בִּי ְבָרִי נֹבְעִים מִמְּקוֹר אֲהֲבָה וִידִידת,‎ 
613? אֶל‎ 3ypnn AMINA? צר לי‎ AN 


NivD» PAYD אל‎ ITN NIN 1271 
"im 


T0217 nya ;ns רעִיוֹן וּפִתְרון‎ 


בָּאתִי. 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 
איתיאל 


דואג 


60 Gen. 6:6 iayy aypn1 ‘and it grieved His heart’ (referring to God's regret at having made humans upon 
seeing how wicked they had become). 
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ITHIEL Ido not seek a different interpretation. ^nm לא אֲבַקָּשׁ פַּתְרוֹן‎ 
porc For a different interpretation would TTT Nb inna wor ans בִּי פּתְרוֹן‎ 
lead you into the wasteland where 
there is no path“! 
Which my words do not contain and על לבִּי‎ andy ולא‎ oD לא‎ "337 WR 
which has not occurred to me 
As Chesed is my faithful "un qN- ARIT הוּא אהָבִי‎ TU) 
friend - but I see ns 
That my lord's face has fallen, and enyan qmm אֲדֹנִי‎ 95 5) "3 
your spirit is troubled^ within you. Ap 
ITHIEL Only very little - - "Wr vun TN 
For in my opinion, Asenath’s spirit is SDN NII NION MI בי 55" דַעְתִּי,‎ 
faithful to me. 
porG _ If only it were so, and so may it be in בְעִינִיד‎ MID ]23]2 nim qm "n 
your eyes 
For all time. mm TRY 
iTHIEL But the heart is devious® and easily "n o 17215») 93pp adn TN 
turns away from the path.^ 64 ארח‎ 
pnoEG  Thisisthe stumbling block;^ and "N 03 1271 6559430 JAX זאת היא‎ 
therefore I also say אֶשִיחָה‎ 
That the woman is baffling in my eyes, Ey) פָּלִיאֶה הָאֲשָׁה בְּעֵינֵי וָארַח זֶר‎ ^3 
and she has a strange way about her. 
Indeed many desirable young וְהָדֶר‎ 8h בַּעֲלֵי‎ os TAN "mini qn 
men® possessing good looks and 
splendour 
From among the most honourable ma הַפְצֵירוּ‎ mein PON "1210 
men of her native land, urged her to nnnp»? 
marry them 
But she turned her back and refused to Da vun? TRAM) qp nni וְהִיא‎ 
look at them 
Not in the manner of damsels and not 53 TI» לא כָארַח עַלְמוּת ולא‎ 
according to the manner of all the PWI 
earth” 
61 Ps. 0. 
62 Gen. 41:8 רוּחו‎ Dp5m ‘and his spirit was troubled’; also Dan. 2:3. 
63 Jer. 17:9. 
64 Isa. 30:11 NANT 305 Tn סוּרוּ‎ ‘turn away from the road; go off the path’. 
65 Isa. 8:14. 
66 Ezek. 23:6, 12, 23. 
67 Gen. 19:31. 
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So who would not say that there is a 
spirit of confusion within her?^? 


But please forgive me my lord, Iam 
not a slanderer 


And I would not disparage her, if 
I were not very worried 


Lest she open her eyes to weigh on the 
balance of her mind 


The men of her land against your 
worth, and deduct from your worth. 


Go in peace - 


If you find anything else, please 
tell me 


Order your wife to keep her watch 
with open eyes. 


And now go and leave me alone. 
Iam going, my lord. (He makes to exit) 
Why did I take a wife for myself? 


This blameless man uncovers a 
handbreadth and covers two 
handbreadths^ 


And out of what he has seen or knows, 
he has not told me the half.”° 


Please let me entreat you; please do 
not question either in the depths 


Or in the heights above; every 
unknown thing will be made known 


And will be revealed in time. And if 
you have determined 


To restore Chesed, for he is a man of 
valour, 


And keeps his watch in faith, it would 
be better after a few days 


וּמִי לא יאמר, כִּי רוּח DPA OVW‏ $ 
NI ND TN‏ אַדנִי, לא מוציא WR TAT‏ 
DT]‏ לא IDR‏ בָּהּ, לולא דְאַגְתִּי TRA‏ 


"mna IW? rp אֶת‎ DPIN 18 
n?2U 


AY TIWI ALS אֶת אַנשׁי‎ 
TIWA 


- Diw? 1777? 


ON‏ תִּמְצָא Tip‏ 520,21 תַּגִיד לִי 


DPV. nmn)? nw צַו אֶת‎ 
ninpa 


Tapa) T? nnn 
ללכת)‎ pan) ^YTN q2in 312 
לי אֲשָׁה?‎ nni? nt np? 


neam NY nip A תָּמִים‎ WNI 
on may 


וּמַאֶשָר רְאֶה או YT‏ לא TAn‏ לי 
הַחָצִי ל 


TINY pDUD NI ON TID ANY TUN 


p 0223 52 nM? nan אֵל‎ 


"iR ny? ONT היָמִים.‎ TPR norm 


לְהָשִיב אֶת Twa‏ כִּי איש ^n‏ הוּא 


וְשׁוֹמַר מִשְמַרְתּו MINA‏ טוב לְאֶחָר 
ָמִים DTN‏ 


68 Isa. 19:14 DYW mn AAPA TPN NIM ‘the Lord has mixed a spirit of confusion within her’. 


69 Babylonian Talmud Nedarim 20b ndv ומכסה‎ nav מגלה‎ ‘he uncovers a handbreadth and covers a 
handbreadth'. Cf. Shakespeare's 'sees and knows more - much more - than he unfolds' (3.3.247). 


70 1Kings10:7^vnn "mw ‘not even the half had been told to me’. 
71 1 npn» nan או‎ DoRU pian ‘ask either in the depth or in the heights above’. 
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So that you might familiarize yourself 
with him in his ways, because he 
will make himself known by his 
actions” 


And examine your wife as well when 
she intercedes on his behalf 


And observe her, how she pressures 
you intensely to restore him 


For with this touchstone”? her heart 
can be well examined. 


But you will do well if you consider 
me hasty 


And mock my fear, because I am afraid 
for nothing, 


For she is pure and there is no 
iniquity in her 
And regarding this I beseech you to 


listen to the voice of your servant. 


I know how to control my spirit; do 
not worry about me. 


Now I am going, in accordance with 
your words. (Exits) 


This man is honest and faithful, and 
he has a proud soul’ 


Understanding the ways of men and 
their deeds, both small and large. 


If I find that my wife has strayed 
from me 


Even though I have kept her close to 
me, like a seal on my heart” 


And I have tied her with bonds of love, 
like frontlets on my arm? 


72 Prov. 20:11. 
73 This expression derives originally from Isa. 28:16, but the meaning of ‘touchstone’ or ‘acid test’ is thought 

to be a modern innovation (Even-Shoshan 2003, 1: 8). 
74 Mishnah Avot 5:19. 
75 SongofSongs8:6 עַל-לְבַּ‎ apina שימני‎ ‘place me like a seal on your heart’. 


76 Cf. Shakespeare’s ‘jesses’ (3.3.265), straps attached between a hawk's leg and the falconer's wrist 
(Honigmann 1997: 225, note 265; Crystal and Crystal 2002: 247). Salkinson has domesticated this 


לְמַען PITTA yan‏ כּבְּמַעָלָלִיו 
72733m‏ 


msn nb? MIN TRYN NY on‏ בַּעֲדוֹ 

nprma pn PS n3 pianm 
irv 

Aon 7a? Na? NNN ִּי בְאָבָן‎ 

"3Unn 3752? DN טוב תַּעֲשֶׂה,‎ TN 

Bnommno» nmn?» וְתַלְעַג‎ 

n3 לא נִמְצָא‎ [ip הִיא‎ mpi» 

"ipa YAWN 73 nns זאת‎ on 
TI 

APARTO בְּרוּחִי, אל‎ DiW “MYT 

nnb‏ הַנְנֵי הוֹלד T‏ (הולך) 

Wp] 1? וְנָאָמְן‎ WW? nta WNT 


"nam 


Top» וַעֲלִילוֹתֶם‎ OTS 33 ITT לְהַשְכּיל‎ 
5h23 


"AND AWN ANDY ^» RYAN ON 


8 כִּי הדְבַּקְתִי ONIND ADR‏ על ?7*3 


TWP!‏ בְּחַבְלִי אֲהָבָה, בַּּטָפוֹת על 
TOIT‏ 


איתיאל 


דואג 


איתיאל 


image by replacing the falconry term with an allusion to the Jewish commandment of tying tefillin, or 
phylacteries, on the arm for weekday morning prayers. 


196 


The First Hebrew Shakespeare Translations 


77 
78 


79 
80 


81 


I shall sever the ties from my arms like 
thread" 


And send her away like a swallow to fly 
where the wind is. 


Maybe all of this has come upon me 
because I am black and a Cushite 


And there is no honey under my 
tongue" to speak flattery and 
smoothness; 


Or because I am old, past half my days 
and more, 


But despite this it is not right that she 
should have been unfaithful to me. 


Woe is me, woe is me! The unfaithful 
girl is not mine - 


And all my comfort in my 
wretchedness” is that I might 
loathe her. 


Itook her for myself as a curse, and 
her beauty is a heartache to me 


Iam ashamed that I trusted, for she is 
not mine. - 


It would be better for me to be a locust, 
to hop over the earth^? 


Orto live on mist and steam in a 
prison 


Than to dwell with my soul's beloved 
one when strangers have a 
share of her 


This is the lot of commanders and the 
inheritance of the earth's great men, 


Because it is not for us to live in 
safety," like the poor masses 


ovn npn ns pns‏ זְרוֹעוֹתֵי 
703113 


nur אֲשֶׁר‎ Ox וְשְׁלַמְתִּיהָ כַּדְּרוּר לְעוּף‎ 
nmn ow 


אוּלי כָּל זאת בָּאַתְנִי, 3^ שחר וְבוּשִׁי 
"N‏ 


sjh 527? yw) nnn WIT PN] 
;nipom 

"D NN בַיָמִים,‎ "Na או מַאֲשֶׁר‎ 
Dom 

^3 nun» PTLD זאת לא‎ 523 TN 


אוי לִי, אוי לִי! naaiun‏ לא לִי wn‏ - 


APPI Dyan *2 ^pa "nom 52) 


tero np? NYP?‏ 2837 לב 

- בִּי בְטַחְתִּי, 2' לא לי היא.‎ nyia 

spaga על‎ amd ain nir טוב לי‎ 

‘Na TORI וְקָיטוֹר,‎ TN על‎ nbn? 
D'N72 

ont) V" wal אֲהוּבַת‎ ov nan 
ma pon 


זֶה גוֹרֶל הַשָרִים iT? n?‏ אָרֶץ, 


n7 כְּהֲמוֹן‎ *,no3 naw)? ִּי לא‎ 
op 


Cf. Shakespeare's Td whistle her off’ (3.3.2606); as previously (see preceding note), Salkinson has 


exchanged Shakespeare's falconry reference for an image of Jewish prayer with tefillin. 

Song of Songs 4:11 Tw) nnn dom W237 ‘there is honey and milk under your tongue’. 

Ps. 119:50. 

Lev. 11:21 עֲל"הָאָרֶץ‎ yaa tard 75135 byan bb» על-אַרְבַּע אֲשְׁר-לְוֹ‎ qon הָעוֹף‎ PIW תּאבְלוּ מל‎ Any אד‎ 
‘but these you may eat of every flying creeping thing that goes on all four, which has legs above its feet with 
which to hop upon the earth’. 

Deut. 12:10 nyg opw’ ‘and you will live in safety’; 1 Sam 12:11 NYA 33Um ‘and you lived in safety’. 
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ITHIEL 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


And as soon as we have left the 
womb, evil pursues us 


And lies in wait like death at the 
door — but Asenath is at the door. 


(Asenath enters with Milcah) 


If she is unfaithful, even the 
heavens are not pure in 
my eyes? 


But I shall not yet plan evil for her 
without cause. 


Ithiel, my beloved, what is wrong 
with you? 


The noontime meal is prepared, and 
the honourable men of the town 
who have been invited 


Are waiting for your arrival. 
It was not right of me to be late. 


What is wrong with you, my 
husband, that you speak so 
seriously? 


Do you not feel well? 
My head, my head’ - 


Because you are often wakeful and 
do not sleep enough; 


Let me bind your head with my 
handkerchief, and your pain will 
pass in a moment. 


Your handkerchief is too small to 
bind my head 


Come into the chamber; I shall come 
after you. 


(Removes the handkerchief from his 
head and drops it on the ground) 


053 np3 qr bmp use OVID) 


NID’ TR - TDA? ny» ְתָאַרב‎ 
nnea 


(אסנת באה עם מלכה) 


33t לא‎ DAW היא בְּגוֹדָה, גם‎ ON 
sappy 
עָלֶיהָ רְעָה חִנָּם.‎ Vans לא‎ Tip TN 


?q?7nn נַפְשִי‎ TT VR 


Ten "rapa T: DYD on? 
הַקָּרוּאִים‎ 


Tia ns שוֹמְרִים‎ 
ADR כִּי‎ PTY לא‎ 


FN‏ בַּעָלִי, 3172" 7323 ראש?= 


PPY שָׁלוֹם‎ PRI 
- ראשי ראשי"‎ 


T1 ולא תישן‎ nnn כִּי תַּשֶקד‎ qp? 


יעבר 12 
מִטְפְַּתַךְ ng WANA nop‏ ראשי 
ואי נָא הַחַדָרָה, הַנְנִי אָבוּא TADS‏ 


מסיר המטפחת מעל ראשו ומפילה) 
(ארצה 


82 וְשְׁמַיִם לאזבוּ בְעִינִיו 15:15 טס‎ ‘even the heavens are not pure in His eyes’. 

83 Mishnah Berakhot 5:1 (also appears in the Tosefta and in later rabbinic literature). 

84 2Kings 4:19. 

85 This word appears twice in the Hebrew Bible (Isa. 3:22 and Ruth 3:15), where it means ‘shawl’ or ‘cloak’. 
From the rabbinic period onwards it more commonly means ‘handkerchief’; Salkinson is using it in the 
latter sense. 
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אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


ASENATH lam sorry for your pain. (Ithiel and 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


Asenath exit) 


To my heart's joy I have found this 
handkerchief here 


It is the first present that he gave her 
as a sign of their covenant. 


My fickle and strange husband has 
urged me a hundred times 


To steal it and give it to him; but it is 
precious in her eyes 


In keeping with the Cushite's oath 
for her to keep it as an eternal 
memento? 


And she carries it by her bosom 
continually and keeps it like a 
precious amulet 


And she also utters words to it and 
kisses it in her love 


But now that I have found it, I shall 
give it to my husband Doeg. 


Icannot understand what he will do 
with the stolen item — 


God alone knows, and I do not 
know what 


But I shall do this, in order to calm 
his spirit. 
What are you doing here by 


yourself? 


Do not argue with me, when in 
my hand there is something to 
give you. 


Something for me? Something 
wherein there is no 
pleasure® — 


In what do you have no pleasure? 


86 Gen.9:13,17:11. 
87 This noun is attested in Num. 5:15, but the sense of ‘memento’ in which Salkinson is using it is thought to 

be a medieval innovation (Even-Shoshan 2003, 3: 924). 
88 Jer. 22:28, 48:38; Hosea 8:8. 


צַר 72 TIIRA‏ (איתיאל ואסנת 
הולכים) 


nN 

nix? לָהּ‎ nim) MRIJ “AANA הִיא‎ 
5. בְּרִית‎ 

DAD MND הַפְצִיר בִּי‎ n 15257 wa 


TIVI en mp AS לו‎ npn AI 


miU» op "ian ִּשְבוּעַת‎ 
לְמִזְכָּרֶתי עולֶס‎ 


AIMN Tan np'na תִשְׂאָנָה‎ NT 
mi n2 


ADR pwim pon n? sevin on 
nnanwa 

וְעַתָּה בִי מְצָאתִיהָ TABS‏ לְדוֹאָג CIDI‏ 

naun מַה-יַעֲשֶׂה אֶת‎ pad Dow לא‎ 

np NYT APS INI ודע‎ i12» DONI 

inm ns זאת, לְהַשְׁקִיט‎ TWYN TN 


מַה"תַּעֲשִׂי פה 27737 


2 inn? 027 "T3 voipnn אל‎ 


-sia ven PR לְמַעֲנִי? דָּבֶר‎ 7:21 


PR naa‏ חָפְצָדְּ 


אסנת 


n»n 


ANTT 


n»n 


ANTT 


מלכה 


* הַמַתָנָה 
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MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


DOEG 


In a foolish wife.*? 


And therefore you find pleasure 
in the tongue of the sly” and 
destructive words? 


But what would you say if I gave you 
the handkerchief? 


Which handkerchief? 


The handkerchief that the Cushite 
gave to Asenath as a memento 


And which you have urged me 
several times to steal. 


And you have stolen it. 


God forbid that I steal it, it only 
happened to fall 


And I was summoned here and 
found the lost item 


Look; here it is in my hand. 


Iknew that you were a woman of 
valour” - give it to me. 


But tell me, what does the 
handkerchief have to do 
with you? 


What do you want to do with it, that 
you persuaded me to obtain it? 


What's it to you to know that? 
(Snatches the handkerchief from 
her hand) 


What gain is there for you in this 
handkerchief? Give it back to me 


Lest my lady lose her wits when she 
sees that it is gone. 


See that no one finds out, lest you 
become a disgrace 


But I want it; get up and go. 
(She exits) 


89 Prov. 9:13. 

90 Job 15:5. 

91 Ps. 52:6 (52:4 in English Bibles). 
92 Prov. 12:4, 31:10; Ruth 3:11. 
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בְּאָשֶת כֶּסִילוּת 9 

“AT "eon בְּלְשׁוֹן‎ pan RYAN 1271 
rr 

?nnasonn 7? TAS DN מה-תאמר,‎ TN 

?nnason IPR 


ma 


7335 nop» np» ^s men WHI 


ADR na3 ns) 


TBI MPAA מגְנב, רק‎ *» n?»n 
TTANT פה וְאֲמְעָא אֶת‎ NNTP] DIN 


Te הנה‎ DS 


mmn - ns on nino‏ לי. 


?nnson? 79 לי, מה‎ n TN 


"mn5'3,'n3 NWY? Tan np 
לְהַשִׂינָהּל‎ 


nv? zon‏ זאת? qom)‏ המטפחת 
(rn‏ 

nnsopa 3? yyznn‏ זו? gain‏ לי 

OVINWN 19‏ גְבְרְתִּי, בּרְאוּתָהּ כִּי IPR‏ 


nwa "7n 78 Wr? yr לְבָל‎ NT 


3225 mp ;n3 pan וַאֲנִי ישדלי‎ 
(הולכת)‎ 


דואג 


מלבה 


דואג 


מלבה 


דואג 


מלכה 


דואג 


מלכה 


דואג 


מלכה 


דואג 


* 


Ishall throw this handkerchief into 
Chesed's chamber when no one 
is looking 


And he will find it there. A jealous 
man believes 


In signs more trifling than vapour as 
in wonders more reliable than the 
heavens. 


And this will thus provide a small 
benefit and will not come back 
empty-handed, 


As the cup of reeling which 
I have poured for the Cushite has 
already started to take its effect 


For deceitful words, like poisoned 
water, are pleasing to the palate 


Until they mix with the blood 
and turn into a stream of 
brimstone.”* 


(Ithiel enters) 


Behold, he comes towards me — no 
intoxicating water or mixed wine 


And no balm or remedy” will bring 
the sleep to your eyes 


Nor the slumber to your eyelids” 
which was so sweet for you 
last night. 


ITHIEL Has she indeed betrayed me? Has 
she betrayed me? — 

DOEG That’s enough from you, army 
commander, of speaking about 
this matter. 

ITHIEL Stand back!" After all, you are the 
one who has brought the distress 
upon me; 

93 Isa. 7 

94 Isa. 30:33. 


95 Alshekh to Exod. 13, Deut. 4, Prov. 6, 18, 19. 
96 Prov. 6:4 TSp5p5 nini pry mv Inno ‘do not give sleep to your eyes, nor slumber to your eyelids’. 
97 Gen. 19:9. 


TWI TINS PWS הַזאת‎ nnsonn 
ראָה‎ psa 


TRIP DVI DV MIRY? NIT]‏ יאַמִין 


mnain3 "ann np בְּאוֹתוֹת‎ 
DAWA DINNI 


awn ולא‎ vpn תוֹעִיל‎ NIDY NNT 
bi" 


733 wis? ^n300 הַתַּרְעֲלָהי‎ oim 
anya n?nn 


03172 רְמִיָּה, בְּמֵי רעל Tr? muy‏ 


M3? 1351 n3 IWY עד אֲשֶׁר‎ 
94 n? n à 


(איתיאל בא) 


nin‏ הוּא N2‏ לְקְרָאתִי - כָּל מִי רוש 
TORN‏ 


THY] NI um לא‎ 5,88 "3 221 


nno Wr לְעִפְעַפִּיּ"‎ npun N?) 


Td T 


DN T? 
בִי? בִּי הִיא‎ ATA הַבְגוד‎ 


- nya 


nm 272 TAT? NAT רב 35 שר‎ 


גָש הֶלְאָה!" הָלא "nN3n AAS‏ 
בַּמִצְרָים, 
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DOEG 


ITHIEL 


DOEG 


ITHIEL 


I swear, I would prefer the woman's 
infidelity to be in secret 


Than to hear about the infidelity, its 
edge but not all of it.^* 


What is my lord talking about? 


I knew nothing of her harlotry”? 
in secret 


I did not notice or take heed, and 
Ilacked for nothing, 


I was calm previously and my sleep 
was pleasant!” 


And I did not find the kisses of 
Chesed's mouth upon her lips. 


A robbed man who does not 
recognize what has been stolen 
from him 


Is not a robbed man, unless an 
informant has told him. 


Iam sorry to hear your words. 


If only the men of the army, each 
insignificant and honourable man 
in the camp, 


Tasted bread in secrecy from my 
bread and stolen water!” from 
my well 


And I did not know anything, 
I would be calm and quiet in my 
happiness 


But now my heart fails me; 
Icannot continue to rejoice in 
my lot. — 


What do I have to do with you any 
more, all armed men carrying 
bows! 


yp obs ONAN 033 VINYA‏ לא 
-% 


nn‏ אַדנִי דֹבָר? 


'nyT לא‎ ONDA PDN po 
nman 


לא AAW‏ עֵינִוְלַבִּי ולא חְסַרְתִּי דָבָר, 

שָלו mmm‏ מִתְמוֹל nap ny‏ לייו 

nip'on‏ פִּי TW‏ לא מְצַָאתִי עַל 
שפְתֶיהָ. 

wa Tw AA "a לא‎ Wks שָדוּד‎ 

AT PS‏ שָׁדוּד, TIT OX NA‏ לו הַמַּגִיד. 

PIT say» צַר לִי‎ 

15 אַנְשִׁי NANA‏ 72 נְִלָה )7321 


בַּמַּחֲנָה 


bri yang one bn? IVY 
"Nin 1010114 


WDN‏ לא AW np ALT,‏ וְשְקַטְתִּי 
M‏ 


אד jap NOY‏ בי יי לא אוסיף 
p?na nv»‏ = 


"pin "pui 53 לי וְלְכֶם עוד,‎ nn 
103] nvp 


98 Num.23:13 nsn ND bn agin IXP OX ‘you will see its edge, but you will not see all of it’. 

99 Hosea 2:4. 
100 Jer. 31:26. 
101 Prov. 9:17 09? סְתָרִים‎ on? phy DPN ‘stolen water is sweet, and bread eaten in secret is pleasing’. 
102 Ps.40:13 (40:12 in English Bibles). 
103 Ps.78:9. 
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ANTT 


איתיאל 


דואג 


איתיאל 


DOEG 


ITHIEL 


What do I have to do with you any 
more, all of my glorious troops 


Which take pleasure in battles and 
boast with sword and spear!'™ 


Remove, take away from me the 
sound of the horses' neighing 


The sound of timbrel and cymbals 
and all the thundering of weapons 
of war. 


Remove from me standard and 
banner'^ and all the shields of 
gold! 


Remove my splendid chariots!” 
and all my glorious beauty, '^* 


And you, instruments of the angels 
of death, from whose mouth 
arrogance comes out!’ 


Like the lightning of the God of the 
heavens?’ and like the roar of His 
mighty thunder 


Turn away, leave me alone! For the 
might of Ithiel is finished. 


Who would believe it, hearing such 
a thing? 


Look, villain! You must establish 


That my beloved is committing 
adultery. (Seizes him by his neck) 


For if it is not so, 1 swear by the 
One who lives forever!!! 


That your end will be bitter. It would 
be much better for you 


04 1Sam. 17:45, 47. 
05 Alshekh to Isa. 59. 
06 1Sam. 8:7; 1 Chron. 18:7. 
07 Isa. 8 qtia ni2222 ‘your glorious chariots’. 
08 Isa. 28:1 תַפְאַרְתְו‎ "3X ‘its glorious beauty’, also Isa. 28:4. 
09 1Sam. 2:3 DYAN PHY Xx? ‘let [not] arrogance come out of your mouth’. 


מַהלִי וְלָבֶם עוד, כָּל "ANN TT‏ 


"rmm TINH PLATA nizyp אֲשֶׁר‎ 
memn 


הַרְחִיקוּ men‏ מִמָנִּי, קול מִצְהָלות 
הַסּוּסִים 


מִלְחָמָה. 


row 721 ONT] 02 מִמּנִי,‎ VOT 
Dex 


ray 551 "i33 מַרְכְּבות‎ on 
108 STN n n 


NY! PNY IWS NIN מִלְאָכִי‎ "72 onim 
Inn 


Dp? [iNU2] "mov "rw p322 
גבוּרָתוֹ‎ 


סוּרוּ PIAN TH‏ 2^ כָלוּ גְבוּהוֹת 
ON‏ 


מי DAW) PANI‏ כָּזאת? 


nw‏ בֶּ בְּלִיַל! OPA? PD‏ הַדָּבֶר 


ims (יאחז‎ .NDRIN W|I NINN ^2 
בערפו)‎ 


בִּי ON‏ לא זאת, MA‏ הָעוֹלִם נִשְׁבָּעֲתָּיייי 


ANI’ man nmn»‏ טוֹב טוב 
Toma‏ 
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ANTT 


איתיאל 


10 Cf. Shakespeare’s ‘Jove’s dread clamours' (3.3.359); Salkinson has replaced this with a reference to the 
monotheistic God. 
11 Dan.12:7 בְּחִי הָעוּלֶם‎ ya ‘and he swore by the One who lives forever’. 
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DOEG 


ITHIEL 


DOEG 


ITHIEL 


To have been a dog from the womb, 
than to stand before my wrath. 


Have we come to this? 


Show me the vile thing;!? give me 
a reliable sign 


Which cannot be criticized; and if 
there is no such thing 


Woe to you, woe to you! 
My noble lord! — 


If you have slandered her in order to 
torture me 


Do not implore favour any more. 
Go frowardly in the way of your 
heart!’ 


Add horror to horror with a high 
hand; 


Shake the heavens," make the 
earth tremble!!^ with your 


iniquity 
And all these things will not add 
guilt to your guilt. 


Hurry, angels of mercy come to 
protect me! 


Are you a man? Do you have a soul 
and a spirit? 


Take my office from me - and may 
God help you. 


Whereas I am a fool and a wretch, 
for I have lived!” 


To see my honesty considered 
as a sin. 


But wait a bit more, perhaps you are 
honest and faithful. 


112 Judg. 19:24. 
113 Isa. 57:17 jad Ja aav T ‘but he went frowardly in the way of his heart’. 
114 Exod. 14:8; Num. 15:30, 33:3. 
115 Hag. 2:21 D"'DUTT TIN wp *18 Tam going to shake the heavens’. 
116 14:16 risa mya wera ‘the man who made the earth tremble’. 


117 The source text has a rhyming couplet here ‘hence/offence’ (3.3.382-3) which Salkinson has not 


reproduced. 
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roan 273 nir»‏ מעמד 327 זעְמִי. 


?15 nmn הָזאת‎ 


Tag] אות‎ "7710 Usa pan 
ONT PN DR] אַחָרִיו;‎ TPAD PR אֲשֶׁר‎ 


אוי 312 אוי 12 = 
אֲדֹנִי ann‏ - 


DN‏ הָבַאת ANAT‏ רְעָה, בַּעֲבוּר לְענּוֹת 
אתי 


TTD עוד. 35 שׁוֹבֶב‎ wonn ox 
usah 


p "np T350in‏ על 
שערוּרָה; 


Fava "Spas un Sow ven 


nou 531‏ לא יוֹסִיפוּ אַשְׁמָה על 
אַשְמְתֶךּ. 


מַלְאֲכֵי wan nm‏ בואו pod‏ בַּעֲדִי 
WA] 3? WN ?nnw WN ONT‏ וְרוּחַ? 


ns np‏ פַּקוּדָתִי ODN] — A‏ יִהְיָה 
Tune‏ 


ug ww n’ 221 720 am 


לְרְאוֹת ns‏ אֲמוּנָתִי, nan‏ לי 
ANON‏ 


Taka] Wr עוד מְעַט, אוּלי‎ nan FN 
TDS 


ANTT 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


But I am not wise, because the 
honest man is a fool 


And does not obtain that which 
he seeks. 


Sometimes I believe that my wife is 
faithful 


And sometimes not; sometimes 
I believe 


That you are honest, and 
sometimes not. 


Therefore I say one thing; you must 
prove the matter to my eyes. 


Indeed there are sufficient 
fetters with me, a knife anda 
deathly wrath 


And also enough fire and water to 
exact revenge upon those who 
despise me!!? 


For I have grown tired of bearing it; 
I cannot endure it any longer 


I seek only a true investigation at 
the start. 


Look, your heart burns like an oven, 
and fire consumes your bones 


I regret that I ignited this fire for you 


But after all, you seek a true 
investigation. 


I seek it, and I shall not desist until 
I find it. 
Indeed you may find it as you seek, 


but what might suffice for you? 


Would you stand watching with 
your eyes, while Chesed bends 
over her? 


Dax‏ לא נבון אָנֹבִי, qn pw?‏ 520 הוּא 
ולא WET WR nm rU"‏ 


TANI 7D "NWR PAN אֲנִי‎ OVE 
xn 


Ja PAN IN D»3;]2 ופעם לא‎ 
13 אַתָּה וּפעם לא‎ o^? ^2 


nns 122‏ אִמַרְתִּי, main» Tos‏ הַדְּבֶר 
PE?‏ 


nyo nbn) n728D ns הַן 1" כְבָלִים‎ 


DPI Ops? וּמַיִם,‎ UN "T3 031 
TORR 


Tip נְשא, לְהָכִיל לא אוּבֵל‎ "maso ִּי‎ 
monpa ya WPAN NOS map 


WA za? ANI‏ כַּתּנוּר* UN)‏ אֹבָלֶת 
THIN‏ 


ְחַמְתִּיכִּ אֲנִי הבְעַרְתִי 72 אֶת TWAT‏ 


JWI WPAN אָמָת, הָלא‎ npa TN 


אֹתָהּ אֲנִי TWN N^) WEAN‏ עד 
TANYA‏ 

Pav nn TN WPAN תִּמְצָא כַּאֲשֶׁר‎ 1D 
לך?‎ 


TWI ny? PIVA DIRT? הַתַעַמד‎ 
my yos 


ANTT 


איתיאל 


דואג 


איתיאל 


דואג 


118 Salkinson has omitted Shakespeare's ‘Her name, that was as fresh/As Dian's visage, is now begrimed 
and black/As mine own face’ (3.3.389-91), which appears directly before this sentence in the Folio 
editions. (This entire speech is missing from the Quarto, but the fact that Salkinson has retained most of it 
indicates that he was working from a source text that included it.) 
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ITHIEL 


DOEG 


ITHIEL 


DOEG 


O, death and destruction!’ 


It is not easy to see shameful acts 
before one's eyes 


If you find them drawing near and 
approaching like an arrow in 
the quiver 


Why, you will stab both of them in 
their bellies. 


What, then, shall I say now? What 
shall we do? 


After all, you will not be able to see 
their nakedness 


Even if they have given themselves 
over to desire and their lust is the 
lust of goats, 


If their heat is the heat of monkeys 
and their flesh is the flesh of wolves 


And they have been inflamed beyond 
sense, as if drunk on the wine of lust 


Your eye will not be able to see them 
joined together. 


But if signs and wonders,’ which 
give evidence like witnesses, 


Are sufficient to make a judgement, 
you will find them if you 
seek them. 


I require a pure and refined? test 
from you 


So that I may know surely that she 
has been unfaithful to me. 


This matter is not pleasing in 
my eyes 


119 Job 28:22 ny» TIX ‘destruction and death’. 
120 Num. 25:8 ANION יִשְׂרָאֵל וְאֶתהָאשָה‎ WR OR אֶתשְׁנֵיהֶם‎ pT ‘and he pierced both of them through, 
the Israelite and the woman through her belly’ (referring to Phineas, Aaron’s grandson, driving a spear 
through an Israelite man and Moabite woman out of disapproval at intermarriage between the two 
groups). 
121 Neh. 9:10; similar collocations with these two nouns appear in numerous other locations in the Hebrew 
Bible (referring to God’s signs and wonders), e.g., Exod. 7:3; Deut. 4:34. 
122 Ps. 12:7 (12:6 in English Bibles) שְבְעָתִים‎ per PIN? Sopa צָרוּף‎ 792 ‘pure silver in an earthen furnace, 
refined seven times’. 
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NTIN nn ^N 
Dp? not מַעֲשֶׂה‎ na np ?v לא‎ 


OR DIP ON’ NYAN DN‏ כּחֶץ 
naUwa‏ 


vena אֶל‎ DW אֶת‎ npn Non 
239) עַתָּה? מַהנַעַשָה‎ NATN אִיפוֹא‎ nn 
onn nw לְרְאוֹת‎ Soin הַן לא‎ 


nip וְֹנְתֶם‎ ANN? NINDI DW אַף‎ 
ְׂעִירִים,‎ 


on‏ קפים DAN‏ וּבְשֶׂר DANI‏ בְּשְׂרֶם 
Daw Pa 01303 NVT NVI 03]‏ 


לא onim]? IPY "rn‏ מִעַמַּדִים 
JT‏ 


DN TN‏ אותות וּמוֹפָתִים,י* הַמַגִּידִים 
ina‏ עֲדִים 


'2 DNYAN לְהוצִיא מִשְׁפְּט,‎ ips? 


g npn nen npa‏ דרש 
TRA‏ 


A2 אֶדַע אֶל 23 כִּי מָעֲלָה‎ WA? 


(PPI הַזֶּה‎ "a iNT? לא‎ 


איתיאל 


דואג 


איתיאל 


דואג 


תשיג 


ITHIEL 


Indeed after I started to uncover 
disgrace!” 


Because my great love and faith 
pressured me 


I shall finish that which I started. 
One time at night 


I was sleeping with Chesed in the 
bed, and because of a powerful 
toothache 


I could not sleep. You know that 
there are people 


Who talk in their sleep, the secrets 
of their heart's inclination 


And Chesed is one of them. And so 
he called out in his sleep in my ears 


‘Asenath, whom my soul loves!’ 
Let us take sweet counsel 
together!” 


And let our love be kept secret’. After 
that he seized my hand 


And called: ‘My darling, my 
beautiful one!?* And he kissed 
me with the kisses of his 
mouth'^ 


As one kisses kissing lips, and he 
rested his leg on my thigh 


And he sighed and embraced 
and kissed and called out in a 
bitter voice 


‘An evil and cruel fate gave you to 
the Cushite’. 


I grow faint from hearing. 


128 אַחֲרֵי החלי, לְגלוֹת paw‏ 125433 


כִּי הָצִיקַתְנֵי אַהֲבָתִי וְאָמוּנָתִי כִּי רַבָּה 


nnm ova אֲשֶׁר הַחֲלוֹתִי.‎ nx n72N 
na 


YY 28201 yA TYP OV AW 
pim 


DIN 23 יש‎ nn] לישון.‎ ^no לא‎ 
03» v "no בִּשֶנְתֶם,‎ Pw? אֲשֶׁר‎ 


injU3 Np 131.079 THN TU 
um? 


pni ^s nans nios‏ סוד 
,דוי 


IDS ^nm men UDIN)‏ כן אחז 
"Di‏ 


DAP WAN "apum PNY mnm cap 
127m9 


ni» nipwi nav pwp‏ שוקו על 
aT‏ 


wap" pum pamm Ny‏ בְּקוֹל מר 


TPA‏ רע OY FINI TWIN‏ הבּוּשי. 


"^ מִשָׁמֹע‎ m 


איתיאל 


123 Job 26:14 JYAW] 731 וּמַה"שַׁמֶץ‎ ‘and how faint (or: whispering) a word is heard of Him’. See note 56 for 
discussion of Salkinson’s use of this expression. 

124 Song of Songs 1:7, 2, 3. 

125 Ps. 55:15 (55:14 in English Bibles) Tio PPNI YIM? ‘we took sweet counsel together’. 

126 Song of Songs 2:10. 

127 Song of Songs 1:2 373 nipwin ‘pw ‘let him kiss me with the kisses of his mouth’. 

128 Isa. 21:3. 
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DOEG Indeed he did not say this, except in בַּחֲלוֹם.‎ ns ^3 זֶה,‎ x3 לא‎ TDR ANTT 
a dream. 
ITHIEL But there is no dream without some n»nn mv Noa nbn PR Dar איתיאל‎ 
business beforehand 
And such evil dreams do not speak iT ND בָּאֲלָּה, לא‎ my? niniom 
falsely. 
porc And this may also be of benefit in בְּחִינוֹת‎ prm? לְהוֹעִיל‎ vr nr on דואג‎ 
reinforcing other tests ninnN 
In order that we may rely on them, עֲלֵיהֶן אַף 3^ קָטנּוֹת הַנֵּה.‎ TAPI לְמַען‎ 
even though they be small. 
ITHIEL Iam going to tear her apart as one - "qun yeu» אֹתָהּ‎ yov? "n  לאיתיא‎ 
tears apart a kid? — 
DOEG Do not be hasty in your spirit, lest הִיא‎ DAN 18 בְּרוּחֲךְ,‎ 3n bx ANTT 
she is faithful 
And has not transgressed a holy ONT TN ולא עֲבְרָה בְּרִית קדֶש;י‎ 
covenant; 59 but tell me this לי‎ 43 
Have you seen a handkerchief וּמְקָלְעוֹת!‎ ATA מִטְפַּחַת‎ man 
in her hand with woven"! רמונים32 עֲלִיהָ?‎ 
pomegranates!” on it? 
ITHIEL I gave her such a one, and it was the "T nno וְהִיא‎ n5 "nni NNT איתיאל‎ 
first gift from my hand. WRT 
DOEG That was not known to me. Indeed nann orn 528 דואג זֶה לא נודע לי,‎ 


today I noticed 


That it was with a silk handkerchief 
which I had seen in your 
wife's hand 


That Chesed was wiping the sweat 
from his face. 


בִּי בְמַטְפַּחַת מָשִי אֲשֶׁר THIN‏ 
TDUN‏ 


TON DDA AVE TU nni 


129 Judg.14:6 "nn yow inbow? i‘and he tore it apart as one tears apart a kid’ (Samson tearing apart a lion 
with his bare hands). 
130 Dan.11:28,30. 


131 
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This word is attested in the Hebrew Bible (1 Kings 6:29, 32, 7:31), but has the meaning of ‘carvings’ or 
‘engravings’; the sense of ‘weaving’ in which Salkinson is using it originates in the modern period (Even- 
Shoshan 2003, 3: 1082). 

Cf. Shakespeare's ‘strawberries’ (3.3.438). Salkinson’s translation of ‘pomegranates’ has distinct 
connotations in Jewish culture. It is one of the seven fruits of the Land of Israel mentioned in Deut. 8:8, 
and is also frequently mentioned in the Song of Songs as well as in rabbinic literature. For example, a 
well-known reference (Song of Songs Rabbah 6:11) compares rows of students studying Torah to the 
rows of seeds in the pomegranate. Moreover, pomegranates are traditionally eaten on Rosh HaShanah, 
the Jewish New Year. Pomegranates also feature prominently in Jewish art, for example, the silver 
decorations covering the rollers on Torah scrolls are called rimmonim ‘pomegranates’. See Feliks (2007) 
for discussion of pomegranates in Jewish tradition. 
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ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


Was it precisely that one? — 


If it was that one, or another one 
which she has 


I cannot say; it is as naught whether 
this one or another 


After all, it will testify against her 
that she is guilty. 


If only that despicable slave 
Had many lives instead of one life 


For one is not enough to sink my 
wrath into. 


Now I know, Doeg, that the matter 
is true 


And therefore I shall scatter my love to 
the four winds of the heavens’ 


Ishall blow upon it and it will be 
gone - 


Come, jealous wrath! Rise up from 
the depths of Sheol’ 


And fill all the chambers of my heart 
with hatred instead of love 


And enmity instead of affection, for 
I have been bitten 


And moreover my belly is swollen'^? 
from the cruel venom of asps'^? 


Hold your spirit in check. 


Iam thirsty, Doeg, I am thirsty for 
blood. 


Calm the roar of your anger, lest you 
regret it in the end. 


I shall never regret it; for like the 
Pontic sea’ 


אם* רק ONT‏ הָיא? — 


Dy) TUN nünsN או‎ an זאת‎ DN 


לא אוּכל לְהַגִּיד; 058 בִּין זאת וּבִין 
TODAS‏ 


3 nnpow 3 Da ngon ien son 


npn TAI TAY imm qm? 
nnm U5) nnn nia niwa) bya 


ִּי TPR NDR‏ לְהָנִיח חֲמָתִי בו. 
עַתָּה "a0 nos» ART NYT!‏ 


PIS? "IDS mm 137)‏ רוחות 
man‏ 


= ninm n mes 


Dixwn 5p nap nan sia 
pana 


וּמַלְאִי כָל חַדְרֵי »23^ nnn ANI‏ 
ידידת** 


DAN TID) אֲהֲבָה, כִּי‎ nnn nz] 


Dane ראש‎ DAY ya D 
1% TIN 


Ap מַעֲצֹר‎ nn 


OT) "N SAY ARTI "N NDY 


ONIN [2 2p PRW nawn 
בְּאחֲרוֹנָה.‎ 


לא ONIN‏ לְנְצַח; 2^ i22‏ ים פַּאנְטוֹס 


133 Dan.8:8, 11:4 see also Zech. 2:10 for a similar phrase. 
134 Deut. 32:22. 
135 Num. 5:27 niya npaxV'and her belly will swell’ (describing the punishment for adulterous women). 
136 Deut. 32:33. 
137 Somewhat unusually, Salkinson has not replaced this name with a biblical equivalent. 
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איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 
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Flowing ahead in a stream of 
mighty waters?’ 


It will not rest and will not repose 
and will not turn back 


Until it pours out in the harbour? 
of Pont 


So the flood of my spirit passes by in 
a burst of anger'^? 


It will not look back and will not 
remember youthful love 


Until it is swallowed up in the rage 
of the great sea 


That is the sea of revenge. And now, 
before the heavens above! 


(He kneels on his knees) 


Iraise my hand in a curse and an 
oath?“ that I shall not violate 
my word. 


לא opu»‏ לא m»‏ ולא ישוּב nh‏ 
עד אֲשֶׁר NP ina “TIDY!‏ פָאנְט*) 


Mong nya TAN? רוּחי‎ AW 13 


לא Tin? wT‏ ולא יזפר DINN‏ 
נְעוּרִים 


עד אֲשֶׁר yoar‏ בְּזעף ים הַגָּדוֹל 


DAWIT PYY NAY הַנְקָמָה.‎ D NIN 
yn 


(בורע על ברכיו) 


הַרִימוּתִי יָדִי piv now‏ 3* לא 
“AT TIN‏ 


דואג 


איתיאל 


T»nv* * 


Hellespont (* 


DOEG Wait for me a bit — (He kneels לי מֶעט - (בורע גם הוא)‎ nan 
as well) 
You are witnesses today, bright מְאוֹרִי אור‎ DPT DDR עֲדִים‎ 
lights of heaven! “2 233 
And the earth below is a witness! wpa בִּי דאָג‎ nnno PRI ATW) 
That Doeg has dedicated his life Wal 
And has given himself up with all his nNjp Nip? Ra 523 220mm 
might to serve Ithiel zealously אִיתִיאֶל‎ 
And to roll away the shame from uy אֲשֶׁר‎ 522 Pov naq 53m 
him, in everything that he 
commands him 
And he will not pull back his hand לא שיב ידו.‎ DT T2Un na 
even from spilling blood. 
ITHIEL And |I also thank you, not with רְקִים‎ ona אוךף, לא‎ "N DA 
empty words 
138 Exod. 15:10. 
139 The word used here is Elath, a proper noun denoting a port city on the Red Sea (modern-day Eilat at 
Israel's southern tip), mentioned in Deut. 2:8; 2 Kings 14:22, 16:6. 
140 Isa. 54:8. 
141 Neh. 10:30 (10:29 in English Bibles) וּבְשְבוּעָה‎ noNi ‘in a curse and an oath’. 
142 Ezek.32:8. 
210 The First Hebrew Shakespeare Translations 


DOEG 


ITHIEL 


DOEG 


SCENE 4 


ASENATH ^o 


THE CLOWN 


ASENATH 


Your love is precious in my 
eyes and your work shall be 
rewarded! 


And now do not delay your work! 
Within three days!“ 


Announce to me that Chesed has 
been cut off from the land of 
the living. 


In accordance with your word, 
so be it'*° — my friend Chesed 
is dead, 


But have mercy on your wife, 
please have mercy and indeed 
let her live. 


Destroy the cursed whore! 
Destroy her without mercy! 


Go with me to another place so 
that I may obtain a weapon of 
destruction 


In order to take the beautiful 
daughter of Sheol down to 
Sheol in blood.'^ 


And I make you today my officer 
instead of Chesed. 


I shall be your servant forever. 
(Exeunt) 


(Asenath, Milcah, and the clown) 


Hurry, call Chesed for me, do you 
know his abode? 


I fear for my life to say that he has 
an abode.° 


And why is it that you fear? 


TIIN‏ תִיקר avi Ppa‏ לְפֶעַלְתְדּ 
143j*‏ 


nnb‏ עֲבוֹדָתְךְּ אֵל nan‏ בְּעוֹד 
“on n»)‏ 


== חַיִים‎ psp o3 TU» ^» WAWI 


D "ans Te - "TIS TRP 


mm s non חוּסָה על אֲשְׁתֶּּ,‎ 528 
mnn 


PNA THVT Irma njit TAYI 
Inn 


"72^? וְאֶקָחָה‎ INS לְמָקוֹם‎ “HY n2? 
mnn 


לְהוֹרִיד oTa‏ שְׁאוֹלָה na‏ שָאוּל n&‏ 
פיה 147 


Twa nnn Tp55 DPI PANINI 


.n3? 132 35‏ (הולבים) 


(pom מלבה‎ mox) 


חוּשָה NIP‏ לי 7922 הַיָדעְתָּ ny‏ 
490771319 


rw לאמר, כִּי‎ ward nts 
150 94319 


nt np?‏ תְִּחָד? 


143 Jer.31:16 Tn?p55 nav w? for your work shall be rewarded’. 


144 


Gen. 40:13, 19; Josh. 1:11. 


145 Isa. 53:8. 


146 
147 
148 
149 
150 


Gen. 44:10 817772 כְדְבְרִיבֶם‎ ‘in accordance with your words, so be it’; also Josh. 2:21. 
1 Kings 2:9 אֶתדשִיבָתו בָּדֶם שָאול‎ piny ‘and you will bring his grey head in blood down to Sheol’. 
All of the lines between this and the clown's exit are prose in the original )3.4.1-22( . 
This word is ahomonym with the additional meaning of ‘fright’. 

See preceding note. 
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איתיאל 


דואג 


מחזה ד' 


M8n 0K 


pon 


אסנת 
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THE CLOWN 


ASENATH 


THE CLOWN 


ASENATH 


THE CLOWN 


ASENATH 


THE CLOWN 


ASENATH 


THE CLOWN 


151 
152 
153 
154 
155 


Because he is a soldier, and if 
I were to say of a soldier 


That he has fright, I would 
endanger my head? 


Please don't; indeed, where does 
he reside? 


If I were to tell you, my lady, 
where he resides, I would be 
dealing falsely against my 
own life. 


Is there reason and sense in this 
man's words? 


Ido not know his residence, 
and if I were to say that he 
resides there 


Or resides here, I would be 
speaking lies. 


Go forth and look for his 
residence; ask others so that 
they may tell you. 


Ishalllook in all the land, and 
I shall bring many questions 
and answers. ^? 


Go and seek him and bring him 
here when you find him. 


Tell him that I have entreated my 
husband on his behalf 


And I shall make peace between 
the two of them. 


This matter is not elevated beyond 
the limit of human wit 


And therefore I shall rush to do 
it. (Exits) 


See note 149. 
Dan. 1:10 TA? אֶתדראשי‎ OMIM ‘you would endanger my head with the king’. 

2 Sam. 18:13 "rrpy"iN p? 533 ‘otherwise I would have dealt falsely against my own life’. 
Prov. 13:5, 29:12. 
This collocation is commonly used in Hebrew to denote rabbinic responsa, i.e., the written rulings on 


on ya וְבִי אמר עַל‎ nga nq 
אֶת ראשי ו‎ AM Sian בִּי ישדלו‎ 
שוכן?‎ NIN mms DIN אל נָא,‎ 


THD הוּא‎ AAS T7132 12 TAN בִּי‎ 
vada pv nep 


Un‏ טעַם 520 1212" הָאִישׁ הַזֶה? 


לא PVT?‏ מִשְׁבָּנוֹ וְבִי אמַר Nin‏ שוכָן 
ow‏ 


T 


או 1317 פה, הַלא אוֹציא p Vt‏ 154 


nios ons ORY וּדְרוּש לְשָכְנו;‎ RY 
T? 


DYYNI PINT 222 WITS‏ שְׁאָלוֹת 
55nimm‏ לָרֹב. 


ל wpa‏ אתו nsvon» nin iv'am‏ 
אָמור לו כִּי חֲלִיתִי בַעֲדוֹ ng‏ 5 593" 

וְשָׁלוֹם pa nis‏ שָנִיהֶם. 
הַדְּבֶר nr‏ לא 3301 wig Dow prn‏ 


vns 139)‏ לעשותו. (הולך) 


הלץ 


אסנת 


הלץ 


אסנת 


הלץ 


אסנת 


הלץ 


אסנת 


הלץ 


questions regarding various aspects of Jewish law given by legal authorities. See Ta-Shma, Tal, and 6 


(2007) 
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ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 
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Where did I leave my handkerchief, 
Milcah? 


I do not know, my lady. 


The loss of my handkerchief is more 
severe in my eyes than a bag of 
gold shekels!^* 


For how easy it would be for my 
husband to think strange thoughts 


Were he not pure-hearted'^/ and 
the spirit of jealousy had not 
come upon him. 


Has the spirit of jealousy never 
come upon him? ^? 


God forbid, the sun in his 
native land 


Dried out all the damp of jealousy 
from his bones. 


Look, who's this coming over there? 


Ishall not relent from him until he 
presently restores 


Chesed to his position. 


(To Ithiel upon his entrance) 
Greetings my husband, my lord! 


Are you well, my love? ^? (To 
himself) It is difficult to speak 
with a double heart!“ 


Do you lack anything, Asenath? 
Ilack nothing, my lord. 


Give me your hand; your hand is 
very soft. 


It has not yet lived through 
many years 


אָן MIW‏ אֶת SANSA‏ מלְבָּה? 


לא יְדַעְתִּי גְבְרְתִּ. 


yn pa nÜpnnson NTAN 
156471 pw 


בִּי מַהנָּקֶל לְבְעָלִי, לחשוּב niawnn‏ 
nit‏ 


N15‏ בר 17225 nN3p mm sin‏ לא 
133g‏ 158 


הַאַם לא poy aa»‏ רוּח ?ngp‏ 
מעודו? 
חִלְלֶה לו מזאת, wawa‏ בְּאֶרֶץ inT2in‏ 


nins DRIP n? הוֹבִישׁ כָּל‎ 


הַבִּיטִי מִי זֶה בְּא שָׁמָה? 


nns DW? WR TY unn AN לא‎ 


i13 על‎ Twa ne 


PITS WR DWH (לאיתיאל בבואו)‎ 


TWP עצמו)‎ dx) rn 2 הֶשָלום‎ 
1137) 222 3379 


ran‏ מַחְסֹר ?3 אֶסְנַת? 
onn px‏ כָּל 727 AEN‏ 


M‏ לי n2 TTT‏ מָאד. 


niz ow Tw may לא‎ tip 


Cf. Shakespeare's ‘crusadoes’ (3.4.26), Portuguese coins marked with a cross (Crystal and Crystal 


אסנת 


n2»n 


אסנת 


n»n 


אסנת 


מלכה 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


2002: 109). A shekel is a biblical weight (commonly used with reference to silver and gold) corresponding 
to approximately ten grams. 


157 
158 
159 
160 
161 


Ps. 24:4. 
Num. 5:14 רְוּח"קנְאָה‎ voy 7m 'and the spirit of jealousy comes upon him'; see also Num. 5:30. 
Num. 5:14 nspo rm roy 329) ‘and the spirit of jealousy comes upon him’; see also Num. 5:30. 
Song of Songs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 

Psalms 12:3 (12:2 in English Bibles). 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


Nor many sorrows. 


Therefore you are fruitful, and your 
spirit is a קתו‎ 


And your hand is hot and soft; 
indeed it would be better for you 
to be closed in 


So that you might sit alone to fast, to 
afflict yourself, and to pray 


For an unfaithful spirit has resided 
in you since your youth 


Yet your hand is good and willing. 
You have spoken well’ 


As you acquired my hand, you 
acquired my heart. 


As asign that your hand is willing. 
In olden times the acquisition of 
the heart 


Preceded the acquisition of the 
hand, but now a hand is a hand 
and not a heart. 


Ido not know of that; but please 
make good on the matter 


That you promised me. 
Which matter, my dove? 


Why, I sent for Chesed to be 
summoned to come and speak 
with you. 


Ihave a pain in my nose, for a cold 
has seized me 


Lend me your handkerchief. 
Here it is, my lord. 

The one that I gave you. 

Itis not with me. 


Itis not? 


162 Ps.51:14 (51:12 in English Bibles). 
163 Exod. 10:29. 
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.niz ולא צָרוֹת‎ 
רוּח נדִיבָהו‎ qn ns mm 199 


"yen? 3? טוב‎ NO] TDN nin Tm 


me? TTI "3Un PA?‏ לְהְתָענּוֹת 
Dana‏ 


Ty Ja pw ABA nm» 


APT טוֹבָה‎ TI 
1913321 13 


222 אֶת‎ nup TY nop Wa 


02? לב‎ mp נְדֵיבָה.‎ TT ^3 NINY 


m‏ ראשון mp»‏ יד nnn‏ יִד יִד ולא 
a‏ 


"Tn OPA NIN אַךְּ‎ PYT Nb זאת‎ 


nnoan WR‏ לי. 
?ni TIT APR‏ 


7379 לְבוֹא‎ T2» שָלַחְתִּי לקֶרא‎ qn 
DN 


"IDN "pn ^2 582 לִי‎ AND 


Annon ns לי‎ PRI 
ATN TY הָא‎ 

2 PODI WY אֹתָהּ‎ 
DIDD DPN הִיא‎ 


TIPR היא‎ 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 
איתיאל 
אסנת 


איתיאל 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


It is not with me, my lord. 


I consider this as a sin on your part. 
Indeed this handkerchief 


Was originally given to my mother 
by an Egyptian witch 


Who knew how to examine the 
kidneys and the heart'™ with 
her witchcraft, 


And she said to my mother that as 
long as she kept it 


She would find favour in the eyes of 
those who saw her and my father 
would be intoxicated in her 
love,’ 


But if indeed she lost it, or gave it to 
a stranger 


My father would be disgusted by 
her and would turn his eyes to 
other women 


And my mother before her death 
gave it to me and commanded me 


To give it to my wife before my 
wedding, and so I did. 


Therefore take heed of its great 
worth, guard it like the apple of 
your eye! 


For if it indeed gets lost and falls 
into the hands of strangers, you 
will be guilty. 


Are you speaking truly and 
sincerely?!” 


The matter is true and sure; the 
weave is magic, 


A witch who had seen the sun two 
hundred times in its cycle 


Tay TIPR‏ אֲדֹנִי. 


זאת אֶשִית לְחִטָאת 1n T?»‏ 
מִטְפַּחַת זו 


TD,n»nni'nw? mn‏ מְכַשׁפָה 
nn‏ 


127 nie לבח‎ AT? WH 
Tawa 


Tip 73 "DN? TIAN NT‏ אֲשֶׁר 
תִּשְׁמְרָנָה 


nj)" asp mi^ ops mn NYAN 
5 בְאַהֲבְתָהּ‎ 


Vw» NNDD iN njTaNn TAN DN) 
זר‎ 


DWI? TPP RUI IN W|I n3 In 
ninnN 


"ow אוֹתָהּ‎ mn,nnin 255mm 
"xm 


nnn?‏ לְאִשְׁתֵּי ?32 Ta) nan‏ עָשִׂיתִי 
DON‏ 


137 שִיתִי mp? Ta?‏ 100" אֹתָהּ 
"mp NII‏ 


Dd) TINN TAR DR ^2‏ בִּידֵי זָרִים 
NWR)‏ 


NIN וּבְתָמִים*'‎ NARI ONT 


NAY‏ וְנְכון הַדָּבֶר; הָאָרְג מעשה קָסֶם 
הוא, 


DONN WAV ANY WY TIWN 
inpipna 


164 Jer. 11:20 לב‎ niha בחן‎ ‘examines the kidneys and the hearr (i.e., the thoughts and mind). 

165 Prov. 5:19 TAD nawn ANIONS ‘may you always be intoxicated in her love’. 

166 Zech. 2:12 (2:8 in English Bibles) i~y na23 נגע‎ D232 vain *3 ‘for whoever touches you touches the apple 
of his own eye’. 

167 Judg. 9:16, 19. 
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איתיאל 


אסנת 
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ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 
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169 
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When the Spirit rested upon her!^ 
sewed it and did the embroidery 


And the silk was spun by worms 
from a holy place 


And it was painted with 
vermillion'^ which the Egyptian 
woman had prepared in 
her wisdom 


From the hearts of virgins 
embalmed in the coffin. 


Why, surely you are mocking me. 


My mouth speaks the truth; '/? 
therefore take heed of its value. 


If only I had never seen your 
handkerchief. 


Why then? 


Why do you speak in haste and look 
at me with a penetrating eye? 


Speak; is it lost? Or is it not here in 
your hand? 


Save me, God in heaven, save us! 
But speak - 

Ihave not lost it; but what if I had? 
What did you say? 

Ihave not lost it, I say. 


Go and bring it, so that I might see it 
with my eyes. 


Ican do so, but 1 am not 
going to now 


Because you are searching for a 
pretext to distance me from my 
desire. 


Please restore your officer Chesed to 
his place. 
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nnvp nen mon עָלֶיהָ‎ nas 
nppn 


וְאֶת no WAJ‏ תּולְעִים DIPAN‏ קָדוֹשׁ 


API] Wry הִיא בַּשְשַר"'‎ nmm 
ANDINA MIYAN 


Dn‏ הַבְּתוּלות הַחֲנוּטוֹת בְּאָרוֹן. 


3 nnns הָלא‎ 


T3? שיתי‎ [22 "^30 này nos 
nrw»? 


JANDA me אִיפוֹא ולא‎ qm מִי‎ 
Tiyan 


ומדוע? 


pp3^2 nmn meni orm WTN 
הֹדְרֶת?‎ 


nb TAPS או‎ ?nT2N OND "031 
[Ee 


Ioan 3 אֶלְהִים, הושיעָה‎ os הוֹשִׁיעָה‎ 
- yn Day 

PATIN DN AN 152 30D TAN לא‎ 
DRI מָה‎ 

mmn nas לא‎ 


OPPA TARY WA? הָבִיאִי אֹתָהּ,‎ 735 


AVR לא‎ pm 12 לעשות‎ "r3 יש‎ 
nny 


"pn? WPAN nns בִּי תֹאֲנָה‎ 
Oxon מִדְּבַר‎ 


TPP TW DN NI AW] NIY 
inpia? 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 
איתיאל 
אסנת 
איתיאל 
אסנת 


איתיאל 


אסנת 


Num. 11:25 18217" nnn עֲלֵיהֶם‎ T1533 ויהי‎ ‘and when the Spirit rested upon them they prophesied’. 
Jer. 22:14 1Wwa nim ‘and painted with vermillion’. 
Prov. 9:7. 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


MILCAH 


ASENATH 


MILCAH 


Bring me the handkerchief; my 
heart tells me evil things. 


Stop it; 


A better officer than him you will 
not find in all the land. 


The handkerchief - 
I want to speak about Chesed now. 
The handkerchief - 


Why, he is the man who has 
honoured your life more than 
gold 


Your love is wonderful to him, 
more than any item or 
amulet!” 


And in every distress and 
anguish!” he has taken his 
life in his hands'^ in order to 
rescue you. 


The handkerchief - 
You are not just, I tell ..טסץ‎ 
Depart from me! (Ithiel exits) 


Has not the spirit of jealousy 
come upon ^ this man? 


Ihave never seen such a thing apart 
from today 


And there must be nothing 
other than witchcraft in the 
handkerchief 


Iam very sorry that I lost it. 


We cannot know the nature of a 
man in one or two years 


Men are like a stomach, and we are 
all like a meal to them 


ngo? "wen‏ הַמִּטְפַּחַת; לָבָבִי יד לִי 
m‏ 


537m 


523 לא תִמְצָא‎ un טוב‎ TPI 
PRI 


- nnsonn 
לְדַבֵּר עַתָּה.‎ gan twa על אדת‎ 
- nnsonn 


qU51 הוקיר‎ WY wR הוּא‎ Non 
n 


T 


von DIN לו,‎ nnw?51 TRINN 


ETa ia 


Mar 


171833 נַפְשׁוֹ‎ ov 7, np] my 5221 
Er np 


- nnsonn 
7^, qus mp? לא‎ 
(איתיאל הולך)‎ Piin סוּרִי‎ 


RIP הַזֶּה, רוח‎ WRI לא‎ DN 
17571799 


לא רְאִיתִי כָזאת TIYA‏ בַּלְתִּי הַיוֹם 


DRI nt nsn‏ מַעֲשֶׂה בְשָׁפִים 
nnsopa‏ 


JT TTIR כִּי‎ TRAD צר‎ 


733i NIA vi וּשְׁנָתַיִם‎ TWA לא‎ 


uin naga on oan‏ 1772 בְמַאֲבֶל 
למו 


איתיאל 


אסנת 


איתיאל 
אסנת 
איתיאל 


אסנת 


איתיאל 
אסנת 
איתיאל 


n»n 


אסנת 


מלכה 


171 2 Sam. 1:26 נָשִׁים‎ NINNA לי‎ nans נַפִלְאֲתָה‎ ‘your love was wonderful to me, more than the love of women’. 
172 Isa. 30:6; Prov. 1:27. 
173 lSam.19:5. 

174 Job 33:12. 

175 Num. 5:14 רוּח"קְנְאָה‎ voy nm ‘and the spirit of jealousy comes upon him’; also Num. 5:30. 
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DOEG 


ASENATH 


CHESED 


When they are hungry they swallow 
us, and after they are satiated 
they spew us out 


But look, Chesed and my husband 
are coming over there. 


(Doeg and Chesed) 


There is no other way, except for her 
to save you 


And to our salvation we have 
found her here; approach and 
beseech her. 


Is there a word of news in your 
mouth, dear Chesed? 


I am going to renew my plea, 
intercede on my behalf, my lady 


Do not delay any longer, so that 
I might return to my lord 


Whom I love like my own life, and 
be as an ally in his house 


To stand before him and serve him, 
as I did previously, 


But if my iniquity is too great to 
bear,” he will not remember my 
faith and service 


And he will not consider my 
affliction and my misery, 
because he has no desire for me 


Then it would be better for me to 
know that there is no more hope 


For through this I would find new 
strength to sustain my spirit 


I would go out and don black and 
seek out one of the priesthoods 


In whichever place I might find, to 
eat a crust of bread. 


לְרַעֲבוֹן mp? OWA‏ וְאַחֲרֵי שְׂבְעָם 
p‏ 


DU DRI 293 TWI nin רְאִי‎ TN 


(דואג ובשד) 


7? WIN AT בְְּתִי‎ nns TIT PN 


anno Ap מְצָאנוּהָ פה,‎ nw) 
DELE 


Pa TUS PHA WIN IIT Un 
MA בַעָדִי‎ 09352 ,ninn לְחַדּש‎ n2 
עוד, לְמַעֵן אֲשׁוּב לַאֲדֹני‎ nsn אַל‎ 
וְהְיִיתִי כְּבֶן בְּרִית‎ W אֲהַבְתּיו‎ UN 


בְּבִיתוֹ 


n" כַּאשֶר‎ imum 0257 TAY? 
ְפָנִיס,‎ 


"nans VERW DIT "ip ONT‏ וַעֲבֹדָתִי 
לא "hr‏ 


ולא vu‏ עֲניי PRD 177 AIA‏ לו 
"pon‏ 


Tip MPA PN כִּי‎ NYT? TN טוב לי‎ 
רוּחִי‎ ns 5372? n3 בְזֹאת אַחֲלִיף‎ 73 
אַחַת‎ WPAN ONY וְאָלְבֵּשׁ‎ NEN 


ninan 


בַּמָּקוֹם WY‏ אֶמְצָא, לָאָכל n8‏ לָחָם. 


176 Gen. 4:13 NU32 "np דול‎ ‘my iniquity is too great to bear’ (Cain speaking to God after killing his 
brother Abel). 
177 Lam.3:19. 
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ANTT 


אסנת 


כשד 


ASENATH Oh, dear-spirited Chesed! Today 


DOEG 


MILCAH 


DOEG 


I would intercede in vain 


My prayer would become a 
sin; my husband has become 
another man; 


He is no longer my husband. If the 
Cushite were to change his 
skin’ 


As he has changed his heart, I would 
no longer recognize him. 


May all the angels of mercy 
intercede on my behalf 


As I have supplicated in order to 
arouse his mercy for you 


And I have not held back from 
speaking so harshly as to arouse 
his rage against me. 


So now go wait further and I shall 
do everything that is in my power 


For I care for you more than I care 
for myself. 


Is the commander angry? 
He left here full of anger and wrath. 


Is he angry and wrathful? Indeed 
I have seen the cannon 


Which felled a great multitude 
from the army of his ranks to 
the ground 


And also snatched away his 
brother like a robber’ from his 
right hand 


And he did not tremble and did 
not rage, yet now his face is 
angry?! 


Din אַפְגִיע‎ NWS יקר רוּח!‎ Twa nos 


תִּפְלָתִי maD‏ לַחֲטָאָה; בַּעֲלֵי הָיָה WR?‏ 
N‏ 


2 


sys‏ בְעַלִי עוד. TET ox‏ הַכּוּשִי עור 


ng 152 WNI‏ לִבּוֹ, לא IITIN‏ עוד. 
pae?‏ 12 23,193 מִלְאֲכֵי רַחֲמִים 


בַּאֲשֶׁר Tp? DIT MWI‏ רחֲמָיו 
TW‏ 


Typ» W niUp IITA MVI NY 
220 inpr 


anm‏ »3 הוֹחִילָה עוד 521 אֲשֶׁר בְּכֹחִי 
TWYN‏ 


wins WD IM War? Vins ִּי‎ 
owas 


mim OND‏ אַף הַשֶׂר? 
YP} OVI NIA mn 727 Nin‏ 


nap הַן רְאִיתִי‎ ?5jp OVI? הַהוּא‎ 
man 


אֲשֶׁר ^np "sn‏ שׁוּרוֹתָיו הָמוּן רֶב 
אֶרְצָה 


ns 03‏ אֶחִיו, nnn nn‏ מִימִינו 


10» papir PN זֶע ולא זֶעם, וְעַתָּה‎ Nd) 


178 Jer.13:23 Hip "vis Jn" ‘can a Cushite change his skin?’ 
179 Prov. 23:28. 
180 Dan. 1:10 זְעַפִים‎ DINN niv Br) ‘why should he see your faces looking haggard’. Salkinson seems to 
have had this particular collocation in mind, but is using the root 4.¥.1 in its alternative sense of ‘to rage, 
to be angry". 
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דואג 
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ASENATH 
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182 


It is indeed a matter - I shall go to 
him and see him, 


For it is not without cause that 
smoke is rising from his 
nostrils.’ 


Do so, my friend - (Doeg exits) 


It is nothing other than reports from 
Venice that are alarming him 


Or his spirit has suddenly been 
stirred up by a conspiracy of 
traitors on Caphtor 


For so is the way of aman when 
others vex him 


He pours out his wrath’ and 
his anger on the members of his 
household. 


In this way we know well that from 
a pain in the little finger 


Our whole body hurts, for a man is 
flesh and not a god 


And we cannot expect a time of 
love’ every day. 


Look, Milcah, I have almost become 
a quarrelsome woman’ 


For I began to cry out that I had 
been wronged'® because he had 
grieved me, 


But now I know that the testimony of 
my mouth is not reliable 


And I have no right to fall upon him 
undeservedly. 


INNI? אֶלְכָה‎ - gin 731 הָלא‎ 
ANTS 


בִּי לא על DIN‏ יַעֲלָה iaga Up‏ ויו 
עֲשֶׂה 12 "TT‏ - (דואג הולך) 
אִין np‏ כִּי ox‏ שמוּעות Nymn MAD‏ 


או 3222 DRDI im‏ מִָּשֶׁר בֹּגְדִים 
בְּכַפְתּוֹר 


DIN OWI WR ui T7712 °P 


Ama wis "y וְכְעַסו‎ einan T&v? 


nop pax IRIN מָאד,‎ VYT [2 

NO} WA OTS "DANI Ws 53‏ אֶל 

ולא 5511 nisx5‏ לְעַת ott‏ 533 יום. 

"no "op nig? DYDD naonow 


בִּי הוֹאֵלְתִּי '5,opn phy?‏ על אֲשֶׁר 
הָעֲצִיבֵנִי, 


^npT nnp [28‏ 2^ עֲדוּת פי לא נָכוֹנָה 


Dan vov FANT APTS לי‎ PN) 


2 Sam. 22:9 iòga iv» nop ‘smoke rose from his nostrils’; also Ps. 18:9 (18:8 in English Bibles). 
Jer. 10:25 qnan Ts ‘pour out Your wrath’; similar collocations appear in Ezek. 14:19, 20:8, 13, 21, 


אסנת 


22:22, 30:15, 36:18; Ps. 79:6. The phrasing from Jer. 10:25 and Ps. 79:6 is also very well known from its 
appearance in the Passover Haggadah. 


183 
184 
185 
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Ezek. 16:8. 
Prov. 26:21 wii וְאִיש‎ ‘and a quarrelsome man’. 
Job 19:7 onn pyxN “cry out that I have been wronged’. 
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MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


CHESED 


ANAH!88 


CHESED 


If only it were as you say, that it is 
because of a matter of state 


And not because he has let himself 
be fooled into becoming jealous 
over you. 


Oh! Indeed from me there has been 
no cause for his jealousy. 


A jealous man does not need a reason 
for his jealousy 


But rather, he is jealous because he is 
a jealous man. 


For jealousy is a worm that infests the 
flesh beneath it. 


My God! Save Ithiel’s soul from 
this worm. 


Amen and amen.!*° 


TIl go look for him, and you, Chesed, 
walk about here 


And if I find him at a favourable 
time’ I shall strive with all 
my might 


To entreat him to grant your heart’s 
desires. 


I thank the lady’s kindness with the 
humbleness of my heart. 


(Asenath and Milcah exit) 
Greetings Chesed, my beloved. 


What has brought you here, 
beautiful and pleasant Anah? 


Are you well? I was almost about to 
go to your lodgings. 


לו 0" papa ^2 T3212‏ הַמְּדִינָה הוא 


“TDI אֶת‎ Nip? AND] WD N) 


nao) nm מַאִתִּי לא‎ qnas 
לְקְנְאֶתו.‎ 


PR‏ בַּעַל NIP‏ דרש nao‏ לְקְנְאָתוּ 
בִּי TRIP OVA Ww? Nap? ON‏ הוּא. 


"ivan b SUN ִּי הַקנְאָה תולעת‎ 
"nnno 


wal הַצֵילָה מִתּוֹלַעַת זו אֶת‎ "os 
אִיתִיאֶל.‎ 


186 TARI TAS 


TIODI TWI NPN) לי לְבַקָשו‎ na?N 
פה‎ 


722 PANDY "Tiv NVJ RYAN DN) 
3» nibsUn לְמַלָא‎ ve ng לְחֲלוֹת‎ 


^2» npa הַגְבִירָה אוֹדָה‎ "Ton 


niox)‏ ומלכה הולכות) 
שָלוֹם wai TT Twa‏ 


מָה WI‏ הַלם, עֲנָה NST‏ וְהַנְִימָה? 


הֲשׁלוֹם oyna ?qNi2‏ הוֹאַלְתִּי לְלְכֶת 
לְמְעונדּ. 


186 Ps. 41:14 (41:13 in English Bibles), 72:19, 89:53 (89:52 in English Bibles). 

187 Isa.49:8. 

188 The mother of one of Esau's wives, mentioned in Gen. 36:2, 14, 18. (Note that many interpretations of 
this verse, including that of the prominent medieval Jewish commentator Rashi, understand Anah to 
bea man.) Salkinson's motivation for selecting this name as an equivalent of Shakespeare's Bianca is 
unclear, as there is no obvious correspondence in meaning or sound. It is possible that he saw the shared 
‘an’ sound in both names as a partial correspondence, and/or that he was inspired by the biblical Anah's 
associations with idolatry and immorality. 
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n»n 


אסנת 


מלכה 


אסנת 


n»n 


אסנת 


בשד 


18873% 


בשד 
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ANAH 


CHESED 


ANAH 


CHESED 
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190 
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Whereas I had set out to look for you 
in your residence. 


I haven't seen you for a week; seven 
days night and day; 


A hundred and sixty-eight degrees 
on the sundial'^? 


And each degree for a woman 
in her love is longer than a 
whole day 


My soul is too tired to calculate 
all these. 


Forgive me Anah 


Great sorrows have enveloped me 
for the past few days 


And when I see relief, I shall turn 
back the sundial.’ 


(Gives her Asenath’s handkerchief) 


But take this from me and make me 
another one like it. 


Where did you get this, Chesed? 
Who gave you this, 


If not anew companion? You have 
acquired it for yourself recently 


And did she give you this 
handkerchief as a token 
of love? 


Now I know the reason why you 
have not come to see me. 


Stand back, woman — 


The devil's hand is with you in this 
evil slander 


Isa. 38:8 עֲשֵׂר מַעֲלוֹת‎ nans Wawa rms בְמַעֲלוֹת‎ ATY הַמַּעֲלוֹת אֲשֶׁר‎ »x-ng Un 332 Behold, I shall 


TVA בְּבִית‎ TAPI? שַׂמְתִּי פְעָמִי,‎ INI 


r7? יָמִים‎ noa שָבוּע לא רְאִיתִידְּ;‎ nt 
ויום;‎ 


niavs DWY nsn‏ מַעֲלוֹת ova‏ הַמַּעֲלוֹת 
בַּשָמַשַי 


DD TDI ,nnansa MWR? מַעֲלָה‎ 52] 
תָּמִים‎ 


Dp מַחֲשֵׂב כָּל‎ "Un nav 


סְלְחִי לֵי עֲנָה 


צָרוֹת OM AT HDDS niin‏ אַחָדִים 


PWS nna nes oo)‏ צַל הַמַּעֲלוֹת 
mns‏ .9 


qm)‏ לה מטפחת אסנת) 


TN‏ קָחֵי זאת WIT‏ לִי nns‏ כָּמוֹהָ. 
זאת Awa 3? PRA‏ מי נָתַן 37 זאת? 
DR‏ לא TPA T? Way AWD mp‏ 


Mato? היא‎ 3? nun) זו‎ nnsom 
אַהֲבָה?‎ 


עַתָּה יְדַעְתִּי n301n‏ מדוּע לא DRI‏ 
Anis‏ 


= nom ANA Wa 
הַזאת‎ ny nz72 TON הַשְׂטְן‎ T 


ענה 


בשד 


ענה 


בשד 


turn back the degrees, which have gone down on the sundial of Ahaz, by ten degrees’, Cf. Shakespeare’s 


‘hours’ (3.4.174). 


Isa. 38:8 עֲשֶׂר מַעֲלוֹת‎ MINNE wawa nx בְמַעֲלוֹת‎ ATY אֲשֶׁר‎ nidyan SLN שיב‎ 33 Behold, I shall 


turn back the degrees, which have gone down on the sundial of Ahaz, by ten degrees’. 


Gen. 19:9 ANA wa ‘stand back’. 
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ANAH 


CHESED 


ANAH 


CHESED 


ANAH 


CHESED 


ANAH 


CHESED 


For he has incited you against me 
and has instilled the spirit of 
jealousy within you 


By saying that the token is in my 
hand that I have entered a new 
covenant, 


You have erred, Anah, you have 
erred greatly. 


If so, then whose is the 
handkerchief? 


Ido not know, my daughter, for 
I found it in my chamber 


And its craftsmanship is very 
beautiful; therefore I desire 


For you to make me another one 
based on this pattern, 


Before the person who lost it comes 
to demand it from me. 


Go and do so for me, and leave 
me alone. 


But why must I leave you now? 


Because I am waiting here to speak 
to the army commander 


And he will not regard it in my 
favour if he sees a woman at my 
right hand. 


Why do you think such a thing? 


It is not because my love for 
you has departed that I think such 
athing. 


This is the matter, that your 
love for me has departed from 
your heart; 


But lead me on the way a little and 
say whether you will see me in the 
evening. 


Ishall lead you a little distance; 
I shall not go far from here 


ANID mn 32 nen POD sun 3 


לָאמר הָאוֹת Ta‏ כִּי בָאתִי MJI‏ חֲדָשָׁה, 


TRA Dao no nv 

OX‏ 2[ אִיפוֹא, לְמִי הַמִּטְפַּחַת? 

לא nicnpT‏ בִּי PARLA‏ בְּחַדְרִי 
ומְלַאבְתָּהּ יָפָה TRA Tv‏ על 12 "mysn‏ 
בִּי תַעֲשִׂי manns 5p nns?‏ הזאת, 
NIT no‏ בַּעַל הָאֲבָדָה, TTD ADR WIT?‏ 
"wy?‏ לִי 12 vary)‏ אתי לְבַדִּי. 


וְלָמָה אֲעֲזבְדְּ ?nnp‏ 


Nan WW ns 0272,05 בִּי מְחַכָּה אֲנִי‎ 


TWR inis יְחֲשְׁב"לִי,‎ am) ולא‎ 
לימיני.‎ 


PNN DIW nip? 
"naUn "n TIIS NW לא מַאֲשֶׁר‎ 


13 


S729 MW NADY 2 AIT wann 
"NTN DN WARY OVA TI 3702 TN 


aps 


npa prs אֶרֶץ, לא‎ maa לנְחוֹתְַּ‎ 3n 


Ithiel the Cushite of Venice 


ענה 


בשד 


ענה 


בשד 


ענה 


בשד 


ענה 


בשד 
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And if nothing stops me, I shall לא יעצרני, אָבוא לאַרוחת‎ 37 DN] 


come to dinner. הערב.‎ 
ANAH The word of your mouth is good; it Immo DWT "35 טוֹבָה, אֶת‎ pa MAX ענה‎ 
has calmed my heart??? 
I know that a woman like me is only FAVA כְמונִי, טוֹבָה רק‎ niv ^3 DT 
good in her time. 
(Both exit) (הולכים שניהם)‎ 
End of Third Part. חלק שלישי.‎ an 


192 Inthe Hebrew these two lines form a rhyming couplet, which lacks a parallel in Shakespeare's single-line 
statement ‘Tis very good; I must be circumstanced’ (3.4.202). 


224 The First Hebrew Shakespeare Translations 


Fourth Part 


SCENE I 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


(Ithiel and Doeg) 
Do you believe this, commander? 
Do I believe this? Doeg? 
Is it possible? To kiss in secret! 
Secret kisses are stolen kisses. 


Is it possible that a naked woman 
would lie with a stranger in bed 


And say that they did not have ill 
intent? 


Naked with a stranger in bed, and say 
that they did not have ill intent, 


Even the devil would scold them, 
saying that it is ungodliness. 


And if blameless ones do this, the 
devil tests them 


And they test their Creator. 


If they have not committed lewdness 
and indecency, they will be forgiven; 


However, if I had given a 
handkerchief to my wife — 


And then? 


The handkerchief would be hers, and 
she would have the right to give it 
to a stranger. 


Her honour is also hers; should she 
give her honour to a stranger? 


Honour is not visible to the eye, and 
the hand cannot touch it 


There are many who inherit honour, 
but shame is their due, 


But the handkerchief - 


If only I could forget it — you told me — 


pon‏ רביעי 


(איתיאל ודואג) 

paeem‏ זאת »33 הַשֶׂר? 

PANNA‏ זאת? דוֹאַג? 

nea pu 71207 

J nia סְתָרִים, נְשִׁיקוֹת‎ nipvi 


NPR ^» jam‏ עֲרוּמָה Dp ABWN‏ זר 
nona‏ 


וְלַאמר כִּי לא WN‏ רְעָה? 
עֲרוּמָה nona ar op‏ וְלָאמר לא חָשָבוּ 
AW‏ 


nbi» לאמר‎ D3 WP ron D3 
היא.‎ 


nex) PWI זאת,‎ DWY Dp ON) 
אתֶם‎ 


meo om‏ אֶת יוּצְרֶם. 


TAT ON‏ וּנְבְלֶה לא noon Up‏ לְהֶם; 

- MYR? מִטְפַּחַת‎ nn) לו‎ 13X 

ָאָז? 

הַמְּטְפַחַת A?‏ הִיא, וְלָה הַמִשְׁפְט nnn?‏ 
mw‏ 

at) ATID [ANT הוּא,‎ A? כְּבוּדָהּ‎ 03 

הַבָּבוֹד לא יִרְאֶה m ppd‏ לא avon‏ 

יש נוּחָלִי oa 7i32‏ וְלָהֶם קָלוֹן nns‏ 

אָבָל הַמִּטְפַּחַת - 


nun nns - 220 וּשְׁכַחְתִּיהָ‎ jm ^n 
לי‎ 


מחזה א' 
דואג 
איתיאל 
דואג 
איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 
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Like a raven that flies speedily to the 
stench of the houses of the sick 


Which becomes an evil omen to the eyes 
ofthe afflicted ones in the house, 


So is the memory of the handkerchief 
for me - because it is in his hand. 


^na NINY? qi? vn anpa‏ הַחולִים 


DIAD PY? לָאוּת רֶע‎ nup WY 
naa 


pin fra 72 - "143? nnsobn rat 19 


poEG  lsits worth still great in your eyes? רב בְּעִינִיּ?‎ n2) הַעוֹד‎ 
ITHIEL Its worth is as naught in my eyes. “PVA PRI 02709 
Doeg Whatif you heard me say that I had JAL dma poeta לו שמעְתנִי אמָר:‎ 
seen him desecrating your bed 
Or that I had heard this vile thing! 'nsm neun 33 או שָׁמַעְתִּי מִשְפַתִיו,‎ 
from his lips 
In the manner of villains who tempt נְשֵׁי רֵעֵיהֶם‎ nns UN בָּארְח 3 בְלִיעַל,‎ 
their companions' wives 
And do not cover up the sin, but 1NO2! DN ^2 2, o2? לא‎ yosm 
rather speak rashly of it with their - בְּשְפָתִיהֶםי‎ 
lips? - 
ITHIEL Did he say anything with his mouth? ?v53 nn 37 הַגּיד‎ DNI 
086  Hesaidthe thing; but believe me, "YN TANT TN הַדְּבֶר;‎ Tan הוּא‎ 
my lord 
That just as he said it, so he will deny TORA WDD 1D, TIT בִּי בַּאֲשֶׁר‎ 
it with a curse and an oath.* וּבשׁבוּעה.‎ 
ITHIEL And what did he say? ? TD nm 
porG Thathewaswithher—butI-Idonot Anh YTN אנ לא‎ - ]N] — היה אֲצֵלָהּ‎ ^2 
know more. 
ITHIEL What did he say that he did? כִּי עשה?‎ Tin nn 
pore Helay- - 33 
ITHIEL With her? עמהּ?‎ 
poEG With her, on her, reckon it as you mm על‎ nbipna עליה, חשוב‎ ny 
see fit. 
ITHIEL? With her? - On her? - Indecency!° - -6b - ?m*p - ?nnv 
1 Judg. 19:24. 
2 Prov. 28:13 mov פְשָעִיו לא‎ NPIN ‘he who covers up his sins will not prosper’. 
3  Ps.106:33 ngwa NOI ‘and he spoke rashly with his lips’. 
4 Neh. 10:30 (10:29 in English Bibles) וּבְשְבוּעָה‎ noNi ‘in a curse and an oath’. 
5 This speech is prose in the original (4.1.35-43). 
6 Cf. Shakespeare’s ‘zounds, that's fulsome!’ (4.1.36). 
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ANTI 
איתיאל‎ 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 
דואג 
איתיאל 


דואג 


איתיאלל 


DOEG 


CHESED 


DOEG 


mn 


O o 0 


He must confess — handkerchief - he 
must confess - handkerchief - 


He must confess and be hung upon 
a tree - No! He must be hung 
upon a tree 


And then he must confess. And as for 
me, trembling has gripped me’ 
It is a grim vision,” and it is 
not without cause that it has 
terrorized me. 


It is not the sound of words, but 
rather a picture before my eyes 


Noses - ears - lips - what is this 
that I see? 


Confess — handkerchief — oh, 
destruction! — 


(Falls unconscious) 


Do your work, my medicine, give 
him an intoxicating cup to drink, 


Such fools are caught in the snare of 
deception 


And even the best of the righteous 
women become a shame and 
disgrace.” — 


Oh, army commander! What is 
wrong with you, army commander 
Ithiel? 


(Chesed enters) 


My lord Ithiel! - What do you have to 
say, Chesed? 


What has happened here? 


A convulsion has seized my lord!” 
and he has fainted twice now. 


Isa. 21:4. 
Isa. 21:2. 
Ps. 35:26. 


nnson - mmm - מִטְפַּחַת‎ - nmm 


pon על‎ n?m לאו‎ - yon by nomm mmm 


MIDYA פַּלְצוּת‎ IN) TTY 12 ION! 


ADVAN om קָשָהי הִיא ולא על‎ mm 


לא קול דְּבָרִים, כִּי ANA os‏ 735 עיני 
npo - OND - DIN - DDR‏ אֲנִי ?nw^‏ 
nnson - mnn‏ - הוי ias‏ - 


(נופל מתעלף) 


Thaw vi» snpun סמִי,‎ qnas פעל‎ 
m) naa 17377 nsa AND ְּתָאִים‎ 


nya) aman py "U)i הטובות‎ on 
-*ngo» 


הוי שֶר Naya‏ 17710 אִיתִיאֵל שר הַעֲבָאו 
(בשד בא) 
אִיתִיאֵל aya PTT - "ris‏ 


?nB mana 


Drops nr VIEL impe PIB TY 


ANTT 


כשד 


דואג 


2 Sam. 1:9yֶׁשַה‎ "ym ‘agony has seized me’; the word Pg appearing in this verse is a hapax legomenon 
with somewhat uncertain meaning (having been interpreted as ‘death throes’, ‘agony’, or ‘convulsions’; 


Koehler and Baumgartner 2001, 2: 1402). Salkinson uses it as a translation of Shakespeare's ‘epilepsy’ 
(4.1.50). The same citation is used in a different sense in Ram and Jael; see Ram and Jael, Third Part, 


note 99, 


Ithiel the Cushite of Venice 
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CHESED 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


Anoint his temple. 
Leave him be 


It is no good to wake him up before 
the end of the deep sleep, 


Lest he bring forth drool from his 
mouth and behave madly like a 
lunatic. 


See, behold, he is stirring, and soon 
he will arise 


And go to his home; therefore go out 
from here 


And return to me in a little while, 
because I have a matter for you. 


(Chesed exits) 


What happened, army commander? 
Is your head not injured? 


Are you mocking me? 


Am I mocking? God forbid that 
Ishould mock 


Rather, my whole aim is only that 
you should bear the changes of the 
time like a man 


And face your fate like a man. 


The man whose wife has been 
unfaithful to him 


Resembles a goat, or one of the wild 
asses in the wilderness. 


If so, you can find many goats and a 
multitude of wild asses 


In every big city. 


Has he confessed with his 
own mouth? 


My lord, be a man, 


11 Ezek. 16:47. 

12 InHebrew this and the previous line employ two different words for ‘man’. 

13 Job 24:5. Cf. Shakespeare's ‘A horned man's a monster, and a beast’ (4.1.62). Salkinson's replacement of 
‘monster’ with ‘goat’ may be an attempt to preserve an element of the English expression ‘horned man’. 


228 


The First Hebrew Shakespeare Translations 


inp? אֶת‎ nwn 
הנח-לו‎ 
הַתּרְדְּמָה,‎ oh טוב לְהָעִיר אתו עד‎ Ps 


.Bpo 3002 YINW van Tv? וֹצִיא‎ ja 


DIP? man: Tyna הוּא‎ nmn רְאֶה‎ 
הַחוּצָה‎ npa Sy 122 לו לְבִיתו;‎ 2 
TOR לִי‎ 03172 yop oyna os av 


(בשד יוצא) 


aps ראשף‎ PRT שר הַצָבָא?‎ TY D 


הַאַתָּה תּשְׂחַק עָלֶי? 


n7»n ?pnios DIRT‏ »* מִשְׂחֹק 


ורק 52 NUn ^2 DA‏ 3335 חֲלִיפוֹת 
iota‏ 


וְתַעֲמֹד 17302 בּאִישׁ.= 


DVN מָעֲלָה בו‎ ins WY WRT 
aqoa miren Tn npm pv? 
Tia zn אִיפוֹא, תִּמְצָא שְׂעֲירִים‎ 72 DN 

ְרָאִים 


Dm mp 722 
?r5 ina nin DRI 


אֲדֹנִי הָיָה לְאִיש, 


בשד 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 


ITHIEL 


DOEG 


Many honourable men bear the 
burden of a woman on their neck 


And let them bear the burden 
like you; thousands of 
thousands of men 


Lie down in the night on their bed 
which is impure 


And boast in their heart, saying 
that their bed is honourable, 


But your fate is better than theirs; 
they embrace and kiss 


A whoring and defiled wife” like an 
upright and modest wife 


Filling the devil’s mouth with 
laughter, and the sons of Sheol clap 
their hands, 


But you, it is better for you to know 
who you are 


And who the wife of your 
covenant? is. 


Indeed every mouth would admit 
that you are wise 


Go and hide opposite and wait there 
a little while. 


Chesed was here while you were lying 
on the bed of languishing” 


For you had swooned due to great 
agitation and anger 


Which is not fitting for a brave- 
hearted man such as yourself. 


Ilied to him, saying that a deep sleep 
had fallen upon you, 


And he will indeed return here, as 
I commanded him 


07221 רבִּים יִשְׂאוּ על אֶשָה על pos‏ 


DIY אֲלָפִים‎ "DN TiN ְימְשְׁכוּ בְעַל‎ 


Fy‏ בַלִילֶה על מִשְׁכָּבֶם אֲשֶׁר לא טָהוֹר 
והתִבְּרבוּ בְְּבָבֶם לָאמֹר,* 2* DDYN‏ 
mma»‏ 


npam oF טוב מָהֶם,‎ 733 nns] 
niu 


my) now» 5,ngom nyir now 
AMUN 


phi PPI NPA‏ 3" הַשאוּל 
nom‏ 

nnN מִי הוּא‎ NYT? Th טוב‎ NANI 

1" אֲשֶׁת .15373 

na 53 nmm nnN WT na בי‎ 

y VVN ow וְהוֹחִילָה‎ 3n anon T? 

"yp o9 על‎ na32U ny? פה‎ mn Twa 

DVJ מרב רג‎ Wa n55p 3 

ina 35 PARY 12 nns אֲשֶׁר לא‎ 

n222 TTY לו לָאמר,‎ AWN וַאֲנִי‎ 


18 spy 


וָהוּא שוב ישוב הַנָּה, כַּאֲשֶׁר אֲנֹבִי PIMA‏ 


14 Deut. 28:18 (28:19 in English Bibles) לאמר‎ ia29a Tunm ‘and he boasts in his heart, saying’. 
15 Lev.21:7. 
16 Mal. 2:14. 
17 Ps. 41:4 (41:3 in English Bibles). 
18 Gen.15:12 עלזאַבְרֶם‎ nba) 797101 ‘a deep sleep fell upon Abram’. 
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Therefore hide there so that you are 
not visible 


In order that you might hear with 
your own ears everything that he 
says to me 


And you will see the mockery and the 
derision from between his eyelids 


And the shameful spewing from his 
lips, which he pours over your 
honour. 


For I shall guide the topic until he tells 
me again 


How he came to your wife on such- 
and-such a day and in such-and- 
such a place 


And how many times he has come and 
when he will come to her again. 


Indeed, observe his speech and 
examine the expression of his face 


But restrain yourself greatly and sit 
quietly 


Because if not, one who sees you 
will say 


That your sense has departed and 
there is no human spirit within you. 


Listen to me, Doeg, I shall sit as quiet 
as a stone 


But afterwards (do you hear?!) I shall 
arise as a man of blood.” 


Thus you must do and not sin, but 
do the thing in its time.” 


And now go and hide (Ithiel hides and 
Doeg continues speaking to himself) 


Meanwhile, I shall ask Chesed about 
the concubine Anah 


ppd תַּרְאֶה‎ 535 ow xanna 195 


YAY TAT אֲשֶׁר‎ 73 PNA yawn W? 


PEED pan OPT NN WIT NY PNN 


nm‏ הַקִּיקָלוֹן ,"nswn‏ אֲשֶׁר Jaw?‏ על 
בְּבוֹדֶךְ = 


m) *? 580 WY אֲסַבֵּב 1272 עד‎ ° 


Dipan Da ofa FAWN OX NA TN 
a 


MAI)‏ פְעָמִים בָּא Ws Nia np‏ עוד. 
dx piana TN‏ שיחו NAA ya man‏ 
TRA PINDI p?‏ וְדוּמֶם TAH IWP‏ 
ON ^2‏ לא 2 יאמר TOY‏ הָרֹאֶה 

TN TINI OTS Wan TID IPN הַן‎ 
1383 onm" AUN אנ‎ ANTT “AW 
WRI DPR (הַלא שֶמַעְתָּ!)‎ 12 "nw 


2 ONT 


"31002 JS ולא הָחֲטָא,‎ npn 12 
ו‎ inva 


nem 72 nni‏ (איתיאל מסתתר ודואג 
מדבר עוד אל עצמו) 


WAPIN על עֲנָה‎ TWI ns ONDE INI 


19 Hab. 2:16 Trav וקיקלון‎ ‘and shameful spewing upon your honour’. 


20 2Sam. 16:8; translated as ‘a murderer’ in some English Bible versions (e.g., Geneva Bible and New 


International Version). 
21 Prov. 15:23 inva 1271 ‘and a word (or: matter) in its time’. 
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Who sells him her love for bread and 
a garment 


And she loves him with all the desire 
of her heart 


Because such is the way of the 
whore; she deceives many men 


And one man deceives her, and when 
he hears her name from my mouth 


He will deride and scoff and will 
not be able to stop himself from 
laughing 


And as he laughs, so Ithiel will 
grow madder 


For in his jealousy he will think that 
the wretched Chesed 


Is mocking his wife Asenath — 


(To Chesed upon his return) Are you 
well, officer Chesed? 


There is no wellness in my bones, 
and the title of my office from 
your mouth 


Increases my sorrow unto death. 


Entreat Asenath, if you are not 
succeeding on your path. 


(In a whisper) 


If only it were Anah instead of her, 
she would already have brought 
your soul out of trouble.” 


Silly senseless heifer — 


(To himself) See how he opens his 
mouth wide in laughter. 


Her love for you is great; I have 
not seen her equal among 
women. 


22 Ps. 38:4. 
23 Ps. 143:11 נַפְשִי‎ nn Nin ‘bring my soul out of trouble’. 
24 Hosea 7:11 Ev] PR כְּיוֹנָה פוֹתָה‎ DDS "7 ‘Ephraim is like a silly senseless dove’. 


TWV) on? Wa T1 לו‎ nysan 
533» pUn 723 אתו,‎ nan& sr 
pan תוֹנָה‎ en הַזוֹנָה,‎ VIWA 12 "> 
שָמָהּ‎ pow? יֹנָה אוֹתָהּ, וְבַאֲשֶׁר‎ Tn 


"an 


phirn v5 wey? וִיהַתָּל ולא‎ ap? 12 


WRI‏ הוּא FOP 12 PNW?‏ אִיתִיאֵל 
vinum?‏ 


IARI TWD 2, WM הוּא בְקְנְאֶתו‎ D 


- IMS NIRI מְהַתָּל‎ 


dx)‏ כשד בשובו) הַשָׁלוֹם Twa‏ הַפָּקִיד? 
ps‏ שָׁלוֹם בַּעֲעֲמַייוְשֵׁם פְּקוּדְתִי Pan‏ 
ayy nay‏ עד nya‏ 

חַל נָא 25 אֶסְנַת, OX‏ לא m?xn‏ 213 
(בלחש) 

לו nnm May nmn‏ 123 הוֹצִיאָה 


2 DI MEN 


- לבי?‎ pg פוֹתָה‎ mw 


בשד 


דואג 


כשד 


PRVI Pa WI TN ARI איתיאל (אל עצמו)‎ 


pina WRI לא‎ PR ANAS NT 
DU 
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ITHIEL 


DOEG 


CHESED 
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Perhaps this poor wretch desires 
me truly and sincerely.” 


(To himself) He denies the matter 
as if mocking, and his derision 
testifies against him. 


Are you listening? 


(To himself) Now he urges him to 
discuss his love; 


He is a wise man in his ways. 


She is saying in the town that you 
are going to take her to wife 


Do you want to take her? 


(To himself) Do you laugh now? 
Do you laugh, son of Florence??? 


Am I insane, that I should take a 
whore to wife? 


Please do not ascribe to me words 
that are not so 


And do not degrade my worth with 
such laughter and mockery. 


(To himself) He commits adultery 
with a woman and fills his 
mouth with laughter.” 3° 


The report has gone out in the 
town, that you are indeed going 
to marry her. 


Please speak the truth; do not lie. 


You may consider me a villain if 
I have not spoken the truth. 


25 Judg. 9:16, 19. 
26 Salkinson has omitted Cassio's immediately preceding line ‘Ha, ha, ha’ (4.1.118). 
27 Cf. Shakespeare’s ‘Do ye triumph, Roman, do you triumph?’ (4.1.119), an ironic reference to the Roman 
entrance ceremony by a victorious general (Honigmann 1997: 262, note 119). Salkinson has simplified 
this into a straightforward reference to Chesed’s native city. 
28 This and the following speeches until the arrival of Lud, Asenath, and the servants are all prose in the 
original (4.1.120-212). 
29 Ps.126:23r8 pinw Nbp TN ‘then our mouths will fill with laughter’. 
30 As previously, Salkinson has omitted Shakespeare's ‘Ha, ha, ha!’ appearing at the end of Cassio's speech in 
the previous line (4.1.122). 
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DARJI npUn AN N nop 
5 mpna 


iy? בְּמְהַתָּל‎ IIT WIN עצמו)‎ dx) 
בְּפנָ.‎ ny 


?nnN *upivn 


IT 805 בו‎ ow? AAD (אל עצמו)‎ 
Pay 


P2772 הוּא‎ Yawn איש‎ 


NIDRA ARS 3,93 NDR wn 
TWN? 


?nnnp? nnw PON 


dx)‏ עצמו) הָכִי pnün‏ עַתָּה, הָבִי 
pnon‏ בֶּן PIY‏ 


הַחֲסַר"דּעָה 3,28 TIT NBR‏ לְאֲשֶׁה? 
RAND ON NIN‏ עָלִי, 0937 אֲשֶׁר לא 12 


ואל Pawn‏ עָרְכִי, pha‏ וּמַהָתַלוּת 
DNA‏ 

phy יְמַלָא‎ AW עצמו) נֹאַף‎ dx) 
30,29 פיהן‎ 


TüNUD NWI בְּעִיר, כִּי‎ TRY? הַשְׁמוּעָה‎ 


APUN אֵל‎ NAR NI דּבָּר‎ 


nox לא‎ ox לְבְןבְּלִיעַל תַּתְשָבָנִי,‎ 
mu 


בשד 


איתיאל 


דואג 


איתיאל 


דואג 


2608 PN 


287W 


איתיאל 


דואג 


כשד 


דואג 


»piUn * 


ITHIEL 


CHESED 


ITHIEL 


CHESED 


ITHIEL 


CHESED 


ITHIEL 


(To himself) To cover me with 
everlasting disgrace,” you say 
that the matter is good. 


Only from the mouth of the she-ass 
has this report gone out 


Because her love is so great, she 
boasts in vain 


That I shall indeed marry her, 
although I have said nothing. 


(To himself) Doeg is waving a hand 
at me to listen, for now he is going 
to begin 


To tell of the lewdness of his 
fornication. 


And here too she met me a few 
moments ago 


For she is always running after me. 
Yesterday I stood 


With guests from Venice on the 
seashore 


And the fool came suddenly and fell 
upon my neck - 


(To himself) And she called out, 


Chesed, my love, my chosen one... 


And she embraced and kissed me 
and wept upon my neck 


And drew me to go after her... 


(To himself) Now he will tell of how 
she drew him in her love 


And brought him to my bedchamber. 


Isee now 


Your nose on your face, but not 
the dog 


Before which I shall throw it. 


31 20:11. 
32 Jer. 13:27 pu nir ‘the lewdness of your fornication’. 


?'p5ip “niga עצמו) לְהַעֲטוֹת עָלִי‎ dx) 
1277 תאמר טוב**‎ 


ONT הַשְׁמוּעַה‎ ns nnam aN רק‎ 
nsi TADA מַאֲהֲבְתָהּ »^ גְדְלָה,‎ 
NU? 


2 שא אָשְׂאָנָה No own‏ דִַרְִּ דְבָ. 


(אל עצמו) דוֹאָג qun‏ לִי יִד rp ^3 paw)‏ 
nnp‏ 


32 mar niat 2307 

on‏ פה פַגְשָׁה אֹתִי DVI YN?‏ אַחָדִים 

כִּי תָרוּץ TAR INS‏ בִּיוֹם Dinny‏ 
עָמַדְתִּי 

D" not 5p weyypin אֹרְחִים‎ Ov 

- "ji על‎ Dani פּתָאם‎ NNI nsn] 

dx)‏ עצמו) ADR TW IPM‏ בְּחִירִי... 

וַתְּחַבְּק pvim‏ אתי וַתַּבְךְ על צוּארי 

APIS n32? NM 

dx)‏ עצמו) TPR 550 nn»‏ מִשָכָה אתו 
ANIA‏ 

nnb ng^ n ^nop TIN? neam 


2737] לא אֶת‎ TN PIA DN NY 


1397 M PUN WR 
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ANAH 


33 Cf.Shakespeare's ‘fitchew’ (4.1.145), a polecat, skunk, or prostitute (Crystal and Crystal 2002: 177). 


34 
35 
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leave her and to sever the bond of 
our covenant. 


But look over there, who is coming 
towards us. 


(Anah enters) 


Here comes this Lilith? perfumed 
with myrrh and frankincense - 


What is there between you and 
me, Anah, that you constantly 
pursue me? 


May Azazel and all of the evil 
angels? pursue you! 


Indeed, what is the story with you 
and the handkerchief that you 
gave me? 


How could I have been so stupid as 
to believe that you found 


Such a precious lost item in your 
lodgings, and that you do not 
know who its owner is? 


Why, this is the gift of a woman asa 
token of love 


So how could you give it to me to 
make another one like it? 


Take it and give it back to the woman 
whom you have chosen 


For my hands will not be doing 
such work. 


Ama WP pni aam? onn 1371 


ANTIP? מִי הַבְּאָה‎ TW נָא‎ TNT TN 
באה)‎ my) 


9r?» nmm‏ הַזאת ANA‏ מִקְטָרֶת מר 
^ni»‏ - 


:)121772 עֲנָה, בִּי תִרְדְּפֵינִי תָּמִיד? 
רדפ עזָאזל )72 12872 SDV]‏ 


PNA nn) Wy NIYAN 7779 TN 


ONTD mp mms» PART? נִסְכַּלְתִּי‎ TN 


np ND) ion maa NNN‏ מִי בְעָלִיהָ? 


nans לְמַזְכָּרֶת‎ AWE יד‎ nnn הַלא זאת‎ 
כְּמוֹהָ?‎ NINN nivy? לי‎ mnn TPRI 


pna WY nÜwn ON PYM q? np 
na 


T 


בִּי מְלָאכָה כָזאת "T‏ לא תַעֲשִׂינָה. 


בשד 


דואג 


בשד 


ענה 


Although Lilith is almost totally absent from the Bible (there is a single somewhat opaque attestation of the 
name in Isaiah 34:14), she became prominent in postbiblical Jewish literature, featuring in the Babylonian 
Talmud, in rabbinic midrash (homiletical and narrative commentary on the Hebrew Bible), and in 
medieval mystical texts. She is a familiar feature of Eastern European Jewish folklore as Adam's first wife 
who became a she-demon given to kidnapping and murdering new-born boys (Petrovsky-Shtern 2010). 


Song of Songs 3:6. 


Cf. Shakespeare's ‘the devil and his dam’ (4.1.147). The name Azazel first appears in Lev. 16:8, 10 
in the description of a Yom Kippur ritual whereby a goat was sent into the wilderness symbolically 
bearing the community's sins. The meaning of the name is unclear. In Talmudic times there were variant 
interpretations of the term, one of which was as a demonic figure (Ahituv 2007); this is the sense in 
which Salkinson is using it. The phrase 'evil angels' appears in Ps. 78:49. See First Part, note 56 for further 


discussion of the name Azazel. 
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Please don't, Anah, please don't, 
pleasant Anah. 


Why do you rage without cause? 


(To himself) On my life, that's my 
handkerchief. 


If so, then come to dinner today 


And if you do not want to today, 
I shall wait until you do want to. 
(Exits) 


Go forth and follow her. 


I'll go with her, so that she does not 
talk about me outside. 


Will you go to her house, to eat with 
her in the evening? 


I shall do so. 


Maybe I shall come to see you there, 
forIhave news to tell you. 


Do so, my friend, as you have said. 
Go in peace, until we see each other. 
(Chesed exits) 

How shall I kill him, Doeg? 


Did you see how he laughed about 
having committed the indecency? 


Isaw. 


And did you also see the 
handkerchief? 


But is this the one? 


It is your handkerchief, on your life! 
And now, see 


How esteemed your wife, this foolish 
woman, is in his eyes 


If he took the gift of her hand and 
gave it as a whore's fee.°° 


If I had the power to slay him, it 
would be a killing lasting nine years. 


36 Deut. 23:19 (23:18 in English Bibles). 
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DW? 35715‏ עד ngo‏ אִיש אֶת ANVI‏ 
(בשד הולך) 
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דואג 
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Is this the woman of whom they say 
that she is of perfect beauty’ 


Unique among women and pure to 
the husband of her covenant! 


Remove all this from your heart, and 
remember her beauty no longer. 


May her bones rot in the grave and 
may destruction cover her guilt 


For she shall not live any longer, and 
she shall not see the light of dawn. 


And as for me, my heart is harder 
than a stone and I have set my face 
like flint”? — 


Who has seen such a beautiful woman 
as she in all the land? 


Kings look at her and put the royal 
crown on her head. 


But you, commander, do not look at 
her thus. 


May the king of terrors“ take her! 
Ican only speak of her graceful 
proportion,*! 


She is praised for her handiwork and 
she plays magnificently 


Every heart softens at her voice and 
indeed every stone melts, 


In skilful crafts^ she is ten times 
better^ 


And in wisdom, understanding, 
and wit she surpasses all of her 
companions. 


Therefore her guilt is seven times 
greater. 


37 Ezek. 27:3; Lam. 2:15. 
38 1sa.50:7 wnbna 35^nn “I have set my face like flint. 


ONT‏ הָאֶשָה שִׁיאמְרוּ, בְּלִילַת יפי היא 
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‘ANY m y»en NWP וַאֲנֵי לְבְבִי‎ 
- "vpn 


NRTA‏ אֲשָׁה nin nb!‏ 723 הָאָרֶץ 
מְלָכִים n3 wey na wm‏ מַלְכוּת 
WNA‏ 3 


DN)‏ הַשֶר, לא כ MIDD‏ בָה. 


^m pn רק‎ linings T7 ninp 
אַמַלַל,‎ 


man mpi mem PT מַעֲשִׂי‎ 
wenn 
DIN? DANA 1381 32 53 TY AIP? 


“nit עָשָר‎ n? מַחֲשָׁבָת,*‎ NINNA ג‎ 


72 ?v Any PYM nra וּבְחָכְמָה,‎ 
רְעוּתִיה.‎ 


DVI אַשְׁמָתָהּ‎ 7273 12? 


39 Esther 7 aw "à בַּתֶרדמַלְכוּת‎ DU" ‘and he put the royal crown on her head’. 

40 Job 18:14 (an epithet for Death; see Gruber 2004: 1528). 

41 Job 41:4 (41:12 in English Bibles) 1279 וְחִין‎ ‘and his graceful proportion’ (referring to the mythological sea 
creature Leviathan). 

42 Exod. 35:33 navVnn naxd ‘in every skilful craft’. 

43 Dan. 1:20. 
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ANTT 


איתיאל 


דואג 


איתיאל 


דואג 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


ITHIEL 


DOEG 


It is seventy-seven times greater — 
although her spirit is willing. 


Too willing. 


Too much, and therefore my 
compassion is stirred;^ 


How can I not be compassionate, 
Doeg, how can I not have mercy 
on her! 


If her lewdness is good in your eyes, 
allow her to sin 


And no one will take heed of her, and 
the sin will be yours alone 


I shall cut her into pieces^ — would 
she take strangers instead of her 
husband? 


How great is the vileness! 
To lie with my servant - 
Itis double vileness. 


Prepare for me, Doeg, a cup of poison 
tonight. 


I shall not come to argue with 
her again 


Lest her beauty blind my eyes and her 
splendour captivate my heart 


Prepare the cup for me tonight. 


Do not give her a cup of poison to 
drink; choose to strangle her 


On her bed, on the bed which she has 
desecrated. 


Your judgement is true and righteous, 
and so I shall do as you have 
determined. 


And to make a judgement against 
Chesed, leave him in my hands 


And at midnight you will hear how 
the matter has been resolved. 


44 Hosea 11:8. 
45 Lev. 1:6 ann ADR nm ‘and he must cut it into pieces’. 


npn DUD’ - VIVI OVA’ 777A 
Dr 


“ya Wy na" 


יָתָר על TAA‏ 110211271 נחוּמָי; 


Dams לא‎ PR agir OMR לא‎ TPR 
bor" 


Non? לָהּ‎ mag Prya טוֹבָה‎ mnt OX 

TIA? T5 לבו‎ PS ro» ואיש לא‎ 
RON 

Nong - "mnn? ADR NDIN‏ אִישָׁה 


npn‏ זָרִים? 


- n?ain nan np 
- עַבְדִּי‎ ny 3307 
D'?53 wn ְבְלָה‎ 


122 לי דוֹאָג, כוס רעל nda‏ הַזֶּה 

לא בְדִין וּדְבְרִים, אָבוּא Tip FAY‏ 

"3? MP? ATTA Tp wp, me 79 

aoa vin לי‎ 122 

pin n3 רעל,‎ vi» nipun אל‎ 
AWD? 


Dn WY AVA יְצוּעָה,‎ WWA 


nUpN 121 PTY] MNR TIWN‏ כַּאֲשֶׁר 
JN‏ 


“ha אתו‎ nn 72a מִשְׁפט‎ nip 


377 נָפל‎ PR תּשְׁמע‎ n7*5n ng» 


Ithiel the Cushite of Venice 


איתיאל 


דואג 


איתיאל 


דואג 


איתיאל 


דואג 
איתיאל 
דואג 


איתיאל 


דואג 


איתיאל 


דואג 
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ITHIEL 


DOEG 


LUD 


ITHIEL 


LUD 


ITHIEL 


ASENATH 


DOEG 


LUD 


DOEG 


ASENATH 


ITHIEL 


ASENATH 


(The sound of a trumpet from 
outside) 


Your word is very good - but what 
is the sound of the trumpet? 


Lud*° has come here from Venice, 
as the prince has sent him. 


And your wife is with him. 

(Lud, Asenath, and attendants) 
Long live the army commander! 
Welcome! 


The prince and counsellors give 
you their greetings. 


(Hands over a letter) 


God be with you, honourable 
messenger who brings me their 
greetings. 


(Opens and reads the letter) 


What news is in your mouth, Lud, 
my flesh and blood? 


Iam happy to see your face, my 
lord; welcome to Caphtor! 


Are you well, Doeg? Is officer 
Chesed well? 


He still lives. 


Quarrel and strife^? have broken 
out between him and my lord 
husband 


But you, my kin, will make peace 
between them. 


Do you know this definitely? 


Of what does my lord speak? 


(mnn (קול תרועה‎ 
?npnnn קול‎ nn TN - TRA TIT טוב‎ 


לוד NI NYYPIN‏ הַנָּה, WY‏ שָׁלְחוּ 
evan‏ 


JAY qnum nim 
אסנת ומשרתים)‎ m5) 
שר הַצְבָא!‎ om 
שָׁלוֹם בּוֹאֲדְּו‎ 


72 לְשְׁלוֹם‎ DTPA NVA IW) הַנָשׂיא‎ 


jm)‏ אגרת בידו) 


NIT TAD] VE FAY OTN‏ לִי 
פּקוּדְתֶם. 


(פותח וקורא באגרת) 


riya "Dp חֲדָשׁוֹת 723 לוד‎ nn 


qia OW אָדנִי,‎ PIB לְרְאות‎ ANY 
minal? 


102? דוֹאַג? הֲשָׁלוֹם‎ 312 noun 
הַפְּקִיד?‎ 


xin‏ עוֹדָנוּ חָי. 


ריב וּמָדוֹן* a paa‏ וּבִין ישי אָדנִי 


opps קָרוֹבִי, תִּשִים שָׁלוֹם‎ nns TN 


ATA‏ זאת bs‏ נכון? 


nn‏ אֲדֹנִי דֹבָר? 


איתיאל 


דואג 


לוד 
איתיאל 


לוד 


איתיאל 


אסנת 


דואג 


לוד 


דואג 


אסנת 


איתיאל 


אסנת 


46 This is the name of one of the sons of Noah’s son Shem, mentioned in Gen. 10:22 and 1 Chron. 1:17; it 
also appears in Isa. 66:19 and Ezek. 27:10, 30:5 as the name of a foreign nation. Salkinson seems to have 
chosen the name as an equivalent of Shakespeare’s Lodovico based on the sound correspondence between 
the two. 

47 Gen. 29:14; 2 Sam. 19:13, 14 (19:12, 13 in English Bibles). 

48 Hab.1:3. 
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ITHIEL (Reads the letter) 'Please act in 
accordance with your desire; 
do not turn from it’ 
LUD He was not speaking to you, but 
rather is pondering the letter; 
Have there been matters of 
controversy^? between your 
husband and Chesed? 
ASENATH Unfortunately, there have been, to 
the anguish of my spirit;^' 
And I desire that they make 
amends, due to my great love for 
Chesed. 
ITHIEL Oh, fire and brimstone!* 
ASENATH  Mylord husband - 
ITHIEL Does your sense remain in you? 
ASENATH Is my lord angry? 
LUD Perhaps he is angry after reading 
the letter 
Because he must return to Venice, 
and Chesed is to replace him. 
ASENATH As for me, I am happy to hear these 
good tidings. 
ITHIEL Are you happy? 
ASENATH My lord husband - 
ITHIEL I am happy to see you without 
sense.^* 
ASENATH Why do you speak thus, Ithiel my 
beloved? 
ITHIEL Daughter of Sheol! (Strikes her with 
his hand) 
ASENATH Aah! What is my crime? 
49 Josh. 1:7. 
50 Deut. 17:8. 


51 Gen. 26:35 nig nah ‘bitterness of spirit’. 
52 Ezek. 38:22; Ps. 11:6. 

53 Jer. 48:11i3 inpo TAY ‘its flavour (can also mean ‘sense’) remained in it’. 
54 Prov. 11:22. 


Ox FLINI NI NWY, (קורא באגרת)‎ 
^im Syon 


לא WAT DON‏ כִּי הגֶה הוּא msi‏ 


?TU3 pai 3223 pa ריבות"‎ "1 wD 


Slam nn? v לא טוב, יש‎ mpna 


npon "vay‏ כִּי ישְלִימוּ, 2p‏ אַהָבְתִי 
לְבָשֶׂד. 


"nog wg הוי‎ 

- אֲדֹנָי‎ WR 

53773 JAY Tay OND 

?yTN? mn ONT 

אוּלי mn‏ לו, אַחֲרֵי אֲשֶׁר DURI NIP‏ 

Nm וְבָשֶׂד‎ vy Ww? PVD 
מְקוֹמוֹ.‎ 


ONT טוֹבָה‎ mwa שׂמַחְתִּי לשְׁמוֹע‎ s 


ONT‏ שָמַחַת? 
TTR WR‏ = 


5^ npo mo TINT? אֲשְׂמַח‎ 
פה, אִיתִיאֶל אַהוּבִי?‎ "am DIT 
(מכה אותה בידו)‎ Dixy na 


?nDUÜNnn!nn 


Ithiel the Cushite of Venice 


איתיאל 


לוד 


אסנת 


איתיאל 
אסנת 
איתיאל 
אסנת 


לוד 


אסנת 


איתיאל 
אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 
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LUD 


ITHIEL 


ASENATH 


LUD 


ITHIEL 


ASENATH 


ITHIEL 


LUD 


ITHIEL 


If I tell this in Venice, they will not 
believe the report; 


You have done a strange deed which 
should not be done, commander 


And now please go humble 
yourself, for she is crying. 


Oh, daughter of Sheol and 
destruction!*> — 


If the earth could bring forth seeds 
from women's tears 


From every tear that fell to the 
earth, a twisting serpent 
would come forth - 


Be gone from my sight. 


I am leaving, so as not to vex you 
further. (Exits) 


Indeed this is a woman who obeys 
her husband. 


Please, army commander, call her 
to come back. 


Come back, woman! - 
Here I am, my lord. 


Noble Lud, do you have something 
to discuss with her? 


Ihave nothing to discuss with her. 


Well, you wanted me to call her to 
come back 


And she can come back and go out 
and come back again 


And she can cry and obey me, as my 
lord says 


For she has an attentive ear, an 
overly attentive ear. 


Pour out your tears, woman, give 
yourself no respite” 


55 Prov. 15:11. 
56 Isa. 27:1 (referring to the mythological sea creature Leviathan). Cf. Shakespeare's ‘crocodile’ (4.1.245). 
57 Lam.2:18. 
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AN? לא‎ ym זאת‎ TBO’ DN 
nmn» 


wa עָשִׂיתָ‎ vy ַעֲשֶׂה זֶר אֲשֶׁר לא‎ 
AUD P2303 0802 NI 32 AD 

- SPITI שָאול‎ na "in 

yo PINT הָאֲשָׁה, תּוֹצִיא‎ DIYATA OX 


Un) RY אֶרְצֶה,‎ »53n yn DN 
= Serindpy 


^T? TaD RY 


הַנְנֵי FOIA MYI ARR‏ עוד. 
(יוצאת) 


TN‏ זאת הִיא nuniUn,nUN‏ בְּקוֹל 
nya‏ 


wp RANT OU NIN‏ לָהּ לְשוּב. 


שובי אֲשָׁה! - 
STR‏ 


PANN 025 PRD לוד‎ 3? Wry 


לי אִין 033 372 ABS‏ 


DW? n? SPR כִּי‎ AON nns Non 
Tip לְשוּב וְלְצָאת וְלָשׁוּב‎ 5n wm 


וְתוּכַל לְבְבּוֹת vini»‏ בְּקוֹלִי, Wra‏ 
אֲדֹנִי דֹבָר 


pnm nav TR Nw TR n? 2 


"nn אֵל‎ THAT NËR 2DW 
s79 nya 


T5 


איתיאל 


אסנת 


לוד 


איתיאל 
אסנת 


איתיאל 


לוד 


איתיאל 


LUD 


DOEG 


LUD 


DOEG 


LUD 


DOEG 


You know how to pretend; be gone 
from here until I send for you. 


And as for the letter, I am to return to 
Venice — 


Be gone from here 
immediately. — (Asenath exits) 


Chesed is to take my office - and 
I anticipate that your noble self 


Will come eat with me in the evening. 


Welcome to Caphtor! Welcome goats 
and monkeys! 


(Exits) 
Is this the mighty Cushite in whom 


All the counselling ministers have 
trusted as the pillar of the nation? 


Is this the powerful man, the hero who 
rules over his spirit 


And is this his strength of heart, he of 
whom they say 


He regards the enemy’s arrows 
as straw, and the rattling of the 
scimitar is a game to him? 


His heart is turned within him? and 
he has become a different man. 


Are his wits straight, and his sense has 
not departed? 


You see him as he is; I cannot give my 
opinion 


If only he were now, as he was 
previously 


And not as he is today. 
But to strike his wife for no fault® — 


On my life! This deed is not good 


TI2UN TW TINY WANNA? ns np? 
AS 

= Nip? TW] IT nsn על אדות‎ 

ONY‏ מִזֶּה בְּרְגע. - (אסנת יוצאת) 

Denis הנָדיב‎ THA - NAPS NP? TW 

WI PN on? 52? NIN בִּי‎ 


שָׁלוֹם 812 minal)‏ שָׁלוֹם שְׂעִירִים 
Dap)‏ 


(הולך) 
הַזֶה הוּא הכּוּשי הָאַדִּיר, WY‏ בו YI‏ 


73 שָרִי הָעֲצָה, TH] map‏ בּמַּמְלְכֶָה? 
nm‏ הוּא inna Swan vain) mpg‏ 
om‏ הוּא עז TOY AN WR i25‏ 


priv rra vp v» יַחְשׁוֹב‎ anis n 
ir 


TDS איש‎ 7 Mapa Ta 12? 

270 לא‎ inpo) יְשָׁרָה‎ inp DNI 

DAN דָּעֵי לא‎ nin? הוּא;‎ WR הוּא‎ nia 
0225 עַתָּה, בַּאֲשֶׁר הָיָה‎ an nv p "n 


ולא RIT WRI‏ הַיוֹם. 
"rip "a inUN nian» 78‏ = 


ntn לא טוב הַמַּעֲשֶׂה‎ "sin 


לוד 


דואג 


לוד 


דואג 


לוד 


דואג 


58 Job 41:21 (41:29 in English Bibles) [i2 wy phy npin Jw Wp ‘a club is regarded as a piece of 
straw, and he laughs at the rattling of the scimitar’ (referring to the mythological sea creature Leviathan). 

59 Lam. 1:20 "ipi 35 1572 ‘my heart is turned within me’. 

60 Ps. 59:5 (59:4 in English Bibles). 


Ithiel the Cushite of Venice 
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LUD 


DOEG 


LUD 


SCENE 1°! 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


But if only it were all his sin. 


Is this his way, that he has grown 
accustomed to doing so, 


Or perhaps the matter of the letter 
has made his blood boil today? 


My loyalty does not allow me to tell 
what I have seen and know 


But observe him and his ways will 
testify against him 


As for me, I shall put my hand to my 
mouth. Please go after him and see 


What else he does. 


Iam very sorry that my hope has 
been disappointed. 


A chamber in the citadel (Ithiel and 
Milcah) 


And you did not see anything? 


Nor did I hear anything, and it did 
not occur to me. 


But nevertheless you saw her 
together with Chesed. 


But I saw no wrongdoing, although 
I heard 


Every single word that came out of 
their mouths. 


Did they not whisper? 
I never saw them whispering. 


Did they not sometimes send you 
away from them? 


They did not send me away from 
them, not even once. 


To fetch something from outside, or 
from another chamber? 


61 Sic; should read 'scENE 2’. 
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ingen 53 nr m qm מִי‎ TN 

12 לַעֲשׂוֹת‎ r39n^3 i217 nr הַאָם‎ 

in rna msg 227 או אולי‎ 
ora 


אָמוּנָתִי לא gunn‏ לְהַגִּיד אֲשֶׁר 
רְאִיתִי YTI‏ 


7123 $^ PITT בו‎ WANA JX 
PANS נָא‎ n2? ^0? "T D'UN INI 
nam 
לעשות.‎ qo? nn 
^nyonp צר לִי מָאד, כִּי בוֹשְׁתִּי‎ 


חדר במצודה (איתיאל ומלכה) 


2977 MRT לא‎ MR) 


35 על‎ nov ולא‎ aT mpaw לא‎ on 
Mm Twa n» ADR mg זאת‎ 522 
“AVI אַף כִּי‎ ;DN o2 אֲבָל לא רְאִיתִי‎ 
מִפִּיהֶם.‎ ANY? We וְמְלָה",‎ n»n 53 


DNI‏ לא הַתְלַחָשוּ? 
מַעודִי לא רְאִיתִים מִתְלַחֲשִׁים. 


ONT‏ לא ey» "mn?‏ מעל פנֵיהֶם? 


לא שַׁלְחוּנֵי*** מָעַל oma‏ אַף לא 


פעם אֶחָת. 


TIDA מחוּץ, או‎ TIT TPS wan? 
278 


לול 


דואג 


לוד 


EN מחזה‎ 


איתיאל 


מלכה 


איתיאל 


nn 


איתיאל 
מלכה 


איתיאל 


מלכה 


איתיאל 


mom מִלָּה‎ 


שְׁלְחוּךְ 
"n?‏ 


MILCAH They did not send me to fetch 


ITHIEL 


MILCAH 


ITHIEL 


anything. 
The matter is strange in my eyes. 


I place my own life as surety that 
she is pure and blameless, 


And now my lord, please remove 
wicked thoughts from within you 


For this is not fitting for a pure- 
hearted^ man such as you. 


And if some villain has incited you 
against her 


He is as cursed as the serpent under 
the Lonp's heavens, 


For if your wife is not honest, pure, 
and innocent, 


There is no good woman on the 
earth and there is no helpmeet 
for man 


And even the best one among them 
is as much of an abomination as a 
slanderer in secret. 


Go and tell her to come here. 
(She exits) 


Who would listen to the testimony 
of her mouth, for she says 
her words 


Like any whorehouse madam. But 
my wife is a cunning whore 


She commits her vile acts behind 
lock and key, 


And nevertheless my eyes have seen 
that she kneels to her God 


And does not reduce her prayers. 


(Milcah re-enters with Asenath) 


ASENATH Here! am, my lord - what do you 


seek from me? 


62 Ps.24:4. 


לא שָלְחוּנִי לְהָבִיא מָאוּמָה. 

זֶך cun‏ בְּעינִי. 

אֲנִי WII‏ אֲעֲרְבָנָה, כִּי טְהוֹרָה MPH‏ 
הִיא, 

TIPA np? מַחְשָׁבָה‎ TN non NIW) 

ina 9235 325 nns לא‎ 123 

OT DN?‏ בָּהּ, TN‏ 30 בְלִיעַל 

TN‏ הוּא ONW nnn Un‏ אֲדֹנָי, 


TAN my TW? TWN PR ORD 


AWE PR‏ טוּבָה DIN? WD) PISA‏ אי 


ox‏ הַטּוֹבָה 422 i'n Navin‏ בְּמַלְשִׁיְ 


nba 
לָבוֹא הַנֵּה. (הולכת)‎ n5 081725 


WITT Tan פִּיהָ, כִּי‎ nv? pawn 


ma nova 523‏ זוֹנָה. "num‏ זוֹנָה 
עֲרוּמָה 


pin? Tyan תּוֹעֲבוֹתֶיהָ‎ ns npn 
mam 


2221 זאת 183 yan ^2 Tp‏ לָאלהֶיהָ 


yn לא‎ nnoom 
אסנת)‎ oy nav noon) 


PIN Upinnn- Nnm 


Ithiel the Cushite of Venice 


n»n 


איתיאל 


מלכה 


איתיאל 


אסנת 


* בְּמַלְשִׁין 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


Come, my dove, come to me. 
Here I am - what is your desire? 


Show me your eyes, look me in 
the eye. 


What further strange things 
and perversities^ do you seek 
from me? 


(To Milcah) Do your office with the 
whores; 


Leave the two lovers alone and 
close the door, 


And if someone comes, sneeze and 
whistle to warn us; 


Quickly, leave here and stand at 
your post. 


(Milcah exits) 


On my knees I beg before you, 
explain your words to me, 


Your fury terrifies me, and I do 
not understand the words of 
your mouth. 


Tell me who you are? 


Iam the wife of your bosom,^ 
my lord, the faithful wife of your 
covenant.® 


Swear to me falsely, in order that 
your iniquity be completed 


And so that evil angels will 
no longer be able to say in 
their heart 


That you fear God and be afraid to 
touch you, 


Therefore, swear on your soul that 
you have not desecrated your 
covenant 


64 Deut. 13:7 (13:6 in English Bibles). 
65 2:14. 
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JO בּוֹאִי נָא‎ "nib NI NII 
?quan מָה‎ - un 


הַרְאֵינִי אֶת TIY‏ הַבִּיטִי בי עין Ppa‏ 


מַה-זֶרוּת וְתַהְפּכות" Wan‏ מָנִּי עוד? 


mimm os JNTPA "wy (אל מלבה)‎ 


oa "05 "min‏ 0729 )330 אֶת 
n?m‏ 


PEN) "rim אִישׁ,‎ NI ON mm 


m32Un וְעֲמְדֵי על‎ nto RY ID 


(מלכה הולכת) 


על בְּרְכֵי PODR‏ 7287 בְּאַר AED‏ 

PAY פיף לא‎ ANT INYT FX זעף‎ 

הַגִּידִי לִי מִי אֶתּ? 

NWS SITS “TPN NWS‏ בְּרִיתִדְּי 
הַנּאֲמְנָה. 


TV N22 wn? pU? לי‎ yawn 


ולא יאמְרוּ OND Tip‏ רָעִים 02293 


T2 vin וּפָחֲדוּ‎ ns ODOR NNT 


Ana n??n כִּי לא‎ TODI הַשָׁבְעי‎ 1? 


איתיאל 
אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


And your soul will be doubly guilty. 


By the faithful witness in 
heaven,” I am pure. 


By the faithful witness in 
heaven,” you are false. 


To whom have I then been false? 
When have I spoken falsely? 


It is bitter for me, Asenath, bitter; 
get out, get out of my sight. 


Oh, bitter day! Why do you weep, 
Ithiel? 


Have I caused your tears? Perhaps 
you are saying in your heart 


That on the advice of my father 
at the gate you have been 
summoned to return from here? 


But what am I, that you place 
iniquity upon me? 


If he has abandoned you and has 
refused to be a father to you 


Then I have also been abandoned, 
and am regarded as a stranger 
to him. 


If only God would test me with 
great distress and anguish;^ 


If only He would rain down on my 
head fire and brimstone from 
the heavens; 


If He were to give my possessions 
over as plunder so that I lacked 
my food and my clothing; 


Or if He were to take me into 
captivity, with no hope or 
future,” 


66 Ps. 89:38 (89:37 in English Bibles). 
67 Ps. 89:38 (89:37 in English Bibles). 
68 Isa. 30:6; Prov. 1:27. 

69 Midrash Tanhuma to Gen. 18:1-22:24; Alshekh to Exod. 16 and 2 Sam. 22. 
70 Jer.29:11 וְתְקָוֶה‎ MINN ‘a future and a hope’. 


n*?53 TWD] NAW! 
AUN כִּי טְהוֹרָה‎ SARI POW! עד‎ 


DW DJD 2 נָאָמֶן"*‎ PNW עד‎ 


mara ims A?‏ מָתִי "AAT‏ כְּזבִים? 
מַר ?7 00 ONY ION‏ צָאִי מַעַל 28 
n3an nr ng» "an oF AN‏ 


אִיתִיאֶל? 


הָאֲנֹבִי סַבֹּתִי בְדְמְעַתֶ? aN‏ תאמר 
73373 


בִּי nypa‏ אָבִי WPI‏ נִקָרָאתָ mU?‏ 
מִזֶּה; 
TN‏ מָה DIN‏ תְשֶׁת עָלִי ?rip‏ 


287 T? niv? jm 319 הוא‎ DN 


nan us Os HT 1‏ נחְשַׁבְתִּי לֹ. 


yer 35‏ אֶלהִים, בְּרֹב עָרָה pv]‏ :65 


TA 3531 WS על ראשי,‎ "von לו‎ 
DWI 


TOM וְשִׂמְלָתִי‎ "ani nra "vios qm 


MPA opga nua uv או‎ 
תָרִית"‎ N) 
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אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 
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ASENATH 


ITHIEL 


I would still find comfort as long as 
my soul was within me. 


But to set me up as the target for 
arrows of scorn and derision”! 


To become a spectacle all day 
and an amusement for every 
passer-by 


Aah, who could endure it? 


But even in such an iron furnace” 
perhaps I shall prevail, and 
emerge refined 


But it has destroyed the spring 
from which comes the source 
of my life 


And my well on which I live, or 
Iwould cease to be, 


Has become a strange narrow 
well,” full of scum and 
refuse.” 


In ita snail melts as it goes 
along, and frogs dance there 


And who could still have hope in 
this valley of troubles!” — 


Ihope, my lord, that you regard me 
as faithful. 


Iregard you as the summer flies in 
the slaughterhouse 


Who leave their eggs in the meat, 
and that which is crushed 
hatches into a maggot’ 


71 Ps. 44:14 (44:13 in English Bibles), 79:4. 
72 Deut. 4:20; 1 Kings 8:51; Jer. 11:4. 
73 Prov. 4:23 DYN nigvin ad^» ‘for from it come the sources of life’. 
74 Prov.23:27 na MY ANI עַמַקָּה זוֹנָה‎ nmu-^2 ‘for a whore is a deep pit, and a strange woman is a narrow well’. 
75 Lam. 3:45. 
76 Ps. 58:9 (58:8 in English Bibles). The meaning of this biblical expression is unclear, although it seems to 
form part of a curse (Berlin and Brettler 2004a: 1345). 
77 Joshua 7:24, 15:7; Isa. 65:10; Hosea 2:17 (originally a place name, the Valley of Achor, this term came to 
be used as an epithet for a place of suffering and trouble; see Even-Shoshan 2003, 4: 1373). 
78 Isa. 59:5 אֶפְעָה‎ ypan nmm ‘and that which is crushed hatches into a viper’. 
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22 wal נֹחַם, כָּל עוֹד‎ NYAR Tip 
וָקֲלָסיי‎ AV? "EN? yon IPT? TS 


929 priya o 53 MST? nip? 
"ap 

may Dar ^n אֲהָה‎ 

73378 אוּלי‎ ,n12 “a בְּכוּר‎ 0n 


PRII Ny) 


mnn NIN TN‏ הַמָּבּוּע 3332 תוצָאות 
73a‏ 


וּבָאֲרִי, עָלֶיהָ אֲנִי חי, או PIR DID‏ 


"no ANID AID] my asa? nmm 
5 ּמָאוס‎ 


n3‏ שָבְּלוּל "Tio oan‏ וּצפרְדְּעִים 
ov nun»‏ 


- Int עָבוּר"‎ poya עוד‎ Sn” m 


קוְתָה נַפשִׁי אֲדני, בי SAWN TID?‏ 


nayan M23 קיץ,‎ PW חַשַבְתִּיּ‎ 


ypan mmm oma waa הֶעֹזְבִים‎ 
sa 


אסנת 


איתיאל 


Woe, alien vine!’ How beautiful 
your appearance is 


And how pleasant is the fragrance 
of your oils? — if only you had 
not emerged into the light of 
the world. 


הוי זְמֹרַת זָר! mwrnn TN‏ 


nay לא‎ 35 - mp mbnrnm 
לְאוֹר עוּלֶם.‎ 


ASENATH What is my crime, and what is my מַה-שְגִיתִי‎ PRYD מִהפפּשָעִי וּמַה‎  תנסא‎ 
sin? How have I erred, inform me? הודעני?‎ 
ITHIEL How can a splendid paper have the זוֹנָה?‎ ow voy an> הָדוּר,‎ 1h23 TR איתיאל‎ 
name of whore inscribed upon it? 
A scroll more precious than gold, - על השער?‎ SAW TP OW Ta יָקָר‎ 190 
with the name of prostitute?! on 
the title page? - 
How have I erred, you ask, a whore IO yy זוֹנָה בְּפָתַח‎ ORUD מַה-שַׁגִיתִי‎ 
in an open place! 
When 1 tell your sin, my cheeks will בָּאֵש.‎ "n5 JO TN] אַגִיד חַטָאתֲךְּ,‎ 7D 
redden like fire, 
And my humility will disappear Tuna wpa פָּנִי,‎ Dyn וְענְוָתִי תִּכְלָה‎ 
from my face like straw in a 89 בּעָרְה;‎ 
heated oven; 
If I made known in public what you MWY אֲשֶׁר‎ NR "bai WNW ON 
did in secret "nea 
The moon would be too abashed “AANA nia מִשָמע‎ nun mam 
to listen, and the sun would be 
ashamed** 
And the earth would not endure nm nair Tan Son לא‎ PINT] 
your disgrace, sly-hearted לבו‎ 
whore!** 
ASENATH I raise my hand up on high, that הֲרִימֹתִי יָדִי לַמָּרוֹם * כִּי תַּתְגוֹלל עָלִי‎ | mos 
you attack me without cause. pin 
79 lsa. 17:10. 


80 Song of Songs 1:3, 4:10. 


81 


82 


83 
84 
85 
86 


In the Hebrew Bible this word is typically translated as ‘cult prostitute’, ‘temple prostitute’, or ‘shrine 
prostitute’ (see, e.g., Deut. 23:18 [23:17 in English Bibles]), and is generally understood as referring to 
sacred prostitution, which was a common feature of the ancient Near Fast and is particularly associated 
with the Canaanite goddess Astarte. However, Salkinson seems to be using it in the straightforward sense of 
‘prostitute, whore’, which is thought to have evolved in the modern period (Even-Shoshan 2003, 5: 1632). 
Gen. 38:18 (referring to Judah’s daughter-in-law Tamar, who dressed up as a temple prostitute in order to 
trick Judah into honouring his broken vow to her). 

Hosea 7:4. 

Isa. 24:23 NANA NYIN הַלְבָנָה‎ mam ‘the moon will be abashed and the sun ashamed’. 

Prov. 7:10 לב‎ nun njit mw ‘dressed as a whore and sly-hearted’. 

Gen. 14:22 TION’ הֲרִימֹתִי ידי‎ ‘Traise my hand up to the Lorp’. 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


Are you not an adulteress? 


On my faith, by the God of my 
salvation,*/ I am innocent of 
any crime; 


If I have guarded my vessels so 
that no stranger's hand might 
touch them 


And have known only my husband, 
and have not given my honour to 
another, 


If this is a righteous path and not a 
treacherous path, 


Then I am not a 
treacherous woman. 


And are you not a prostitute? 
No, no, may God help me. 
Is the matter so? 


Please save me, my God, please 
save us! 


Forgive me this time; 


Here I in my haste thought you to 
be a cunning whore from Venice. 


And Ithiel became her husband — 
come back, Milcah. 


(Milcah re-enters) 


The key to the heavens is in the 
hand of Petros, and the key to 
Sheol is in your hand; 


You are the woman - you are she, 
and no other - 


?nN nos לא‎ 
"aN nan 9 pwr בַּאלְהֵי‎ NANA 
sn 


mov OX‏ אֶת 72" T OF! Din‏ זֶר; 


TON? וּכְבודִי‎ YT ITIP WR NYI 
לא נָתַתִּי,‎ 


gia TTT ולא‎ TW? Tyr זאת‎ ON 
אִנָנִי.‎ nui now 


PDR ולא קָדְשֶָה*‎ 
"uma אֲלהִים‎ p "m לא, לא,‎ 
29377 12 OND 


135 נָּא‎ nV Win אֶלִי,‎ NV WIT NIN 


סִלְחִי לִי sovan‏ 


AIDA ny? PRIVY NR 38 
מוּינְעְצִיא‎ 


ְאִיתִיאֶל ma‏ לָהּ Spl)‏ - שובי מִלְבָּה. 


(nav (מלכה‎ 


NPIN‏ הַשָמִיִם “ova T3‏ וּמַפְתָּח 
TTA DINI‏ 


NDI היא‎ PR - היא הָאֲשָׁה‎ DN 
- mns 


איתיאל 


אסנת 


איתיאל 
אסנת 
איתיאל 


אסנת 


איתיאל 


87 Mic. 7:7; Hab. 3:18; Ps. 25:5; Ps. 27:9. Cf. Shakespeare's ‘as I am a Christian’ (4.2.84). Salkinson's version 
is religiously neutral; however, Scolnicov (2001: 188) suggests that his selection of the word "pw? ‘my 
salvation’ was intended as a veiled punning reference to ישוע‎ Jesus’. 

88 See note 81. 


89 Cf. Shakespeare’s ‘Saint Peter’ (4.2.93). This is noteworthy as one of the only instances in either of 


Salkinson’s Shakespeare translations in which he leaves a Christian reference intact. Note the Italianate 


suffix -os, comparable to ‘Marcos’ (First Part, note 155). 
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MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


Indeed we have completed the 
matter of our desire; here's 
money for your wages 


Open the door for me and let no 
man enter our confidence. (Exits) 


This man, I do not know what has 
happened to him - 


What is wrong with you, my lady, 
what is wrong with you, my 
precious lady? 


Iam like one dreaming. 


Tell me, my lady, what has 
happened to my lord? 


To which lord? 

To my lord, I say. 
Who is your lord? 
Your lord is my lord. 


I have no lord; do not speak further 
to me Milcah 


I have no strength to weep; my 
fountain of tears has dried up 


And I cannot give a reply. Put my 
wedding garments 


On my bed tonight; remember this, 
and do not forget 


And call your husband to me. 


(As she exits) How her day has 
changed for her! 


Is he treating me as I deserve 
today? 


What wrong, what disgrace”! has 
he found in me 


T12U3 492 T? NT yan IIT wea הַן‎ 


פַּתְחִי לִי הַדְּלֶת xia Oxi‏ איש Arpio3‏ 
(הולך) 

הָאִיש הַזֶּה, לא DYT‏ מָה הָיָה לו - 

מַה"לֶך "maj TPAD mas‏ הַיקָרָה? 

“ag nizing 


PTN? ma np הַגִּידִי לִי גִּבַרְתִּי,‎ 


TIN?‏ אָדון? 
ITN?‏ אָמַרְתִּ. 
מִי הוּא FTTR‏ 

TTR‏ הוּא אַדנִי. 


PN‏ לי אָדון; אֵל תוסיפי IIT‏ אֲלֵי מִלְכָּה 
"a ps‏ כח Niaz?‏ מְקוֹר wT NAT‏ 

“HAND "ga מַעֲנָה לא אוּכָל. שיתִי‎ nm 
"n2Un ow זְכְרִי זאת‎ ;n2 2n על מִטָתִי‎ 


1293 לי אֶת‎ RTP) 


Inn? mop BAI TN (בלכתה)‎ 
לִי הַיוֹם?‎ noy הוּא‎ "n 53» DNI 


np‏ »»/ מַה-שָׁמֶש PITT‏ מָצָא בי 


n»n 


אסנת 


מלכה 


אסנת 
מלבה 
אסנת 
מלבה 


אסנת 


מלבה 


אסנת 


90 Jer. 8:23 (9:1 in English Bibles) np nip ראשי מַיִם וְעֵינִי‎ 1m7n ‘if only my head were waters and my eye 
a fountain of tears’. 
91 Job 26:14 נְשְמַע"בְוֹ‎ 777 PAWN ‘and how faint (or: whispering) a word is heard of Him’. See Third Part, 
note 56 for discussion of Salkinson's use of this expression. 
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DOEG 


ASENATH 


DOEG 


MILCAH 


ASENATH 


DOEG 


ASENATH 


MILCAH 


DOEG 


ASENATH 


That he accuses me without cause 
and places a great sin upon me? 


(Milcah re-enters with Doeg) 


How is the lady? What is her 
command, and it will be done. 


Icannot answer. One who 
disciplines a child 


Chastises him with a light rebuke 
and does not push him away with 
both hands 


So why did he not also chastise me 
in this manner 


For with respect to enduring rebukes 
and reprimands, I am still a girl. 


What has happened here, my lady? 


Oh, Doeg, my lord called her a wife 
of whoredom’? 


And poured contempt and shame 
on a precious soul,” too much 
to bear.” 


Is this name fitting for me? 
Which name? 


The name that your wife said, 
which my husband gave to me. 


He called her 8 whore. Even a 
pauper through whom wine 
has flowed 


Would not give this name 
to his wife because she 
vexes him. 


So why did he do this? 


This Ido not know; I know only 
one thing 


92 Hosea 1:2. 
93 Prov. 6:26. 
94 Ezek. 23:32. 
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ni DIN ys‏ עָלִי nion‏ גְדלָה? 


(מלבה nav‏ עם דואג) 


Wyn לגבִירָה? מה"פּקוּדְתָהּ‎ nbun 
775 לַעֲנוֹת. הַמוּכִיח‎ 53s לא‎ 


DT "nwa un"m בְמוּסֶר קל ולא‎ 11107 


nin VAVA xin ni ne לא‎ np 


mr? עוֹדָנֵי‎ ,nn2im my לְשׂאת‎ *2 
OIN 


m3 n& nnno 


2DAN NWR 732 NID ITN ANTT אֲהָהּ‎ 


nya "rye: Way על‎ rop na 89 
"ora? 


הַנָבוֹן owl"‏ הַזֶּה? 
TPR‏ שַם? 


IPI OWA‏ אִשְׁתָדּ, אֲשֶׁר [n3‏ לי בַּעַלִי. 


Hay קָרָא 03.35 28^[ אֲשֶׁר ײַן‎ niit 


AVIN 2 IWR? nm OWA THN 


niv vi‏ זאת? 


זאת לא np‏ רק אַחַת TWT‏ 


ANTT 


אסנת 


דואג 


מלכה 


אסנת 
דואג 


אסנת 


מלכה 


דואג 


אסנת 


DOEG 


MILCAH 


ASENATH 


DOEG 


ASENATH 


MILCAH 


DOEG 


ASENATH 


MILCAH 


That he has never seen an indecent 
thing” in me. 


Restrain your voice, my lady, 
restrain your voice from 
weeping’: 


Woe to the day! 


Did she indeed refuse princes who 
wanted to take her 


And leave her land, her native land, 
and her father 


In order to be called by the name of 
whore? Now, who would not fall 
down weeping?” 


Such is my wicked fate. 


Raise your voice to him and 
rebuke him 


Who has mixed this spirit of 
confusion within him?^* 


God only knows. 


I'll give my soul to killers if it is not 
one of the foolish fellows” 


A rascal and a cunning hypocrite, a 
despicable slave'® and a villain 


Has brought the libel against her in 
order to obtain one of the offices 


If his hand is not in this, l'll give my 
soul to killers. 


It is a vain oath; there is no such 
man on earth. 


But if there is such a one on earth, 
may God forgive him. 


May only a noose pardon him 


95 Deut. 23:15 (23:14 in English Bibles), 24:1. 
96 Jer.31:16. 

97 Isa.15:3. 

98 Isa. 19:14 DYW rm AAPA TPN nm ‘the Lord has mixed a spirit of confusion within her’. 
99 2Sam. 6:20. 


100 


Alshekh to Eccles. 10. 


D‏ עֲרוֹת 5,329 לא רְאֶה בִי מַעוֹדוֹ. 

*^3an Tip קולך גִּברְתִּי, מִנְעִי‎ VIN 
ליוס!‎ FAN 

AND? אֲשֶׁר רְצוּ‎ mov 35 הָכִי הַשִיבָה‎ 
וְאֶת‎ ADIN ny אַרְעָהּ,‎ nw atom 


DN 


977333 TI זוֹנָה? וּמִי לא‎ OWA span? 

12 הוּא 00730 

הָרִימִי wn vov Tip‏ בו 

np OPW רוח‎ ix qon n 

הָאָלְהִים i35‏ יוֹדֶע. 

TON לא‎ DN לַמְּמִיתִים,‎ TAN WD 
הָרָקִים‎ 

unas npa Tay עָרוּם,‎ gam 533 

nns ava לְמַען‎ p nz הוֹצִיא‎ 
niin 

oman? "U51 TAX ,nNr2 לא ידו‎ ON 

PISS DID איש‎ PN היא;‎ NITY שְׁבוּעַת‎ 


ps 82) הָאֲלהִים‎ PINT io» DN) 


רק "ana‏ 82 בַּעֲדוֹ 
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ANTT 


n»n 


אסנת 


דואג 


אסנת 


מלכה 


דואג 


אסנת 


מלכה 
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And may his bones be broken apart in 
hell. Why did he call her a whore? 


Who has come to her? To whom has 
she raised her eyes? 


On which day, in which place? Does 
this lie have substance? 


It is nothing other than that 
the Cushite, falsely seduced, 
led astray 


By cunning of the son of a base 
man,?? a disgraceful and 
shameful son!” 


An abominable and vile’ rascal. 
If only the heavens 


Would reveal the iniquity of this 
man and the hand of every 
honest man 


Would seize a rod for whipping!” 
and lead the worthless one naked 


Smiting him as they led him all over 
the land, from east to west. 


n? קְרָא‎ nip? ninja pem vninyp 
זוֹנָה?‎ 


IPPP TANI מִי‎ ON IPR בָא‎ "n 
51 WD מְקוֹם?‎ APRA יום,‎ APRA 
הַזֶּה?‎ AW? 


AVN] NWI DTI הַכּוּשי,‎ DN זֶה כִּי‎ PR 


wean 13,09 בְּלֵי‎ a בְּעֲרְמַת‎ 
Ivan m 


aom 233‏ וְָאֲלָח.=י מי qm‏ הַשָׁמיִם 


T^ כָּל אֶדֶם‎ T» ntn עון הָאִישׁ‎ oy 


ng וְהוֹלִיכוּ‎ toan תאחז בְּמַקּל‎ 
ony npn 


man PANT 723 אתו‎ niam Thin 
TWA ועד‎ 


DOEG Slowly, slowly, woman, do not Tip WD 5x WR or) or ANTT 
make your voice heard outside. gina 
MiLCAH May mention of him be ignominy אוּלִי הוּא זֶה‎ pina לְקָלוֹן‎ Maren n»n 
outside. Maybe this is the villain Sy an 
Who led you astray as well, saying לָאמֹר‎ MAX D3 שולל‎ qin TUN 
That the Cushite had spread his 16 «55 i533 WIS הכּוּשי‎ 
garment over me. 
DOEG That's enough from you, foolish 3? "NA קוּמִי‎ nom NWR 7"? האג רב‎ 
woman, arise and get out. 
ASENATH Tell me, dear Doeg, what then אֲעֲשֶׂה‎ NimN מָה‎ TPT ANTT אסנת הַגִּידָה‎ 


should I do 


101 This is a postbiblical expression first appearing in the Mishnah (e.g., Oholot 16:3 3112 רגלים‎ ‘the matter 
has substance’). 
102 Job 30:8 ow 3 גַּס"בְּני‎ 5313 ‘sons of fools, indeed sons of base men’. 


103 Prov. 19:26. 

104 Job 15:16. 

105 This is a modern expression based on Zech. 11:7 קְרָאתִי‎ Sox נעם‎ "nsa TÚRY npn שְׁנִי‎ "npe 
oon ‘and I took two rods; I called one Beauty and the other Bands’ (see Even-Shoshan 2003, 3: 1081). 

106 Ruth3:9 INNIY 3512 nuam TDDN nm? p NNA ‘and she said, “I am your maidservant Ruth; 
spread your garment over your maidservant"' (i.e., marry your maidservant). 
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In order to win back the heart of my 
husband? You go and speak kindly 
to him. 


I raise my hand up on high” that 
Ido not know why he has turned 
away from me. 


Before the One who examines the 
kidneys and the heart,'°* on my 
knees I say 


If I have violated my holy covenant 
between me and my husband; 


If I have ever sinned, in speech, in 
thought, or in deed 


And have desired a stranger's form, 
rather than his; 


If my love for him is not as strong today 
as previously 


And if my love departs, even if he 
drives me out from his house, 


Do not save me, my God! - 


Harsh matters, matters too harsh for 
me, and his harsh hand may kill me, 


But until I die I shall not remove my love. 
Icannot bring the name whore to my lips 


And when I mention it on this day all 
my bones tremble!” 


But to commit the sin and be called by 
the name of my deed 


Even if the earth were given to me as 
my wages, I would not do this. 


086 Please be strong, my lady, distress will 
not arise twice; 
Why, it is due to matters of the nation 
that his spirit is broken?” at 
this time 
107 


108 
109 
110 


i25 על‎ 727] nins לב 702" לד‎ PWT? 


הֲרִימֹתִי AYT OX’ pie "n‏ לְמָּה 
ion pun‏ 


לפני הַבּחַןְבְּלְוֹת 0,25 על 315303" 
nun‏ 


za PITS WTR MI הַפַרְתִּי‎ ON 


naUnos WRI Tipp ‘NNT OX 
npn 


sha honos בּתֹאר זֶר‎ PUNY 


DR‏ לא nm‏ אַהֲבְתִי ni TOR‏ כִּקְדֶם 


- mios "uin YN 


npn fr] pn DYR קָשִים,‎ OI 
"uon 


YUN TU TN‏ לא VOR‏ אֲהֲבָתִי. 
לא Soir‏ לְהַעֲלוֹת nir ow‏ על "n3U‏ 
ora ITIR 02]‏ הַזֶה vpinyp 53 sar‏ 


DY 5p NP77 הַחַטְאֶה‎ NIVY? TN 
"Dav 


jpàn DN‏ לי הָאֲרֶץ בִּשְׂבָרֵי, לא אֲעֲשֶׂה 
זאת. 


n3 NP prona‏ לא DPR‏ עָרָה 
פּעַמיִם, 


oven Axa inm APTA הָלא מִדְּבְרֵי‎ 


Gen. 14:22 אֶלדיְהוָה‎ "Doni" “I raise my hand up to the Lorp’. 


Jer. 11:20. 


Jer. 23:9 בָּל"עַעְמוֹתֵי‎ iam ‘all my bones tremble’. 


Prov. 15:13 n823 רְוּח‎ ‘a broken spirit’, also 17:22, 18:14. 
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ASENATH 


DOEG 


RADDAI'™ 


DOEG 


RADDAI 


And therefore he has exhausted 
his fury on you." 


If only it were nothing other 
than that. 


Other than that there is nothing. 
(The sound of a bell) 


But listen, the sound of the bell 
calling for the evening meal 


There the noblemen of the nation, 
the messengers of Venice are 
gathered 


Refrain your eyes from tears? 
and come eat bread with them 


And wait for the conclusion of the 
matter, because it will work out 
well for you. 


(Asenath exits with Milcah and 
Raddai enters) 


What do you have to say, Raddai? 


Thus far I have not found that you 


are dealing with me in good faith. 


Not in good faith? 


Each and every day you brush me 
off with some excuse’ 


And you do not let me see a 
doorway of good hope, ^ 


And even I cannot continue to 
endure it, for the strength 
of the burden-bearer has 
given out’ 


Nor shall I be quiet or sit silently 
any longer 


1143 inpn n?» 1n 
זאת.‎ wha WT PR לו‎ 


1053" זאת rs‏ 53 מְאוּמָה. 
(קול פעמון) 


nmm? wapa הַפַּעֲמוֹן‎ Dip הַקְשִׁיבִי‎ TN 
Wa 


JUNI NYT NID הָעֶם,‎ PN DU 


VATA Pry VIN‏ ובואי לָאֲבְל"לָחֶם 
Dip‏ 


32 לְטוֹב‎ DE a 53:3 mnes "mim 
מלכה ורדי בא)‎ ay (אסנת הולכת‎ 
P pean 


עד n5‏ לא מְצָאתִי, כִּי "Bp ANON‏ 
בְּאֲמוּנָה. 


לא בָאֲמוּנָה? 


npa «mmn nh inva oF "m 
טוֹבָה,‎ Sm pA פַּתַח‎ nig»? nn ולא‎ 


nd 59372 "205 אָנִי לא אוסיף‎ ON 
nehaon 


Tip WNA IWR ולא‎ opus לא‎ ON 


111 Ezek. 6:12 Da "nan m» ‘and I shall exhaust my fury on them’. 
112 Jer.31:16 מִדְּמְעָה‎ PPL "in Tip VIN ‘refrain your voice from weeping, and your eyes from tears’. 
113 The remainder of this scene is in prose in the original )4.2.175-246( . 
114 Thisisa postbiblical expression traceable to the Babylonian Talmud, Hullin 27b. Salkinson's use of the 
phrase includes an infinitive absolute, which is a more characteristically biblical form. 
115 Hosea 2:17 (2:15 in English Bibles). 
116 Neh. 4:4 (4:10 in English Bibles). 
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אסנת 


דואג 


113945 


ANTT 


רדי 


DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG 


RADD 


117 


118 
119 
120 


Regarding everything which I have 
borne like a senseless man 
until now. 


Will you give me an attentive ear? 


On my faith, I have listened to you 
too much 


For your words and your deeds do 
not fit together. 


You rebuke me without cause, and 
unfairly and unjustly. 


Not without cause, but rather fairly 
and justly. 


Indeed I have freely distributed my 
property and my possessions and 
precious stones and jewels 


Half of which would be enough to 
tempt even the heart of a priest's 
daughter’ 


I handed them over to you to give 
them as a gift to Asenath 


And you promised me that soon she 
would come 


To delight herself with me in 
love’ and to restore my 
spirit, 


But there is no sound and no 
response. ^? 


Go forth, go forth, the matter 
is good. 
at ‘Go forth, go forth, the matter is 


good’; I cannot go forth 


Nor is the matter good, but rather 
very bad 


על 55 אֲשֶׁר ^nNUJ‏ 9002 לב T»‏ הַנֵּה. 


?na3Up לי אֹזן‎ mna 


MI WYNN לא‎ PYM T3772 
Tem ןלא בִישֶר‎ rain oan על‎ 
pem va OX כִּי‎ Din לא על‎ 


oT pan INN הַן הוֹנִי \רכוּשי‎ 


u77 na 2? n3 nin25 ona אֲשֶׁר די‎ 


rrmün onn? TPL nen‏ אֶל אֶסְנַת 
וְאַתָּה nnvan‏ לי, כִּי sinn m3‏ 


n2"Un» לִי‎ nino "manga ns OPUN? 
1998 3 


20 קול וְאִין קשב‎ rs 
צָא, טוב הַדְּבֶר.‎ RY 
לא אוּכָל לְצָאת‎ “AIT טוב‎ RY NY, 


TRA רע‎ OND לא טוב הַדְּבֶר,‎ ON 


Cf. Shakespeare's 'votarist' (i.e., ‘nun’; see Crystal and Crystal 2002: 484). The specifically Jewish 


connotations of Salkinson's expression would have been obvious to his readers: it is typically used to 


denote a bat kohen or daughter of a Cohen (member of the priestly class), a status that has certain 
implications in Jewish law. This changes the sense somewhat, as a Cohen's daughter (as indeed a priest's 
daughter) would not be bound by the rules of chastity governing the life of a nun. 


Ruth 4:15 wai run) kr) 1 ‘and he will restore your spirit’. 


2 Kings 4:31. 
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דואג 


רדי 


דואג 


רדי 
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For now my eyes have been opened 
to see lies and deception. 


mnm ona nig orp inps1 עַתָּה‎ ^2 


pokc The matter is very good. טוב הַדְּבֶר מָאד.‎ 
RADDAI I testify to you today that the matter TRA כִּי לא טוב הַדְּבֶר‎ DPA העידתי בְדְּ‎ 
is not very good 

Look, I am going to go tell the matter DIDNI הַדְּבֶר‎ Tan? qoin un nsa 
to Asenath; 

If she returns the jewels to me, I shall nmn qw TOR לי הָעָדִיים,‎ TÜN ON 
turn away and let her be 

And I shall smite my thigh’? Soman על אֲשֶׁר‎ ?Ty Oy MRI) 
because I desired not according 12073 
to the law” 

But if she does not return them to TTD WITS WITT 5^» לא תְשִיבֶם‎ DN] 
me, I shall indeed demand them 
from you. 

DOEG Just now you have told me qa TUN 53 לי‎ nun nnm n 
everything that is in your heart. 

RADDAI ThusIhave told you, and thus I shall אִיפוא הַגּדָתִּי וְכָן אֲעֲשֶׂה היוס‎ JD 
do today 

And I have not said anything which לא אֲעֲשֶׂה.‎ WW אֶת‎ IT DRI ולא‎ 
I shall not do. 

DOEG Behold, now I know that you TDR 1345 n3 v3273 nvyT nn» niin 
are mighty in strength and 
understanding ^ 

And therefore I place my trust in you "no אֲשֶׁר‎ 52n מִבְטְחִי היום,‎ Fa שתִי‎ 127 
today, more than I did previously מָאָז‎ 

For your hands will achieve TT לי‎ nim mwn neun P 
success. Give me your hand, רדי,‎ 
Raddai, 

You are right to argue with me; זאת אַשְכִּילְד‎ 523 Jm nia. np7Y 
nevertheless I shall instruct you LTN] 
and teach you'^ 

That all my deeds are good for you. ON maio wyn 22 "3 

RADDAI Ihave not noticed such a thing n3 לא הַשְׂבַּלְתִּי כְזֹאת עד‎ 
until now. 

121 Jer. 31:19 (a sign of abhorrence, regret, or grief); see also Ezek. 21:17. 

122 Esther 4:16. 

123 Job 36:5. 

124 מס‎ 5:12 vn DT וְלאִתַעַשַָינָה‎ ‘and their hands do not achieve success’. 

125 Ps.32:8. 
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ANTT 


רדי 


דואג 


רדי 


דואג 


רדי 


DOEG 


RADDAI 


DOEG 


RADDAI 


DOEG 


126 
127 
128 
129 
130 


131 


I know that you have not noticed, 
and therefore your complaint 
against me is strong 


With words that are right'^* to the 
ear. But if you are a man of valour 


More so than I thought in days gone by 


And moreover do not lack discretion 
and great bravery and strength, 


Prepare yourself tonight to carry out 
the end of the matter. 


And if you do not rejoice over 
Asenath tomorrow 


You may prepare instruments 
of violence?!” for yourself and 
ambush me in order to take my life. 


And what do I have to do, in order to 
carry out the end of the matter? ^? 


Is this deed possible for me? Will it 
succeed for me? 


The messengers of Venice have come 
in order to move Ithiel from here 


And to install Chesed in his place. 


If so, why then Ithiel and Asenath 
will return to Venice. 


He is going to an eastern land, and 
he will take Asenath with him 


Except if a snare is set for him which 
will stop him from leaving here 


And there is no snare ready for him 
except if Chesed 


Is removed from the earth.'^' 


Prov. 24:26. 
Eccles. 7:8. 
Gen. 49:5. 

Eccles. 7:8. 


FANN nptn 122 Naw] s» DWT, 
עלי‎ 


ONS] OITA‏ לָאזן. DN TN‏ איש חַיִל 
nnN‏ 


Tuy בְּימַים‎ PRD SUN עַל‎ om 


on‏ לא nro honn‏ ורב pax‏ וכח 
YLI? nto aya 3? jan‏ אַחֲרִית Ay‏ ₪ 
DN)‏ לא win‏ על ann ofa nios‏ 


"was על‎ ARM) oN a7? pan 
nnnp? 


292534 אַחֲרִית‎ ye? לעשות,‎ dy nm 
PPA nowy לי הַמַּעֲשֶׂה?‎ omm 


מִלְאָכִ INI NYP‏ לְהַעֲבִיר DN‏ אִיתִיאֵל 
nm‏ 


nnn TWI ns וּלְהושִיב‎ 


NION אִיתִיאָל‎ pav? הַלא‎ 12 ON 
VP 


TP אֶסְנַת‎ ns) DTR PIX? TIA NIN 
עמו‎ 


לולא מוקש in»‏ לו, wp UN‏ מַעֲבֹר 
ni‏ 


Twa ox ^n? לו‎ pia) מוקש‎ pim 


9 py מ‎ TOP! 


דואג 


רדי 


דואג 


רדי 


דואג 


Cf. Shakespeare's ‘Mauretania’ (4.2.226), the North African homeland of the Moors (Honigmann 1997: 
287, note 226). Salkinson's substitution fits in with his reshaping of the play's protagonist as a Cushite — 


or, alternatively, as Scolnicov (2001) suggests, a Jew (despite the fact that he is not labelled as such). 


Exod. 9:15 pas] THIN ‘and you will be removed from the earth’. 
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RADDAI 


DOEG 
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And how will he be removed from 
the earth?’ 


If you smash his skull, he will be 
removed from the earth'** 


And he will no longer sit on 
Ithiel’s chair. 


And you are telling me to do 
this work? 


If there is strength in your right hand 
and you want to be of benefit to 
yourself 


The work is fitting for you. Behold, 
he is eating bread 


In the whore's house tonight, and 
there I shall join up with him 


And he does not yet know that his 
horn is exalted high.'^* 


If you lie in wait for him when he 
returns after midnight 


You will find his life in your hand, 
and I shall keep watch opposite 


To be of assistance to you, and he will 
be killed by the hand of us both. 


Do not look at me as if pricked 
in the heart'^ — rise up and go 
with me 


And I shall teach you that death is 
necessary and very good for him 


And also that it is your right 
to kill him. But mealtime is 
approaching - 


And midnight is near; arise and let us 
go on our way. 


See preceding note. 
See note 131. 


vn 12 THD PN] 

IPARD pa TOR 17373 אֶת‎ PAN OX 
עוד.‎ IW? אִיתִיאֵל לא‎ NPI ְעַל‎ 

וְלִי תאמר לעשות TIRINN ny‏ הַזאת? 


DN‏ יש עז nns PIN pma‏ לְהוֹעִיל 
way‏ 


on? Dak win nin? nns TIRAT 

jay nns nv n»n nir mai 

Bq עוד, כִּירְמָה‎ VIP urs NIN 
לְמָעְלָה.‎ 

noon nen nx iua עֲלָיו‎ DRD DN 

THA NPY INI TPA Wal NY תַּמְצָא‎ 


nar aw TA 32 aw? nin? 


“TAY 37) DIP - PINYA, ^3 VAN אַל‎ 


TRA וְטוֹב לו‎ pind nyan ^3 Tnm 


np FTR imag? VIVAN T? on‏ הָאכָל 
nsa‏ 


A277? ADIN קְרוֹבָה, קוּמָה‎ Ayn nm 


רדי 


דואג 


רדי 


דואג 


1 Sam. 2:1 71772 y רְמָה‎ ‘my horn is exalted in the Lorn’, indicating joy or strength. Cf. Shakespeare's 


‘his honourable fortune’ (4.3.236). 


Ps. 73:21 JNV וְכַלְיותִי‎ ‘and I was pricked in the heart’. 
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RADDAI 


DOEG 


SCENE 3 


LUD 


ITHIEL 


LUD 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


Teach me your way so that 
Imay know. 


And you will see, and your soul will 
rejoice. 


(Both exit) 


The citadel (Ithiel, Lud, Asenath 
Milcah, and attendants) 


Please do not trouble yourself, 
commander, to go with me in 
order to send me off. 


But it will do me good to walk 
around a bit outside. 


Take my blessing, lady, according 
to the honour which you have 
done me. 


Go in peace, my lord; I am 
honoured by your honour. 


Are you not going? — 
And you, Asenath - 
Here I am, my husband, my lord! 


Hurry to your bed, and I shall 
come soon 


And send the woman who attends 
you out of the room 


Remember this, and do not forget. 
I shall do so, my lord. 
(Ithiel, Lud, and the attendants exit) 


What do you say now? Why, his 
anger has left him. 


He told me that he will return 
quickly 


And he commanded me to lie upon 
my bed and to send you away. 


And to send me away? 


So he commanded me; therefore 
give me, Milcah, 


TWIST TIN 
aum 53m nin וְאַתָּה‎ 


(הולכים שניהם) 


בית המצודה (איתיאל לוד אסנת מלכה 
ומשרתים) 


"ns 037? Awa תַעֲמֹל‎ NI ON 
ow) 


pina opp T?nn7 לי,‎ 30" TN 


RY‏ בְּרְכָתִי הְַבֵירָה, Ti233‏ אֲשֶׁר 
00723 


AN TRI 771223 לְשָׁלוֹם אֲדוֹני,‎ 72 


- אֶתָה?‎ Tin לא‎ DNI 
— DIO’ na] 
PITS WR 22 


AN‏ אֶל מִשָכֶּבַ INI‏ אֲבוֹא עד 
mun‏ 


TIAA ַׁלְחִי‎ FOR MWAI הָאֲשָׁה‎ NNI 
TT] 


זְכְרִי זאת ^n3Un ON]‏ 
OTS DUDN 13‏ 
(איתיאל לוד והמשרתים הולכים) 


An JAN 70 850 מַה-ִתּאמַרִי עַתָּה?‎ 
mn עד‎ mv» הוּא הַגִּיד‎ 
NW על מִטָתִי‎ 239? MY NRI 


וּלְשָלְחָנִי? 


ms 12‏ אתי; "n2?‏ לי מִלְבָּה 
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לוד 


איתיאל 


לוד 


אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


n»n 


אסנת 


n»n 


אסנת 
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MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


My garment for bed tonight and go 
in peace; 


We had best be careful, so as not to 
vex him further. 


If only, my lady, you had never 
seen him. 


Whereas the desires of my heart’ 
are not so, for he is pleasant in 
his rebuking 


And my insides are moved for 
him" despite his anger so 
cruel. 


Yea, unfasten the hooks for me and 
remove my robe. 


Behold, I have placed the garments 
on your bed as you commanded. 


What is the difference between one 
garment and another? Why, one 
is like the other; 


How we resemble children, 
and folly is bound up in our 
hearts! — 


If I die before you die, dress my 
corpse, Milcah, 


In this linen robe.'*° 


Do not bring forth such words from 
your lips. 


My mother had a maidservant 
who was promised to aman, 
and her name was Azubah!** 


DAW) 32 "3 n»n AWN? "mos 
הַבְעִיסוֹ עוד.‎ 725 anta? 15 טוב‎ 
אתו מַעוּלֶם.‎ PRI גִבַרְתִּי, ולא‎ qm מִי‎ 


oad nibsUm‏ לא 12 70712 הוּא 
imp‏ 


nA‏ לו,'*' אַף בְּעָבְרְתו כִּי 
P np‏ 


nns TN‏ הַקְרְסִים וְהַפְשִׁיטִי אֶת 
"nina‏ 


HAY nin‏ הַשָמְלוּת על Toa‏ כּאֲשֶׁר 
ָוִית. 


ind לְשִׂמְלָה? הַלא זאת‎ nonw pan 
זאת,‎ 


map now rom לְעוֹלָלִים‎ TR 
= 1933353 


ng?n "^on "man OWS אָמוּת‎ ON 
"m ny 


nm pia PIA n8 


AID org Tavs NYIN אֵל‎ 


"VN? NOW AW ni "as? 
nw nm 


136 Thisisa postbiblical expression traceable to the Babylonian Talmud (Berakhot 16b) and appearing 
elsewhere in rabbinic, medieval, and early modern literature. 


137 Jer. 31:20 Dn 1271 ‘my insides are moved for him’; see also a similar phrase in Song of Songs 5:4. 
138 Gen. 49:7 NDP ^» וְעֲבְרתָם‎ ‘and their fury so cruel’. 


139 Prov.22:15 "r3 npp now 'folly is bound up in the heart of a child". 
140 Esther 8:15. In the biblical verse, the linen robe appears in a celebratory context; Salkinson seems to have 
borrowed the phrase without intending to evoke these positive connotations. 
141 Lev. 19:20. 
142 Cf. Shakespeare’s ‘Barbary’ (4.3.24). Azubah is the name of two minor biblical characters, the wife of 
Caleb mentioned in 1 Chron. 2:18, and the mother of the king Jehoshaphat mentioned in 1 Kings 22:42 
and 2 Chron. 20:31. Salkinson seems to have intended it as a play on words, as the name literally means 
‘abandoned (fem.)’; see also note 144. 
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מלבה 


אסנת 


מלבה 


אסנת 


מלכה 


אסנת 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH ^ 


And her beloved lost his mind 
and abandoned her and 
went away. 


And in her mouth there was 
an ancient song by the 
name of ‘Willows of the 
Brook'^ 


Whose words were pleasant for 
a sad-spirited woman like 
Azubah'^ 


And she sang this song as her soul 
departed. 


And I have set this song before 
my eyes tonight! ^ 


And I almost wanted to sing, as 
Azubah did - 


But hurry, finish your work. 


Shall I go bring you the 
nightgown? 


Loosen the ties for me first — 


How good and precious is the man 
Lud, my relative.° 


He is an honourable man and very 
handsome. 


And how pleasant is his speech. 


Iknow a woman in Venice who 
would not see it as a burden 


To walk barefoot to the Holy 
Land for a kiss of his lips. 


143 Lev. 23:40; Job 40:22. 
144 Isa.54:6 m sap n וַעֲצוּבַת‎ nap MPRII ‘for the Lorn has called you like a wife abandoned 
and sad-spirited' (this is a play on words, as 3119 is both the name 'Azubah' and the word ‘abandoned 
[fem.]’). 
145 Ps. 16:8 "Dn "135 mm "niv ‘I have set the Lorp before me continually’. 
146 Salkinson has added the word ^ai? ‘my relative’, which does not feature in the original (4.3.34-5). 
147 These lines are prose in the original (4.3.37-8). 
148 Cf.Shakespeare's ‘Palestine’ (4.3.38); Salkinson’s translation is a very commonly used Hebrew term for 
the Land of Israel. 


v2 nam inpo ns nj? nani] 
2 


DIZ שוּמָה שירת‎ nmn mea 
bonia בְּשֶם:‎ 


אֲשֶׁר עָרְבוּ דָבָרֶיהָ, לַעֲצוּבַת rm‏ 
"naa‏ 


NRY הַזאת, לְעַת‎ nun ns wm 
mn 


743? הַשִירָה הַוּאת‎ AA שוִּיתִי‎ um 
145999) 


nny WD Ww) YIN DVD 
- עֲזוּבָה‎ 


“THIN 73 "nn YN 


anon mo» ns 3? Kan? TNA 


- לִי הַלוּלָאוֹת ראשונָה‎ "Ynn 


מהדטוב WRAP‏ לוד קרובי 146 
איש הָדוּר הוּא TRA TAN‏ 


Maran iam 


TWN NYT:‏ בְּוינֶעצְיָא, אֲשֶׁר לא 
nm mo»‏ 


TWA SWIT “PIN? "m 37? 
may nmw) 


Ithiel the Cushite of Venice 


n»n 


אסנת 


n2»n 


אסנת 


1475950 


PIN? * 
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(Asenath sings) תשיר)‎ mox) 


Beneath an oak of by n23n "nam “mia ribs nnn 
weeping'^ an abandoned i511 Sua 
woman!*° weeps over the — 
bridegroom of her youth ^! 


Willows!*? weep, sway to the הָאָמְלְלֶה‎ Taw? yir 132 1?mmp 
destruction of the wretched one בְּאֲהָבִים‎ 
in love 

Her hand on her head and her head maa ra AWN על ראשה‎ ay 
between her knees 

Cry, wail, oh! Willows, willows, ma oum זעקוּ הִילִילוּ הֶהּ!‎ 
willows. pans 

The brook opposite answers, wails nne» bip» Dr Tn nu dnin 
to the sound of her wailing 

Willows weep, sway at the הָאֲמְלָלָה‎ naw) Wir i233 DAW 
destruction of the wretched one בְּאֲהָבִים‎ 
in love 

Her eyes are red from weeping רְטְבוּ‎ DIAN מִבָּכִי‎ PY VATS 
and the stones grow wet from מִדְּמְעָתָהּ‎ 
her tears 

(To Milcah) Put that down, Milcah — - n2?n TPA (אל מלבה) הַנִּיחִי זאת‎ 

Cry, wail, oh! Willows, willows, may) muy ian זעקו הַילִילוּ‎ 
willows! עַרְבִים!‎ 

(To Milcah) Hurry, finish your (אל מלבה) 12" %3 מעשיך, הוּא‎ 
work, he will be coming any - 3 יָבוא‎ 
moment — 

With the willows of the brook mop לִי‎ My בְּמוּתִי,‎ Onan wa 


upon my death, make a 
garland for me 


Gen. 35:8; in the biblical verse the oak tree is the location where the matriarch Rebecca's nurse Deborah 
was buried; in most English Bibles the phrase ‘oak of weeping’ is translated as a proper name, 
Allon(-)bacuth. 

Or ‘Azubah’; see notes 142 and 144. 

Joel 1:8. 

Scolnicov (2001: 189) argues that Salkinson's selection of the plural form here, in contrast to Shakespeare's 
singular ‘willow’ (4.3.40ff), is intended as a reference to Ps. 137:1-2, which contains a mention of willows 
(in the plural) as part of a lament about exile from Zion; as such, Salkinson is linking the sadness of spurned 
lovers to the Jews' mourning for loss of a national homeland. While it is possible that Salkinson had such 
associations in mind, it is perhaps more likely that the use of the plural is rooted primarily or solely in a 
desire to maintain consistency with the initial appearance of the word in Asenath's speech (as the song's 
title), which is in the plural because it is a citation of Lev. 23:40 and Job 40:22 (see note 143). 
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MILCAH 


MILCAH 


ASENATH 


153 


154 


155 


156 
157 


They will weep at my destruction, 
they will sway to the wretched 
one in love 


Even in his rage I love him, do not 
speak ill of him 


Cry, wail, oh, willows, willows, 
willows 


(To Milcah) Behold, he knocks - 


It is not he, but only the wind 
blowing. 


(Asenath sings) 


I called him deceitful,’ and 
he answered me with the 
sweetness of his lips - 


Willows weep, sway to the 
destruction of the wretched one 
in love — 


‘Do not go after strange men, 
and I shall not approach a 
strange woman’ 


Cry, wail, oh! Willows, willows, 
willows. 


Now my eyes grow dim; ' is that a 
sign of weeping? 
Ido not know the interpretation 


of the matter.'° 


Whereas I have heard such a thing - 
men are harsher than us - 


Tell me, Milcah, is it possible for 
a woman 


To violate a covenant and oath 
and to be unfaithful to the 
bridegroom of her youth?! 


TIRI rn» 2 aw) on 
mani 


Mo inum אֲהַבְתֵּיהוּ, אֵל‎ inpr D3 
DIW DIW DIW nn הֵילִילוּ‎ appr 


- דופק‎ Nin man מלכה)‎ dx) 
לא הוּא רק הָרוּח נוֹשָׁבָת.‎ 
(אסנת תשיר)‎ 

PRRI וְהוּא‎ NNTP WW NIR 


= "uv "nap 


way va orn‏ ?39 הָאַמְלְלָה 
cna‏ - 


TIPS לא‎ TIEN] or IDS aon 8, 
SIN 


DIW ony עֲרָבִים‎ (nn הֵילִילוּ‎ app 
PID Nin עֵינִי; הַאוֹת‎ wwy nnp 
1562333 פֵשֶׁר‎ ^npT לא‎ 
D'Up שָׁמַעְתִּי - הָאֲנָשִׁים‎ p2 "e 

- nn 


AW T3 win מִלְכָּה,‎ 5 "in 


2933 מַעֵל‎ DM) npiava mma niano 
RA 


מלכה 


n»n 


אסנת 


Salkinson's choice of this word is particularly appropriate in the context of this song, as its single biblical 
appearance (in Jer. 15:18) is often translated as ‘deceptive brook’, referring to a seasonally dry brook 


or river. 
Prov. 16:21 Dg pnm ‘and sweetness of lips’. 


Ps. 6:8 (6:7 in English Bibles) "Pp 0932 NWWy ‘my eye grows dim from grief’; also Ps. 31:10 (31:9 in 


English Bibles). 


Eccles. 8:1 137 Wa וּמִי יוֹדֶע‎ ‘and who knows the interpretation of a matter’. 


Joel 1:8. 


Ithiel the Cushite of Venice 
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MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


MILCAH P? 


It is, it is. 


Would you commit this vile deed, 
for the whole earth? 


And why would I not do so; 
wouldn't you? 


Before the sun! I swear I would 
not do this thing. 


Before the sun, I would not do 
it either 


But in the darkness of the night - 


And if the earth were to be given to 
you, would you do this evil thing? 


The earth is a huge payment for 
this small iniquity. 


Whereas I think that you would 
not do this, God forbid. 


I do not think so, but rather 
I would sin and then repent. 


Indeed I would not do this for a 
gift of trifling value, 


For a ring and a necklace, for 
two cubits!^ of linen and silk; 


But for the whole earth, why, that 
isa matter. 


Who would not be unfaithful to her 
husband, in order to make him 


King over the whole earth? ^ 
For such a great gift 


Even the inferno!” would be a 
laughing matter to me, and 
I would not fear the fire of hell. 


158 These lines are prose in the original (4.3.70-6). 
159 Exod.35:22. 


160 Ameasurement equivalent to approximately 45cm. 


161 Zech. 14:9. 


162 


יש ויש. 
הֲתַעֲשִׂי nain‏ הזאת, Wa‏ כָּל 
הָאֶרֶץ? 


ְלְמָה לא אֶעָשֶָה 42 DRI‏ לא תעשין 
?DN‏ 


"x70 אֶעָשָה‎ DN WAWI 33 TA 
nm 


"ww D3 הַשָׁמֶשׁ, לא אֲעֲשֶׂה‎ D TH 


- npn nawna D9% 


ADD WYN 7? INIA PINI ON 
הזאת?‎ 


Dr TOR rip 93,2 720 PINT 


"nan m‏ כּי T? nz»n‏ מַעֲשׂוֹת 
זאת. 


לא 2[ JN n3Un‏ כִּי DN‏ אֶחְטָא 
WRI‏ 


הַן לא אֲעֲשֶׂה זאת, בְּעַד pns‏ קל 
TWI‏ 


"DU 793 15,1913) nyay 793 
PUN 72 אמות‎ 


Nan הלא דָבָר‎ PINT 72 WI אֲבָל‎ 


niwy בְּאִישָׁהּ, לְבְעַבוּר‎ Svan לא‎ N 
אתו‎ 


RNS Wa PRI על כָּל‎ 170? 
nam 


Dim לי וּמַאֲשׁ‎ pna NDAN D3 
STOR לא‎ 


מלבה 
אסנת 


n»n 


אסנת 


מלבה 


אסנת 


n»n 


אסנת 


1583351 


Cf. Shakespeare's ‘purgatory’ (4.3.76). Salkinson has replaced the Christian term with a close Jewish 


equivalent. The word appears on a number of occasions in the Hebrew Bible (2 Kings 23:10; Jer. 7:31, 32, 
19:6, 11-4) but as a place-name, Topheth, a location in Jerusalem where idol-worshippers would sacrifice 
their children; in the medieval period it became a label for hell (Even-Shoshan 2003, 6: 2030), and this is 
the sense in which Salkinson is employing it. 
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ASENATH 


MILCAH 


ASENATH 


MILCAH 


As for me, on my life, I would not 
commit the sin 


Even if the whole earth were given 
to me as my payment. 


Why, this sin can only be done 
on earth 


And since the earth would be yours, 
the sin would be yours alone 


And afterwards you could repent, 
and who could tell you what you 
must do. 


But my heart tells me that there is 
no such woman on earth. 


There is a great number on earth, 
in accordance with the number 
of pleasure seekers. 


However, the snare of the women 
comes on account of the iniquity 
of their husbands 


Who do not fulfil that which is 
lacking for them, or scatter 
their might 


In the laps of strange and alien 
women, or are jealous regarding 
their wives without cause 


And lock them up for nothing; or 
raise their hand to strike them; 


Or hold back our money in order to 
hurt us 


And do not notice that we also have 
aheart 


And after our patience, we also take 
revenge. 


For why do they not notice that 
their wives also 


Have an eye to see, a nose to smell, 
and a palate to taste sweet and 
bitter? 


Why, for pleasure they exchange us 
for other women 


ANON nps DN POIT INI 
"323 PINT לי, כָּל‎ min DN ANI 
רק בְּאָרֶץ‎ npn הַחֲטָאָה הַזֹאת,‎ Non 
NON TT22 32 PINT T? WS MN) 


ְאַחֲרֵי 12 תוּכְלִי לְשׁוּב וּמִי יאמר 
essa‏ 


וּלְבָבִי TP‏ 5^ אִין אֲשָׁה כְזֹאת PINS‏ 


יש מִסְפָּר רב בְּאָרֶץ, ?3800 רדפי 
mann‏ 


wpa nua Ni "Vin מוקש‎ DIAN 


אֲשֶׁר לא יִמַלְאוּ ion‏ או Dn nue‏ 


בְּחִיק זָרוֹת נְכָריוֹת; או ?383 Dan [HR‏ 


DT או יָרִימוּ‎ TAT על לא‎ pim 
לְהַכּוֹתן:‎ 

WWI אֶת‎ PRITY 11992 rr או‎ 

ולא יָשִׂימוּ אֶל »0372,02 2515 

JIN DI OPI OPI UX TR וְאַחֲרֵי‎ 


בִּי לְמָה לא unam‏ כִּי גם לִנְשֵׁיהֶם 


ping npo» rm לְרְאוֹת, אַף לְהָרִיח‎ py 
ומר?‎ 


uns DOM לְתעֲנוּג,‎ nan Non 
nnnsai 
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non 


אסנת 
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ASENATH 


And the love of pleasure comes 
from desire of the flesh 


And desire of the flesh comes from 
weakness of the soul 


Therefore they should know that 
we also have a portion 


In weakness of the soul, in desire 
of the flesh, and in the love of 
pleasure. 


And now take instruction, men, and 


do well with the wives of your 
bosom.!^? 


But if you do not do well, and 
iniquity is found in us, 


Know that it was planted by your 
hand, for we have learned 
your deeds. 


Go in peace - my rock!'^^ Instruct 
me in the way of salvation!^? 


To choose good over evil and 
not to learn iniquity and 
transgression.!^ 


(Exeunt) 


End of Fourth Part. 
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MND ADVANI MIT NINN) 
"van 
U53n fro] תָּבוֹא, בּעקב‎ Iwan mim 


127 עֲלֵיהֶם לְדַעת, כִּי pon 11» n3‏ 


nansa WAT mana wasn waa 
pA 


"jo וְהֵיטִיבוּ‎ DIS 22 NI nnm 
16 חַיקָכֶם‎ 


12 RLD לא תֵיטִיבוּ וְעֲוֹן‎ ox 


X102 הוּא, בִּי‎ DIT VOD ^2 DDDT! 


מַעַלְלִיכֶם. 
35" לָ ay - DPW!‏ הורני TY‏ 
l65pyj* :‏ 0 
thal?‏ טוב pan‏ ולא ywa rip Ti?)‏ .166 
(הולכות) 


אסנת 


תם חלק רביעי. 


This rhymes with the last word of the speech's last line, echoing Shakespeare's 'know/so' )4.3.101-2( 
except that the latter is a rhyming couplet. Salkinson most likely opted for a different pattern because he 
could not find a workable rhyme for the last two lines of the speech. He has employed the pausal form of 
the Hebrew word for ‘bosom’ (as opposed to the standard (חִיקְכֶם‎ for purposes of the rhyme. 
A designation for God (see, e.g., 2 Sam. 22:3; Ps. 18:3 [18:2 in English Bibles]). 


Exod. 34:7; Num. 14:18. 
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This and the next line form a rhyming couplet, mirroring Shakespeare's ‘send/mend’ (4.3.103-4). 


Fifth Part 


SCENE I A Street in the Town (Doeg and 


DOEG 


RADDAI 


DOEG 


RADDAI 


₪ ₪ ₪5 ₪ 9% = 


Raddai) 


Stand here behind the wall; he is 
coming towards us 


Draw your sword and strike him like 
a skilled warrior! 


Do not fear and do not lose heart,” 
for I shall save you; 


Remember that this night is the end 
for us; 


On it we shall act and succeed; or 
we shall fall and perish 


Therefore be strong and 
courageous.” 


Position yourself opposite me, 
lest I miss with my sword when 
I strike. 


I shall position myself opposite; hold 
fast to your sword, go up and 
succeed.* 


(Doeg goes and positions himself 
opposite) 


I have no desire to commit this act 


But he tricked me and persuaded me 
with the wisdom of his words, 


That only one soul will go to its 
eternal home’ — 


Awaken, my sword, and strike this 
man who must die!^ 


(Goes and stands in his position) 


Jer. 50:9. 
Deut. 1:21; Josh. 8:1; 1 Chron. 22:13, 28:20. 
Deut. 31:7, 23; Josh. 1:6, 7, 9, 18; 1 Chron. 22:13. 
1 Kings 22:15 nom nou ‘go up and succeed’. 
Eccles. 12:5 indiy many הָאֶדֶם‎ T2073 ‘for man goes to his eternal home’. 
1 Sam. 20:31; 2 Sam. 12:5. 


pon‏ חמישי 


("rm רחוב העיר (דואג‎ 
in הוּא‎ TPI פה מַאַחֲרִי‎ TAY 
לְקְרְאתָנוּ‎ 
“on 133313 yx TAIN NR שֶׁלף‎ 
wind 238 תַּחֶת, כִּי‎ ow) Yn ON 
a2 vpn הוּא‎ AI nn» b) 
TINI TW או‎ mox בו נַעֲשֶׂה‎ 


SPARI חזק‎ 12? 


"3003 אַחֲטִיא‎ 1B לי,‎ TEA ANA 
oman 


n?9 Tz)n3 PINT JHN ALN IN 
^no 


(דואג הולך ומתיצב מנגד) 


rs mnn‏ לי, לְהַתְעולַל עֲלִילָה זאת 


Pon »3v3 unen usen NIN TN 
—5np?ip ma אֶל‎ Ton nns wa] pa?» 
Inm חַרְבִּי וּפַגְעִי בְּבָזְדְמָוֶת"‎ "mp 


(הולך ועומד במקומו) 


'N מחזה‎ 


ANTT 


רדי 


דואג 


רדי 
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As for this rash man, I have touched Apam IOs נגעתי‎ AI IA] דואג אִיש‎ 
his wound and his bruise,’ 


And out of his pain he has cried אֶת‎ mp וְעַתָּה‎ ipa נָתַן עֲלֵי‎ iw2m 
out against me,° and now he will TWI 
kill Chesed 

Or Chesed will kill him, or they will 1397 DN אִיש‎ WIT אתו, או‎ nm 793 או‎ 
kill each other; 

Any of these three will be of 25 לְהוּעִיל‎ man מִשְׁלֶש-אֲלָה,‎ nns 53 
benefit to me. 

If Raddai survives, he will surely "T WIT? WIT בַּחַיִם,‎ "71 NU" ON 
demand from me 

Gold and precious stones, which ann "nnp? TUN nip ois ant 
Itook from him 

To give to Asenath, and therefore nnnp? נפשו‎ Vp2N 120) אֶסְנַת‎ ON onn? 
Iseek to take his life 

Whereas if Chesed lives, I will not be 1199 לא אוּכָל לעמוד‎ mmm TWD ON) 
able to withstand him 

For he has more beautiful eyes מִמָּנִי,‎ Nin ^w^ aiv) DY בִּ יָפָה‎ 
and a more comely appearance? 
than me, 

And moreover, perhaps the Cushite rop Ivnn לו‎ T» אוּלי הכּוּשי,‎ na 
will tell him of my plan for him 

And therefore he must die”? — but RI הוּא‎ nin TR - הוּא‎ nya Ta 0 
here he comes. 

(Chesed passes by) (בשד עובר)‎ 

RADDAI I hear the sound of his feet; your "93 UTANA TAT שומָע;‎ IN Tr קול‎ ^m 
blood is on your head," rascal! 

(Runs and strikes him with his sword) (רץ ומכה בו בחרבו)‎ 

CHESED You tried to strike me down like a foe nnN n203 WD nns DR ni»n? כשד‎ 
with a single blow 

But you did not know that my Fan aA np Mw בִּי‎ yT ולא‎ 
armour is tougher than the edge of 
your sword 

And now I shall also try. SN DJ NDIN nnb) 


7 Isa. 1:6 וְַבּוּרָה‎ Ra ‘a wound and a bruise’. 
8 12:8 בְּקוֹלָהּ‎ "y 137 ‘she has cried out against Me’. 
9 וְטָוֹב רְאִי16:12.חג15‎ DPY nan» אַדְמוֹנֹי‎ N17 ‘and he was ruddy with beautiful eyes and a comely 
appearance’ (referring to King David in his youth). 
10 1Sam. 20:31; 2 Sam. 12:5. 
11 Josh. 2:19 בְראשו‎ iNT ‘his blood is on his head". 
l שריני‎ * 
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RADDAI 


CHESED 


ITHIEL 


RADDAI 


ITHIEL 


CHESED 


ITHIEL 


(Draws sword and wounds Raddai) 
Aah, 1 am dead! - 


(Doeg runs and strikes an injurious 
blow to Chesed's leg from behind 
him and flees to his position) 


Aah, I am wounded - murderers! 
Murderers! (Falls to the ground) 


(Ithiel enters from afar) 


The voice is the voice of Chesed; 
Doeg has kept his promise. 


Woe is me, for I have done wrong - 


Let me listen to the voice again — it is 
his voice. 


Come to my aid - bring light, and a 
surgeon for my wound. 


It is definitely his voice; Doeg is a 
man of valour 


An honest and faithful man, who 
fights his friend's fight as his own 


You have been a model to me, my 
friend - 


As for you, tender and delicate 
one,” see, your lover is slain by 
the sword 


And the time of your punishment is 
also coming; I am on my way to 
you, adulteress 


Beautiful-eyed one, abomination, 
I despise your youthful love 


And the bed which you have 
desecrated will be stained with 
your lifeblood. 


(שולף ופוצע את רדי) 
ANN‏ מַת PN‏ - 


(דואג רץ ומכה מכת פצע על שוק בשד 
מאחריו ונס למקומו) 


Ion מְרְצְחִים!‎ - IR DD nns 
(נופל ארצה)‎ 
(איתיאל בא מרחוק)‎ 


i33 ns הָקִים‎ asi 273 קול‎ "ipn 


אוֹי לי mun‏ - 


Tip VNR‏ אֶת Dip - ipa‏ הוּא זֶה. 

בּוֹאוּ לְעַזְרָתִי - הַבִיאוּ' 33 oped want‏ 

Rin Dip‏ אֶל נָבוֹן; agi‏ איש Pn‏ הוּא 

ian ריב‎ 3i אֲשֶׁר‎ qs WW? איש‎ 
wal 


- הָיִתָ לי יָדִידִי‎ npin? 


ann חֲלֵל‎ TI רְאִי‎ nam na n 


DEN) TON WIT ;nN2 TD Tips np 03 


DIRX DYNN WIN prp ne 
Dp) 


neam‏ אֲשֶׁר O72 DRADD n??n‏ חכ 


רדי 


בשד 


איתיאל 


רדי 


איתיאל 


בשד 


איתיאל 


12 Gen. 27:22 WY יָדִי‎ DPI) apr הקל" קול‎ ‘the voice is the voice of Jacob, but the hands are the hands 
of Esau’. 
13 Isa. 47:1, in reference to Babylon, which is prophesied destruction and will no longer be called tender 
or delicate. Cf. Shakespeare’s ‘minion’ (5.1.33), which commonly means ‘darling’ but here is used in the 
sense of ‘hussy’ (Honigmann 1997: 298, note 33; Crystal and Crystal 2002: 282). The negative context of 
the biblical citation suggests that Salkinson was aware of the insulting sense of the English original and 
expected his readers to interpret the Hebrew endearment ironically. 
14 Num. 19:16. 
15 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘blotted/spotted’ (5.1.35—6). 
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(Ithiel exits) 


(Lud and Gether® from afar) 


cHESED Are there no night watchmen? Does 
no one pass by? 
I have been murdered! I have been 
murdered! 
GETHER I hear an anguished voice, a voice 
crying bitterly.” 
CHESED Arise to my aid... 
LUD Listen to the voice. 
RADDAI Cursed be the villain! 
LUD Two or three shout, and there is a 
heavy darkness" tonight; 
Perhaps they shout deceitfully; we 
cannot come to their voice 
Unless there are other men with us. 
RADDAI No one comes to my aid, and my 
blood is spilling onto the earth. 
(Doeg enters with a torch in his hand) 
LUD Look, who goes there? 
GETHER Behold, a man in his robe, with a 
torch and weapons in his hand. 
DOEG Who is there? Who cried out there, 


‘I have been murdered’? 


(איתיאל הולך) 
(לוד Manx‏ מרחוק) 


Pray איש‎ pro end שוּמָרִי‎ PRI 
"nnm "nnm 
U my 0n שומָע, קול‎ ix raw קול‎ 


mp‏ לְעָזֶרְתִי... 
NI yaw‏ אֶת ipa‏ 


אָרוּר 13 הַבְּלִיעַל! 


Un ANT PVY WW או‎ ouo 
- m5 N 


אוּלי on npa‏ צֹעֲקִים, לא Sou‏ לְבוּא 
לקלס 


ADR אֲחֲרִים‎ D'UJN DN "022 


Ds גי‎ TP DS? איש‎ PR 


(דואג בא ולפיד בידו) 
nw?‏ מִי בָא שָמָּה? 


a pwr TIN inin23 V^w nin 
PANY OW PLY מִי‎ ?nV Nin "D 


אֲנַחְנוּ לא AWT‏ 
DNI‏ לא שָׁמַעְתָּם קול הַצְעָקָה? 


- pmo wan הַנֵּה,‎ Nia חוּשוּ‎ 


»?nppg שָׁם, כִּי‎ TPN 


This is Shem's grandson and Aram's son, mentioned in Gen. 10:23 and 1 Chron. 1:17. Salkinson has 
selected the name based on its sound correspondence with Shakespeare's Gratiano. 
Zeph. 1:14 גִבּוֹר‎ OW rro n nim oF קול‎ ‘the voice of the day of the Lorp, wherein the mighty man cries 


Exod. 10:22 (referring to the darkness that afflicted Egypt as one of the ten plagues). 


LUD We do not know. 

DOEG Did you not hear the voice 
crying out? 

cHESED Hurry, come here, hurry to my aid - 

poc  Whatis wrong with you there, that 
you cried out?” 

16 

17 

bitterly’. 
18 
19 


270 


Judg. 18:23. Although the meaning of the root ז.ע.ק.‎ means ‘gather’ or ‘assemble’ in the nif al stem, 
Salkinson seems to have had in mind the meaning of the qal, ‘cry out’. (See also Second Part, note 245 and 


Ram and Jael, First Part, note 316.) 
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בשד 


גתר 


בשד 
לוד 


רדי 


לוד 


רדי 


לוד 


גתר 


דואג 


לוד 


דואג 


בשד 


דואג 


GETHER 


LUD 


DOEG 


CHESED 


DOEG 


CHESED 


DOEG 


RADDAI 


CHESED 


DOEG 


RADDAI 


DOEG 


LUD 


DOEG 


This is Ithiel's standard-bearer. 
Iknow him, for he is a man of valour. 


Who are you there, making the 
sound of your wailing heard? 


Come to me, Doeg, robbers have 
struck me and wounded me” 


Hurry to my aid.” 


Chesed, my dear officer, who laid a 
hand on you? 


One of the robbers is lying 
close to me 


For he cannot move from his 
position. 


Where are they, where are they, 
bloodthirsty and deceitful men?” 


Please save me. 
That is one of them. 


Are you a bloodthirsty and 
deceitful man?” 


(Doeg stabs Raddai) 


Oh, despicable dog! Ignominy 
of men! - 


Oh! Oh! Oh!... 


Would you murder a soul in the 
dark? Where are the rest of the 
robbers? 


The whole town sits quietly, while 
murderers are on its streets. 


And who are you there - are you 
good or evil? 


As we consider ourselves, so shall 
you call us.** 


Are you the noble Lud? 


20 SongofSongs 5:7. 

21 Ps.38:23 (38:22 in English Bibles). 
22 Ps. 55:24 (55:23 in English Bibles). 
23 Ps.5:7 (5:6 in English Bibles). 

24 Prov.23:7 Niy’ 10212 àpU-7in3 | כֵי‎ ‘for as he considers himself, so he is’. 


nr‏ הוּא ITI ipii‏ לְאִיתִיאֶל. 
"ma 3 PVT‏ הוּא. 


?wyy8 "NIT שודְדִים‎ ANT ON בּוֹאָה‎ 


2 mm? nvin 


?T 33 NW יקירי, מי‎ "PPB Twa 
הַשודְדִים שוֹכֵב קָרוֹב לי‎ 10 TON 

Jinipan wind dor ִּי לא‎ 

NDR DN‏ הַם, DAT WAS‏ וּמְרְמָה? 


נָא הוֹשִׁיעָה לִי. 
DJA THY Nin nt‏ 


BYN mm WR הוּא‎ TARA 


INIT)‏ דוקר את רדי) 


הוי 322 נַבְזֶה! pp‏ 323 הָאָדם! - 
nn nn‏ הו! ... 


הַתִרְצַת Vni‏ בְּחשָךְּ? אַיָה Im‏ השודדים? 


oni וְשׁוֹקֲטָת‎ nav» vn 53 
בְּחוּצוֹתָיהָ.‎ 
רְעִים?‎ DN DDN maion - nav OMX וּמִי‎ 


ADR ngon 12 AIDI WW) WD 


הַאַתָּה הוּא לוּד DTI‏ 
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דואג 


בשד 


דואג 


בשד 


דואג 


רדי 
בשד 


דואג 


רדי 


דואג 


לוד 


דואג 
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LUD 


DOEG 


GETHER 


DOEG 


CHESED 


DOEG 


ANAH 


DOEG 


ANAH 


DOEG 


CHESED 


GETHER 


DOEG 


ANAH 


DOEG 


Iam he. 


Please pardon me; behold, Chesed 
lies here 


Beaten and wounded by the 
robbers. 


Chesed? 


Is there a wound in your flesh, my 
brother? 


My leg has been cut in half. 


God forbid you should say so; show 
me in the light of the lamp 


So that I may bind the wound with 
my robe. 


What is this? Who cried out a great 
and bitter cry?” 


Are you asking who it is that 
cried out? 


Woe is me, Chesed my glory and my 
splendour!” 


Woe is me, Chesed, Chesed, Chesed! 


Be quiet, whore, strumpet! What do 
you think, Chesed 


Who wounded your leg? 
I do not know. 


I am sorry that it is thus for you; 
I had gone to seek you. 


Lend me a belt so that I may bind 
the wound 


And bring me a chair to bear him in 
comfort. 


Woe is me, he is fainting — Chesed, 
Chesed, Chesed! 


Listen to me, minsters, my heart 
tells me 


אֲנִי הוּא. 
NI NU‏ אֶת פני; api TWI nin‏ פה 


מִכָּה [o pies)‏ הַשוּדְדִים. 


T1033 ya vn‏ אֶחִי? 


שוקי MBI‏ עד חִציֶה 


5s n»n‏ תאמר 2; הָאִירוּ לי Tiga‏ הַגָר 
^nino3 YLIT ns WINY)‏ 

מהזזאת? מִי NPLY PHN‏ גְדוֹלָה וּמַרֶה?55 
"D PORN ANT‏ הוּא ?ppy WY‏ 


אוי לי, TWD‏ הוֹדִי yT‏ 26 


twa Twa TWI לִי‎ "iN 


TU» aivnmnn nma nan הַחֲרִישִׁי‎ 


מִי yr‏ שוֹקָדְּ? 
לא AUT,‏ 


TORI nion INI T? na29 צר לי‎ 
DIAD NR VINY) man הַשְאִילוּ לי‎ 
nna אתו‎ nx? xo לִי‎ wea 
nwa Twa TWP - "pono אוי לִי הּא‎ 


שְמָעוּנִי שָרִים, אָנִי 325" Ty‏ לִי 


25 Gen. 27:34 num nom צַעָקָה‎ pyg ‘and he cried out a great and bitter cry’. 
26 Alshekh to Prov. 14 and Dan. 4. 
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לוד 


דואג 


גתר 


דואג 


כשד 


דואג 


ענה 


דואג 


ענה 


דואג 


בשד 


גתר 


דואג 


ענה 


דואג 


GETHER 


DOEG 


GETHER 


DOEG 


GETHER 


DOEG 


GETHER 


DOEG 


That this sack of filth?” has also had 
a hand in the conspiracies 


But it is not the time to investigate; 
be strong and show yourself 
courageous,” Chesed. 


Bring the lamp over; do you know 
this man’s face? 


Why, he is my friend and companion, 
a son of my native city. 


Is this Raddai? No, no, but perhaps 
it is him 

Shudder, O heavens!” It is Raddai 
and none other - 

Raddai of Venice? 

Yes, my lord; do you know him? 


Indeed I do know him. 


These severe woes have not allowed 
me to welcome you 


With the honour befitting you; 
indeed I beg your pardon. 


Iam happy to see your face. 


What can I do for you, Chesed? - 
Bring another chair - 


(A second chair is brought) 
Raddai?... 
Itis he - who among us, kind men, 


Will carry him in comfort away from 
here, while I call the doctor. 


(To Anah) As for you, woman, do not 
labour in vain 


Did you know that the stricken 
Chesed was my best friend - 


What was the quarrel between you? 


D'Y)pa AT D3,nstn "nw&-npn בִּי‎ 


PIDDI prm PI? np Ps 38‏ בָּשׂד. 


הָבִיאוּ הַגָּר מַעֲבָר מִזֶּה; הַיִדַעְתָּם פָּנִי הָאִישׁ 
הַזֶּה? 

הֲלֹא win‏ אֹהֲבִי וְרְעִי, PY Ta‏ מולְדְתִי. 

הַהוּא np‏ רַדִּי? לא לא, וְאוּלֵי הוּא IAT‏ 


- "n8 הוּא ולא‎ "7 low sao 


רדי מִוּינְעצְיָא? 

DOTI SITS [2‏ אתו? 

"np DA PYT 

PID OTP? nini קָשות אֵלָּה, לא‎ nio 


i222‏ הנָּכון ?1, 28[ qnm‏ הַסְלִיחָה. 


“TIS NIN? שְׂמַחְתִּי‎ 


- Tip NPI ININ - Twa 35 אֶעָשָה‎ nn 


(בסא שני מובא) 
רדי?... 
הוּא הוּא זֶה - TON WIS AN)‏ 


RDT DN SIPS בְנַחַת מַזֶה וַאֲנִי‎ ims o? 
לִשׁוָא‎ npn אֵל‎ wR ARI ענה)‎ dx) 
-"vna'ank הָיָה‎ ABAD Tw. כ‎ AT] 


mora הָיָה הָרִיב‎ np 


27 Babylonian Talmud Shabbat 152a אשה חמת מלא צואה‎ a woman is a sack full of filth’. 
28 2Sam.10:12 Pnp) pin be strong and let us show ourselves courageous’. 
29 Jer.2:12. 
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גתר 


דואג 


גתר 


דואג 
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CHESED 


DOEG 


MILCAH 


DOEG 


MILCAH 


DOEG 


ANAH 


DOEG 
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There was no quarrel between us, 
nor do I know the man. 


(To Anah) Now why is it that your 
face grows pale? — 


Take them both away from the 
street. 


(Chesed and Raddai are taken out in 
their chairs) 


Stand and look, ministers, why is it 
that her face grows pale 


Look at her face to face; the 
look in her eyes testifies 
against her. 


If you look thus at us, we shall 
draw out the hidden matters of 
your heart, 


The wickedness will issue its voice, 
even if her lips are dumb. 


What has happened? What has 
happened, my husband? 


Raddai and other men fell upon 
Chesed in the dark; 


The men fled for their lives; Chesed 
is still alive 


But Raddai is dead. 


My soul weeps for the dead man, 
and my heart for dear-spirited 
Chesed. 


This is the fruit of whoredom; go, 
Milcah, and enquire 


Where Chesed ate his bread 
tonight. 


(To Anah) Now why is it that 
trembling has seized you? 


He ate in my house; but trembling 
has not seized me. 


If so, then go with me to be put to 
the test. 


The First Hebrew Shakespeare Translations 


ריב לא הָיָה בִינִינו Dy‏ לא יִדַעְתִּי אֶת 
הָאִישׁ. 

- pap MIM nt np? Guy (אל‎ 

ain» pina OX om) ns הוציאוּ‎ 

(כשד ורדי מוצאים בכסאותם) 


T "m nr np ono הַבּיטוּ‎ vro 


mrp אוֹתוֹת‎ oa n5 הַבִּיטוּ אֵלֶיהָ‎ 
mnia 


TAZ PIYA nm 132 פה חָחָזִ‎ ON 


mney DN קוּלָה, אַף‎ jn הָרְשְׁעָה‎ 
IRD 


np MI mu np‏ הָיָה ITT‏ בּעֲלִי? 
רדי וַאֲנָשִׁים אַחָרִים, )155 על TU3‏ 
בַּמַּחְשְׁךְ, 


Tip TWI DYDI? 10202 OWINA 
נִשְמָתו בו‎ 


np "rm 
רוּח.‎ og? 1922 ^37 nip? NAN vei 
"Un מִלְכָּה‎ 35 mam wenn 
nyn inr» ng Twp aN ros 
STATS ATID nj (אל ענה) וְלָמָּה‎ 
MINTY לא‎ ATI TN הוּא אָכַל בְּבֵיתִי;‎ 


ON‏ 13 אִיפוּא, VAY‏ 370 לְהַבְּחֶן. 


בשד 


דואג 


מלכה 


דואג 


מלכה 


דואג 


ענה 


דואג 


MILCAH 


ANAH 


MILCAH 


DOEG 


SCENE 2 


ITHIEL 


May shame cover you, wife of 
whoredom.*° 


Iam not a wife of whoredom,?' but 
rather an honest woman 


Like you, who insults me 
without cause. 


Taunts and insults? are fitting for a 
woman like you. 


Go with me, ministers, so that we 
may give Chesed a remedy 


And as for you, woman, go with us 
and tell us everything. 


Hurry, Milcah, to the citadel, to the 
commander and the lady 


And tell them what has happened. 
(To himself) As for me, tonight 
I shall run?? 


In order to arrive at my desired 
haven,* or to decreed 
destruction.^* 


(All exit) 


The bedchamber — Asenath sleeps and 
a light burns 


Why, the matter is true, the matter is 
true, on my life! 


But I shall not mention the 
abomination, before the pure 
stars; 


And even if the matter is true, I shall 
not spill her blood, 


Ishall not tear the skin of her flesh; 
itis whiter than snow 


30 Hosea 1:2. 
31 Hosea 1:2. 
32 Ezek. 5:15 ADIT 7511 ‘a taunt and an insult’. 


33 This and the next line forma rhyming couplet, mirroring Shakespeare's ‘night/quite’ (5.1.128-9). 
34 Ps. 107:30 nvy5r tinag ‘to their desired haven’. 


35 Isa. 10:22. 


3DAN NË TEIN 7272 

TW DN^2 728 "mar לא אֲשֶׁת‎ 
my 

Din vein WY TiN 

-qina nw? נְכוֹנִים‎ ?,marm nien 

"nis 139‏ שָרִים, וְנשִׂים מְזוֹר ?792 

25132 “PAN up תַּלְבֵי‎ now AN 

Twa אֶל‎ EID אֶל‎ naya "onn 
וְהַגְּבִידָה‎ 

INI עצמו)‎ DN) TIT mp WRI 


"pns הלילה‎ 


 ץּורֲח‎ 11225 או‎ xan rino xia? 


(הולכים כלם) 


חדר המטה - אסנת ישנה ונר דולק 
877 אֲמָת 30^ MR‏ הַדָּבֶר PDI‏ 


TN‏ לא אַזְכִיר הַתּוֹעֲבָה, 14 הַכּוֹכָבִים 
הַזּכִּים; 


AIT TOWN הַדָּבֶר, לא‎ NAY DN AN] 


Xow הוּא‎ 139 Awa עור‎ PIPES לא‎ 


Ithiel the Cushite of Venice 


n2»n 


ענה 


מלכה 


דואג 
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And as smooth as a marble memorial 
stone. (Removes his sword from 
his thigh) 


Nevertheless she shall surely 
die, so that she cannot seduce 
another man. 


I shall put out the light here and put 
out the light there, 


If I put out the light of the chamber, 
I can light it again should I have 
regrets 


But if I put out the light of the Lonp, 
the ultimate work of the hands 
of a skilled craftsman^? 


That illuminates the innermost 
parts, who can light it again? 


Even an angel and a seraph?” 
cannot light the wick again.°* 


If I pluck a rose from its stalk, it 
cannot be planted again 


For it shall surely wilt; I can 
smell it now 


While it is still on its stalk. (Kisses 
Asenath) 


Your scent is pleasant and comely; 
you still have enough power 


To persuade the judge to let the 
sword of justice fall from his hand 


I shall kiss you once more — once 
more again - 


You were comely in life and you will 
be comely in your death as well — 


I shall kill you with my hand, and 
afterwards I shall love you again?? 


Song of Songs 7:2 (7:1 in English Bibles). 


pom‏ כַּמַעֲבֶת von) ww‏ חרבו מעל 
ירבו) 


ma? qoin 5a) תָּמוּת,‎ nin זאת‎ 523 
WR 


אֲכַבָּה אֶת NIINI nbn‏ אֶת ^àn‏ שָם, 


ON‏ כִּבֵּיתִי 03 הַחָדָר, אוּכָל לְהַדְלִיקוֹ בִּי 
"non‏ 


]2^ כַבִּיתִי 02 אַדנִי, תַּבְלִית מַעֲשֶׂה "P‏ 
TAR‏ 


הַמַאִיר “TINA‏ בְטן, מי יכל ipy Ta?‏ 
עוֹד? 


Tip pr NDT NID 03 
5 n»n an 


vow) PR AEN שוֹשַׁנָה‎ ^mbvp DN 
n) nn& 


nay 33 mm dian 5i 2 
(נושק את אסנת)‎ pu בְּעוֹדָהּ על‎ 
T? רב‎ 175 Tip וְנָעִים;‎ Tw qm 


ann an) השופט,‎ ns ning? 
iTA v5Unn 


- npsn זאת‎ TIY - nysn עוֹד‎ 3pUN 
DJ "nn וּנְעִימָה‎ - n"nai n"n ְעִימָה‎ 
{Dina 


TAW 12 בְּיָדִי וְאַחֲרִי‎ PAN un 
stip 


Midrash Tanhuma to Exod. 30:11-34:35; Alshekh to Isa. 6 and Song of Songs 1. 


Cf. Shakespeare's ‘I know not where is that Promethean heat/That can thy light relume’ (5.2.12-13) 
Salkinson has omitted the Classical reference. 


? 


Or: ‘continue to love you’; either meaning of the Hebrew Tiy ‘still’, ‘again’ is a possible translation for 
Shakespeare’s ‘I will kill thee and love thee after’ (5.2.18-19). 
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ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


And this is my last kiss — the kiss of 
the angel of death - 


My compassion is stirred for 
you, ^ yet I spill the tears of a 
cruel man 


Like the fearsome king most 
high^' who gathers in those 
He loves. 


But she awakens - 
Who is this? Ithiel? 
Itis I, Asenath. 


Will you lie with me in the bed, 
my lord? 


Have you prayed tonight? 
I have not forgotten my prayer. 


If there is still iniquity in you and 
you have not entreated your God, 


Hurry, entreat Him now. 


Oh, my lord! What do your words 
hint at? 


Pray a short prayer, and I shall 
stand afar 


I cannot kill you before you 
reconcile yourself with the God 
of the spirits ^ 


God forbid that I should destroy the 
spirit with the body. 


Do you intend to kill me? 
Yes. 


My God, my God, have 
mercy on me! 


Amen and amen! 


TW np'Uj - ANNA נְשִׁיקָתֵי‎ nsn 
-nman 


DIYAT JAWS! PK "nmm נְבמְרוּ‎ 
"DN 


208 WY אֶת‎ "Nh rop Top» 
AIDON? 


- NoD היא‎ TR 
מִי הוּא זֶה? אִיתיאָל?‎ 

TION הוּא,‎ IN 

PIT nona "av הָתִשְׁכֵּב‎ 


Ayan oan‏ הַלִילֶה? 
לא נְשִׁיתִי Onan‏ 


n'?n לא‎ PIR NYI 72 iy Tip ON 


AnD ws אֶת‎ D "wn 


PEN PAPITA PITS FTN 
THA TAYR oen mp Tan הִתְפַלְלִ‎ 


לא אוּכל Ox vIn mo qan?‏ אֲלֹהֵי 
הָרוּחוֹת* 


mun עם‎ mmn ns לִי מַהַשְׁחִית,‎ nn 


הַתאמר לְהֲמִיתֲנִי? 
a‏ 


P?p חוּסָה‎ os אֲלֵי‎ 


TWAS TAS 


אסנת 
איתיאל 


אסנת 


איתיאל 
אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 
איתיאל 


אסנת 


איתיאל 


40 Gen. 43:30 ray x yam 1122173 יוסף‎ ^nm" ‘And Joseph hurried out, for his compassion was stirred for 
his brother’. 

41 Ps. 47:3 (47:2 in English Bibles) puso baby גָדול‎ Ton RUM mov min?’ ‘for the Lord on high is fearsome; 
a great king over the whole earth’. 

42 Job 15:12 PPY PANN ‘and what do your eyes wink at?’ 

43 Num. 16:22 לְבָלבָּשֵׂר‎ nana "now YX ‘God of the spirits of all flesh’, also Num. 27:16. 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


If you say amen, I hope that you 
will not kill me. 


Whereas I do not hope so. 


I fear your roaming eyes, for you 
are fearsome 


Although I do not know why 
I fear you 


For I have not sinned against you 
and have not done you ill. 


Nevertheless, deathly horror has 
overwhelmed me.** 


Pay heed to your iniquities. 
To my love which I have for you. 
And therefore you deserve to die. 


Death is unjust;^ for who would 
kill someone 


Because she loved him? Indeed, 
why do you purse your lips^? 


And tremble where you stand, 
like one who plans to engulf and 
destroy“ all? 


They are terrible signs; 
nevertheless, I hope and await 


That it is not upon me, Ithiel, not 
upon me that you will pour out 
your wrath.” 


Be silent; do not speak further. 


I shall not speak further, but what 
else do you seek? 


The handkerchief which is 
precious to me, which I gave you 
as a gift 


44 Ps.55:5. 
45 Jer. 17:11. 
46 Prov. 16:30 ny? nb» rng yap ‘he purses his lips and brings about evil’. 


47 Hab.3:16 1398 "ANN ‘and I tremble where I stand’. 


uon הוּחַלְתִּי בִּי לא‎ mas אָמַן‎ ON 


NDINI‏ כן אוֹחֵילָה. 
ney‏ מָעִינִי הַמְּשׁוֹטְטוֹת, כִּי נוֹדָא nns‏ 


אַף בִּי לא PISA NPR np? AYT‏ 
ִּי לא חְטָאתִי »8711 TV] PAPAS‏ 
523 זאת אִימוּת nip‏ 13523 עַלִי.% 


THY ON qz» mo 
TRIIR WH אַהֲבָתִי‎ DN 
72 nya vsu 137) 


wa) הרג‎ ^n ^3 לא בַמִּשְׁפַּטנְ=‎ nin 


Popn np? T8 ANDINN אֲשֶׁר‎ APY 
spaw 


SPITA ya? 2003 7ND nnm 
פל?‎ 


"mp הַם; 523 זאת‎ ONT אוֹתוֹת‎ 
‘nonin 

TWH Dy לא‎ DMN לא עָלִי‎ 3 
^3ppn 

הַחֲרִישִׁי, אל תּוֹסִיפִי דבָּר. 

לא vpan-nm DIT DIX‏ עוד? 


TOPDI לי,‎ mpn nnsonn 
nno» 


48 Abarbanel to Ezek. 7; Alshekh to Gen. 27 and numerous other locations therein. 

49 Jer. 10:25 {NN JAW ‘pour out Your wrath’; similar collocations appear in Ezek. 14:19, 20:8, 13, 21, 
22:22, 30:15, 36:18; Ps. 79:6. The phrasing from Jer. 10:25 and Ps. 79:6 is also very well known from its 
appearance in the Passover Haggadah. 
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אסנת 


איתיאל 


אסנת 


איתיאל 
אסנת 
איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


You gave it to Chesed - 


On my life and soul! Indeed I did 
not do this 


Send for and summon the man, and 
ask him. 


Guard yourself, precious 
soul, guard yourself from a 
false oath 


You are lying in the bed from which 
you will not get out. 


But not to die in it tonight. 


Indeed you shall die momentarily; 
therefore make confession 


For all of your iniquities; if you 
deceive with a curse and 
an oath? 


Saying, ‘I have not sinned’, it will 
not benefit you and will not 
save you 


The word has gone out of my 
mouth, to the anguish of 
my spirit,” and it cannot be 
put back; 


Indeed you shall die, Asenath. 


Have mercy upon me, God in 
heaven! 


I too shall lift up my hands** and 
say amen. 


If so, then have mercy upon me too 


I have not transgressed your 
covenant, and I do not 
love Chesed 


Except in that he is a person; I love 
him like any person 


50 
51 
52 
53 
54 


Prov. 6:26. 
Zech. 8:17. 


- TU3 אֶל‎ nn& nm 


Pm vein‏ כִּי לא עֲשִׂיתִי זאת 
NW‏ וּקְרָא אֶת ATI ng DRVI WRI‏ 


mg: Ue) 2 wT‏ הַשָׁמְרִ מִשְׁבוַּת 
sw‏ 


"Tin אֲשֶׁר לא‎ noa na3i ns 
agn 

90 ma mn» לא‎ TN 

"un [22 ;px32oman nin‏ תוֹדָה 


TRDNIM ON ; Pry על כָּל‎ 
spam 


לָאמר לא »nson‏ לא Th‏ ולא Tow‏ 


PS) rim mb sp NY "31‏ לְהָשִׁיב, 


nox תַּמוּתִי‎ nin 


חוּסָה עֲלֵי אֶל DWI‏ 


JAR וְאמר‎ 82 NUN IN DÀ 


TAX D3 עֲלֵי‎ nom אִיפוֹא,‎ 72 DN 
"HITS לא‎ Ti» NRI ANTI לא עֲבַרְתִּי‎ 


722 "2DN DT NN בַּאֲשֶׁר‎ DR S 
DIN 


Neh. 10:30 (10:29 in English Bibles) וּבְשְבוּעָה‎ noNi ‘in a curse and an oath’. 


Gen. 26:35 rm nni ‘anguish of spirit’. 
Ps. 63:5 (63:4 in English Bibles), 119:48. 
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איתיאל 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


According to the law and the 
commandment; but I have not 
given him a token. 


On my life! Indeed I saw my 
handkerchief in his hand 


And you, in your lying, force me to 
harden my heart like a rock 


To complete my task as a murderer 
and not as one sacrificing a burnt 
offering or a sin offering 


For indeed with my eyes I saw the 
handkerchief. 


If so, then he found it 
For I never gave it to him 


Summon him here so that he may 
tell you the truth. 


He has already told the matter. 
And what did he tell you, my lord? 
That he came to you. 

He came to me? 

Yes. 

Such a thing he cannot say. 
Because his mouth is blocked - 


Doeg, the most faithful in all my 
house, fulfilled my instructions. 


Have I understood your words, and 
he is dead as I fear?! 


If there were as many lives inside 
him as hairs on his flesh 


The stomach of my revenge would 
not be too small to swallow him 
entirely. 


Oh! He has been caught in the 
snare, and I am done for, 
done for. 


mina‏ וְכַמִצָוֶה;* nix T8‏ לא נָתַתִּי לו. 


חֵי PWD‏ 3" מִטְַּחְתִּי רָאִיתִ בְיְוֹ 


T22 MNI‏ תְּאַלְצִינִי לְהַקָשׁוֹת לִבִּי 
yoo‏ 


לְכַלוֹת מְלָאכְתִּי ny33‏ ולא 222 
עוֹלָה וַחֲטָאָה 


כִּי הַן MRT yA‏ אֶת הַמִּטְפַּחַת. 


nnN RYN אִיפוא, הוּא‎ 1D ON 
לו‎ mnn אֲנֹבִי מעודִי, לא‎ ^2 


AR IT 7? TI a אתו‎ RIP 


WHO Ta) 033 

T? Tan nm‏ אַדֹנִי? 
ִּי בָא TUN‏ 

PON N2 הוּא‎ 

12 

ara 727‏ לא Dav‏ 7379 
W?‏ כִּי סָתוּם פִּיהוּ - 


ANTT‏ הַנַּאֲמְן 523 RON rra‏ אַחֲרֵי 
ME‏ 


הַאם בַּנְתִּי np Nim AIT‏ כַּאֲשֶׁר 
Pri»‏ 

לו הָיוּ niwa ix3p3‏ רבות כְּשׂעֲרוֹת 
he‏ 


לא YI? napi qoa mp‏ אתו בָּלִיל. 


"DT28 וַאֲני‎ n83. 7252 NIN IANN 
DEN 


איתיאל 


אסנת 


איתיאל 
אסנת 
איתיאל 
אסנת 
איתיאל 
אסנת 


איתיאל 


אסנת 


איתיאל 


אסנת 


55 2 Chron. 14:3 (14:4 in English Bibles) riam nyinn ‘the law and the commandment’. See First Part, note 
212 for discussion of this collocation. 
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ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


ASENATH 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


56 1Kings 3:26 NAN niam ‘and do not kill him’. 


Does your heart dare, whore, to 
weep for him to my face? 


Send me to prison, my lord, but 
please do not kill me.°° 


Your end approaches, whore. 


Please kill me in the morning, but 


let me live tonight. 
If you resist me - 


Let go of me, just for a few 
moments. 


Your time has come, and the 
appointed time cannot be 
delayed. 


Let me pray a short prayer. 


The appointed time has already 
passed. (Strangles her) 


(From outside) Open up for me, 
commander, please open the 
door for me 


Hurry, my lord - ! 


What is the sound of shouting 
there? — Your soul is still 
within you! 


There still remains breath in you? 
Although I am cruel 


I cannot prolong your death pangs 


without cause 


I shall press my hand heavily 


upon you,” a little here, a little 


there": 
And that is it for you. 


(From outside) Please, my lord, 
my lord!... 


?u5 אתו על‎ nia ,niir 132 wen 
OS וְהָמַת‎ N72 m2? "rs "n? 
565 »moan 
זוֹנָה.‎ TP Ni 
VD WI" nm WAI NIT 


= )o^avnm ON 


DTN DVI TN AN הַרְפָּה‎ 
הַמוּעד.‎ INN? PN) JAY nsi 
Twp Ayan לְהַתְפּלּל‎ min 

(ms pind) הַמועד.‎ ^a» 32 


(מחוץ) nn8 NN Twa) nna‏ לִי 
nm‏ 


- P8 חוּשָה‎ 
"a TDI Tip - enw np»xn קול‎ nna 
"s opos 7D אַף‎ TRW) Ta mnia עוד‎ 


nin qin Yan לא אוּכַל לְהַארִי‎ 


"DU THT פה‎ THT” IN TY TIN 


Tn 


... PITS אֲדֹנָי‎ NIN (מחוץ)‎ 


57 Job 33:7 732785 pop "538] ‘and my hand will not be heavy upon you’. 


58 Isa. 28:10 DW "yr OW "yr ‘a little here, a little there’. 
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איתיאל 


אסנת 


איתיאל 


אסנת 


איתיאל 


n2»n 


איתיאל 


n»n 
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MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


Who knocks there? 


(From outside) My dear lord, I have 
something to tell you. 


It is Milcah - stand there for a brief 
moment — 


Behold, she is dead, and this one 
comes to bring me the tidings 


That Chesed is dead, for she raises 
her voice like a herald. 


Do you still move? No, no, she is 
already dead 


And she lies as still as the grave — 
shall I open the door for Milcah - 


Perhaps there is still breath in her 
nostrils — no, there is no feeling”? 
in her. 


And if I open the door, Milcah will 
indeed come 


To speak to my wife — oh, who is my 
wife now? 


Oh, woe to this day! The sun above 
has grown dark upon me 


The moon is clothed in darkness,’ 
and the earth crumbles 
underneath. 


(From outside) Have mercy, open up 
for me, commander, so that I may 
speak a word to you. 


I almost forgot you, Milcah, please 
come here — 


Indeed I shall hurry to spread the 
curtain over the bed - 


Where are you, where are you? 
What is wrong with you, that you 
called out? 


?nV דוֹפק‎ "n 
TAT? ^53 יש‎ 33 ^n אֲדֹנִי‎ (pina) 


- yj VVN DU “TAY - מַלְבָּה היא‎ 

102? ANA NNN en nnp nin 

m7ipinn NWI מַת, כִּ‎ TY? TAX? 

npy 722 עוד? לא לא‎ pun vin 

Ti] NASA - 3p» z23Un opm 
= 7391? 

9711,85 - בְּאַפָּהּ‎ NAW) Tip אולי‎ 
PR בָּה‎ 

NDƏN DN]‏ הַדָּלֶת, בוא xian‏ מִלְָּה 

NWN "D AN - NWN ON "37?‏ עוד? 


DDAN WAPI "v TWH fnt ליום‎ nns 


“Vann קַדְרוּת" וְהָאֲרֶץ‎ way nn 


LM 


nnn 


(מחוץ) nns "um‏ לי הַשָר, וְאַדְבָּר 7327 
PIR‏ 


- nin נָא‎ Nia כְמְעט,‎ n3?n PANIw 
- TAT על‎ TOAD WD? WTS TS 


TT 


PPRP 3 TIN אִיפֿה אַתְּל‎ PN 


איתיאל 


מלבה 


איתיאל 


מלכה 


איתיאל 


59 This word is attested in the Hebrew Bible, but it is a hapax legomenon (appearing in Ps. 55:15 [55:14 
in English Bibles]) with the meaning of ‘throng’ or ‘unrest’. Salkinson is instead using it in the sense of 
‘feeling’ or ‘sensation’, which dates to the modern period (Even-Shoshan 2003, 5: 1748). 

60 Isa. 50:3 nip DAW WIN ‘I clothe the heavens in darkness’. 
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* קָרָאת 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


ASENATH 


MILCAH 


ITHIEL 


MILCAH 


ASENATH 


MILCAH 


ASENATH 


ITHIEL 


MILCAH 


ITHIEL 


(Opens the door) 


Oh, my lord! There are murderous 
deeds in our midst. 


When did it happen? 
Just now. 


This is the fault of the moon, for it 
has drawn near to the earth 


And struck its inhabitants with 
madness. 


Chesed struck one of the lads, 
Raddai of Venice. 


Raddai has been killed? And 
Chesed has been killed? 


Chesed has not been killed. 


If Chesed has not been killed, there 
is no advantage to the murder 


And the revenge is not sweet. 


Without cause I have been 
murdered, for nothing. 


What is this voice? 
What voice? 


It is the voice of my lady, oh, come, 
hurry to save her - 


Speak again, my lady! Speak, dear 
Asenath, speak! 


I die blameless. 
Who has laid a hand on you? 


My hand did this, and there is no 
one besides me. 


Farewell! And commend me to my 
noble husband. 


Farewell, farewell! — (Dies) 
How, then, has she been killed? 
Who indeed knows? 


Well, you heard from her mouth 
that I did not kill her. 


nma)‏ את הדלת) 


za nr הוי אֲדֹנִ! עֲלִילוֹת‎ — n»n 


PA NA איתיאל‎ 
npn n»n 


PISI כִּי הַקְרִיב אֶל‎ en naw איתיאל זאת‎ 
TIWI nav» na וי‎ 

מלכה Aa Twa‏ אַחַד הַבַּחוּרִים, די מִִינֶעצַיָא. 

איתיאל "T3‏ הוּמַת?וְבָשֶׂד הוּמֶת? 


ndn‏ כָּשֶׂד לא הוּמָת. 


neq? yam ps nin לא‎ TWI DR איתיאל‎ 


JAPAN nas npo 


אסנת | nin‏ נִרְצַחְתִּי, על לא nI‏ 


מלכה | מה ipa‏ הַזֶה? 
איתיאל NPR‏ קול? 


מלכה | קול גִּבְרְתִּי הוּא, הוי בּוֹאוּ חושוּ 
nnpw»»‏ - 


yen nios דרי‎ Pp עוד‎ "uu 
P3 


אסנת | ND UN MPI‏ 
n»n‏ | מִי שלח בַּךָ יד? 


אסנת = ידִי עָשָתָה זאת PRI‏ איש ADON‏ 


Arn Ya אֶל‎ amar בְשָׁלוֹם!‎ "n 


(ana) - obw "n "n 
PAI איתיאל אִיךְ אִיפוֹא‎ 
מי אִיפוא יוֹדע?‎  הבלמ‎ 


npn» * 
בְשָׁלוֹם‎ ** 
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ITHIEL 
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I did hear this from her mouth, and 
as I heard, so shall I tell. 


There is lying under her tongue, and 
she will go down to Sheol as a liar 


ForIkilled her with my hand. 


Therefore, then, she resembles one 
of the angels on high“ 


And you are one of the evil angels. 


She went astray like a shameless 
woman, for she was a whore. 


You are speaking like a demon, and 
you are bearing false witness 
against her. 


The falseness has borne witness 
against her; her recklessness 
resembled water. 


And you are as rash as fire, and your 
wicked libel is worthless and false; 


She was as pure as the very 
heavens.^ 


Chesed defiled her, ask your husband 
and he will tell you. 


I would go down to the depths of 
Sheol“ if I did not know well 


That I killed her justly, and your 
husband knows and is witness. 


My husband is witness? 
Your husband is witness. 


That she defiled herself in a 
stranger's bed? 


Chesed lay with her; 


13 שְָמַעְתִּי sp‏ וְַאֲשֶׁר CDUDU‏ ַגִידָה. 
nnn arp‏ לְשוּנָהּ Tn nar:‏ שָאוּלֶה 


TANTRI Y P 


2[ אִיפוֹא nnb‏ היא, TN?‏ 2870" 
עָלִיוז 


וְאַתָּה אֶחָד 172,737 מַלְאֲבֵי pur‏ % 


הֵיא 9,ni»3in nns2 nnoU‏ »^ זוֹנָה 
הָיָתָה. 


TD na AWN) om OWA TORY 
"po 


ANN 72 n open‏ דְּמְתָה 
לַמָּיִם. 


NIY TVD WAT UN TAI nn] 
TRV 


SDPN DPI nn nat 


Java אֶת‎ ORY אוֹתָהּ,‎ NAY TU3 
TD» 


"nor לוּלִי‎ Tos 5mnnn vis? 
TRA 


vawna mmy»‏ ובעלך יודע וְעַד. 


Opa‏ עַד? 
293 עַד. 


Pay 23003 nio) "2 


Dk 230 TU 


מלבה 


איתיאל 


מלבה 


איתיאל 


מלבה 


איתיאל 


מלכה 


איתיאל 


מלכה 
איתיאל 


מלכה 


איתיאל 


61 This expression is extremely well known from its appearance in the liturgical song עליבם מלאכי‎ Dbw 
השרת‎ ‘welcome, ministering angels’ traditionally sung in Jewish homes immediately before the Friday 
night meal; it is also attested in numerous locations in the commentaries of Ibn Ezra, Abarbanel, and 
Alshekh. 

62 Ps.78:49. 

63 Job 2:10 "im nian nns 7372 ‘you are speaking like a shameless woman’. 

64 Exod. 20:16 RW TY W7 TWN ‘you shall not bear false witness against your neighbour’. 

65 Exod. 24:10. 

66 Deut. 32:22. 
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MILCAH 


ITHIEL 
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If she had been true to me, I raise my 
hand up on high” 


That I would not have exchanged her 
for all the earth and the fullness 
thereof” 


Even if its dust were gold and its 
stones were gems of Ophir.^ 


My husband is witness? 


He was the first who opened 
my eyes, 


For he is a faithful man and despises 
the daubing of whitewash”? 


Over wicked men.” 
My husband? 


Why have you asked twice? Why, I’ve 
said your husband. 


Deceit has increased in the land, 
and love has stumbled in the 
street, 


Did my husband really say that my 
lady is an adulteress? 


Your husband, woman, your 
husband I said with pure 
speech”? 


Do you not yet know who your 
husband is? He is Doeg, my 
faithful friend. 


If he said such a thing, may rot eat 
his flesh 


One grain a day; for he has spoken 
deceit from his heart 


לו nmn‏ בְאֶמְנָה ^ns‏ הָרִימוּתִי יָדִי 
לַמָרוֹם 


SARIM PINT 22 AWAD HT? os 
אוֹפִיר.%‎ IIN ואֲבָנֶיה‎ ITT TTV אף כִּ‎ 


pa‏ עַד? 
הוּא הָיָה WRIT‏ אֲשֶׁר ns nps‏ עיני, 


OO MY AVN Nin PARI ִּי איש‎ 


7. np 315 על‎ 
ropa 


T292 Son זָה"תִשְׁאֲלִ פַעֲמָיִם?‎ nn» 
now 


zin nane vo npn maj 
"nS 


DIDNT‏ בַּעֲלִי TA‏ 2103" מְנְאֶפָת? 


1293 אֲשָׁה, MIN TWA‏ בְשְׂפָה 
בְרוּרָה 


הַטָרֶם תִּדְעִי מִי TOVI‏ הוּא דואָג אֹהָבִי 
ANII‏ 


va כָּזאת, רְקֶב יאכל‎ TII Nan DN 


רְגֵר גּרְגֵר 302 272 37 מִלָבּוּ. 


67 Gen.14:22 TIAN הֲרִימֹתִי ידי‎ ‘I raise my hand up to the Lorn’. 

68 Deut. 33:16; Isa. 34:1; Jer. 8:16, 47:2; Ezek. 19:7, 30:12; Mic. 1:2. 

69 Aregion renowned in the Hebrew Bible for its wealth; see, for example, 1 Kings 10:11, which describes the 
riches that King Solomon received from Ophir. 


70 Based on Ezek. 22:28 Don bad טְָחוּ‎ PRAN ‘and her prophets have daubed them with whitewash’. 


71 2Sam. 3:34, 7:10; 1 Chron. 17:9. 
72 1sa.59:14 NNN Sina mbwa ‘for truth has stumbled in the street’. 
73 Zeph.3:9. 


Ithiel the Cushite of Venice 


מלכה 


איתיאל 


n»n 


איתיאל 


n»n 


איתיאל 


מלבה 


255 


ITHIEL 


MILCAH 


ITHIEL 


MILCAH 


KENAZ 


Her love was too great, fora 
bridegroom of blood”* 


To an abominable and vile” man - 
How dare you? 


Do whatever is in your power; your 
deed is worthy of God's law/* 


Just as you were worthy of a pure 
woman like her. 


I advise you to put a hand to 
your mouth. 


I have more ability to suffer than any 
ill you could do to me. 


Strong-boned ass!” Wild donkey!” 
As brutish as a pig in muck! 


You have done an evil deed - 
I do not fear your flashing 
sword’ 


For twenty times I would risk 
my life® 


To make your deeds known at the 
gates — oh, oh! Hurry, come! 


The Cushite has killed my lady — 
murderer! Murderer! 


(Kenaz, Gether, and Doeg enter) 


What has happened here? What 
is wrong with you, army 
commander? 


MILCAH You have done well to come, Doeg, 


since the murderer 


"Db ID אל‎ TA IM ANAS n? 


- ^re AWN אָל איש‎ 
Pa הַיָעַז‎ 


mir? Un m 3723 Wy 73 ivy 
אֲלְהִים*‎ 


ign» n NBRI, pN TW Wr 
n8? T vy? TIN 
yon? Doin אֲשֶׁר‎ Dan 23055 פחי רב‎ 


ל 


Typ 7103 inn‏ 71835 נְבְעֶר כַּחֲזִיר 
wana‏ 


pan NN עִלִילָה - לא‎ nnn TNS 

"Typ WEI TWN בְּעָמִים,‎ DWY "3 

Pin "in - yb opua DAWN 
gia חוּשו,‎ 

vin‏ הרג INI - "maa ns‏ מְרַעֲחו 

(קנז גתר ודואג באים) 


Mp AN‏ פה? מַהדלְ שׂר הַעֲבָא? 


nimon‏ לָבוֹא TUN “108 ARTT‏ המְרצַח 


איתיאל 


מלבה 


איתיאל 


מלבה 


קנז 


מלכה 


74 Exod. 4:25. This expression appears in a very different context in the biblical source; it is uttered by Moses’ 
wife Zipporah in an enigmatic episode whereby she circumcizes her son and touches Moses’ feet with 
the blood. See Ben-Shushan (2006) for a detailed study of the 'bridegroom of blood' motif in biblical and 
postbiblical Hebrew literature. 
75 Job 15:16. 


76 Josh. 24:26; this is also a very common phrase in all postbiblical forms of Hebrew meaning ‘God’s 
Torah’. Salkinson has chosen this phrase as a translation for Shakespeare's ‘heaven’ (5.2.156), in an 


undermotivated act of Judaization. 
77 Gen.49:14. 
78 Job11:12. 
79 Deut. 32:41 "inn p אםדשנותי‎ ‘when I sharpened my flashing sword’. 
80 Judg.9:17 in warns Tw ‘and he risked his life’. 
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my 


GETHER 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


ALL 


Has placed his iniquity upon 
your head. 


What has happened here? 


If you are a man, testify against the 
villain's lies 


He says you told him that his wife 
was unfaithful to him 


But I know well that you did 
not say so 


For you are not a villain; speak, for 
my heart is hot. 


I told him everything that I knew 


And I did not add anything that he 
did not find 


To be so. 


But did you also say that his wife was 
whoring? 


Yes. 


You have spoken lies and 
falsehood; lies, falsehood, and 
slander 


As the Lor lives! Indeed you have 
deliberately spoken lies. 


Did this blameless one lie with 
Chesed? 


With Chesed, you said? 


Itold you, woman, Chesed is 
the man 


But hurry, get out of here and hold 
your tongue. 


Behold, it is time to speak, and I shall 
not hold my tongue 


My lady lies here, murdered on 
her bed. 


May God forbid. 


81 Ps.39:4 (39:3 in English Bibles). 


TON על‎ iip nw 


nmarnn‏ פה? 


pen A WD n3 איש הַנָּךּ,‎ DN 

הוּא אֹמַר nnN‏ הַגִּדְתָ, כִּי אֲשְׁתּוֹ מַעֲלָה בו 
IN]‏ יָדעְתִּי מָאד כִּי כֶן לא PRN‏ 

8193) OND TAT אַתָּה;‎ DDI לא‎ 73 


"my לו, 522 אֲשֶׁר‎ ETAT DR 


ולא AT apin‏ אֲשֶׁר לא RVD‏ הוּא 


בִּי כָן הוּא. 


אֲבָל IDI DPT oan‏ אשתו? 
42 

EUER TTT 119) WW 
T2 NTT RY אַדני כ‎ N 
PTY עם‎ na2U הזֹאת,‎ mpi "an 


NIN TWI ov‏ אָמַרְתָ? 
WRT NIT TWI AWS T2 mmn‏ 


pn um np RL "unn TR‏ ללשונך. 
THY N^] 327? np nin‏ מַעֲצֹר WO)‏ 
ma)‏ שׁוֹבָבָת פה, נִרְצָחָה על n330n‏ 


DORA זאת‎ n»n 


Ithiel the Cushite of Venice 


גתר 


מלכה 


דואג 


מלכה 


דואג 


n»n 


ANTT 


n»n 


כלם 


207 


MILCAH 


ITHIEL 


GETHER 


KENAZ 


MILCAH 


DOEG 


MILCAH 


ITHIEL 


MILCAH 


ITHIEL 


And you, with the lash of your 
tongue, caused the murder. 


Do not stare, brothers; behold, the 
matter is true. 


The matter is dreadful, and who can 
endure it.5? 


A most appalling and horrible 
thing!^ 


Deceit, deceit, and vileness! — 


My spirit makes diligent search 
inside of me and I commune 
with my heart 


While I muse a fire burns,*° for 
thus I thought previously 


I shall kill myself, for my pain is too 
great to bear 


Oh, deceit and vileness! - 


Have you lost your senses? Get out 
and go to your house. 


Forgive me, ministers, so that I may 
speak; I must obey him 


But not now; who yet knows, Doeg, 


Perhaps I shall never again go to 
my house. 


(Bending down over his wife) Woe, 
woe, woe! — 


Roll around in the dust? and wail; 
you murdered a pure soul 


A precious, blameless soul; there is 
none like her among women. 


(Rising) She was a deceitful soul — 


I did not recognize you, my uncle; 
here lies your niece 


.nz3n ns nao ?,31i5 viva nns 
אָמָת הַדָּבֶר.‎ nan אל תִּשְתָּאוּ אַחִים,‎ 
8 5r WAIT נוֹרָא‎ 

= ni mmi nav 

= n?an מִרְמָה‎ npn 

"mov 22? opizp3 vam mm 
JOT PA אָש,* כִּי 72 חשַבְתִּי‎ pan ww 
RWIN IRI 752 PVDA T! NWN 


= n?an npn "in 


TNA? 12 DANY טַעֲמַדְּו‎ TD ONT 


שְׂאוּנֵי שָרִים וְאַדִבְּרֶה; ישדְלִי paw)‏ 
ipa‏ 


Dax‏ לא ;nnp‏ מִי Tip vh‏ דוֹאָג 


אוּלי לא TIR‏ עוד לְבֵיתִי עד עוֹלֶם. 

(שוחח על אשתו) אויה, אויה, lis‏ - 

ANY] nns וְהִילֶל;‎ aya WINN 
nat v5 


Uia nin» PR mp mp? veg 


- AND na (בקומו) נָפָש‎ 


POR ni פה שוּכָבָת‎ Ti AIA לא‎ 


82 Job5:21Nann nos viwa ‘you will be hidden from the lash of the tongue’. 
83 Joel 2:11. 
84 Jer. 5:30. 
85 Pקs.77:7 רוּחִי‎ VAN אֶשִיחָה‎ uiro ‘I commune with my heart, and my spirit makes diligent search’. 
86 Ps.39:4 (39:3 in English Bibles). 
87 Mic. 0 ~whann התפלשתי‎ 79 ‘roll around in the dust’. 
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מלבה 


איתיאל 


גתר 


קנז 


מלבה 


דואג 


מלבה 


איתיאל 


מלכה 


איתיאל 


GETHER 


ITHIEL 


MILCAH 


DOEG 


MILCAH 


Who died here, for I strangled her 
with my hand. 


Iknow that the deed is evil, the deed 
of a cruel man's hands. 


My daughter, my daughter Asenath! 
It is well for your father that he 
died in his misery 


For the thread of his life was severed 
by the bond of your covenant at 
that time 


If he were still alive, he would go 
mad now at the sight of his eyes 


And he would brazenly reproach his 
God and die as a reviler and a 
blasphemer.** 


Evil and bitter is the deed; but 
Doeg knows 


That she committed vile deeds with 
Chesed a hundred times; 


Chesed confessed and did not deny 
it, and she, in her love for him, 


Gave him as a gift that very token 


Which I had given her, and which 
I saw in his hand 


Why, it is an embroidered silk 
handkerchief from antiquity 


Which my father originally gave my 
mother as a token of love. 


Oh God, oh God of hosts!” — 
Be silent, restrain yourself.’ 


The spirit within me compels 
me,” and a fire is shut up in my 
bones” 


88 Ps. 44:17 (44:16 in English Bibles). 
89 Abarbanel to 1 Sam. 16; Alshekh to Deut. 12 and Prov. 5, 20. 

90 Hosea 12:6 (12:5 in English Bibles); Amos 3:13, 6:14. 

91 Cf. Shakespeare’s 'Zounds, hold your peace’ (5.2.216). 

92 Job 32:18 "10a rm הָצִיקַתְנִי‎ ‘the spirit within me compels me’. 

93 Jer. 20:9 עְצָר בְּעַצֲמֹתִי‎ nwa Ug2 ‘like a burning fire shut up in my bones’. 


OTI MAPIN בְזֶה, כִּי‎ AVY WR 
ROT DWYN הַמַּעֲשֶׂה,‎ YIP NDT 


PWI NNI PAN? טוב‎ INIR "nana 
"ND TT בְּכֲשֶׁר‎ pni "n ?n5 בִּי‎ 


לוּ עוֹדָגוּ Obinw ^n‏ עַתָּה לְמַרְאֶה rrp‏ 


5m 


DT Nin ANTT DDS הַמַּעֲשֶׂה;*‎ om y? 

בִּי עֲשְׂתָה n?2)‏ עם DRA Ti»‏ פְעָמִים; 

ANNA wu IMI N» b הוֹדָה‎ TU» 
אתו‎ 

m‏ לו oxp ns nno»‏ הָאוֹת הַהוּא 

Tra TPRI WI nonni "238 אֲשֶׁר‎ 

DIA API מָשִׁי‎ NNSA היא‎ XI 


ago 


AAAS MBI? oso אֲבִ‎ 102 SUN 
nni 


- הַצְבָאזת!""‎ "jos Ox אֶלהִים!‎ ON 
?opssna הַחֲרִישִׁי‎ 


רוח MINDY] wa‏ וְאָש עֲצוּרָה 
בְעָצָמ ?^nj‏ 


Ithiel the Cushite of Venice 


n 


איתיאל 


מלבה 
דואג 


מלבה 


209 


DOEG 


MILCAH 


GETHER 


MILCAH 


DOEG 


MILCAH 


DOEG 


MILCAH 


I cannot control myself; shall I be 
silent this time? 


Not so, my husband; I must speak 
that I may find relief. 


And even if heavens and earth and 
all men 


As well as all the evil angels” should 
surely scorn me 


I shall not hold back from speaking 
and shall not control myself any 
longer. 


Listen, be wise and go to your house. 
I shall not go. 


(Doeg raises his sword against 
his wife) 


How can you raise a sword against a 
woman? It is a disgrace. 


Listen, senseless Cushite, the 
handkerchief of which you speak 


I happened to find it and gave it to 
my husband 


For he had urged me several times 
to steal it. 


You are speaking like a shameless 
woman.”° 


Did she give the handkerchief to 
Chesed? God forbid; I found it 


And gave it to my husband. 
You speak lies,” despicable woman. 


I have not lied, as the Lor lives! 
I have not lied, ministers; 


Oh, foolish murderer! What could 
a senseless man” like you 
have to do 


94 Job 32:20. 
95 Ps. 78:49. 
96 Job 2:10 37h nban nns בבר‎ ‘you are speaking like a shameless woman’. 
97 Zech. 13:3 maT PY ‘you speak lies’. 


98 Ps.92:7 (92:6 in English Bibles). 
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PINDI‏ לא אוּכֶל; WINN DINI‏ הַפָּעַם? 
לא 12 793" nm mus‏ ליי 

DIRT 23 72) PINT DW ^3 8 

*5 n ria 072 5m גס מַלְאֲבֵי‎ 

לא WINN‏ מִדַּבֵּר וְלֵא PANDY‏ עוד. 
krini yw‏ וּלְבֵי wz?‏ 


AN לא‎ 


(דואג מניף חרבו על אשתו) 

Aen nen על אֲשָׁה?‎ NN qun TN 

"UN דָּעָה, הַמִּטְפַּתַת‎ nen wid vpn 
mw 

“VA אֶל‎ nnm PORLA MPAJ אֲנֹבי‎ 


ADR ayo בִּי‎ PRAT פַּעָמִים‎ n22^2 


% הַנָּבָלוֹת תְדַבָּרִי‎ nns 


TORY 
"293 אֶל‎ nins] 
TOR] אֲשָׁה‎ "yan pU 


לא pW‏ חי PITS‏ לא npo‏ שָרִים; 


Find wa אֲוִילִי! מה"לְאִיש‎ nn "ín 


ANTT 


מלבה 


גתר 


מלבה 


דואג 


מלבה 


דואג 


מלבה 


ITHIEL 


GETHER 


MILCAH 


GETHER 


KENAZ 


ITHIEL 


MILCAH 


With an honourable woman like her? 
(Doeg stabs Milcah and flees) 


Are there no stones of fire? in the 
heavens, with which to stone this 
villain! 


The woman is falling; he has killed 
his wife. 


Behold, I am dying; lay me next to 
my lady. 


He has fled for his life, and his wife 
has been killed by his hand. 


Does such a villain exist! — Take 
this sword 


Which I took from the Cushite's hand, 
and guard the door from outside 


Lest he leave the doors of his house, 
and if he passes by, stab him. 


Meanwhile, I shall run after this 
villain. 


(Kenaz and Gether exit) 
Iam no longer a man of valour; 


Even one of the youths may take my 
sword from my hand. 


But what is the benefit of might, 
when I have no justness 


Therefore, then, I lose everything in 
one day. 


Asenath! What is the song that you 
sang before your death 


I too shall follow in your footsteps, 
and like you, I shall sing as I die 


Willows, willows, willows... 


Listen to me, cruel Cushite! Your 
wife kept her covenant 


And loved you with an eternal love; 
if there is a lie in my mouth 


99 Ezek. 28:14, 16. 


וּלְאֶשָה בְבוּדָה mina‏ 
(דואג דוקר את מלבה ונס) 


9237 בַּשָׁמַיִם, 0397 אֶת‎ PWR YAN PRT 
Inm 


inm הוּא הָמִית אֶת‎ ,n25i הָאֲשָׁה‎ 
opui oyw הַשָכִּיבוּנִי‎ UN nnb qn 
JTI הוּמְתָה‎ inis) war) VYN xin 
ann n קח‎ - I בְלִיעַל‎ KYAT 


הזאת 


Dy TAWA van TW אֲשֶׁר לְקַחְתִּי‎ 
מחוּץ‎ nnan 


Amy יעבר‎ ow) מַדִּלְתִי בִיתו‎ sv 525 
nt הַבְּלִיעַל‎ WS אָרוּצָה, אַחֲרֵי‎ INI 


np)‏ וגתר יוצאים) 
"rmi‏ אֵינְנֵי עוד; 


ns Np? OWI ns Da‏ חַרְבִּי מִיָּדִי. 

PSY TTA THA YI א‎ 

125 אִיפוֹא Dawe‏ הַבֹּל בְּיוֹם אֶחָד. 

qin 02? MW הַשִירָה,‎ np אֶסְנַת!‎ 

"Dina FIN PMAPVA אֲנִי אֶצָא‎ DÀ 
אֲשִׁירָה‎ 


Du DIW um 


DU TR PEN כושי‎ “WY 
nm 


'53 "pU DN עולֶם אֶהַבַתְּ:‎ nans] 


Ithiel the Cushite of Venice 


איתיאל 


גתר 


n»n 


גתר 


קנז 


איתיאל 


n»n 
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Do not save me, my God! - And 
Ishall utter with my tongue 


What my heart utters, and with the 
meditation of my tongue and my 
heart! 


I shall vent my spirit!” and 
die. (Dies) 


I have another sword, in the depths 
of this chamber 


It is sharpened and also 
polished,” from the weapons 
house in Spain 


Open the door for me, Gether my 
uncle, so that I may indeed go out. 


Forbear, and do not go out, for it 
will cost you your life 


There is no weapon in your hand, 
and your blood will be on your 
head.“ 


If so, then come into the house to 
speak with me! 


Lest I break out and attack you with 
no sword or spear. 


(Gether enters the house) 
What do you want from me? 
Look, there is a sword in my hand 


You have not seen a better one than 
it on a warrior's thigh.'^ 


I remember the days when with this 
sword of mine in my hand 


I split a way for myself between 
twenty obstacles like you 


heart’. 


101 
102 
103 
104 
105 
106 


292 


The First Hebrew Shakespeare Translations 


OX‏ תושיעני TIAN INI - Pros‏ בַלְשוני 


"oaa iw? rana 225 nj Ws 


(ANA) וְאְגְוְעָה.‎ VONN NYIN 
nmn TINT NIV עוד יָשלי חָרֶב,‎ 


puin מִבֵּית‎ AVA 03 הִיא‎ nmn 
"3993 


TINT NL Nix" לִי גָתֶר דודִי,‎ nns 
הוּאיי‎ TORIQ P NYD ON) T7 OTN 


DETONI יָהִי‎ TAT TTA PR PW 


lop O31? nman אִיפוֹא, בוא‎ [3 ON 
mm xn בְּאִין‎ PID ^n?53 PDR 1B 


ni)‏ בא הביתה) 
man weaning‏ 
רְאֶה "P2 mm‏ 


טוֹבָה TAN‏ לא TP 5p rs‏ 23 1% 
זָברְתִּי אֶת הַיָמִים, We‏ בְּחֲרבִּי זו "T3‏ 


Find DMa DWY P3 FIT? Apa 


Prov. 29:11 כְסִיל‎ xP בָּלדרוּחו‎ 'a fool vents all of his spirit". 
Ezek. 21:14 (21:9 in English Bibles) 701779703) mmn an ‘a sword, sharpened and also polished’. 
Prov. 7:23 Sin 1023273 VIN ‘and he does not know that it will cost him his life’. 
1 Kings 2:37 TÜNJ mT WT ‘your blood will be on your head’. 

Salkinson has not reproduced Shakespeare’s rhyming couplet ‘me/thee’ (5.2.255). 
Ps. 45:4 (45:3 in English Bibles). 


איתיאל 


גתר 


איתיאל 


גתר 


איתיאל 


Ps. 19:15 (19:14 in English Bibles) לְבִּי‎ mao STON ‘the words of my mouth and the meditation of my 


107 
108 
109 
110 


But in vain I boast now, for the wheel 
has turned 


And who might turn back its cycle? 
Do not fear me 


And let my sword not frighten you. 
Indeed, I have come to my end; 


Here is the limit of my lifespan. Here 
is the shore for my ship 


So why should you fear me? Even 
from the waving of a soft reed 


Ithiel would retreat - but where 
should I go? 


How do I see your face, cursed, 
despoiled, wretched girl 


Your face is white as snow and your 
flesh is cold as ice. 


When we stand in judgement, why, 
at the sight of my eyes 


I shall fall from the heavens to Sheol, 
among evil angels.’ 


You are cursed, wicked slave! 
Insolent destroyer of my soul! - 


Come, devils and demons, strike me, 
tear me to pieces 


So that I do not gaze there at my 
eyes' delight 


Put my flesh into a stream of 
brimstone, sow my dust into 
the wind 


And take my soul down to rivers and 
streams of fire!” — 


Asenath, whom my soul loves?!!° 
Asenath, Asenath, Asenath! — 


(Lud, Kenaz, Chesed laid out on a 
chair and attendants with Doeg 
bound in shackles) 


Ps. 78:49. 
Isa. 30:33. 


23737 JOTI עַתָּה, כִּ‎ OFAN NIU? TN 
YaN NTH OX ?inmpn Iw "m 
PED הַן בְּאתִי עד‎ ANVAN וְחַרְבִּי אל‎ 
"ms פה הוּא גְבוּל חֶלְדִּי, פה הַחוף‎ 
Tn מִתְּנוּפַת‎ o3 מִפָּנִי?‎ nnn nr וְלָמה‎ 
בָא?‎ IN TIN TN - יסוג אִיתִיאֶל לָאֲחוֹר‎ 
D22DN זְעוּמָה שְׁדוּדָה‎ TID TNS PS 
mp3 קר‎ TWH 3203 m3? PIs 
עִיני‎ TANT? בַּמִּשֶפְּט, הָלא‎ TAVI בַּאֲשֶׁר‎ 
"SN?D 3 שְׁאוֹלָה,‎ DAWA אֶתנְפָל‎ 

17 OD) 
- נַפְשׁי!‎ 73» T נוּכָל!‎ Tay אָרוּר אַתָּה‎ 
n? nu n22 0 T0) בואוּ שָעִירִים‎ 
"rp onn ow nbU לָבֵל אַבִּיט‎ 


"bp בּעֲרָה,* זָרוּ‎ maja nva un 
nm? 


- Us "ora AN? wal אֶת‎ rim 


אָסנת שָׁאָהֲבָה נַפָשִׁיליי אֶסְנַת, SION’‏ 
mong‏ - 

(לוד, קנז, בשד מוטל בכסא ומשרתים עם 
דואג אסור בנחשתים) 


Job 20:17 AXAM WIT oni "3 rivers and streams of honey and butter’. 


Song of Songs 1:7, 3:1, 2, 3. 


Ithiel the Cushite of Venice 


LUD 


ITHIEL 


LUD 


ITHIEL 


LUD 


DOEG 


ITHIEL 


LUD 


ITHIEL 


LUD 


Where is that rash, wretched man? 
Iam the man who was called Ithiel. 


And the wicked viper, where is he? 
Bring him before us. 


I want to look upon him, what the 
soles of his feet are 


But maybe it is a fable that the fable- 
tellers devised from their own 
hearts!!! — 


If you are a demon, indeed I cannot 
kill you. 


(Ithiel strikes Doeg an injurious blow) 
Take his sword from his hand. 


My blood is spilling onto the earth, 
but I have not been struck a 
mortal blow. 


My eye is not distressed to see you, for 
you are still alive 


There is nothing better for you than 
death, and there is nothing more 
bitter for you than life. 


Ithiel! You were dear and noble in the 
days of old 


But after you fell into the pit of this 
wicked slave 


What can we say, how would we speak 
of you? 


Call me a murderer, if it is good in 
your eyes 


But please know and see that it was 
not out of insolence 


But rather with innocence of heart 
that I did what I did. 


This villain has almost confessed to all 
his crimes; 


WR‏ הוּא 330 הַנּמְהֶר הָאָמְלֶל הַהוּא? 
ON‏ הוּא הַגּבָר, אֲשֶׁר אִיתִיאֵל SDN TP)‏ 


31225 אתו‎ 18027 AMR YI [NaN 
21 nissan ia wand? ‘Ayan 


TN‏ אוּלי DWN‏ הוּא, אֲשֶׁר INTI‏ הַמּשְׁלִים 
"ab‏ - 


DIN יכל לא‎ yan אַחַד הַשָדִים‎ ON 
AW 

(איתיאל מכה בדואג מכת (ya‏ 

irn i290 ns inp 

man לא‎ mn nam YW AT 


"D TT 2 ADIN? עֵינִי‎ my לא‎ 


ps‏ טוב 35 PRI man‏ 2^2 מַחַיִים. 


DTPA mn n"n p WOK 

52i Tay אֲשֶׁר 1723 בּשְׁחִיחוֹת‎ ANN} 
nmn 

?T5p WaT nA מהיגּאמר‎ 

DP Pa טוב‎ DN לי מְרְצַח,‎ NIP 

WT IN‏ נָא ANT‏ 3" לא בְזְהוֹן 


DN "2‏ בְּתָם"לֵב, עָשִׂיתִי מה DUDU‏ 


nin vpn» nm ?ain‏ על 73 פְשְׁעֶיו; 


לוד 
איתיאל 


לוד 


איתיאל 


לוד 


דואג 


איתיאל 


לוד 


איתיאל 


לוד 


111 1kKings 3 iadn אַשֶרִבָּדָא מלבד‎ WTH ‘in the month which he had devised from his own heart’. 
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nimy * 


ITHIEL 


CHESED 


ITHIEL 


DOEG 


LUD 


GETHER 


ITHIEL 


LUD 


ITHIEL 


CHESED 


LUD 


Did you act together with him, to kill 
Chesed? 


Yes. 


My lord, army commander! How 
have I ever sinned against you? 


Now I know that you are in the right; 
please forgive me. 


And now, please ask this evil 
destroyer 


Why he gave himself over to 
corrupting my soul and my body 
together. 


Do not ask me anything; you know 
what you know 


And from now on, I shall not open 
my mouth to speak a word. 


But will you not open your mouth 
even for prayer? 


Pains will open your lips. 


Choose for yourself what is best in 
your eyes. 


And you, my lord, must know that 
which you do not yet know 


That we found letters in the pocket 
of the slain Raddai 


And from one letter we know that 
there was an order between them 


For Chesed to be killed by 
Raddai's hand. 


Is there any villain like him? 


Even among the followers of a 
foreign god none like him can 
be found. 


And furthermore there is a letter of 
complaint which Raddai wrote 
to Doeg 


But before he sent it, Doeg came and 
stabbed him. 


ny 2972 jay T nio OND‏ כָּשׂד? 


הז 


np IRIYI W "TN‏ חָטָאתִי ?3 מעודי? 
NON OPTY D PVT AAD‏ סְלַח 7 
DRY nn)‏ נָא, ns‏ הַמַּשְׁחִית yon‏ הַזֶּה 


DIDN2 ^p WA לְשַׁחַת‎ "30nn VAD 


ON‏ תִּשְׁאֲלּנִי דָבָר; NY DAT‏ אֲשֶׁר 
ony?‏ 
TVN, nam‏ לא NADY‏ פִּי 3377377 


?n»5n5 n3 פה‎ nnan ולא‎ 


TRAY אֶת‎ nne מַבְאובִם‎ 


Prya הטוב‎ ng 4? n3 

MYT לְדַעַת, אֶת אֲשֶׁר לא‎ "TN TD) 
עוד‎ 

Xn "mn בְּבִיס‎ ARYA מִכְתָּבִים‎ P 

mu WANA נדע, כִּי‎ Thy IDAM 
Dra 

OTOT על‎ Twa ns man, 

nin» Sal wy 

yaa 03‏ אֵל 792 לא נַמְצָא כְמוֹהוּ. 


agir אֶל‎ "n ana מִכְתֵּב תְּלוּנָה,‎ Tip 


APTI ANTT Xa שְׁלָחוֹ,‎ D702 TN 


lthiel the Cushite of Venice 


איתיאל 


בשד 


איתיאל 


דואג 


לוד 


גתר 


איתיאל 


לוד 


איתיאל 


בשד 


לוד 


255 


ITHIEL Evil and despicable dog - - man בָּלֶב רע‎ 
But tell me, Chesed, how did TT? אֵיבָה בְאֶה‎ Twa) ATI TN 
The handkerchief which belonged to אֲשֶׁר לְאֲשְׁתי?‎ nnavan 
my wife come into your hand? 
CHESED I found it in my lodgings. מְצָאתִיהָ בְּמְלונִי.‎ UN 
And he with his own mouth said here Dw nz5Un "3,013 TAN v53 NIN) 
that he had thrown it there 
In order to carry out the scheme of i235 nam לְמַען יוֹצִיא‎ 
his heart. 
irH1EL How have become a fool, a stupid אָוִיל 702 וְאִין‎ on DIR? PR 
fool with no wisdom!!!” IAN An 
cHEsED And even Raddai in his letters cries ANTT על‎ BON pyg רדי בְּמְכְתָּבו,‎ DI 
out that he has been wronged‘ 
by Doeg 
Because he incited him to become בִּיעַל‎ nina? mon על אֲשֶׁר‎ 
involved in a fight with me on NWAI 
the watch 
For which I was removed from my un Syn NNT בַּעֲבוּר זֶה,‎ TUN 
position 
And when he was dying, before 27 ANTT, צַעק‎ yi DW וּבְמותו‎ 
he passed away he cried, ‘Doeg 
struck me, 
Doeg led me astray’. OUT דּוֹאָג‎ 
LUD (To Ithiel) As for you, come out of the Jon 2 MAN (אל איתיאל) וְאַתָּה צָא מן‎ 
house, for you must go with us; 3m 
Your post has been stripped from you | D3U על‎ nna PVA nip TWAN 
and has been placed on Chesed's “W3 
shoulders 
He is in charge on Caphtor. And with — nina וְעַל אדת‎ sin223 Swan הוּא‎ 
respect to this wicked man 
If the chastisement of a cruel TRAN PRIN HAIR WW NLI ON 
man," painful, malicious, and TAI 
prolonged, can be found 
Let him be disciplined and afflicted N53 maa awn nns! בו.‎ nip" nov 
thereby. As for you, you will stay 
in prison 
112 Prov. 21:30. 
113 Job 19:7 DAN puy ‘I cry out that I have been wronged’. 
114 Jer. 30:14. 
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איתיאל 


בשד 


איתיאל 


כשד 


לוד 


Until your judgement goes forth from 
the gate of Venice. 


Go and bring him to the watch. 


עד אֲשֶׁר TIWN NY'‏ משער וִינֶעצָיָא. 


125 וְהוּלִיכוּ אתו אֶל Jawan‏ 


ITHIEL Before you leave here, wait for me a yn הוחילו לי מֶעט‎ mo תִּצָאוּ‎ OWA איתיאל‎ 
little while 
So that I may speak a few words. דְּבָרִים אַחָדִים. הֵן מוּדעת‎ ATNI 
Indeed it is known in Venice Lyra 
That I served her faithfully and you באָמונה עַבַדְתִּיהָ ולא 025 לְהַזְבִּיר‎ ^3 
do not have to mention this זאת‎ 
But when you write the chronicles 339 על‎ DT IT כַּאֲשֶׁר תַּבְתָּבוּ‎ TN 
in a book 
And the evil which has found "DU ns הַזְכִּירוּ‎ NRA אֲשֶׁר‎ AIT 
us, mention my name in the vawna 
prescribed manner 
Do not show me partiality and do not אתִי‎ Iwan לי פָנִים ְאֶל‎ Un bx 
condemn me without cause. .pin 
And this is what you must say: that תּאמרו, כִּי אֲהַבְתִּי בְּאִין‎ Ws nn 
I loved without wisdom''^ תְּבוּנָהייי‎ 
But my love was complete; the spirit לי‎ nD ng אהבתי תַּמִימַה; רוח‎ TN 
of jealousy is strange to me 
But when it passed over me, it אֲשֶׁר עֲבָרֵנִי, 30 וְעָבַר עד‎ “INS TN 
overflowed and reached the Dew 
neck’ 
Until I acted foolishly and was LAT. עד אֲשֶׁר נוֹאֲלְתִּי ונוקשתִי‎ 
ensnared like that Judean’ ההוּא‎ 
Who threw a sapphire!!? from his rin Dan מידו, יקר‎ Mead ovn SUN 
hand more precious than all the 119 ישראל‎ 
wealth of Israel.’ 
115 Prov. 21:30. 
116 8:8. 
117 Alternatively, ‘Jew’. Cf. Shakespeare's ‘Indian’ (Quarto and Second, Third, and Fourth Folios) or ‘Judean’ 


118 


119 


(First Folio) (5.2.345). The Hebrew word Tin? typically means ‘Judean’ (i.e., someone of the tribe of 
Judah) in the Hebrew Bible, but in later biblical texts (e.g., Esther) it begins to be used in the sense of 
‘Jew’, which becomes standard in the postbiblical period. Salkinson’s readers would have been aware 

of both meanings, and as such, the reference would have had unmistakeably Jewish associations. In 
addition, Scolnicov (2001: 189) points out that, as the name ‘Judah’ is the Hebrew equivalent of ‘Judas’, 
Salkinson's Ithiel is drawing an explicit comparison between his actions and the betrayal of Jesus. 

Cf. Shakespeare's ‘pearl’ (5.2.345). The Hebrew word is sometimes translated as ‘lapis lazuli’; see Exod. 
24:10, 28:18; Ezek. 1:26, 10:1, 28:13; Job 28:6, 16; Lam. 4:7. 

Salkinson has replaced Shakespeare's undefined ‘his tribe’ (5.3.346) with this very specific reference, 
which can be interpreted either as an allusion to biblical Israel (in keeping with ‘Judean’ in the preceding 
line) or as a label for the Jewish people, which ‘Israel’ commonly denotes in postbiblical usage. 
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And my eyes, which from my youth 
had not learned to shed a tear 


Drip drops of water like olive 
trees!” in Arabia. 


And you must also tell this: when 
I was in Aram-zobah"! 


I saw an Ishmaelite,'? an arrogant, 
haughty man!” in his turban 


Strike one of our brothers to the 
disgrace of the nation of Venice 


And I seized that circumcized dog 
and thrust my sword into his 
stomach 


Like this — (Thrusts his sword into his 
stomach) 


35? לא לְמְדוּ‎ ,"mpin אֲשֶׁר‎ TE] 
ADT 


A93 Maw "yp» מַיִם,‎ ^50) nsn 
DNI הָיִיתִי‎ SÜN a2on זאת‎ on 
"nai 


RR T רְאִיתִי איש ישמְעאלייי,‎ 
inpigna 


App OY NSN? AVONA THR nan 


»inin 3733^nptnm‏ הַהוּא וְאֶתְקָע 
חַרְבִּי בְּבְטֶנו 


nNT2‏ - (תוקע חרבו בבטנו) 


LUD Oh, decreed destruction!’ Pan לוד אֲהָהּ ְּלְיון‎ 

GETHER Indeed grace of lips’ is in vain; OW) 78 שָפְתִיִם,* כָּל‎ NNW TN | גתר‎ 

everything that is said is marred. 

iTHIEL (Falls on Asenath) I kissed you before Tm" Tnpv איתיאל (נופל על אסנת)‎ 

Ikilled you 

I made you cleave to me in my life; PATS בְּמוֹתִי‎ 12 "NI "ON "npa 
so shall I make you cleave to me in 
my death. 

I lay hand on myself, and I die with וְהַנְנֵי מַת בִּנְשִיקָה.‎ wala שָלַחְתִּי יד‎ 
a kiss. 

(Dies) (מת)‎ 

CHESED This is what I feared, for I know his an כִּי יְדַעְתִּי‎ DİY בשד | זָה הוּא אֲשֶׁר‎ 

breadth of heart’ 126035 
But I thought one thing, that there JTI PWI PRD "HAWN nns TN 
was no weapon in his hand. 

120 1 Kings 6:23, 31, 32, 33. 

121 Cf. Shakespeare’s ‘Aleppo’ (5.3.350). Ps. 60:2 (60:1 in English Bibles); an Aramean state in southern 
Syria that arose in the late second millennium or early first millennium BcE, mentioned only here in the 
Hebrew Bible. The name is associated with the city of Aleppo in medieval and later Jewish tradition (see 
Ashtor 2007: 613), and is therefore an appropriate translation for ‘Aleppo’. 

122 The Ishmaelites, descendants of the biblical patriarch Abraham’s elder son Ishmael, are equated with the 
Arabs in postbiblical Jewish tradition. 

123 Prov. 21:24. 

124 Isa. 2 

125 Prov. 22:11 VAD qn ‘the grace of his lips’. 

126 1 Kings 5:9 (1 Kings 4:29 in English Bibles). 
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LUD (To Doeg) Bold-spirited' dog! PS לוד (אל דואג) כָּלֶב עז‎ 


More evil than any affliction, mp פגֶע, מַרָעָב, 737 וּמַבּוּל‎ Dan רע‎ 
than hunger, plague, or a flood 
of water 

Look at the slain ones who lie here in nona הַשׁוֹכָבִים פה‎ onn ON van 
the bed 

They were killed by your hand; PTT WYN man on TT on 
the outcome of the deeds of 
your hands. 

Who could see this sight and still have - עוד רוּח בו‎ napi nm הַמִרְאֶה‎ ANT מִי‎ 
breath left in him - 

Hide all of these; hide them from the AID הַסְתּירוּ מַעִין‎ TPS 72 HOT 
eye of observers. 

Arise, Gether, take possession of the הַכּוּשי‎ n?m 73) man ns גָּתָר, רש‎ mp 
house and all the property of the 
Cushite 

For you shall succeed him. As for you, ND נְצִיב‎ TWI TAN) mn בִּי אַתָּה‎ 
Chesed, governor of the land, 

Make a terrible judgement against this ntn בָּאִיש הַמַּשְׁחִית‎ NTI Vaw NWY 
destroyer 

Recompense him according ry oinn 5x = לו‎ rvn בְּמַעָלְלִיו‎ 


to his deeds;'?? do not look 
compassionately upon him. 


As for me, in the bitterness n»293 הַיִם‎ TON 53 203 UN] 
of my soul? I shall go to sea 
by ship 
To tell at the gates of Venice all the pau 53 בְּשערִי וִינֶעצָיְא,‎ Tin, 
words of lament. 
(All exit) (הולכים כלם)‎ 
The end of the book. תם הספר.‎ 


127 Cf Shakespeare's ‘Spartan’ (5.3.359). 
128 Hosea 12:3 (12:2 in English Bibles) b יָשִיב‎ v55pn3 ‘He will recompense him according to his deeds’. 
129 Job 7:11. 
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Publisher's note 


On page 197? the translator trans- 
lated: ‘more precious than all the tribes 
of Israel’, but I changed the translation 
and wrote: ‘more precious than all the 
wealth of Israel’. 

And it seems to me that I am cor- 
rect in this change, for in the English 
language it says ‘richer’ and this word 
has two senses; the first is wealth and 
the second is honour, and I chose the 
first sense, and so did the German trans- 
lator?! as well, for he did not translate 
Besser als sein Stamm, sondern: reicher 
als sein Stamm, and the difference 
between these two translations is very 
great, as every perceptive reader will 
understand on his own. 


הערה מאת המו"ל 


yav Dan ap בדף 197 העתיק המעתיק:‎ 
zi- : f rn לי‎ Ü 
Dan i? יִשְׂרָאֵל, ואני שניתי ההעתקה וכתבתי:‎ 
ישְרְאֶל.‎ yin 


ואני אדמה כי צדקתי בהשנוי הזה, כי 
nawa‏ אנגלית יאמר richer‏ ולמלה הזאת 
שתי הוראות; האחת לעשר והשנית לכבוד, 
ואני בחרתי בהוראה הראשונה, וכן עשה גם 
המעתיק P^usvsn‏ בי לא העתיק Besser als‏ 
sein Stamm, sondern: reicher als sein‏ 
Stamm‏ והשנוי אשר pa‏ שתי העתקות האלה 
גדול מאוד באשר כל קורא pr pan‏ מדעתו. 


130 Inthe original edition of Ithiel. As in the case of Smolenskin's request that Salkinson change the name 
of the play (see Letter from the Translator to the Publisher, note 1), there is no attested indication of 


Salkinson's opinion regarding this alteration. 
131 


Smolenskin does not name the German translator to whom he refers, but the phrase ‘reicher als sein 


Stamm’ appears in Philipp Kaufmann’s Othello translation of 1832 (Kaufmann 1832: 184); interestingly, 
it does not appear in the influential Schlegel-Tieck German translation that was the standard throughout 


much of the nineteenth century. 
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Ram and Jael 


Letter to the translator 


Vienna, fifteenth of Ab 5638. 


My honourable friend! 


You asked me for my opinion regard- 
ing the translation of the wonderful 
play Romeo and Julia? the love song 
par excellence, like our Song of Songs, 
as wise men have called it, and whose 
name you have changed - with good 
sense - to Ram and Jael, so that it could 
also bear a Hebrew name, since in the 
Hebrew clothing wherein you have 
dressed it no one would recognize that 
the hands of a Hebrew had not created 
it, the hands of a Hebrew who speaks 
the language of his own playwrights 
and performs as wondrously as they do 
in his tongue. You ask for my opinion, 
but surely you should have known it 
even before you asked me, for it is no 
secret to you that I admire the exalted 
playwright who created Ithiel and 
Ram and Jael and the rest of his plays 
(which I pray will also have the good 
fortune to be written in Hebrew) and 
I envy the British, for he belongs to 
them, and since there is none amongst 
us who can write as wonderfully as 
he does, I hereby exalt the work of an 
honest man who sacrifices his time 
and his toil to do only kindness to our 
wretched language, made wretched at 


1 This Hebrew date corresponds to 14 August 1878. 
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מכתב אל המעתיק 


1 חמשה עשר באב תרל"ח‎ ym 


ידידי הנכבד! 


את דעתי שאלתני על אודות העתקת המחזה 
הנפלא ראָמע ויוליא, שיר השירים להאהבה 
באשר כנוהו יודעי טעם, ואשר אתה בטוב טעם 
mv‏ שמו ל ר ם ו יע ל, למען גם שם עברי יקרא 
עליו, אחרי אשר בלבוש עבר אשר הלבשתו לא 
יכירהו איש בי לא ידי עברי amans‏ ידי עברי 
המדבר בשפת חזיו ומפליא לעשות כמהם 
בניבו, את דעתי תשאלני ואותה הלא לך לדעת 
גם בטרם שאלתני, כי לא נבחד ממך כי אעריץ 
את שם החוזה הנעלה יוצר איתיאל ורם ויעל 
ann‏ חזיונותיו (אשר אני תפלה בי יזכו גם המה 
לְהַכָּתֵב עברית) ואקנא בהבריטאנים, כי להם 
הוא, ואם אין אתנו מפליא לעשות כמהו, הנה 
אשגיב פעל אדם ישר, אשר יקריב עתו ועמלו 
לעשות אך חסד את שפתנו העלובה, עלובה 
על ידי מחרפיה ועוד יותר עלובה על ידי רב 
אוהביה, אשר ישליבו עליה שקוצים באהבתם 
אותה הרבה יתר מאלה שיבזו צלמה, 3^ אלה 
ישטו ויעברו וסר צלם מעליה והיא תוסיף להפיץ 
נגוהות ואלה עליה יסבו ורקדו במחולות סביבה 
ובאבק רגליהם »10 פניה עד כי תהי לזעוה, ואיך 
לא אביר מעבדי האיש אשר עז בידו להראות 
יפיה nm‏ לעיני בל, אשר קסמים בידו לשים בפי 
שעקספיר החוזה דברים כדברי ישעיהו הנביא, 
ורעיונות החוזה לא בכבדות יעברו על דל הנביא 
ודברי הנביא כלבוש wad‏ עשתונות ina‏ וכפי 
בתנתם יאזרום.? וכל אלה הלא כבר ידעת, כבר 
הגדתי והשמעתיך, כי אך אתה הוא האיש אשר 
בידך להביא את APA‏ הזה אל בית אוצר שפתנו 
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Figure 4 (Hebrew title page of Ram and Jael) 


the hands of those who mock it and 
even more wretched at the hands of 
most of those who love it, who in their 
love for it besmirch it much more than 
those who scorn its image, for those 
who scorn its image turn their backs 
on it and pass it by, never darkening 
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וכבר בקשתיך והתחננתי לפניך בי בה תעשה, כי 
אם לא אתה תעשה זאת אין אתנו יודע לעשות 
זאת כמך, ואת ברכתי ותודתי אתן לך מקרב לבי 
בעד הברכה החדשה הזאת כאשר ברכתיך אז 
בהביאך מנחת איתיאל, בי פעלך זה לא Sou‏ 
מפעל ההוא ואולי עוד נעלה עליו. 


Shakspeares 
ROMEO ₪ 


Translated into Hebrew. 
by 


1 


Dee radeon mo 


WIEN 1878. 


Puchdruckerei von Georg Brag in Wien, IN, Maris hereeienetrargo 19. 


Voter der Leitung vcn P, Smolensky, 


Image 5 (English title page of Ram and Jael) 


it with their shadow and leaving it to 
spread its radiance, whereas those who 
love it close in on it and dance around 
it and cover its face with the dust of 
their feet until it becomes repulsive. So 
how could I not recognize the labours 
of the man who has the power to show 
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its beauty and charm to everyone, who 
has the magical ability to put in the 
mouth of the playwright Shakespeare 
words like those of the prophet Isaiah? 
For the playwright's ideas would cross 
the prophet's lips without any diffi- 
culty and, equally, the prophet's words 
don the playwright's thoughts like a 
well-fitting garment. But after all, you 
already know all these things; I have 
already told you and let you know that 
indeed you are the man who has the 
power to bring this precious object into 
the treasure-house of our language, and 
Ihave already asked and begged you to 
do so, for if you do not do this, there is 
no one among us who knows how to do 
this like you, and I give you my bless- 
ing and my thanks from the bottom of 
my heart for this new blessing just as 
Iblessed you when you brought me the 
offering of Ithiel, for this work of yours 
is not inferior to that work, and is per- 
haps even more exalted than it. 

But indeed, if despite all these 
things I am not taking upon myself the 
work of publishing this book and putting 
my name on the translation do not won- 
der; indeed, you have heard the words 
of the grumblers who instead of blessing 
you for your labour and me for spurring 
youto do this precious work, have banded 
together against us and have made you 
and me an example, as if together we had 
dug a deep pit for our people into which 
they will fall and will not be able to get 
out, the fathers and sons alike, and even 
those who have lost the faith and it has 
been severed from their hearts, even they 
have seized on the spade of faith with 
which to dig dirt in order to fling it at 
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ואולם אם 533 אלה לא אקח עלי העבודה 
להוציא את הספר הזה לאור ולקרוא שמי על 
ההעתקה אל תתמה; הן שמעת דברי הנרגנים, 
אשר תחת לברך אותך על פעל כפך ואותי על 
בי עוררתיך לפעל היקר הזה, התמלאו יחד 
עלינו וישימוך qms‏ ואותי למשל, כמו לוא 
שוחה עמוקה ברינו יחד לעמנו ובה יפלו ולא 
יקומו האבות והבנים יחד, ואף אלה אשר אבדה 
האמונה ונכרתה מלבם אף המה אחזו בקרדום 
האמונה לחפור בו עפר 3595 ^nmy5‏ ונהי Tm‏ 
בחוטאים, ומה איפו אוסיף להביא oxy‏ להגדיל 
המדורה? 


him,’ and together we have become like 
sinners, so why therefore should I bring 
more wood to make the bonfire bigger? 
But do not imagine that, out of 
my fear for myself lest shameless men 
damage my honour again, I cower and 
fear to add my name to your book; it is 
not so! I am already used to hear the 
whistling of the arrows that such arch- 
ers shoot at me, and they pass by me 
and do not touch me, and I do not even 
notice them, but I know with certainty 
that it is not as they said deceitfully 
when they placed your sin on me, it is 
not so in truth but rather the opposite; 
you are being punished for my iniquity; 
if you had joined the authors’ ranks in 
the first instance and had not made 
an alliance with me, they would have 
treated you like a prince, all those who 
now are shouting loudly against you 
and me; they would have lionized you 
and given you glorious praise in their 
hope that the day would come when 
you would recompense them accord- 
ing to their deeds, and indeed that you 
would exalt them and praise them as 
they had praised you. Indeed, by set- 
ting your foot over the threshold of the 
Hebrew language you would undoubt- 
edly choose the way of its priests, 
praising and extolling anyone who 
praises and extols. However, by allying 
yourself with me, a man of quarrel and 
strife with Rabbi Akiva‘ and his friends 


3  Sic;'us would be expected. 


אבל אל תדמה בנפשך כי מיראתי לנפשי 
פן יפגעו שנית עזי נפש בכבודי לכן זחלתי ואירא 
מקרוא גם שמי על ספרך, לא זאת! אני כבר 
הסכנתי לשמוע שריקות החצים אשר יורו בי בעלי 
חצים כאלה והמה יעברו ממני והלאה ובי לא יגעו 
גם לא אשים לב אליהם, TN‏ ידעתי נאמנה בי לא 
כאשר דברו במרמה וישימו בי חטאתך כן הוא 
באמת כי DN‏ להפך, אתה ע ונ י תשא, לוא יצאת 
בפעם הראשונה במערכת הסופרים ולי לא נתת 
יד כי אז קרבוך כמו נגיד, כל אלה אשר עתה יריעו 
תרועה גדולה עליך ועלי, כי אז גם בקשו קרבתך 
וישימו כבוד תהלתך בתקותם בי יבא יום וגם אתה 
תשלם להם כפעלם ואף אתה תרים להם קרן 
ותודה אותם כאשר הודו אותך המה. הן בהציגך 
כף רגלך על nav qan‏ עבריה בלי pao‏ תבחר 
דרך כהניה, להודות ולהלל לבל ^n‏ שיודה ויהלל. 
אולם בהתחברך אלי, איש ריב ומדון ברבי עקיבא 
וחבריו ובבן Sonia‏ וסעיתו*, אשר לא ישא פנים 
להמהללים ולא n;‏ מפני המחללים לכן גם אתה 
עוני תשא וגם אותך יציבו למטרה לחציהם, וכאשר 
קצרה ידם למצוא מגרעות בפעלך לכן יבקשו 
omn‏ בך - nm‏ לך לעורר nan mp‏ נקם? nsn‏ 
היא שנתנה בלבי למשוך ידי מספרך זה, בן יקיר לי 
במאד מאד, ואם טובה תהיה לך אהבתי המסתרת 
לפעלך זה, "un‏ אומר לך, בי שש הייתי מאד מאד 
בקראי את ההעתקה הנפלאה הזאת ומקרב לבי 
ברכתיך וכן אברך אותך גם בימים הבאים, וכן יברך 
שמך כל אוהב שערי ציון PIN‏ מעבדך, בי אחד 
מראשי הבונים הנה הנך בשערים האלה וישאר 
לזברון לעד לדור. 


אוהבך הנאמן 
5. סמאלענסקין. 


4  Akiva (c. 50-135 cE) was one of the most influential rabbis and greatest scholars of the early rabbinic 
period. He features prominently in the Mishnah, was a key figure in the development of Jewish law, and 


was teacher to a large number of influential disciples. 


npo * 
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and Ben Menachem’ and his compan- 
ions, who does not show partiality to 
those who praise and does not fear those 
who profane, you too are punished for 
my iniquity and they set you up too as a 
target for their arrows, and as they are 
unable to find weaknesses in your work, 
they seek flaws in you - so why should 
you stir up the vengeful anger still fur- 
ther? This is what made me decide to 
withdraw my hand from this book of 
yours, my most very dear son, and if my 
concealed love for this work of yours is 
good enough for you, then I hereby say 
to you that I rejoiced very greatly upon 
reading this wonderful translation, and 
from the bottom of my heart I blessed 
you, and I shall likewise bless you in the 
coming days as well, and likewise every- 
one who loves the gates of Zion will bless 
your name and recognize your work, for 
indeed you are one of the chief builders 
at these gates, and it will remain as an 
eternal memorial for future generations. 


Your faithful friend 
P. Smolenskin 


5 Moses Mendelssohn, central figure of the early Haskalah. 
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Message from the translator 


I found three snares before me in the 
translation of this book; the first snare is 
that the book's original (like all the rest 
of Shakespeare's books) is replete from 
beginning to end with paranomasia or 
parody, that is to say melisa,° as Jewish 
authors call it, wordplay. And even though 
it is one of the most precious treasures of 
the Hebrew language, nevertheless it is 
very difficult to translate such melisa and 
render it properly from language to lan- 
guage. The second snare is Jael's nurse, 
who was an obstacle to me at every turn. 
This woman, as Shakespeare presents her 
to us, has no graceful lips and no learned 
tongue, and does not even know how to 
distinguish one letter of the alphabet from 
another, but she is boisterous with exces- 
sive speech and a clumsy tongue, and all 
of her conversation is mixed up and full of 
errors so as to arouse laughter and amuse- 
ment in the eyes of those watching her on 
the stage. But nevertheless, she has a great 
part in everything that happens in this 
drama, for only through her could Jael do 
everything that she planned to do. I real- 
ized that Iwould not manage to render all 
her lines into Hebrew as they appeared 
with stammering speech in English; 
therefore I rendered some of her lines in 
a manner that was true to the Hebrew 
rather than following the rules of a faith- 
ful translation. If the critic catches me in 
this iniquity, perhaps he might reconsider 
and have a little mercy on me as one who 
has confessed his sins. But the third snare 
is the chief among the three, for it closed 


"n‏ המעתיק 


שלשה מוקשים מצאתי לפני בהעתקת הספר 
הזה, המוקש הראשון הוא מקור הספר (ככל יתר 
ספרי שעקספער) מלא מפה לפה פָּארְאנָאמַסְיָא 
או פַארָאדִי, היא המליצה* אשר יקראו לה סופרי 
היהודים, לשון נופל על לשון. ואף כי היא אחת 
מסגולות היקרות בשפת עבר, בכל זאת קשה 
הדבר מאד, להעתיק מליצה כזאת ולעשות 
אותה nnianna‏ מלשון אל לשון. המוקש השני 
היא אומנת יעל אשר עמדה לשטן לי בדרך. 
האשה הזאת כאשר יציגנה שעקספער לעינינו, 
אין לה שפתי חן ולא לשון למודים ואף באלפא 
ביתא לא ידעה להבדיל בין אות לאות, אבל 
הומיה היא בשפת יתר ובלשון עלגים וכל שיחתה 
בלולה ומלאה שגיאות לעורר שחוק ומהתלות 
לעיני הרואים בה על פני הבמה. ובכל זאת לה 
חלק m‏ בבל אשר נעשה בדראמא הזאת, בי 
רק על ידה יכלה יעל לעשות בכל אשר יזמה 
לעשות. ואנכי נוכחתי כי לא תצלח בידי לשים 
כל דבריה בעברית באשר on‏ בלעגי nav‏ בלשון 
ענגליש, על כן שמתי מקצת הדברים בפיה 
במשפט הלשון ולא כמשפט העתקה נאמנה. 
ואם יתפשני המבקר בעון זה, אולי ישוב ירחמני 
מעט, כמודה על פשעיו. אך המוקש השלישי 
הוא ראש בשלשה, בי סגר עלי בגדר ולא נתנני 
לעבר בשנים שלשה מקומות, עד אשר אמרתי 
בלבי, בבל מקום אשר לא יתנני לעבר בו, בי אין 
לפרץ הגדר, אז אתנשא אדלג ואעבר עליו. ובכן 
דלגתי על המקומות אשר לא מצאתי בם דרך 
פתוחה לפני. והפגע הרע הזה אשר גדר בעדי, 
הוא מריות, מערקוטיא נער חרוץ מגדולי הארץ, 
אשר לו יד בחכמה בדעת ובלשונות זרות, רק 
אוהב לצון הוא ולעגו ישפך על כל הקרב אליו, 
כי באהבתו את הצחוק בין אוהב לאויב לא יכיר, 
ואין די לו להתלוצץ בשפה אחת, כי אם גם ישא 
מלה צרפתית על לשונו או איטאלקית ובכן יבטא 
בשפתיו אמרי הבל וריק כזורה מץ ברוח, גם 
אמרים נמרצים כיורה זיקים וחצים שנונים. ואני 


6 This term denotes a writing style strongly associated with Maskilic Hebrew and characterized by flowery 
language replete with biblical citations. See Shahevitch (1970), Pelli (1993), and Kahn (2013) for 


discussion of melisa. 
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me in like a fence and did not allow me to 
pass in two or three places, until I said to 
myself, everywhere that it does not allow 
me to pass because the fence cannot be 
broken through, I shall rise above it, skip 
over it, and pass by it. And so I skipped 
over the places where I did not find a way 
open before me. And this terrible obstacle 
which fenced me in is Meraioth, Mercutio, 
a diligent lad, one of the earth's greatest 
men, who had much wisdom, knowledge, 
and skill in foreign languages, but was a 
lover of clowning and poured his scorn on 
everyone near him, for in his love of jok- 
ing he did not distinguish friend from foe, 
and it was not enough for him to clown in 
one language, but rather there was also a 
French word on his tongue, or an Italian 
one, and as such he uttered with his lips 
empty and meaningless words like one 
who scatters chaff in the wind, as well as 
powerful words like one who shoots sparks 
and sharpened arrows. I trust that every 
understanding reader will admit that a 
Hebrew author does not have the power 
to translate all the words of Mercutio as 
they are. Authors of Shakespeare's biog- 
raphy have already told us that one of his 
acquaintances asked him why he did not 
let Mercutio live until the end ofthe whole 
story, and he answered as follows: ‘If I had 
not arisen early to kill him, he would 
have killed me.’ And thus I say as well, if 
I had not shortened his words, he would 
have shortened my life, for he would have 
killed me with the breath of his lips. — 
And now I shall justify myself to 
those who love the Hebrew language. 
I know that they are the people of the 
Lorp and they do not deem it appro- 
priate to encounter vileness or foul 
language in their holy tongue, and 
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סמוך לבי בי בל קורא pan‏ יודה כי PN‏ ביד סופר 
עברי להעתיק כל דברי מערקוטיא באשר הם. 
וכבר ספרו לנו סופרי תולדות חיי שעקספער, 
כי איש אחד ממכיריו שאל אותו, על מה זה לא 
האריך ימי חיי מערקוטיא עד תם בל המעשה, 
והוא ענה לאמר: לולא השכמתי להרגו, היה 
הוא הורג אותי. וכן גם אני אומר, לולא הקצרתי 
דבריו, היה הוא מקצר חיי, כי המיתני ברוח 
שפתיו. - 


ועתה הנני להצטדק לפני אוהבי שפת 
עבר. ידעתי בי עם ה' הם ואין טוב בעיניהם למצוא 
ערות דבר או נבול פה בשפת קדשם, ועל כן 
יבואו במשפט עמדי, על אשר תרגמתי במקומות 
אחדים בספר הזה דברים ככתבם, אשר לקולם 
תצלנה אזני נקיי הדעת במחנה העברים, וטוב 


therefore they will make a judgement 
against me, because in some places in 
this book I translated utterances as they 
were written, at whose sound the ears 
of the pure-minded ones in the camp of 
the Hebrews will tingle, and they will 
say that it would have been much bet- 
ter for me to take the garment, turn my 
face backwards, and cover the naked- 
ness of the father of poets." And to this 
I respond that indeed Shakespeare is 
a trustworthy author before God and 
men, and out of all the various men who 
act upon the stage (upon the earth), 
he displays before us each man and his 
speech as it is, and if there are rash and 
worthless men among them who speak 
foully and sully their mouths, they will 
be judged, as the Talmud says; there 
will be a deeper hell for everyone with a 
foul mouth, but the trustworthy author 
or the translator who does his work 
faithfully is blameless. For if it is not so, 
dear reader, why do you not also quar- 
rel with the wisest man of all? because 
he presented us with an adulterous 
woman who spoke flattering words? 
in the ears of a senseless youth, and 
with the brazenness of a whore uttered 
words that pure-hearted men should 
not hear. And if you say that he intended 
only to warn us, and that he did all of 
this to instruct us in good morals, then 
I shall also ask you why you do not 
judge Shakespeare favourably as well. 
Open this book to page 32°° and listen 
to the words of Meraioth, who opened 


טוב היה לי לקחת את השמלה, להסב פני 
אחרנית ולבסות ערות אבי המשוררים.7 ועל זאת 
אני משיב, הנה שעקספער סופר נאמן הוא לפני 
אלהים ואנשים, ובלהקת אנשים שונים המצחקים 
על פני הבמה (על פני הארץ) יציג לפנינו איש 
איש ואת שיחו באשר הוא, ואם יש DIMA DV‏ 
ורקים המדברים דברי נבלה ומטמאים את פיהם, 
הם עתידים לתת את הדין, במאמר התלמודי, כל 
המנבל את פיו מעמיקין לו גיהנם, אבל הסופר 
הנאמן, או המעתיק העושה מלאכתו באמונה 
נקי. כי אם לא כן קורא יקר, למה לא תריב גם 
באיש החכם ban‏ אדם" על אשר הציג לעינינו 
אשה זרה, אשר החליקה אמריה? באזני נער 
חסר לב, ובמצח אשה זונה השמיעה דברים, 
אשר אין לבר לבב לשמוע. וכי תאמר כי רק 
להזהיר בא, ולהורות לנו מוסר טוב עשה כל 
זאת, גם אני אשאלך למה זה לא תדין לכף זכות 
גם את שעקספער. פתח נא את הספר הזה צד 
2 והקשב לדברי מריות, אשר פער פיו לבלי 
חק והעתיק מפיו מלים לא בלשון נקיה, עד אשר 
נלאה רם לשמוע ויגער בו ויאמר: רב לך מריות 
לבטא הבל וריק! ומה ענה אותו מריות? על דברי 
חלומות הן אני מדבר, כי בנים רקים הם ילדי 
מחשבות שוא ותפל.....רצונו בזה להוכיח, כי 
חלומות והרהורים רעים באים מן הלב, כי יצר לב 
האדם רק רע כל היום, על כן החי יתן אל לבו. 
וידעת ava‏ ובחנת אחי, כי איש רדף טוב יקח 
מוסר ולקח טוב גם מדברי זדים ופי אנשי בליעל, 
במו מפי צדיקים וחסידים, ולכן עולה לא תמצא 
עוד בשפתי שעקספער ולא ערות דבר בדבריו, 
בי דבריו נכחים למבין וכל דרביו ישרים, צדיקים 
ילבו בם ופשעים יכשלו בם. - 


7 This is a reference to Gen. 9:23, in which Noah's sons Shem and Japheth take a garment to cover their 
father's nakedness with their faces turned away while he lies in a drunken sleep. 
8 King Solomon, traditionally considered the author of the biblical books Proverbs and Ecclesiastes. 
9 This is a reference to Prov. 2:16 and 7:5, which advise caution against flattering adulteresses. 
10 Inthe original edition; see Ram and Jael, First Part, note 273 in this edition. 
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his mouth without restraint and issued 
forth such unclean language that Ram 
grew weary of hearing it and scolded 
him, saying: "11805 enough from you, 
Meraioth, rashly speaking in vain and 
to no purpose! And what did Meraioth 
answer him? 'Indeed I am speaking 
about matters of dreams, for they are 
frivolous sons, the children of pointless 
and insipid thoughts...' In saying this, 
he sought to prove that bad dreams and 
thoughts come from the heart, for the 
inclination of man's heart is only evil 
continually; therefore the living should 
take this to heart. Know today and con- 
sider, my brother, that a man who pur- 
sues good takes instruction and sound 
teaching even from the speech of wicked 
men and the mouth of villains just as 
from the mouth of righteous and pious 
men. Hence, you must no longer find sin 
on Shakespeare's lips or vileness in what 
he says, for what he says is plain to one 
who understands, and all his ways are 
honest; righteous men walk upon them, 
whereas sinners stumble upon them. — 
Regarding the book's value I have 
nothing to say, for I am its relative and 
friend; if it contains anything desirable, 
let a stranger praise it, rather than me. 
But I would like to anticipate the reader 
when he asks me the following: is it 
good for Jewish youth to study such a 
book, which begins with madness and 
lust, and ends in murder, killing, and 
destruction? To this I respond that in my 
opinion the book is very good for Jewish 
youth, and will benefit them as they go 
through their life, for in it they can see 
not only the fruit of hatred and strife, 
which have felled many victims, but 
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על דבר יקרת ערך הספר, אין לי לדבר 
דבר, כי קרוב ומודע אני לו, ואם נמצא בו דבר 
חפץ, יהללנו זר ולא פי. אך לקדם פני הקורא 
חפצתי בי ישאלני לאמר: הטוב לנערי בני ישראל 
להגות בספר כזה, אשר ראשיתו הוללות ועגבים 
ואחריתו רצח הרג ואבדן? ועל זאת הנני משיב 
לדעתי טוב הספר מאד לנערי בני ישראל להועיל 
למו בדרכי חייהם, כי בו יראו, לא לבד מה פרי 
שנאה ומדנים אשר רבים חללים הפילו, כי אם גם 
מה רבו חללי האהבה ומה עצמו הרוגיה. הציגה 
נא קורא יקר לעיניך את בן אבירם, הוא בחור 
נחמד ונעים, אשר לו עשר גבורה ותפארת, אך 
תוכו רצוף אהבה בבלי מצרים. בתחלה נשא 
עיניו על נערה אחת ותדבק נפשו בה, אך באשר 
היא לא שתה אליו לבה, הלך כל היום קודר 


also how many victims of love there are 
and how numerous those slain by it are. 
Consider, dear reader, the son of Abiram, 
a desirable and pleasant boy, who has a 
wealth of might and glory, but is con- 
sumed by unbounded love. In the begin- 
ning he had set his sights on a certain 
girl and clung to her, but since she paid 
him no heed, he went around all day 
gloomy under the weight of his heart, 
and at night he could not sleep. After 
days of sorrow and mourning, dark days 
when he loathed his life, he met another 
girl, better than the first one, and the 
fire of his love burned within him again 
like the flame of the Lonp, and she too 
joined him in the bond of the covenant, 
but her parents, his enemies, were will- 
ing for both him and their daughter to 
be stabbed to death, rather than letting 
them enter this covenant. In dangerous 
circumstances he managed to see her 
once in secret in the dead of night, and 
he kissed her as he parted from her in 
bitterness; with this kiss he forfeited his 
entire future, for this was the reward for 
all his toil, and from that time onwards 
he found no rest until he killed himself 
and the girl of his youthful covenant did 
likewise, and the fire of love devoured 
both of them. And this is what I meant 
when I said that this book will present 
lessons and manners and good educa- 
tion to the youth who studies it, for he 
will recognize how to take care to keep 
his eyes open wherever he goes, and if 
it comes time for him to fall in love, he 
will enter only into a covenant of love by 
which he may live, rather than becom- 
ing attached to a graceful maiden on 
account of whom he will die. 


בלחץ לבו ובלילה שנה בעיניו לא ראה. אחרי ימי 
יגון ואנחה, ימי חשך אשר קץ בחייו, פגש בנערה 
אחרת טובה מן הראשנה ותבער בו עוד אש 
אהבתו כשלהבת יה, וגם היא באה עמו במסרת 
הברית, אך אבותיה שנואי נפשו נכונו לדקור גם 
אותו גם את בתם, מתת ידם להקים את הברית 
הזאת. ובמסבות מתהפכות הצליח לראותה פעם 
אחת במסתר באישון לילה, וינשק לה בהפרדו 
ממנה במר נפש, בנשיקה הזאת מכר את כל 
עולמו, כי זה היה חלקו מכל עמלו, ומעת הזאת 
ומעלה, לא מצא מנוח לכף רגלו, עד אשר שלח יד 
בנפשו וגם בת ברית נעוריו עשתה כמוהו, ותאכל 
אש האהבה גם את שניהם. וזה הוא הדבר אשר 
אמרתי, כי תורה ודרך ארץ ומוסר טוב ישים 
הספר הזה לפני הנער ההוגה בו, כי ידע להזהר 
לשים עין פקוחה על כל דרכיו, ואם באה עתו עת 
דודים, יבוא רק בברית האהבה אשר יחיה בה 
ולא יתמכר לבת חן אשר ימות בה. 
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The names of the speakers 


0 Eshcol'! the prince in Verona 
Paris 0 DON A POPHPN ES NER swage eave Paris a young nobleman and friend of the prince 
Montague Abiram 
two heads of ancestral houses between whom there is a quarrel and war 
Capulet Abiel 
Uncle to: Capullét e i cscccecite Settee ee rss EE PERF GU. EE 6 n EE OX e Elder 
ROMEO: ETT Ram Abiram's son 
Mercütio. is Lese ee Meraioth acquaintance of the prince and Ram's friend 
Janv T ———PIRA Benaiah Abiram's nephew and Ram's friend 
ו‎ "I" Tubal nephew of Abiel's wife 
Friar Laurence Rezin 
two Christian priests 
Iohn Hanan 
Balthasar’; 2-60 לש‎ 5-5 lacoste oleate ried Ee de m samen Balthasar Ram's servant 
Sampson Shimshai 
Abiel's servants 
Gregory Gera 
PETER c ———————— Peter servant of Jael’s nurse 
Abram LC ARTENA hee eee lab ag Ra dacm eager Gad ESA Bera Abiram’s servant 
An סכ‎ traan EREE AERE Apothecary of medicines 
Musicians. 2-6 60 eb ete be aee teats aE Musicians 
GOS sv as cna sete Gene se te NR RE Oo oP Chorus of singers 
TWO PAGES 5 core. assis א‎ oes aaah usages Two youths attendants to Paris 
Lady Montague ss cs csiaon tide 4o vet odie dbase en Gee E tiene de dda edad Abiram’s wife 
Lady Gapület.. 1. 2e s uk tu .)רבל‎ Abiel's wife 
||. |. dace ase ass use SY Jael Abiel's daughter 
Nurse to Juliet cvs sla שש ספיספ יבש ביס‎ 8 andes Nurse to Juliet 


Natives ofthe city of Verona; men and women related to the two ancestral houses; people wearing masks 
over their eyes; guards; night watchmen and attendants. 
Four of the scenes are in Verona, and the fifth scene is in Mantua. 


11 Thisis the name of an Amorite allied with Abraham (Gen. 14:13, 24). 

12 Salkinson provided this English cast list alongside the Hebrew one. 

13 Sic; this appears in Salkinson's English cast list instead of the expected ‘Chorus’. 

14 Salkinson is clearly referring to acts rather than scenes, but uses a word that he elsewhere employs in the 
sense of ‘scene’. 
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שמות המדברים 


aw‏ הנסיך בוירונה ra (Verona)‏ | ו 
פַּרִיז בן 271 נער ומודע לנסיך PATS 3.502 2.4 Sas d doas derat DE ero Mame hes‏ 
אַבִירֶם Montague‏ 
שני ראשי בתי אבות אשר ריב ומלחמה ביניהם 
אֲבִיעַל Capulet‏ 
זקן דוד אביעל Uncle to: Capulet,..«i voee UERCRRVE RN pa eene assesses‏ 
רֶם בן אבירם ROMEO «istae esee bee bera ean e PER e bed Swe‏ 
nin‏ מודע לנסיך ואוהב a PENAN EAR E ond‏ 10 
MIA‏ בן אחי אבירם ואוהב 075 e a P UA RENE Fer eR ER e Be‏ 
bain‏ בן אחי אשת אביעל Tybàlt ads swale dawns dese head‏ 
רצין Friar Laurence‏ 
שני כהנים נוצרים 
lohn nn‏ » » 
בַּלְטָאזֶר עבד לרם Balthasar’ jiu rediere enred nea DEP Ra Pe en URS RS EE‏ 
שמשי Sampson‏ 
עבדים לאביעל 
Gregory Na‏ 
tay 08‏ לאומנת יעל tee eee essa s acta mane Odea‏ 0 
בָּרֶע Tay‏ לאבירם r e E dude‏ ל edad‏ וס ADEA M‏ 
רוֹקָח בסמי הרפואה An Apothecary «iuret ere o xh e a ehe CR ERES‏ 
מנגנים סל sip‏ שור היל E‏ ללש MUSICIANS‏ 
מקהלת משוררים GHOPIS? MD‏ 
שני נערים משרתים לפריז Press arse‏ שש Pages. uec; kem ken X rr Rr‏ סש 
אשת אבירם Lady Montague.. ee‏ 
אשת אביעל Lady 3 Tone AR TRA SR ENS NE EVER RE‏ 
Dp:‏ בת אביעל EE a E ses‏ של 5002 0 כ סט 
MININ‏ ליעל Niro au cce ra sehr et tede abe a rok ise E dite aoe ad‏ 


בני העיר וִירוֹנָה; אנשים ונשים קרובים לשני בתי האבות; נושרי 358 על עיניהם; אנשי משמר; "nv‏ 
לילה ומשרתים. 
ארבעה המחזות" nma‏ והמחזה החמישי בְּמַנְטוּבָה. (Mantua)‏ 
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First Part ראשון‎ pon 
SCENE I! Astreet in Verona? (Shimshai? רחוב בוירונה? (שמשי* וגרא" נושאי מגן‎ ama 
and Gera* carrying shields and (aan um 

bearing swords) 

SHIMSHAI® I say one thing, Gera; we shall no Tip 30m לא‎ Aman nns שמשי‎ 
longer cut wood. עצים.‎ 

GERA You have spoken well,° for why חֹטְבִי‎ mm ni? גרא 12 דְּבַּרְתָּ 5 בִּי‎ 
should we be woodcutters?? 7 DRY 

SHIMSHAI Why, what I am saying is SaN [WY זה דְּבָרֵי, בַּעֲלוֹת‎ Non שמשי‎ 
this: when smoke rises from my 97270 אָרִיק‎ 
nose,? I draw my sword.” 

GERA As long as there is breath in your TWN pon PARI נְשָׁמָה‎ Tip 53 גרא‎ 
nose, draw your neck from your 10 PRIVA 
neck-chain.'° 

SHIMSHAI I strike quick as lightning when my oad om חיש קל, כִּי‎ n»nuun שמשי‎ 
heart is angered. 

GERA But your heart is not angered to חיש קל.‎ nian? 135 om לא‎ TN NO 
strike quick as lightning. 

1 Salkinson's translation seems to be based on the Folio version of Romeo and Juliet, as it omits the prologue 


OU 


oo 
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(‘Two households, both alike in dignity...") appearing in the Quarto versions. 

As in Ithiel, Salkinson preserves the Italian place names appearing in Shakespeare's text. See Kahn (2017) 
for discussion of the possibility that this strategy is rooted in an acknowledgement of the longstanding and 
prominent Jewish presence in Italy. 

A scribe mentioned in Ezra 4:8, 9, 17, and 23. Salkinson seems to have chosen this name based purely on 
its sound correspondence with Shakespeare's Sampson; he most likely chose this minor character over the 
more similar-sounding שמשון‎ ‘Samson’ because he wanted to avoid the strong associations of the latter, a 
prominent figure well known from Judges 13-16. In addition, Salkinson may have been motivated by the 
fact that the Hebrew root on which the name Shimshai is based means ‘to serve’, making it a particularly 
appropriate choice for a servant of the Abiel household. 

A name referring to various minor biblical characters, namely one of Benjamin's sons (Gen. 46:21); the judge 
Ehud's father (Judg. 3:15); and the father of Shimei the Benjaminite, who cursed David (2 Sam. 16:5). Gera 
is also listed as Benjamin's grandson in 1 Chron. 8:3. The name may denote a particular Benjaminate family, 
and so the aforementioned instances may not all refer to different individuals. Salkinson most likely selected 
the name on the basis of its sound correspondence with Shakespeare's Gregory. 

This and the following speeches until Benaiah's next line are prose in the original (1.1.1-61). 

Exod. 10:29. 

Salkinson's ‘cut wood’ and *woodcutters' replace Shakespeare's ‘carry coals’ (1.1.1) and ‘colliers’ (1.1.2). 
These substitutions are explicitly Judaizing dynamic equivalents to the original English terms: woodcutting 
was a common occupation among Eastern European Jews well into the twentieth century (Salsitz 

2002: 84—7); moreover, it would have been widely recognized among Hebrew readers as a classic form 

of manual labour due to its appearance in a well-known phrase from Joshua 9:21, DAT ANY עַצִים‎ "on 
‘woodcutters and water carriers’. 

i.e., when I grow angry’ - the nose growing hot is a biblical idiom denoting anger. 

Exod. 15:9. 

Salkinson seems to have chosen to use the word ‘nose’ with two different senses, and the verb ‘to draw’ in 
this and the preceding line, to echo Shakespeare's pun on choler/collar ‘an we be in choler’ (1.1.3) and 
‘draw your neck out of collar’ (1.1.4). 


sHIMsHAI Even a dog from the house of ^nnn 5» יעיר‎ Hova mun 303 03 שמשי‎ 


Abiram” would arouse all my 


anger. 
GERA One who is aroused in his anger יקוּם‎ Sn Tay wir גרא | הנָּעור בַּחְמָתו‎ 
moves, whereas a warrior stands 
And therefore, when you are WI oun nns iy Wd 127 
aroused you flee for your life. 
sHIMSHAI A dog from this family would "nor v» הַזּאת,‎ NIWAN שמשי בָּלֶב‎ 
arouse my anger to take a stand "123 ayn? 
before him 
And I would chase away every man DYTAN ma 52? TWN] WR 52 
and woman of the whole house 
of Abiram 
As one who pisses against the לי הַקִּיר.‎ mm mma nnn אַבְרִית‎ 
wall, and the wall would be 
mine. 
GERA And this is a sign for me that you DDN לבב‎ T3 nix? לִי‎ mn sm 
are faint-hearted”? 
For every weakling leans against הַקִיר.‎ ON mp won 52 "3 
the wall. 
sHIMsHAI Indeed the matter is true, for they אֶת הַנָּשִים‎ PPRT הַדָּבֶר, כִּי‎ NAR שמשי הֶן‎ 
push the women 
For they are soft, to lean against הַקִיר‎ ON T2927 nig כִּי רות‎ 
the wall 


11 


12 


13 


And therefore I shall do this to the FTIR אֲבֵירֶם כִּי‎ MI? זאת אֶעָשָה‎ 137) 
house of Abiram when I push 


The males away from the wall and ƏR אֶלְחֶץ‎ niapim הַקִּיר‎ ya 0212 
press the females to the wall. הקיר.‎ 


Salkinson's choice of 07°38 ‘Abiram’ as an equivalent for Shakespeare's ‘Montague’ does not take 
sound correspondence into account, but rather is based solely on the name's significance. This choice 
functions on two distinct levels in Hebrew. First, it literally means ‘Ram’s father’. As Salkinson’s 

has dubbed his equivalent of Romeo ‘Ram’ (see note 44), this name would have served explicitly to 
establish the familial link between the father and son in Hebrew readers' minds. Second, the biblical 
figure of Abiram would have been familiar to Salkinson's audience from his appearance in Numbers 
16, as one of the members of Korach's rebellion against Moses' leadership of the Israelites during 
their forty-year sojourn in the desert following their liberation from Egypt. Abiram would thus have 
been synonymous with spite, arrogance, and disloyalty, not to mention the horrifying punishment of 
being swallowed by the earth. 

This phrase appears in several locations in the Hebrew Bible (1 Sam. 25:22, 25:34; 1 Kings 14:10, 16:11, 
21:21; 2 Kings 9:8), as an idiom meaning ‘male’; here, Salkinson takes advantage of the fact that it 
contains the word קיר‎ ‘wall’, thereby serving as a play on the same word in the following clause. 

2 Chron. 13:7. 
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GERA The quarrel is between our master IPD אַדנִינוּ וּבִין אַדנִיהֶם‎ PI הָרִיב‎ 8€ 
and their master, and between הגברים.‎ 
us, the men. 
sHiMsHAI Ido not distinguish between man TDS בְּעָרִיץ‎ TÜRI אִיש‎ pI שמשי לא אַבְדּיל‎ 
and woman like a cruel tyrant; 
When I have fought against the אֶלְחַם בְּאַכְזְרִיוּת‎ nia "non? כַּאֲשֶר‎ 
lads, I shall fight with furious “apn 
cruelty 
Against the virgin lasses, and ּמְחַצְתִּי אֶת‎ *ni»nan niin ns 
smash their head. ראשן.‎ 
GERA Will you smash the head of the ראש הַבְּתוּלוֹת?‎ PONDI xu 
virgins? 
sHIMSHAI [Ishall smash the head of the virgins, ראש הַבּתוּלוֹת, או ראש‎ PONR CIN שמשי‎ 
or the head of their virginity spina 
And you must understand my AVY טוב‎ "55 “37 pan? PI 
words in accordance with your 
good sense. 
GERA Only those who have their feeling Da DWN Ws דְבְרִיּ,‎ wr nom רק‎ sm 
within them to perceive sense .Dyo npo? 
will understand your words. 
SHIMSHAI But they will know my sense and וְקַשְׁתִּי כִּי בְאִיתֶן‎ AVY תַדַעֲנָה‎ nim שמשי‎ 
my bow, for it sits firmly awn 
And it is not concealed from AN 03 כל, כִּי רב‎ PYN o9 ולא‎ 
anyone's eyes that I am great 
of flesh. 
GERA You are great of flesh, and not a ולא דג רְזֶה‎ MAX גרא רב בָּשָר‎ 
thin fish 
But lift up your weapons; behold, DATIN IW nin T DN NU TN 
there are two Abirams opposite. min 
(Bera and Balthasar enter) (ברע?' ובלטאזר באים)‎ 
14 Prov. 27:4. 
15 This is a relatively literal translation of Shakespeare's ‘the heads of the maids, or their maidenheads’ 


16 
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(1.1.24); in contrast to the English ‘maidenheads’, the Hebrew phrase ‘head of their virginity’ is not an 
established phrase and does not constitute a true play on words. 

The Hebrew pronoun is feminine, referring specifically to the maidens. 

Salkinson has chosen to alter the one biblical name that actually appears in Shakespeare's text, changing 
Abra(ha)m into y?3 ‘Bera’. This likely reflects a reluctance for Montague’s retainer to bear the name of the first 
biblical patriarch and symbolic father of the Jewish people (Almagor 1975: 748). The choice of ‘Bera’, the king 
of Sodom mentioned in Genesis 14:2, indicates that Salkinson regarded a minor biblical character with negative 
associations (and dating to the same period as the great patriarch) to be a more appropriate equivalent. 

This is one of the only names in the play that Salkinson has not Hebraized. Instead, he has transliterated 
the English name into Hebrew. As in the case of Marcos in Ithiel (First Part, note 155), there is no clear 


nanan * 
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SHIMSHAI 


GERA 


SHIMSHAI 


GERA 


SHIMSHAI 


GERA 


SHIMSHAI 


BERA 


SHIMSHAI 


BERA 


SHIMSHAI 


GERA 


SHIMSHAI 


GERA 


Why, my sword is drawn; provoke 
them, and I shall be behind you. 


And you will turn away from me 
and turn your back to flee? 


Do not let it cross your mind” 
that I am afraid. 


Indeed it would not cross my mind; 
would a man such as you flee? 


Let them begin the quarrel so that 
the law will be with us. 


I shall wink an eye at them, and 
let them answer as is good in 
their eyes. 


Not as is good in their eyes, but 
rather as they are able; 


While I shall put my thumb in my 
mouth to mock them 


And it will be a disgrace for them if 
they do not respond. 


Did you put your thumb in your 
mouth to mock us? 


I put my thumb in my mouth - 


Was it to mock us that you put your 
thumb in your mouth? 


(In a whisper to Gera) If I say yes, 
with whom will the law be? 


(In a whisper to Shimshai) Then the 
law will not be with us. 


It was not to mock you that I put 
my thumb in my mouth 


I just put my thumb in my 
mouth - 


Do you quarrel with us? 


הַן חִרְבִּי נְטוּיָה, "ànn‏ 03 ]8 אַחֲרִיךּ. 
"m nsn INNA DN AAR}‏ לְבְרֹחַ? 
Oy mow Ox‏ רוּחֲדְּ PR NPD‏ 
19 לא nhi‏ על רוּחַי, ?r Fina WRI‏ 
on inne?‏ אֶת הָרִיב nom aa? wi?‏ 
awa‏ 
אֲנִי p DT] ONNI? PY PIPL‏ 2163 
בְּעֵינֵיהֶם. 
לא כַטוּב בְּעֵינֵיהֶם, SWRI OND‏ 
לָאֵל יָדֶם; 
a D'UN "enl‏ יָדִי בְּמוֹ פי לְהַתֵּל ina‏ 
nn? um‏ לְחָרְפָּה ox‏ לא Pw‏ דְבֶר. 


^ua onn? o3 TT Wa nnum 


בּהֶן "T‏ שמְתִּי בְּפִי - 


D87‏ לְהַתָּל TT 173 noU wa‏ בְּפִיף? 

(בלחש אל גרע) WOR OX‏ הַן, לְמִי nur‏ 
?osUnn‏ 

(בלחש אל Conv‏ אָז לא 15 הַמִּשְׁפַּט. 

'53"T a MAW 023 לא לְהַתָּל‎ 


— pa naw "m a 73? 


?unp הַתְרִיב‎ 


שמשי 


גרא 


שמשי 


גרא 


שמשי 


גרא 


שמשי 


ברע 


שמשי 


ברע 


שמשי 


גרא 


שמשי 


גרא 


motivation for this. The decision not to domesticate this name is particularly surprising given the existence 
of the similar-sounding Hebrew בַּלְטְשָאצַר‎ ‘Belteshazzar’, another name for the biblical Daniel. It is possible 
that Salkinson chose to avoid this solution out of a reluctance to name Ram's servant after the venerated 
biblical figure, but it is unclear why he did not select another Hebrew name as he did in most other cases. 


19 Alshekh to Gen. 6 and many other locations therein. 
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BERA 


SHIMSHAI 


BERA 


SHIMSHAI 


GERA 


SHIMSHAI 
BERA 


SHIMSHAI 


BENAIAH 


TUBAL” 


BENAIAH 


Would I quarrel? The matter is 
not so.” 


If you would quarrel with us, Iam 
ready for you 


The master whom I serve is not 
inferior to your master. 


Nor better than him. 
And what else will you answer? 
(Benaiah* enters from opposite) 


(To Shimshai) Say better than him; 
behold, an acquaintance of our 
master is coming. 


He is better, better than him. 
You lie. 


Draw your swords if you are 
men — remember, Gera, 


All the prideful words which you 
uttered. (They fight each other) 


Desist, senseless men! Return your 
swords to their sheaths 


Why, you do not know what you 
are doing. (Strikes with his sword 
and knocks their swords from 
their hands) 


Are you, with a drawn sword, 
involving yourself with these 
lowly servants? 


Desist, Benaiah; there is but 
a footstep between you 
and death. 


I only came to silence the quarrel; 
put back your sword in peace 


20 2Sam. 20:21. 

21 This is the name of various minor characters mentioned in a number of locations in the Hebrew Bible, the 
most prominent of which is a warrior loyal to King David (e.g., 2 Sam. 23:20-3). Salkinson most likely 
chose the name because of its sound correspondence with Shakespeare's ‘Benvolio’. 

22 One of Noah’s grandsons, mentioned in Gen. 10:2; Salkinson most likely selected this name on the basis of 
its close sound correspondence with Shakespeare's ‘Tybalt’. 
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70.9970 12 הָאֲוֹבֵי אָרִיב? לא‎ 
FDNY 027 22 PIN DN 
AINA נֹפל‎ UPS TAY IN WR INA 


An aiv לא‎ ny 
תַּעֲנָה עוד?‎ nbi 
(בניה!? בא מנגד)‎ 


dx)‏ שמשי) TAY‏ טוב AN‏ הַנֵּה מודע 
RIINI‏ 


JD NIN טוב הוּא, טוב‎ 
“PAA TW 


DW] DN DIIM 107W 
אַתָּם - זכר גַרָא‎ 


כָּל :2" AM‏ אֲשֶׁר הוֹצָאת TII‏ 
(נלחמים יחדו) 


Dx חִרְבְּבֶם‎ wr לָבו‎ Non In 
nim 


הָלא אִינְבֶס ons np DVT‏ עשים. 
(מכה בחרבו ומפיל חרבותם מידם) 


33n3 AANA‏ שְלוּפָה, IWIN‏ בַּעַבְדִיס 
שָפָּלִים אֶלֶה? 


DyN Pai r3 YVI 723 3? 7m 


רק לְהַשְׁקִיט הָרִיב בָּאתִי; הָשֵׁב FINN‏ 
בְּשָׁלוֹם 


ברע 


שמשי 


ברע 


שמשי 


גרא 


שמשי 
ברע 


שמשי 


בניה 


תובל? 


בניה 


TUBAL 


ONE OF THE 
TOWNSPEOPLE 


ABIEL 


ABIEL'S WIFE 


ABIEL 


23 
24 
25 
26 


27 


Or brandish it to help me 
separate the brawlers. 


What does peace have to do 
with a drawn sword? I hate 
your peace 


Like Sheol,? like the house 
of Abiram and like your 
despised self! 


Come towards me, weak- 
handed one!** (They fight 
each other) 


(Several men from among the 
allies of the two families 
approach the fight, and 
afterwards the townspeople 
come with axes and 
hammers) 


Hurry townspeople, strike 
with axes and hammers” 


Destroy the Abiels!^? Destroy 
the Abirams! 


(Abiel wrapped in a coat, and 
his wife) 


What is the sound of 
confusion? Give me my 
large sword. 


A staff for one who leans on 
a staff; what use have you 
for the sword? 


I said to give me my sword; 
there old Abiram 


The biblical abode of the dead. 


2Sam. 17:2. 
Ps. 74:6. 


ng לְהַפְרִיד‎ IN? ADR Sin או‎ 
manam" 


תובל מה"לְשְׁלוֹם וּלְחָרֶב נְטוּיה? מְתָעָב "/N‏ 


Tay 


WEIN אֲבִירֶם‎ MI PINYA 
MORAI 


HDP n7 לִקְרָאתִי‎ NY 
(נלחמים יחדו)‎ 


(מספר אנשים מבעלי ברית שתי 
המשפחות נגשים לקרב ואחרי כן 
באים בני העיר בכשיל וכילפות) 


אחד מבני 
העיר 


ion MAN‏ 132 בְּכַשִיל 
וְבִילְפוֹת 


ng TAWI‏ הָאֲבִיעֲלִים!* הַשְׁמִידוּ 
אֶת הָאֲבירְמִים! 


(אביעל עוטה מעיל ואשתו) 


אביעל ‏ מה-קול הַמְּהוּמָה? תְּנוּ לִי חַרְבִּי 


הַגְּדוּלֶה. 


אשת אביעל 72D‏ לְמַחֲזִיק 7,7792 TPN‏ 


ְלַחָרֶב? 


DPA DU,» NDP MRA | אביעל‎ 


Tira 


The name אַבִיעַל‎ ‘Abiel’, Salkinson's translation of Shakespeare's ‘Capulet’, literally means ‘Jael’s father’, 
referring to the fact that Salkinson has named his version of Juliet ‘Jael’ (see note 174). In selecting the 
name ‘Abiel’, Salkinson has created an exact parallel to ‘Abiram’, his translation for ‘Montague’ (which 
literally means ‘Ram’s father’; see note 11). The name IWIN does not actually appear in the Hebrew Bible, 
but is pronounced identically to the name אַבִיאֵל‎ ‘Abie, which denotes two different biblical characters, the 
grandfather of King Saul mentioned in 1 Sam. 9:1 and 14:51, and one of King David's warriors mentioned 


in 1 Chron. 11:32. 


2 Sam. 3:29. Cf. Shakespeare's ‘A crutch, a crutch!’ (1.1.74). 
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ABIRAM 


ABIRAM'S WIFE 


THE PRINCE 


Is waving the blade of his 
sword in order to vex me. 


(Abiram and his wife) 


Come, you villain Abiel! — let 
go of me, so that I may go 
forth to him. 


You shall not step from here 
even one step to seek an 
enemy for yourself. 


(The prince enters with his 
guards) 


Oh, assembly of traitors! 
Peace-hating people! 


Ones who desecrate an 
iron weapon" with their 
brothers' flesh 


Are you not listening? — You 
are wild asses, not men 


Who put out the fire of your 
rage in a fountain of blood 
flowing from your veins. 


Throw the instruments of 
violence? from your hands, 
which are full of blood. 


Lest you bear your iniquity in a 
furnace of affliction?^' with 
a burden on your loins 


And listen to the words of 
your masters, whom you 
have vexed today. 


Three times now there has 
been the sound of distress 
and cries of lament in our 
squares 


28 Jer. 9:1 (9:2 in English Bibles). 


29 Job20:24. 
30 Gen. 49:5. 
31 Isa. 48:10. 
32 Ps.66:11. 


107225 ian nag? מְעוֹפַף‎ 


(אבירם ואשתו) 


"inn הַרְפִּי‎ - yea IWIN nan 
וְאֲצֵא לקְרָאתוֹ.‎ 


WPI? TWY AX nya TWYN לא‎ 
Aim 7? 


(הנסיך בא עם שומרי ראשו) 


הוי np‏ בּגְדִים!* עם "NIU‏ 
שלום! 


הַאם לא תַקְשִׁיבוּ - פרָאִים לא 
אַנָשִים DAS‏ 


PRI DIRVI UN DANN‏ דָּמִים 
נוזְלִים .D»pon‏ 


"or "onn YP DW‏ אֲשֶׁר 
דָּמִים AN2D‏ 


np 122 DDV NVN [2 
Popa TRIAN 


TUN DPITS “IT AW) 
הִבְעַסְתֶּם הַיוֹם.‎ 


nmn vs שלש פְעָמִים קול‎ nr 
59|nama 


אבירם 


אשת אבירם 


הנסיך 


33 Ps. בְּרְחבתִינו144:14‎ nm יוֹצַאת וְאִין‎ PRI אֵיז"פֲרץ‎ ‘may there be no breaches or going out [into captivity], 
and no cries of lament in our squares’. 
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* מִידִיכֶם 


34 
35 


36 
37 
38 
39 
40 


As stirring up anger by words 
more trifling than breath 


Between Abiel and Abiram has 
brought forth quarrel and 
strife** 


Until it has led Verona astray, and its 
citizens and elders 


Have stripped off their 
ornaments’? and their honour 
and have seized worn swords 


And rotten iron tools with which to 
destroy the rot of their hatred. 


If you break out again and disturb 
the peace in the city 


I shall have but one law: to put to 
death,” and your blood will be 
on your heads. ^? 


And now all those gathered here, 
go, each man to his house 


ִּי מִיץ OITA ODN‏ קלים מַהָבָל 


9m הוֹצִיא ריב‎ ovas אֲבִיעַל‎ ra 


TaN omm npin nate? niwy עד‎ 


ipm OTIAD Sorqy DLINI‏ בַּבְלוֹאִי 
nian‏ 


.b3 DDNW ap? ni»2? רְקָב‎ orna "29 
הָעִיר‎ niby עוד תִּפְרְצוּ פֶרֶץ וְתַפְרִיעוּ‎ ON 


"m nan SMARY nm nns 
7 nasa 


moon 73 NMV)‏ פה, ?12 532 אִיש 
ima»‏ 


Only you, Abiel, shall indeed go 
with me 


TAY 2n TD WAR AAR רק‎ 


Taye xian אַתָּה אֲבִירֶם, אלִי‎ AN) 
"onn 


And moreover you, Abiram, shall 
come to me when midday 
is past? 


And I shall announce my words at 
the gate of judgement" in the 
town of Horon^? 


mapa הַמִּשְׁפָטי‎ WWI IIT WAV! 
הרוי‎ 


Prov. 30:33 27) y DAN pi ‘and stirring up anger brings forth quarrels’. 

Exod. 33:6 חורֶב‎ à אֶתדעָדְיֶם‎ Oya Dyn ‘and the children of Israel stripped off their ornaments by 
Mount Horeb’. 

Esther 4:11 man) int nnm ‘he has but one law: to put to death’. 

Ezek. 33:4 rmm IWNI iNT ‘his blood will be on his head. 

1 Kings 18:29. 

Alshekh to Gen. 19. 

This is Salkinson’s translation of Shakespeare’s ‘Freetown’ (1.1.100). Horon is part of the place name Beth- 
Horon, which denotes two neighbouring towns mentioned on various occasions in the Hebrew Bible. These 
towns do not have any particular associations with law or judgements, either in the biblical period or later 
although several Talmudic scholars came from Beth-Horon). Rather, the selection of this name in the 
present context is likely be rooted in the phonetic similarity between חרון‎ ‘Horon’ and the rabbinic word 
חורין‎ ‘free’ (which most commonly appears in the phrase pin בן‎ ‘free man’), thereby evoking echoes of the 
English ‘Freetown’. 
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ABIRAM 


BENAIAH 


And as for all of those gathered 
here, I order you again 


Go back, each man on his way, for it 
will cost you your lives.*! 


(The prince exits, and after him his 
attendants, Abiel and his wife, 
Tubal, and all the inhabitants of 
the city) 


Whose hand renewed the old 
quarrel today? 


Tell me, my nephew, did you see 
how it began? 


Your enemy's servants were fighting 
with your servants 


Before I reached them, for I sought 
to separate them, 


Suddenly the rash Tubal came with 
drawn sword 


And provoked me to fight against 
him; and he was raising and 
lowering his sword 


Brandishing it in every direction, 
as if striking the wind 
around him 


But the wind was not struck by 
its striker, and whistled as if 
mocking him 


And while we rushed to fight with 


blows and beatings in turn 


A great crowd came and each man 
struck straight ahead with a high 
hand*: 43 


Until the prince came and scattered 
all the fighting men. 


Dyan Tip MYY "8 ,n DILIT 9371 


שוּבוּ איש איש ?1237 כִּי בְּנַפשְׁבֶם 
Nn‏ ^ 


(הנסיך הולך ואחריו משרתיו, אביעל 
ואשתו ותובל וכל בני העיר) 


mynn win? oN nnn T 
הַנּוֹשנָה?‎ 


TN PRI ns p 772‏ הַחֲלָּה? 
עַבְדֵי TTIW DANY P2 ,T2R WR‏ 


NNI OW‏ אַלִיהֶם, כִּי הוֹאַלְתִּי 
לְהַפְרִידֶם 


Dain wi DRA nim‏ 77037 בְּחָרֶב 
naby‏ 


noun נָגְדו; וְהוּא‎ TAY? בִּי‎ cum 
imn m mim 


מַנִיף »729 mn ns ABAD Aap‏ סְבִיבוֹ 


Paw nga TPA ADA לא‎ nnm 
בְּלעַג לו‎ 


וּבְעוֹד PRVNI? uon‏ בְּמדְחֲפוֹת 
ּמַהָלְמוּת חֲלִיפוֹת 

בָּא הָמוֹן 3 135 איש TATY‏ 
Ay‏ ₪ 


"VIN DD PD TOIT DW עד‎ 
הַמִּלְחָמָה.‎ 


41 Prov. 7:23 Nin iwa y r^s ‘and he does not know that it will cost him his life’. 
42 Exod. 14:8; Num. 15:30, 33:3. 
43 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘part/part’ )1.1.112-13( This is 

unusual, as Salkinson does not usually recognize same-word rhymes in his translation. 
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אבירם 


בניה 


ABIRAM's WIFE Where is my son Ram? ^ 


Have you seen him today, 
Benaiah?^ 


It is enough for me that he 
was not in this quarrel. 


Din אתו‎ PRII a DTR אשת אבירם‎ 


459993 


רב* 355 nN n2723‏ לא הָיָה. 


BENAIAH Before the dawn had broken, px ov השחר,‎ nop בניה עד לא‎ 
ere from the windows of the מחלוני רְקִיע‎ 
firmament 

The glory of the sun peeked mv "nap מִקָּדִים,‎ WAW Tin 
from the east, I arose to ^ nea 
stroll in the field.^^ 

For my spirit constrained DN TN רוּחי* וְאֶרְאֶה‎ npn בִּי‎ 
me," and at that time I saw 712 
your son 

Walking back and forth nimv pa nàm nn ana 
between the boulevards of הַשְׁקָמִים‎ 
sycamores 

Which are to the west of the mIa WRI] לָעִיר‎ IWAN WS 
city, and when I turned לְקָרְאתוּ‎ 
towards him 

His eye saw me and he stole עָאֲלִים‎ nnm aum עִינו‎ INRI 
away under the shady sawna 
trees^ in the woods^? 

And I, from how my face was  n53onD'n5 05 NAN "INI 
set, recognized how his sepa 
face was set^ 

44 Salkinson selected ‘Ram’ as the Hebrew equivalent of ‘Romeo’ on the basis of both sound correspondence 


45 
46 
47 
48 


49 


50 


and meaning. Ram is a biblical character mentioned in Ruth 4:19 as the ancestor of King David. Because 
King David and his genealogical line are exalted in Jewish tradition, and readers of Salkinson's text would 
have been familiar with the biblical Ram from the annual synagogue recitation of the Book of Ruth during 
the festival of Shavuot, they would have associated Shakespeare's protagonist with the positive qualities of 
the Davidic line. Likewise, the fact that the name derives from the Book of Ruth is itself significant: as Ruth 
is the archetypal biblical love story, the name would have had romantic associations in readers' minds. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘today/fray’ )1.1.114-15( . 

Gen. 24:63. 

Job 32:18 303 הָצִיקַתְנִי רוּח‎ ‘the spirit within me constrains me’. 

Job 40:21. The word DON appears only twice in the Hebrew Bible (here and in the following verse, Job 
40:22), and its meaning is somewhat unclear. The translation ‘shady trees’ is based on the King James 
Bible, and has been selected because it most closely parallels Shakespeare’s ‘the covert of the wood’ 
(1.1.123), but other possibilities include ‘bramble bush’ and ‘bough’ (Koehler and Baumgartner 2001, 

2: 992), as well as ‘lotus plants’ (e.g., New Revised Standard Version, English Standard Version). 

This form appears in the Hebrew Bible but seems to be a place name; the meaning of ‘woods’ is believed to 
have originated in the modern period (Even-Shoshan 2003, 2: 615). 

Hab. 1:9 nip"T2 OID nin ‘their faces are set as the east wind’. 


Ram and Jael 323 


ABIRAM 


51 Job7:20 לְמַשָא‎ "oy MART Er שִׂמְתָּנִי לְמִפְגֶּע‎ np» ‘why have You set me as your target, so that I am a 


For I, like he, sought to converse 
with myself alone 


Lest someone be a hindrance to me, 
for I was a burden to myself’ 


And therefore I went on my way and 
I turned away from him as my 
soul desired 


Just as he, as his soul desired, fled 
and turned away from me. 


Thus he has been seen two or three 
times, walking back and forth 
there in the woods 


His eyes drip water to supplement 
the dewdrops 


And with the groaning of his spirit 
he clouds his surroundings, 
multiplying the morning clouds 


And when the dawn stirs and rolls 
back the curtain 


From the chambers of the east and 
the sun emerges from its canopy”? 


To make the soul of every living 
being rejoice, thus my son 
returns home 


Gloomy with the oppression of his 
heart; he closes and blocks the 
windows of his chamber 


Lest light come from its dwelling- 
place and make morning of his 
darkness. 


This broken spirit has been 
a mortal illness from the 
beginning 


בִּי אֲנִי בָמוֹהוּ pwp‏ לְשִיח עם wal‏ 
135" 


"79 אֲנֵי‎ 3 piano OT יְהִי לי‎ 72? 
"Nip? 


MINI TOVN VRI DIT? 0325 1271 
WAI 


בַּאֲשֶׁר הוּא MINA‏ נפשו 0 ויט A90‏ 


DU TOD שָלש,‎ maps AN ב‎ 
nona 


niapi mw) on nion pry‏ על 
"2j‏ 70 

73205 סְבִיבו‎ Ty inm npisa 
בקֶר‎ us 

TEAT וְנְלָל אֶת‎ NWA vip! Wd 


inane NY* AWN mm "ym oon 


ANAT בְּנִי‎ aw» כָּל חִי,‎ Wal naw? 


Tp‏ בְּלַחֶץ sion nose nier ia‏ חַדָרוֹ 


772 לו‎ ni אוֹר בְּמוֹשָׁבוֹ‎ Ni 525 
mpg» 


רוּח BARI‏ זו, TON‏ אָנוּשֶה הִיא 
STINN?‏ 


אבירם 


burden to myself?'; Salkinson seems to be using the word y3/, which means ‘target’ in the biblical text, 
in the sense of ‘hindrance’ or ‘obstacle’, which is first attested in the modern period (Even-Shoshan 2003, 
3: 1050). 
52 Cf Shakespeare's ‘the shady curtains from Aurora's bed’ (1.1.134); Salkinson has removed the reference to 
Aurora, the Roman goddess of the dawn, which would have had little meaning or relevance in the Eastern 
European Jewish context. 
53 Prov. 15:13, 17:22, 18:14. 
54 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘prove/remove’ )1.1.139-40( . 
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BENAIAH 


ABIRAM 


BENAIAH 


ABIRAM 


And if we do not find a remedy, it 
will be bitterness in the end. 


My noble uncle, do you know what 
his anguish of spirit®° is? 


Several times have I enquired, and 
many others too 


But he is concealing the matter, and 
will not reveal his secret 


And everyone who enquires and 
seeks of him is like one who 
enquires of a flower of the field^ 


Whose insides have been eaten by 
a maggot and it withers and 
dries 


Before it has spread out its foliage to 
be seen and its glorious beauty® 
to the sun 


If we could find the root of the 
matter^ on account of which his 
soul is wretched“! 


It would not be impossible to find a 
remedy.^ 


(Ram can be seen from afar) 


Please turn aside, my lord; here he 
comes towards me^? 


And I shall question him and enter 
his confidence, for I shall urge him 
with my love. 


If only profound worry could be 
drawn out from a pit of water^* 


55 28Sam.2:26. 

56 Gen. 26:35 rm mb ‘anguish of spirit’. 
57 Isa. 40:6; Ps. 103:15. 

58 Ps.90:6. 

59 Isa.28:1, 4. 

60 Job 19:28 נְמְצָאבִי‎ oM V1 ‘and the root of the matter is found in me’. 

61 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘grow/know’ (1.1.152-3). 
62 Jer. 30:13, 46:11. 


63 Thisand the next line form a rhyming couplet, mirroring Shakespeare's 'aside/denied' (1.1.154—5). 


MAA mp אֲרוּבָה,‎ NYD) לא‎ DN] 
5. nR 


56281 MA HVT דודי הַנָּדִיב,‎ 


mI‏ פְעָמִים DTI‏ אֲנִי ]02 רַבִּים 
אַחֲרִים 


n2» וְאֶת סודו לא‎ ITT WADA NIN TN 


px 5s wate unn WRYD דרש‎ 5» 
הַשְׂדָהז‎ 


אֲשֶׁר n‏ 7228 תוכו וְהוּא bin‏ 
ובש 


"as עְלָהוּ לְמַרְאֶה‎ nns DIA 
ww? *imwan 


wal nn על‎ A21 WW לו מְצָאנוּ‎ 
“7208 


לא sn» an oz‏ לו רְפאות 
npn‏ .* 


(רם נראה מרחוק) 


N2 הוּא‎ Dn TNT אַדנִי‎ NI סורה‎ 
לְקְרָאתי=‎ 


"um‏ אֶחְקְרֵהוּ NIN‏ בְּסודו, כִּי אֲפָעַר בו 
Dae‏ 


Tian APAY nas תִּדְלָה‎ nom m מִי‎ 
4179 


64 This and the next line form a rhyming couplet, mirroring Shakespeare's 'stay/away' (1.1.156-7). 
Salkinson's insertion of the phrase DT? לָהֶם‎ nn qn ‘in order to give them space’, which has no basis in 
the original, seems to have been rooted solely in a desire to make these two lines rhyme. 
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Arise, my wife, and let us go from 
here to give them space. 


(Abiram and his wife exit) 


n7? nn jun? nin n22n "nÜN mp 
ידים.‎ 


(אבירם ואשתו הולבים) 


BENAIAH Iam happy to have met you this T? הֲשְׁלוֹם‎ nra vno בניה לְשְׂמְחָתִי‎ 
morning; are you well, my SNR 
brother? 

RAM And I thought that the morning May PAN כִּי אַשְׁמֹרָת‎ STAT UN רם‎ 
watch” had passed 

Time is long for the man whose נִסְתָּרָה.‎ DTT WR Uu nya אַרְכָּה‎ 
path is hidden.” 

But who hurried to go away from הוּא?‎ IR ONT לְלְכָת מִזֶּה?‎ TANI TN 
here? Was it my father? 

BENAIAH Yes. But who is making your days SOT DAWA Ty OWA AAR. ma 
lengthy and evil?® 

RAM Indeed my lot is not such that the pI יָמִים‎ ar? בו‎ pon כִּיאֶחְסַר‎ m 
days pass by like moments. 

BENAIAH Are you lovesick? ?nnN nans mona ma 

RAM Iam loveless. חָסר אַהֲבָה אֲנֵי.‎  םר‎ 

BENAIAH Is your soul lacking love? ?qUa15 500D אַהָבָה‎ DRI ma 

RAM I am lacking the one whom בִּי הַיא‎ TONS WAI שָאֶהָבָה‎ AN n 
my soul loves,’ for she has Ana 
abandoned me. 

BENAIAH What is more pleasant than delicate מַאֲהֲבָה עֲדִינָה, בָּעַת רצו" על‎ DPI ma 
love, at a time when favour” is Tav 
upon its lips?” 

And who is as cruel as it is, without "non ny? חֲנִינָה,‎ 73 WIR כְמוּהָ‎ i 
mercy at a time when it hides its 2248 
face??? 

65 This is the Hebrew dynamic equivalent of Shakespeare's nonspecific kinship term ‘cousin’ (1.1.158) (see 


66 
67 
68 
69 
70 
71 


72 
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Weis 2012: 135, note 158, and Crystal and Crystal 2002: 105 for discussion of Shakespeare's use of ‘cousin’ 


in this sense). 
Exod. 14:24; 1 Sam. 11:11. 
Job 3:23. 


This and the next line form a rhyming couplet, mirroring Shakespeare's 'young/long' (1.1.158-9). 


Song of Songs 1:7, 3:1, 2, 3. 
Isa. 49:8. 


This and the next line form a rhyming couplet. There is no precedent for this in the original, though 
perhaps Salkinson interpreted Shakespeare's ‘view/proof’ (1.1.167-8) as a rhyme. 

The expression ‘hide one's face’ appears on many occasions in the Hebrew Bible (e.g., Deut. 31:18; Isa. 
8:17; Ezek. 39:23; Ps. 27:9) and refers to God turning away from the Israelites in punishment for their 
sins. This concept of hester panim, or divine concealment (lit. ‘hiding one's face’), is a theme in Jewish 
philosophy. See Wolpe (1997) for a discussion of hester panim in modern Jewish thought. 


The First Hebrew Shakespeare Translations 


RAM 


And how does this love with its eyes 
covered twist and turn on its 
ways/?.7 


And in blindness pave a path to the 
place where it desires to go? — 


Where shall we dine at noon? — 
Woe, for there is strife and 
violence in the city” 


But cease telling me, for I have 
heard everything. 


We have had enough of quarrelling 
with enmity and doubly with love. 


Oh woe, love full of brawling! 
Hatred mixed with affection!" 


You are something created out of 
nothing, a matter trifling yet too 
heavy to bear 


Pointlessness full of weighty 
matters, an image that is despised 
yet pleasing to the sight. 


A wing of lead, bright smoke, and a 
cold flame 


Healthy of flesh" yet sick of soul, 
a spirit of deep sleep? yet an 
alert heart; 


This is my love, strange and shifting 
before the eye”? 


And this is the lot of my soul, drunk, 
but not with wine.*? — 


Do you not laugh? 


pap עינים‎ MOJI N nans pen 
74 מִשְׂרְבָתי‎ 


pann WY מְסְלָה אֶל‎ ^on riva 
- n3? 

opm 272 אוי.‎ - PDL נאכל‎ NIN 
750a 

23 שְמַעְתִּי אֶת‎ ^3 7 180 T7 770 TN 

0203) NPR nang? רב‎ 5 v? 
Dana 


nan "in‏ מִלְאָה DNVVN Inn‏ בְּלוּלֶה 
בִּידִידוֹת!1 


NU3D TAN קל‎ ITT PND N22 יש‎ n 


TANI ORAI 705 ,niTa23 ND הָבָל‎ 
ni» 


929 עֹפָרָת, wy‏ בְּהֵיר וְשַׁלְהָבָת my‏ 


SANTA רוח‎ Uni nim T3 בְּרִיאֵת‎ 
sw וְלֶב‎ 


IPY למִרְאָה‎ nasnno mmn nans NNT 
- ^n וְלא‎ nav "vs? pon mm 


וְאַתָּה לא ?pnyn‏ 


73 Jer.2:23 77377 מְשַרְכֶת‎ ‘she twists and turns on her ways’. 

74 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘still/will’ (1.1.169—70). 
75 Ps.55:10 (55:9 in English Bibles) בָּעִיר‎ 2" onn ‘violence and strife in the city’. 

76 The last word in this line does not rhyme with the last word in the following line, in contrast to 


Shakespeare's ‘hate/create’ (1.1.174—5). However, the final vowel of the last word of both lines is holem 
(o), which may suggest that Salkinson was unable to find a fully rhyming translation and selected these 


two words because of their partial sound correspondence. 


77 Gen. 41:2 Wa וּבְרִיאֶת‎ 'and fat (lit. healthy) of flesh’. 


78 lsa. 29:10. 
79 This and the next line form a rhyming couplet, mirroring Shakespeare's 'is/this' (1.1.179-80). 
80 lsa. 51:21. 
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BENAIAH Not so, my brother; I want to weep. 


RAM But for what, my beloved friend? 

BENAIAH For the distress of your soul, because 
Iknow its pain. 

RAM Why, this is the law of love, a 


bad law 


The oppression of my heart is 
severe, and my spirit crushes me 
like a millstone®!: 82 


And you, because you are distressed 
on account of my distress, harass 
me further 


And your faithful love for me, which 
has been demonstrated to me, 


Adds anguish to my anguish, which 
I have grown weary of bearing. 


Love is the smoke of hearts rising 
from an excess of sighs™ 


And when the smoke is cleansed it 
burns, and the lovers’ eyes shine 


But it transforms itself with the 
sound of rebuke and becomes a 
river of tears.*> 86 


And what else is love? Madness with 
much scheming 


More bitter than the poison of 
asps*’ and sweeter than all 
delights. 


And now, farewell — (Makes to exit) 


BENAIAH Wait and we'll go together; I desire 


81 
82 
83 
84 
85 
86 
87 
88 
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your company?? 


Judg. 9:53; 2 Sam. 11:21. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘breast/pressed’ (1.1.184—5). 


לא 12 אֶחִי, WPAN‏ אָנִי .ni235‏ 
וְעַל מָה pay TT‏ 


על My‏ נַפְשָךָּ כִּי AND AYT‏ 
Non‏ זאת npn‏ הָאֲהֲבָה npn‏ לא טוֹבָה. 


5237 כּפָלַח‎ rm] nip "22? yn? 
Synom 


niapi MBN "nya 3? כִּי צר‎ NNN) 
pra 


NYT? WR הַנֵאֲמָנָה לִי,‎ TRIIN) 
SSR 


NWI UN על מְצוּקְתִי,‎ npisn qoin 
נִלְאִיתִי.‎ 


wy wn IANA‏ הַלְבְבוֹת, מַאֲנָחוֹת כִּ 
ביר 
bz WY] ppr *31‏ וְעִינִי TVA DIRI‏ 


snp Ong? na nn ms וקול‎ 


nam ברב‎ PIW הָאֲהֲבָה עוֹד?‎ nm 


מַר ens vin‏ וּמָתוֹק Dan‏ עֲדָנִים. 


nn‏ שָׁלוֹם - (הוא רוצה ללכת) 


san pan IRDA ,nm n3?) AMA 


This and the next line form a rhyming couplet, mirroring Shakespeare's 'shown/own' (1.1.186-7). 
This and the next line form a rhyming couplet, mirroring Shakespeare's 'sighs/eyes' (1.1.188-9). 


Lam. 2:18. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘discreet/ sweet’ (1.1.191-2). 


Deut. 32:33; Job 20:16. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘along/wrong’ (1.1.193-4). 


The First Hebrew Shakespeare Translations 


בניה 


רם 


בניה 


רם 


בניה 


RAM 


BENAIAH 


RAM 


BENAIAH 


RAM 


BENAIAH 


RAM 


BENAIAH 


RAM 


Please listen to me, do not 
abandon me. 


Ihave also been abandoned, and so 
I do not understand 


Ram is not here; he is wandering 
lost at every corner.^ 


Tell me, who is she whom you 
desire? 


Should I groan bitterly, telling you 
who she is? 


Do not groan bitterly; pour out your 
heart and say who she is. 


When you tell a suffering man,” 
hurry to make a will for your 
household”? 


At this his heart melts,” for he 
regards his blow to be mortal 


Only this shall I say in sadness, that 
Ilove a woman. 


Before you told me, I thought so 
as well. 


You are a wise thinker, and my 
beloved is good-looking. 


It is easy to shoot at a good- 
looking target, and you have 
struck well. 


You have shot your words for 
nothing, and you have not hit 
the target 


She laughs at the arrow- 
shooters,?^ and stands like a 
fortified city^ 


OIA נָא‎ ON בְּקוֹלֵי‎ NI pW 

D3‏ אֲנִי נעֲזבְתִּי JDR‏ אָנִי לא אבינ 

PX 03‏ פה AVA‏ הוּא אֶצָל 53 פַּנָה 9 

?n3 APN WR הִיא‎ "D לִי‎ nan 

הַכִי MIRR‏ בְּמְרִירוּת PAD?‏ 2 מִי הִיא? 

אל Tiav noa NIND‏ 335 וָאָמר 
מִי הִיא. 

בִּי תאמר לְאִיש nia‏ 1 335 


חוּשה: 


inan aw כִּי‎ 9335 oi הַזֶּה‎ AIT? 
TWAIN 


רק ARYA TUN ONT‏ כִּי TW‏ אֲנִי אהָב. 


"JN D373 "NWN"? npn DWA 


חשב נָבון אַתָּה naiv nmn‏ 
מַרְאֶה הָיא. 

niv? Spi nan naiv mons‏ וְהִיטָב 
-DYIP‏ 


DYN לא‎ mona TIT rv oin 


TYI TAYM “DRN תִשְׂחַק לְבְעָלִי‎ sen 
OWA 


רם 


בניה 


רם 


בניה 


רם 


בניה 


רם 


בניה 


רם 


89 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘here/otherwhere’ (1.1.195-6). 
90 Prov. 7:12. 
91. Isa. 53:3. 
92 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘will/ill’ (1.1.200-1). 
93 i.e., in fear; Josh. 2:11 aay opi ‘and our heart melted’; see also Josh. 5:1, 7:5. 
94 Cf. Shakespeare’s ‘Cupid’s arrow’ (1.1.207); Salkinson has replaced the Classical mythological reference 
with an expression devoid of any particular cultural overtones. 
95 Isa. 47:10. 
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Her mind is like God's mind; nyp PR mm? 96 DON Bye) ni? 


there is no counsel or strength” בורה‎ 
before her \ 
The shield of her perfection is 9838 np WAN 52 pu ANNAN n2 


strong, and the whole fortress of 
her strength is stone? 


She does not fear a drawn bow;”” nansoxn מִקָּשֶׁת דְרוּבָה,%‎ sm לא‎ 
she regards arrows of love nn? awnn 
as straw 

Pleading does not help; she does "17 npn לא יועילוּ תַחֲנוּנִים, לא‎ 
not look favourably upon words אֶהָבִיםי‎ 
of love!” 

She is not moved by tears, and "UD Py Aon) vun לא‎ DIYAT 
she turns her gaze away from mum 


arrogant eyes 


She has no desire for gold, she Phat mmn בּו, בְּעַשָר‎ pann לא‎ ant 
scorns wealth!”! 
Her great wealth is the charm of TWINS וְעֹנֵי יבוא‎ ma Na רב‎ mv 
her face, and poverty would 
follow her 
For on the day of her death, beauty 2m n nap nmn בִּי בְיוֹם‎ 
will die with her. 
BENAIAH Has she sworn a vow to abstain m בָּל‎ nav? UND "na, DIDDNI בניה‎ 
from men, to sit barren all her 1022p322 
days?!? 
RAM By abstaining she withholds DMD I וְהִיא‎ zT) מנעת‎ nni רם‎ 


96 


97 
98 
99 
100 
101 


102 
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her love, but indeed she is 
missing out 


Cf. Shakespeare's 'She hath Dian's wit' (1.1.207). Salkinson has replaced Diana, the Roman goddess 

of hunting, with the monotheistic God. This differs from the many cases in which he simply removes 
references to Classical mythological figures. It is possible that he chose to retain the divine associations 
of the original phrase in order to preserve the point that Rosaline/Shoshana has a superhuman mind (in 
contrast to other cases, such as the directly preceding reference to Cupid, where the sense of the English 
can be conveyed without recourse to the divine). 

2 Kings 18:20; Isa. 11:2, 36:5. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘hit/wit’ (1.1.206-7). 

Isa. 21:15. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'armed/uncharmed' (1.1.208-9). 
This and the following two lines form an ABA rhyme, mirroring the original except that the latter has 
instead a rhyming couplet in the last two lines of the speech, ‘poor/store’ (1.1.213-14). This difference 
may suggest that Salkinson was unable to find a suitable rhyme in the two adjacent lines and decided on 
this solution as a partial correspondence to the English version. 

This last word in Benaiah's line rhymes with the last word of the following line (spoken by Ram), echoing 
the English original (again, split between Benvolio and Romeo) ‘chaste/waste’ (1.1.215-16). 


The First Hebrew Shakespeare Translations 


For the beautiful maiden in her 
virginity, who refuses to build a 
house, 


Will not bequeath to eternity the 
fruit of her womb like olive 
shoots. 


She denies her great beauty, and 
she calls the life of the flesh the 
shadow of death’ 


In her hope to inherit eternal life, 
she has brought me to the gates 
of death’ 


She has issued a ban on touching 
the tree of knowledge, '^^ to my 
anger and my wrath? 109 


And from this ban I am dying, and 
live only to tell you of my love. 


BENAIAH Listen, and forget it from your 
heart, and do not ponder the core 
of the obsession. ^? 

RAM Teach me how to forget, lest 
I ponder all thoughts. 

BENAIAH Look around you and see if the 


RAM 


03 
04 
05 
06 
07 
08 
09 


10 


daughters of your land''? 


Are not as good as anyone whom 
your soul desires. 


Indeed this is the way 


To teach me that my beautiful one 
is unique among women. 


What could I say of a black veil over 
the face of a charming girl? 


Ps. 9:14, 107:18; Job 38:17. 
Gen. 2:9, 17. 


This last wt 


7/235 WIN WR INIA niens 
10399 


mr בִּשְׁתִילִי‎ njo3 ^35 WT? לא תַנְחִיל‎ 


"n? XPM Wynn 2173 A”?‏ בְּשָרִים 
"ny‏ 


nmpnai‏ לַנָהֹל חַײַ עה הָבִיאַתְנֵי עד שַׁעֲרֵי 
LS‏ 


"SN על‎ TON TION "npa poa vin 
108 וחמתיליי‎ 


3? חי לְהַגִּיד‎ p אָנִי‎ Via nr esa 
onanw 


naa naan וְאֶל‎ ayn nav awpn 
109 m3 

Than כָּל‎ mans 535 naw) s הורני‎ 

nia nem aon pry ny xv 
HOqyTN 


TWD] TINA לא טבת הַנָּה 553 אֲשֶׁר‎ ON 


TD DUTN 


.D'U33 הִיא‎ nns n5" ^2 לְהוֹרוֹת לי‎ 


Xp n3 2 על‎ thw mon? אמר‎ nn 


Jer. 32:31 "han o» עַל-אַפִי‎ ‘to my anger and my wrath’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘vow/now’ (1.1.221-2). 
ord in Benaiah’s line rhymes with the last word of the following line (spoken by Ram). There is 
no precedent for this in Shakespeare's ‘her/think’ (1.1.223-4). 


בניה 


רם 


בניה 


רם 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘severity/posterity’ (1.1.217-18). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘fair/despair’ (1.1.219-20). 


This and the following line form a rhyming couplet. This lacks precedent in the source text; Salkinson 


may have understood Shakespeare's ‘eyes/beauties’ (1.1.225-6) as a rhyme, although it is not generally 


recognized as one (Weis 2012: 419). 
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BENAIAH 


SCENE 2! ^ 


ABIEL 


PARIS 


Except to distinguish between the 
veil and that which is behind 
the veil 


Can a blind man forget how sweet 
was the light of the sun 


Which he had seen previously, 
before he was struck with 
blindness? 


If I find a beautiful maiden, she 
will only be a reminder to me 


Which multiplies by the power of 
ten and yet does not reach its 
full measure 


So how can you advise me to 
forget the one who is superior 
to all of them!!! 


If my advice is not good, I 
shall go down to Sheol 
mourning.? !!? 


(Exeunt) 


Street (Abiel, Paris, and 
attendants) 


Abiram was also warned like me 
that a punishment would be 
imposed upon him 


And he has measured a judgement 
for both of us with a single line; 
but for elders like us 


I do not regard it as a burden to 
seek ways of peace. 


Why, you are both considered to 
be among the greatest and most 
respected men in the city 


na‏ לְהַבְדִּיל pa‏ הַמִּסְוָה pai‏ אֲשֶׁר 
מִבַּעד mon?‏ 


wry IW nw‏ מה"מתוק אור 
הַשָׁמָשׁ 


nan OY o5? ns WY 
ens 


mmn ne m RYAN DN‏ לי 
רק nix?‏ 
הַמַּעֲלָה ns‏ הַמִּסְפָּר לַעֲשְׂרוֹת וְעֵד 


xa לא‎ 55027 


WW ,nnN Naw) IN PRI‏ על 
"noy na‏ 


VAS TN “NYY לא טוּבָה‎ DN 
113,112 שאולה‎ 


(הולכים) 


רחוב (אביעל Hra‏ ומשרתים) 


Wap 79 PN WN אֲבִירֶם‎ 03 
poy nwr 


TN GTR a rw) T VIW 
win wp 


"237 WPI? naUn NVN? לא‎ 
שלוּם.‎ 

nnam OPW Non‏ מִגְּדֹלֵי הָעִיר 
mq‏ 


the English original (again, split between Romeo and Benvolio) ‘forget/debt’ (1.1.235—6). 


Gen. 37:35 TORY Dax pru T3872 ‘indeed I shall go down to my son to Sheol mourning’. 
Cf. Shakespeare's Tll pay that doctrine, or else die in debt’ (1.2.236); Salkinson has neutralized the 


Christian connotations of the source text's ‘doctrine’. 


ordinals spelled out as words. This English translation mirrors the Hebrew in all cases. 
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Cf. Shakespeare's ‘Paris’. Salkinson has chosen to use the Hebrew name of the city. 


ma 


luy mmn 


אביעל 


פריז 


This last word in Ram’s line rhymes with the last word of the following line (spoken by Benaiah), echoing 


Salkinson typically uses numerals to designate scenes, but in a few cases, such as this one, he uses 


ABIEL 


PARIS 


ABIEL 


116 Job8:12 pi nd בְאָבו‎ 197) "while it is still in its greenness and not cut down’. The relatively literal 
translation ‘in her/its greenness’ follows the King James Bible; other translations include ‘green’, ‘in 


Therefore we are greatly distressed 
that you have not made peace 
long ago. 


But what do you say to me, who 
desires your daughter? 


Behold, I say today that which I said 
long ago 


My daughter has not yet seen many 
days in her lifetime 


She has not yet seen the passing of 
fourteen years 


Therefore we shall let her see another 
two years in her greenness!!^ 17 


Then her time will come to be wed 
to aman whom she loves. 


I have seen a girl younger than her, 
a joyous mother of children.'!* 


When a young girl takes a husband, 
she ages before her time. 


All my treasures from the days of 
yore have been swallowed up and 
been obliterated 


And only my daughter is the reviver 
of my soul” and will inherit my 
estate. 


As for you, dear Paris, go 
befriend her 


And turn her heart towards you with 
good and faithful words’ 


And if she desires you and is willing 
after two years 


flower’, or ‘growing’. 


117 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘pride/bride’ (1.2.10-11). 


118 Ps. 9 

119 Ps. 19:8 (19:7 in English Bibles) wal nz"Un ‘a reviver of the soul’; see also Ruth 4:15 and Lam. 1:16 for 
similar constructions. 

120 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘heart/part’ (1.2.15-16). Note 
that here, and in the following rhyming couplets, the Hebrew pairs of lines do not correspond exactly to 
their English counterparts. 


qv 125‏ 15 מָאה כִּי לא הִשְׁלמְתָּם ANA‏ 


npn אֲשֶׁר‎ WAI? מה-תאמר‎ TN 
?qnaa 


TRENTON WY אֶת‎ DPD IR N 
ATA ma יָמִים‎ nni עוד לא‎ na 
pov IAW לא‎ Tip MW MY VIE 


ony עוד‎ nis? m2 1m 122 
117 116599 


NASD WN? NUI? TD? ANI TN 
aad 


DMPO צָעֵירָה מִמָּנָה רְאִיתִי,‎ 
"5 amaw 
עַת"זְקְנָתָהּ.‎ Na pum Ovan כִּי‎ yvy 


Tray? 1222 WU OPA "Tan 52 


ng "vei naw ATI? בְּתִּי‎ pm 
nomi 


ADR לד הַתְרֹעַע‎ np r5 nns 


nem‏ אֶת TOR nz»‏ בַּדְבָרִים טובים 
Pons‏ 


"nU UNS DANN Ja PIND NI DN) 
Dw 


Ram and Jael 


אביעל 


p9 


אביעל 
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121 
122 
123 
124 
125 
126 


127 
128 
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To be a wife for you, I shall not 
refuse to give her. 


This evening I am holding a 
banquet, as I have done every year 


And many are the guests, whose 
company is pleasant to me 


And you are also counted as one of 
the guests! 


To increase their number and add to 
our delights 


Please come tonight to my house 
when the wealthiest gather!” 


And there you will see the lights of 
the land illuminating the darkness 
of night. 


Like youths who love rejoicing and 
are happy about everything, ^^ 


They revel at the time of singing of 
birds?” after the winter is past!*° 


Thus will you revel on this night 
in the delights and glory all 
around"? 


Indeed they are the delicate women 
who are as delightful as the 
blossoms in spring. 


Set your eyes on beauty and hear that 
which is pleasing to the ears. 


And afterwards weigh on the scales 
which girl is better than all 
ofthem 


DIDS לא‎ UY NWN? T7 niri» 
=! ann) 


"TU wga מִשְׁתָּה לי,‎ nm Twa 
np or 


n o‏ הַקְרוּאִים ONAN WY‏ לי 
nov)‏ 


P nj TYI nns DN‏ הַקְרוּאִים= 


3» moin DBA אֶת‎ omn 
שעשועִים‎ 


"DN בְּהַתָאַסָף‎ I3? NPT NI בּוֹאָה‎ 
"EDD 


nsn ov)‏ מארת הָאָרֶץ הַמְּאֵירִים 
nawn‏ הַלִיל. 


OVID‏ אֹהֲבֵי גִיל הַשְׂמַחִים עַל כָּל 
Pim‏ 


ישישו np»‏ הַזְּמִירי ns‏ אֲשֶׁר הַסָּתָיו 
עבר i‏ 


RD TTT עַל‎ npn Aa wn 13 
1274430 


paws nwa ,niz»n הַנָּשִים‎ AID [n 
cua 


IW בִּיפִי וּשָמַע אֶת אֲשֶׁר‎ PPY qn 
8. DT? 


וְאַחֲרֵי 12 "n »pun‏ הַטוּבָה 1522 
בְּמאזְנִים 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘choice/voice’ (1.2.17-18). The 
single Hebrew rhyme extends over three lines. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘feast/guest’ (1.2.19-20). ‘Feast’ 
and 'guest' rhymed in early modern English (Crystal 2011: 304). 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘store/more’ (1.2.21-2). 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘night/light’ (1.2.23-4). 

Song of Songs 2:12. This is Salkinson’s translation of Shakespeare's ‘well-apparelled April’ (1.2.26), 
reflecting a desire to avoid reference to the Gregorian calendar. 

Song of Songs 2:11. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘feel/heel’ (1.2.25-6). 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘delight/night’ (1.2.27-8). 
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THE SERVANT 


29 
30 
31 


32 
33 
34 
35 
36 
37 


Ezek. 34:12. 

[his and the next line form a rhyming couplet, mirroring Shakespeare's ‘see/be’ (1.2.29-30). 
This is a reference to Gen. 30:42 apy") הָעַטְפִים ?132 וְהַקְשָרִים‎ my ישים‎ NO וּבְהַעַטִיף הַעֵאן‎ but when the 
sheep and goats were weaker, he did not put them in, so the weaker ones went to Laban and the stronger 
ones went to Jacob’, in which Jacob tricked his uncle Laban by separating the flocks that he was herding 

for Laban to his own advantage. 
This and the next line form a rhyming couplet, mirroring Shakespeare’s ‘one/none’ (1.2.31-2). 
Judg. 14:10. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘about/out’ (1.2.33-4). 


And when you raise your eyes 
up again, like a shepherd 
seeking out his flock!” 130 


Knowing who is thin and 
flawed, and who is 
honourable and splendid 


Regard my daughter as a ewe 
of the weak sort and not 
the strong sort’. 2 


And choose the first of the 
flock for yourself, for this 
is what young men do.'^? 


(Gives a missive to his 
servant) Go around the 
city and invite the people 
mentioned 


As their names are written 
on this scroll, 


Say that my table is set and 
my house is wide open??? 


And I am waiting for their 
arrival at the family 
sacrifice.'?^ 


(Abiel and Paris exit) 


Imust find the men who are 
on the list 


Iknow what is written: there 
is no craftsman 
without tools: 


There is no tailor without an 
awl, no shoemaker 


m2 שָנִית,‎ PIY NWN וְבַאֲשֶׁר‎ 
130 דריי‎ mya 


RAA mpm רזון‎ vo» NYT? 
UN 


AWARD "n3 AW‏ מַהָעֲטָפִים וְלֹא 
So waa‏ 132 


WY" [2 72 ראשית הצאן,‎ 3? n3 
הַבַּחוּדִים.י‎ 


(נותן כחב אל עבדו) Th‏ סב dpa‏ וּקָרָא 
"pin D'UN»‏ 


oninwa un nr P233 בַּאֲשֶׁר‎ 
בַּכְּתוּבִים‎ 


אָמר כִּי MW‏ עֲרוּךְ וּבִיתִי MAND‏ 
snnm‏ 


Mat מְחַכָּה לְבוֹאָם אֶל‎ INI 
‘SS הַמִּשֶפָחָה‎ 


(אביעל ופריז הולכים) 


Di לְמְצוֹא אֶת הָאֲנְשִׁים אֲשֶׁר‎ "7p 
בַּבְּתוּבִים‎ 


N53 TAS PN mnan אֶת‎ DT 
כָלִים;‎ 


TDA PR‏ בְּנְדִים 723 מַרְצַע; rs‏ עשה 


This and the next line form a rhyming couplet, mirroring Shakespeare's 'say/stay' )1 .2.35-6( . 
Sam. 20:29 nnsun nat ‘a family sacrifice’. 
[his speech is prose in the original (1.2.37-43). 
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RAM 


Without a needle, no fisherman 
without a pen, 


And no painter without a net, but 
how can I find the people 


Who are on the list, when I do not 
know what the writer wrote 


In this missive? — Indeed I shall go 
seek advice 


From those who know how to read; 
perhaps I shall succeed in my 
desire. 


(Benaiah and Ram) 


Why, a burn can be healed with a 
burn, by adding burning 
fire!**: 139 


And the pain of your soul will 
depart with the pain of 
another soul; 


If your heart flutters,'^ spin and 
move to calm yourself 


And let your companion’s bruises 
and wounds cleanse your 
bruises and wounds;'^' 


If evil has come upon you which 
you do not understand: 143 


Seek to bring down disaster upon 
yourself.“ and you will be able 
to pacify the evil. 


Your leaf'^ is a good medicine and 
a remedy for this break. 


BENAIAH For which break? 


138 
139 


140 
141 
142 
143 
144 
145 
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Jer. 20:9. 


ְעֲלִים "aa‏ מחט; אִין דיג 723" oon‏ 


DY NYDN TN) pen "223 VY PN 
הָאֲנשִׁים‎ 


YT NONI אֲשֶׁר 07 בַּבְּתוּבִים‎ 
ana-nn 

TN - ?nr apa anon‏ אַלְכָה לי לְהוְּעַץ 

OTB BOT) NIV אוּלי‎ DD WTP ns 

(0n 113) 

VN qpini,maa NAT n» Non 


139 Benya 


STUDS U5) IIB יסור‎ TW ALIN 


UY? וְתָנוּע‎ xinn “amino T ox 


pLa nian pan qbxs nian? 
רע‎ 
ל‎ 1 


WN ANNA np ON‏ לא תדע 
039p)‏ 14312 

Don npn ns) ^*r5p nin Sand wpa 
DRE 


ntn aw) טוב וּמַרְפָּא‎ ira qoy 


APR?‏ שָבֶָר? 


בניה 


רם 


בניה 


This and the next three lines form two rhyming couplets, mirroring the source text except that the latter 
has an ABAB rhyming pattern: ‘burning/anguish/turning/languish’ (1.2.44—7). 
Ps. 38:11 (38:10 in English Bibles) סְתַרְחַר‎ ra ‘my heart flutters’. 

Prov. 20:30 y3 תמריק תַּמָרָוּק‎ yx5 nian ‘bruises and wounds cleanse evil’. 


Isa. 47:11 nno vm לָא‎ n Tov RI ‘and evil will come upon you which you do not understand. 


This and the next line form a rhyming couplet, mirroring Shakespeare's 'eye/die' (1.2.49). 
Isa. 47:11 nin Top 55m ‘and disaster will fall upon you’. 
Salkinson has simplified Shakespeare's ‘plantain leaf’ (1.2.50). 
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BENAIAH 


RAM 


THE SERVANT 


RAM 


THE SERVANT 


RAM 


THE SERVANT 


RAM 


For your broken leg. 
Are you mad? 


I am not mad, but I am bound 
like a madman 


And trapped in prison without 
food or sustenance 


My body is given over to 
abusers and my soul to 
oppressors and also - 


(To the servant) What do 
you seek, my fellow? Are 
you well? 


May the peace of the Lonp be 
with you, my lord; tell me, 
can you read? 


Because of all that has befallen 
me, I can read my future. 


You learned that without a 
book, but tell me 


Do you understand how to read 
every piece of writing that 
you see? 


If I know the letters of the writing 
and the words of the language. 


You have spoken honestly here - 
and now farewell to you. 


Do not leave, man, I know how 
to read. 


(Takes the missive and reads it) 


Commander Marsena'^? with 
his wife and daughters 


Minister Shalmon'^ and his 
pleasant sisters 


maa qn? 
הַמְשְׁנֶע אֶָּה‎ 


TORD IN VOX אִינָנִי, רק‎ yawn 
הַמְּשנְעִים‎ 
mmm puo Ya N23 maa NW) 


- n3 oe) wan לְמַכִּים‎ nni "à 


(אל העבד) ?v vpamnn‏ הַשְלוּם? 


שָׁלוֹם TN TAV "TN‏ הִַידָה 
Dana‏ קֶרא? 


. \ 7 i lk = i 3 5 : i t P j| = ג‎ 
עַתִידתִי‎ Np OK מִכָּל הַמֹצָאוֹת אתִי,‎ 
Tan TN סַפַר,‎ 7723 DTA זאת‎ 


הַמַבִין אַתָּה ANd 53 Np?‏ אֲשֶׁר 
תִּרְאֶה? 


Tip nim anon minis ay VT ON 
T? -וְעַתָּה שָׁלוֹם‎ ny "nag 
acp? os דע‎ DTS 13 nt von ל‎ 


(לוקח את הכתב וקורא 13( 


vni עם אֲשְׁתּוֹ‎ pT QORI 


השר arin‏ וְאַחְיוֹתָיו הַנּעִימות 


רם 
בניה 


רם 


העבד 


רם 


העבד 


רם 


העבד 


רם 


146 One of the seven princes of Persia mentioned in Esther 1:14; Salkinson most likely selected this name on 
the basis of its sound correspondence with Shakespeare's ‘Martino’ (1.2.63). 

147 This is likely to be a typographical error for Salmon, who is listed in Ruth 4:20-1 as one of the ancestors 
of King David. Salkinson probably suggested this name on the basis of its sound correspondence with 
Shakespeare's 'Anselm' (1.2.64). 
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148 


149 


150 


152 


153 


154 


155 


156 
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The lady widow of Ahitub'“® MBIO אַלְמָנַת‎ TAI nüNn 


Commander Pelatiah!? and nironin אֶחִיו‎ nim “na הָאַלוּף‎ 
his brother's pleasant 
daughters 

Meraioth'*? and his brother TOR nna Senna 
Gibbethon^! 

My uncle Abiel with his wife PHI INR אָבִיעַל דּוֹדֵי עם‎ 
and daughters 

My brother's daughter בַּבְּנוֹת עם‎ nan אֲחִי‎ na ?nmwviv 
Shoshannah,!*? the most 15395 
beautiful among girls, with 
Livia 

Count Irad'* with his close HRY San op SATY ma 
relative?" Tubal לוי‎ apa 

1 125% with the gracious »n na nyo Dy לוּץ*'‎ 
Hilne.!°” 


This name appears in various locations in the Hebrew Bible. It can refer to the grandson of Eli the 

priest mentioned in 1 Sam. 14:3 and the father of Zadok, a priest in the time of King David mentioned 

in 2 Samuel 8:17, as well as possibly one or two other minor figures mentioned in Nehemiah and 

1 Chronicles. Salkinson may have selected it on the basis of its partial sound correspondence with 
Shakespeare’s ‘Vitruvio’ (1.2.65). 

This name can refer to four different minor biblical characters, namely the son of Benaiah mentioned 

in Ezekiel 11:1, one of the signatories of the covenant mentioned in Neh. 10:23 (Neh. 10:22 in English 
Bibles), the son of Hananiah and grandson of Zerubbabel mentioned in 1 Chron. 3:21, and a captain of a 
band of marauders in the reign of King Hezekiah mentioned in 1 Chron. 4:42. Salkinson most likely chose 
the name on the basis of its sound correspondence with Shakespeare’s ‘Placentio’ (1.2.66). 

This name appears in several locations in the Hebrew Bible and refers to various minor characters; for 
example, the head of a priestly house mentioned in Neh. 12:15 and a descendant of Aaron’s son Eleazar 
mentioned in 1 Chron. 5:32 (6:6 in English Bibles). Salkinson most likely selected the name because of its 
sound correspondence with Shakespeare’s ‘Mercutio’ (1.2.67). 

This is the name of a town allotted to the tribe of Dan in Josh. 19:44. It is unclear why Salkinson selected 
this name as a translation of Shakespeare’s ‘Valentine’ (1.2.67), since it denotes a location rather than 

a person. The location does not have any particular associations with the English name, and does not 
clearly correspond in sound. 

Shoshannah is a common postbiblical Hebrew female name meaning ‘rose’. Salkinson most likely selected 
this name as the translation of ‘Rosaline’ (1.2.69) because, in contrast to most other names appearing in 
the play, it has a transparent meaning with an easily identifiable Hebrew equivalent. 

This is not a Hebrew name but rather a word meaning ‘decorative wreath’ (Even-Shoshan 2003, 3: 829); 
Salkinson most likely selected it because of its exact sound correspondence with Shakespeare’s ‘Livia’ 
(1.2.69). 

Enoch’s son, mentioned in Gen. 4:18. 

Lev. 21:2 von apa i א‎ ‘his close relative’; this collocation also appears in Num. 27:11. Cf. 
Shakespeare's ‘cousin’ (1.2.70). 

This is not a Hebrew name or word. Salkinson most likely chose it simply as a Hebraized transliteration of 
Shakespeare's Lucio (1.2.71). However, it resembles the Hebrew verbal root y.*.b. ‘mock’, which may have 
played some role in his decision. Note that I have transliterated it according to the traditional convention 
in English Bibles whereby the Hebrew letter צ‎ tsadi is rendered as 2. 

This is not a Hebrew name or word; as in the case of Luz (see preceding note) it seems simply to bea 
Hebraized transliteration of Shakespeare's Helena (1.2.71). 
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RAM 


THE SERVANT 


RAM 


THE SERVANT ^? 


BENAIAH 


158 These lines are prose in the original (1.2.78-82). 


(Returning the missive) 
A select gathering, but 
where will they gather? 


In an upper room. 
In which house? 


In our house for the evening 
banquet. 


In whose house? 
In my master's house. 


If only I had asked this in the 
beginning. 


I shall answer before you 
ask: my master is 


The great and honourable 
Abiel; and if you are not 
from the house of Abiram 


Come as well to empty a cup 
of wine - and farewell to 
you. (Exits) 


Abiel holds this banquet 
from year to year? 


And Shoshannah, whom you 
love, will also be there 


Among the precious 
daughters of Verona, 
comparable to fine 
gold’ 


Come and with a clear eye 
compare her face 


To the faces of other girls 
that the hand of the one 
who lies in wait will 
show you’ 


159 1Sam. 7:16; Zech. 14:16; 2 Chron. 24:5. 
160 Lam. 4:2193 הַמִסְלְאִים‎ mp ציון‎ *)3 ‘the precious sons of Zion, comparable to fine gold’. 


161 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘show/crow’ (1.2.87-8). 


(בהשיבו את DOS (anon‏ נִבְחָרָה, 
DERI NINI‏ 


ova 
?rra APRA 


an nnvn ON בְּבֵיתֲנוּ‎ 


?n maii 
אָדנִי.‎ mai 


לוּ שָאַלְתִּי זאת .n?nna‏ 


NT "TN תִּשְׁאֵל:‎ nno אֶעָנָה‎ "N 
אָבִיעַל‎ 


MIN PN אַתָּה‎ DN) 712221 DTI 
אָבִירֶם‎ 


Diw) - p vi» p? ARN D3 Na 
(הולך)‎ 31? 


m "Ta ny Sas nm הַמִּשְתָּה‎ 
Ima 


qUb1 WY TW D3 man OVI 


nixdoan niwpm nj nii pa 
ו‎ i 16093 


ma pan ,nat pya piana Na 


TANIA Ws אַחֲרוֹת‎ 55 r3 
raring 


העבד 
רם 


העבד 


רם 
העבד 


רם 


yn 


בניה 


Salkinson's seemingly puzzling selection of the phrase 17187 יד‎ ‘the hand of the one who lies in wait’ 
instead of Shakespeare's T (1.2.87) is motivated simply by the necessity of finding a rhyme for the word 
A3 ‘crow’ at the end of the following line. 
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And then your beautiful dove will 
appear as a crow in your eyes. 


If my eyes see as your senseless 
heart sees! 


The fountain of my tears'® will 
become a blazing scorching 
fire! 


And my eyes, which have drowned 
in tears and disappeared from 
time to time, 


Will burn like heretics and 
apostates!^ in a blaze. 


Even the sun above, which sees 
everything before the eyes,!°° 


Has not seen anyone more beautiful 
than my beautiful one since the 
day when the earth and heavens 
were created. 


You found her beautiful by the 
balance, by the scales which you 
made!” 


The trays of your balance were your 
eyes, and you saw her with one. 


Without a weight on the other one 
to tell you that you had erred 


If your beautiful one were weighed 
against another maiden!^* 


Whom I shall show you at the 
banquet as clear as the very 
heavens, 


D3 TIVI MIN TN ינת‎ d 
opp 5o qz» nina PIND Ty ox 


"nag UN ליקוד‎ '*npm vipp TIT 


DYDD WIN NVOTA WI WY TY] 
ְּפְעַם‎ 


"mess בְּמִינִים‎ neon pW 
NIWA 


Un D3‏ מִמַּעַל, NR ANID‏ כל לְעִינים9י 


PIS Sa מיוֹם‎ nay ne nir לא‎ 
movi 


רם 


n5! ma‏ מְצַאת אֹתָה 0932 DINA‏ אֲשֶׁר 


עשית17 


PNA niad‏ הָיוּ ADR yn‏ בְּאֶחַת 
ATS)‏ 


"a aN? Twa »pun jas "733 
Imo 


"mn my» nbp? qn לו תשקל‎ 


DW] OYA AHWA TRIN WL 
ani 


This and the subsequent three lines form an ABAB rhyming sequence, mirroring Shakespeare's 'eye/fires/ 


die/liars' (1.2.89-92). 


Jer. 8:23 (9:1 in English Bibles) NYAT ראשי מים וְעֵינִי מְקור‎ 17 ‘if only my head were waters and my 


eye a fountain of tears’. 


Isa. UN Tip? ‘like a blazing fire’; Prov. 16:27 n3? UN2 ‘like a scorching fire’. 


Abarbanel to Ezek. 5. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘sun/begun’ (1.2.93-4). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘by/eye’ (1.2.95-6). The Hebrew 


rhyme extends over three lines rather than two. 


This and the subsequent three lines form an ABAB rhyming sequence, mirroring the original except that 
the latter is made up of two rhyming couplets: ‘weighed/maid’, ‘feast/best’ (1.2.97-100). 


Exod. 24:10. 


The First Hebrew Shakespeare Translations 


You would say of the one who is 
now better in your eyes than 
all the charming and glorious 
maidens 


That she has neither splendour 
nor radiance. 


nia ?30 nnb Pra nam‏ חַן 
msan‏ 


תאמ 3 לָהּ TT PR‏ אַף לא TAT‏ 


RAM I shall go with you, not to see לא לרְאוֹת אור‎ SIN TOR "18 m 
another light!”° 17090 
But rather to take delight in my Sona בָּאורִי,‎ Una? DX 7D 
light, like the morning star, manha 
son of the dawn." 
(Exeunt) (הולכים)‎ 
THIRD SCENE A chamber in Abiel’s house אביעל (אשת אביעל‎ maa שלישי חדר‎ mnn 
(Abiel’s wife and the nurse) והאומנת)‎ 
ABIEL's WIFE Nurse! Where is my daughter? AD NIP "n3 AN INIAR אשת אביעל‎ 
Call her to come to me. אלִי.‎ xia? 
THE NURSE On my life! Indeed when she mur» mno na* "Uni n האומנת‎ 
was twelve years old - mv 
I called her then - but what is no» Tan TR- אָז‎ n» קָרָאתִי‎ 
wrong with you, graceful TW 
doe! 7? 
What is wrong with you, 7" nom - hi1 TAR Wan 
sparrow? God forbid! — - מָאלהִים!‎ 
Where is the girl, then? — Are בָּאת‎ DNI - הַילְדֶּה?‎ NEN GUN 
you coming, Jael? 4 14359 
70 This word and the last word of the following line do not rhyme visually or in Modern Hebrew 


71 


72 


73 


74 


pronunciation, but would have done so in Salkinson’s Ashkenazic pronunciation. As such, the two lines 
echo Shakespeare's rhyming couplet 'shown/own' (1.2.101-2). 

Isa. 14:12. This expression is associated with the planet Venus in postbiblical Hebrew literature (see 
Even-Shoshan 2003, 2: 381). This phrase lacks an equivalent in the original, which reads ‘But to rejoice in 
splendour of mine own’ (1.2.102). Salkinson most likely inserted it primarily or solely out of the desire to 
find a rhyme for the previous line. 

Prov. 5:19. This is also a play on words referring to the heroine oy? Jael (Juliet): the name literally means 
‘mountain goat’ (sometimes translated as ‘ibex’ or ‘deer’), and the noun mw or nop translated above 

as ‘doe’ denotes the female of the same species (Even-Shoshan 2003, 2: 704). See note 174 for further 
discussion of the name Jael. 

This collocation is traceable to Rabbinic Hebrew, appearing in, for example, Mishnah Nega‘im 8:4 and 
Babylonian Talmud Besa 24a. 

Salkinson's selection of oy ‘Jael’ as a translation of ‘Juliet’ is rooted partially in sound correspondence, 
but has symbolic connotations as well. Jael would have been well known among Jewish audiences as 

the protagonist of the biblical story recounted in Judges 4 and 5, in which she saved the Israelites from 
crushing defeat and conquest by the Canaanites when she courageously lured the enemy general Sisera 
into her tent and killed him. Moreover, Jael has a prominent place in postbiblical Jewish tradition, with 
the Babylonian Talmud (Nazir 23b) considering her to be more meritorious than even the four biblical 
matriarchs Sarah, Rebecca, Rachel, and Leah. As such, by bestowing the name Jael upon Shakespeare’s 
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JAEL Who called me? יעל מִי קרא לי?‎ 
THE NURSE Your mother called you. Er קראֶה‎ TAN האומנת‎ 
JAEL Here I am, my lady mother, עמדי?‎ JAN יעל הנני אִמִי הַגּבִירָה, מה‎ 
what is your desire with me? 0 \ : 
ABIEL'S WIFE Thisisthe matter of my desire- myn NR דָבַר חֶפְצִי - 3" ל‎ nr אשת אביעל‎ 
go away from here, Nurse. 
We have a secret matter — come Tm nR שוּבִי‎ - Dy) ^ne 31 
back, Nurse, and let us take נַמְתִּיק סודל‎ 
sweet counsel together!’ 
You know, after all, that my ny nN3,na*»np»Tm הַלא‎ 
daughter is soon to become a נְעוּרִיהָ.‎ 
young woman. 
THE NURSE _ I know the days of her life from DPA "nm מִסְפּר‎ NYT 32 האומנת‎ 
day to day. 176 tyr אֶל‎ 
ABIEL'S WIFE Why, she is fourteen years היא‎ mv אִרְבַּע עֲשְׂרָה‎ na אשת אביעל הַלא‎ 
old today. הַיוֹם.‎ 
THE NURSE [Ishall give my fourteen teeth if היא‎ ON [DN "37 MWY pany האומנת‎ 
she is fourteen today nin muy pair 
Even though there are no more SVINN DX 7D DI PR אף בִּי‎ 
than four in my mouth; 
She is not fourteen, for such- כִּי חג‎ , WY YAN TPR הִיא‎ 
and-such a holiday אַלְמֹנֵי‎ "155 
On the first night of the fifth הַחֲמִישִׁי‎ UT» הַרְאשון‎ aya 
month has not yet come"? "UNA עוֹדָנוּ לא‎ 
When will that holiday come? הַהוּא?‎ Ang Nino 
ABIEL'S WIFE In two weeks and two or iN Du!) mp DAW ANN אשת אביעל‎ 


three days. 


ww 


heroine, Salkinson has chosen to cast her unambiguously in the model of a strong, independent biblical 
figure who is unafraid to risk death in defence of her beliefs. 


175 


Ps. 55:15 (55:14 in English Bibles) נָמְתיק סוד‎ Y? ‘we took sweet counsel together’. 


176 
177 
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Num. 30:15 (30:14); 1 Chron. 16:23. 

The English original (1.3.16) refers to Lammastide, the Anglo-Saxon holiday marking the wheat harvest 
that takes place on the first of August. Salkinson replaces this with ‘such-and-such a holiday’ that takes 
place on the first day of the fifth month. The reference to the ‘first night of the fifth month’ is a veiled 
allusion to Lammastide: the first month in the Hebrew Bible corresponds approximately to April on the 
Gregorian calendar, and as such the fifth month would equate to August. Thus, Salkinson's translation 
serves to neutralize the Christian connotations of the original name (which has no established Hebrew 
equivalent and would not have been familiar to Jewish readers in any case) by substituting it with a 
nondescript label and placing it within the context of the biblical calendar. It is likely that Salkinson chose 
this strategy in the present instance because there is no Jewish holiday that falls at a similar time to and 
could easily be equated with Lammastide. (Note that in order to introduce this description of the holiday, 
Salkinson has substantially rephrased and expanded on the original.) 


The First Hebrew Shakespeare Translations 


THE NURSE The day of that holiday is the day nns הָלְדֶת‎ D? הוא‎ NINI ang האומנת יום‎ 
of her birth 

It is a night of vigil? for me nie 52355 הוּא‎ pav ליל‎ 
each and every year”? 1798310 

And at that time she will turn nU MWY אַרְבֶּע‎ n? ARI וְאָז‎ 
fourteen. 

AndShoshannah/? wasthesame miwa AAV נוּלְדֶה‎ n7 na וְשׁוֹשַׁנֵהי"‎ 
age as her; she was born with 181 DDR 
her in the same year.’ 

But she is not with us, for she Tenn אֲתָּנוּ, כִּי‎ IPR NUM 
walks with God.'*? 182 ONAN 

And I already said on the navan wns אָמַרְתִּי בּראשון‎ 2») 
first of the fifth she will be mv» אַרְבֶּע‎ 
fourteen 

For Iremember well; it is eleven MW nwy nr בִּי זֹבָרַת אֲנִי הִיטָב:‎ 
years since the earthquake הרעש‎ "ns 

On the day when she was אֹתָהּ וְאֶת הַיוֹם הַהוּא לא‎ 5pan oh 
weaned, and I shall never Dip? TIV 
forget that day 

For it is unique in the year; 523 כָּמוֹהוּ‎ PR ,n303 הוּא‎ TEN בִּי‎ 
there is none like it among all הַיָּמִים.‎ 
the days. 

For in order to wean her from לענה‎ nno שדי,‎ bnn n^n» *» 
the milk of my breasts, I put "T15v 
wormwood on my bosom 

78 Exod. 12:42. 
79 Esther 9:21, 27. 


80 
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82 


The name Susan derives from the Hebrew word and female name nJWIW, meaning ‘lily’ or ‘rose’, and as 
such Shoshannah is an appropriate equivalent. As a result, the two characters Rosaline and Susan share a 
name in Salkinson's version. 

Salkinson has omitted the Christian expression appearing in the original, 'Susan and she, God rest all 
Christian souls,/Were of an age' (1.3.19-20). This is a typical strategy that he adopts with respect to oath 
formulas and other phatic expressions containing allusions to Christian figures and concepts. 

Gen. 5:24 ONAN yan Ten ‘and Enoch walked with God’. Cf. Shakespeare's ‘Susan is with God’ 
(1.3.20). Enoch is one of the figures appearing in a genealogical table chronicling the first generations of 
humankind. His account is enigmatic because, in contrast to the other figures in the list, it is not stated 
explicity that he died, but rather simply that he walked with God and was no more, for God took him. This 
ambiguity has led to various proposals relating to his fate, including the proposal appearing in rabbinic 
literature (e.g., certain midrashim and Targumim) that he was a righteous man who ascended to the 
heavens without suffering the throes of death (Sarna 2007). While it is uncertain whether Salkinson had 
these associations in mind when settling on this translation, the fact that he has omitted Shakespeare's 
‘She was too good for me’ (1.3.21), which directly follows ‘Susan is with God’, may support the possibility 
that he chose the verse intentionally in order to suggest to readers that Shoshannah, like Enoch, was 
taken to heaven due to her righteousness, and that he felt the following line to be unnecessary. 
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While I was sitting under the 
dovecote in the courtyard 


And you, my lady, were at that 
time with my lord in Mantua’ 


And I remember well, as I have 
already told the matter 


That as soon as she touched with 
her mouth and sucked the nipple 


The pleasant fool went mad when 
she tasted the wormwood 


And became enraged at my 
breasts because it was very 
bitter to her 


And suddenly the dovecote 
shook to and fro because the 
earthquake had begun 


And I saw that there was no way 
out except to flee from the 
midst of the destruction!’ 


And it is eleven years since the 
day of that event 


And at that time she could walk 
and run to every corner'^ 


Because before that day, she fell 
to the ground on her forehead 


And my husband, peace be upon 
ותו‎ > (he was a good man, 
with a merry heart) 


Set the girl upright and spoke 
tenderly to her, saying 


TW nnn naw »N Tipi‏ הַיוֹנִים 
na‏ 


TNOYTN עם‎ mn /n733 DN] 
"50310103 


"mn 33 WR 300 nat "ue 
om 


TT) ראש‎ ppm PII AVY oppa בי‎ 


ny בְּטְעָמָהּ‎ nmi mnan ng7inun 
nn 


TRA n? maa» "TO אל‎ unnm 


וּפַתָאם qaw and‏ הַֹנִים בִּי הַחֵל 
vp‏ 


TIN 01? DN^3 TVD PSD NONI 
"nasnn 


ph» שָׁנָה‎ Mvp nu» nn 
הַמַּעַשָה הַהוּא‎ 


Snap 535» pm? na? אָז‎ 7727 em 


בִּי 35 הַיוֹם הַהוּא, 7283 על nnyn‏ 
DON‏ 

wrx) nwa vop "5pm‏ טוב הָיָה 
C8 37‏ 


bp zT) אֶת הַילְדָה‎ pa 
לָאמֹר‎ Aa? 


183 Note that Salkinson has retained this Italian place name, like the others appearing in his two Shakespeare 
translations. This may be rooted in a recognition and acknowledgement of the prominent and 
longstanding Jewish presence in Italy and concomitant decision to interpret his characters as Italian Jews 
(Kahn 2017). 

184 Gen. 19:29. 

185 Salkinson has omitted Shakespeare's overtly Christian phatic expression ‘by th’ rood’ (1.3.37), i.e., ‘by 
Christ’s cross’ (Weis 2012: 151, note 37). 

186 The Hebrew expression used here is the one traditionally uttered after mentioning a departed relative or 
loved one. This lends a specifically Jewish nuance to the nurse’s speech. 

187 Prov. 15:13, 17:22. 

188 Gen. 34:3 wn על"לב‎ "377 ‘and he spoke tenderly to the maiden’; similar constructions occur in Gen. 
50:21 and 2 Chron. 32:6. 
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ABIEL'S WIFE 


THE NURSE 


"Today you have fallen on your 
face, but when you grow 
wise, you will fall backwards; 


Is it not so, Jael?’ And I swear 


That that foolish girl heard and 
fell silent and said, 'Yes' 


And now do you not 
understand the jest that she 
made of us, 


If I were to live a thousand 
years, on my life I would 
never forget this 


For when he said this thing, ‘Is 
it not so, Jael?’ 


She stopped crying in her folly 
and fell silent and said, ‘Yes’. 


That's enough from you now, 
do not speak further of this 
matter. 


But how, my lady, can I contain 
myself and not laugh 


When I remember that she 
stopped crying and with her 
mouth said ‘Yes’ 


And despite that, on my faith, 
she had a wound as big 
as an egg 


On her forehead, and she 
issued a lamentation and 
bitter weeping'^? 


But when my husband said 
‘Indeed you have fallen on 
your face 


Wait until you become 
advanced in years, and then 
you will fall backwards 


Is it not so, Jael?’ She ceased 
and said ‘Yes’. 


,הַיוֹם MIDI‏ על 58 וְכַאֲשֶׁר 
mnh Yan “pawn‏ 


Dm AAW הַזּאת‎ nnisn *2 
^t, TANM 


nnb‏ הָלא phim ng van‏ אֲשֶׁר 
a2 nno»‏ 


DN אֶחְיָה, חִי נַפְשִי‎ OW AP’ DN 
NNT NWN 


12 לא‎ OND, ntn 2272 AKA 2 
“oy 

pam ni225 חָדָלָה בַסְכְלוּתָהּ‎ 
"n, WANA 


TET אֵל תוּסִיפִי‎ AND 72 רב*‎ 
mom 


pBNDIN NTA PR TN‏ ולא 
אֲשְׂחַק 

PaP כִּי 7277 לִבְּוֹת‎ 7312 
"n, TDR 


5231 זאת על אֲמוּנָתִי, mn»‏ 
גְדוֹלָה בְּבֵיעָה 


"a2'nn ANYA על‎ n? nmm 
"npaun תַמְרָרִים‎ 


7/223 ,הז‎ "792 TNR WD TN 
TEN עַל‎ 


Dan בַּמִים וְאָז‎ TRII Tp "2n 
nuhsN 


OND‏ לא 72 59 ?9 חָדָלָה היא 
Amy, sm‏ 


אשת אביעל 


האומנת 


189 Jer.31:15 vinnan 23 m yovi nma bip ‘a voice was heard in Ramah, lamentation and bitter weeping’. 


Ram and Jael 


m* 


345 


JAEL 


THE NURSE 


ABIEL'S WIFE 


JAEL 


THE NURSE 


ABIEL'S WIFE 


Listen to me, Nurse, and cease 
you too. 


Indeed I have listened and 
ceased, and may God 
help you! 


How much more beautiful, how 
much more pleasant you 
are than all the infants that 
Inursed! 


And only this is my entire 
desire, to see you married to 
a husband.” 


Itoo wish to speak about the 
matter of husbands 


What do you say, my daughter 
Jael, to discussion of you 
being married? 


Such an honour has not 
occurred to me, while waking 
or in a dream. 


Who will merit this honour? - If 
I were not your nurse, 


I would say that you had 
suckled from breasts of 
wisdom from the time that 
you came out of the womb. 


Turn your attention to the 
matter of the wedding now; 
girls younger than you 
in Verona 


From among the daughters 
of the city's noblemen are 
embracing their babies. 


And I was your mother by the 
time I had reached your age, 


And you are still a virgin; so to 
tell you everything I say: 


190 Gen. 20:3; Deut. 22:22. 
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DS DJ "7 TR) DOR נָא לִי‎ IW 


ny ORT TTS] AW הן‎ 
"es 


navn mann‏ מִכָּל הָעוּלְלִים 
אֲשֶׁר הֵינִקָתִּי! 


n2pa TINT LIN 5» nr pm 
190 *bya 


731? nx5n הַבְּעָלִים‎ 3359 
"IN DÀ 


Ja WaT? כִּי‎ na Op מַה-תּאמרי‎ 
yan) 


nr» tiga‏ לא aby‏ על 25" לא 
בְהָקִיץ ולא בַחֲלוֹם. 


מִי 5n‏ הַכָּבוֹד הַזֶּה? - לוּלָא "nna‏ 
"mpra‏ 


nvn npr nra Tw אָמַרְתִּי‎ 
0x TORY 


nivpy ninnn 37? T3» שִיתִי‎ 
nia yan 


man חֹבְקוֹת‎ munz"n nian 
עוּלִיהָן.‎ ne 


TAN INI‏ הָיִיתִי כּמְלאת לִי מִסְפַר 
הַשָנִים 


TIA TANI ns עודך‎ WR 
אמר:‎ 55 1? 


op 


האומנת 


אשת אביעל 


יעל 


האומנת 


אשת 
אביעל 


Spa * 


THE NURSE 


ABIEL'S WIFE 


THE NURSE 


ABIEL'S WIFE 


Behold, Paris, a man of valour, 


33 WI npUn חַיִל,‎ wR r5 nin 


desires you for his wife. qnnp? 

Oh, noble daughter! He is a DN חַיִל הוּא‎ wrx MIT nins האומנת‎ 
man of valour without equal 1123 

He is splendid and complete in q015052 para הָדוּר 553 הוּא‎ 
his beauty like a statue cast 192 yn 
by a craftsman. °? 

Even in Verona in the summer TAM צִיץ‎ PS בּקיץ,‎ nima DÀ אשת אביעל‎ 
there is no flower as pleasant 19355533 
as he.!^? 

He is a pleasant and agreeable 7930 הוּא! אָשְׁבֹּל‎ mu Tora האומנת צִיץ‎ 
flower! A cluster of henna וִיהוֹנָה!‎ "0323 
blossoms in the vineyards 
of Verona!’ 

Tell me, my daughter, would werd nho» wing ^n3 לִי‎ "nan אשת‎ 
you want to be wed to a man 19529 ND אביעל‎ 


like him?!°° 


Tonight you will see him at the 
banquet, for he is one of a 
thousand??? 


Study him like a book, for there 
is a good treasure in him 


Deep wisdom and goodly 
words; there is no 
deceit in him 


So you will find the Parisian 
when you see the expressions 
of his face as one’ 


הַלַיָלָה inis "won‏ בַּמּשְתָּה, 2^ אֶחָד 
הוא מָאֶלֶף 


הַתְבּוֹנְנִי בו i23‏ 5503 »^ אוֹצֶר טוב 
בו הוּא 
npan‏ עֲמַקָּה PR nav "yas‏ 


"2o בו‎ 


"wYnn]2‏ אֶת P050‏ בְּרְאוֹתֲךְ 
אותות .125 לַאֲחֲדִיםי 


92 
93 


94 


95 


96 


97 
98 


91 SongofSongs 7:2 (7:1 in English Bibles). 


Isa. 40:19. 

Salkinson has not reproduced the same-word rhyming couplet ‘flower/flower’ (1.3.78-9) in the 

source text. 

Song of Songs 1:14 73 דודל לי 2123 עֵין‎ | 7937 Sawer ‘my beloved is to me a cluster of henna blossoms 
in the vineyards of En-gedi’. This has no basis in the source text, in which the speech consists of a single 
sentence. 

This and the subsequent three lines form an ABAB rhyming sequence. This differs from the English, which 
has an ABBA scheme: ‘gentleman/feast/face/pen’ )1.3.80-4( . 

The phrase ‘for he is one of a thousand’ lacks precedent in the original. As in several other cases discussed 
elsewhere in this volume, Salkinson most likely included it solely in order to find a rhyme for the last word 
in the previous line. Such cases illustrate the difficulties in finding Hebrew equivalents for the English 
wordplays that Salkinson alluded to in his introduction to the translation. 

Gen. 49:21. 

This and the following line form a rhyming couplet, mirroring Shakespeare's ‘lineament/content 
(1.3.84—5). 
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199 


200 
201 
202 
203 


204 
205 
206 
207 
208 
209 


210 
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One by one?” they are comely, DTAM TIRI 0221 ms) TRI אֶחָד‎ 
and together they are pleasant 


And if you find in this book או‎ DIND IIT הַזֶּה‎ 592g yon DN) 
something obscure or 2005 
insipid?” 

Look in the scroll of his eyes mu אשו‎ avi PY 1732 "vain 
and the spark of his fire will ir 
make the darkness shine?! 

And this precious book has made ny לו‎ nv» וְהַסָּפֵר הִיקֶר הַזֶּה,‎ 
a glorious name for itself??? ?Unwsp 
And he lacks nothing save good טוב‎ PAT DN ^» ON לו‎ re 
glue^? in the binding. manna 
Indeed he walks in the open בַּמָּרְחָב, 172 ישוּט‎ Tin הַן הוּא‎ 
space, like a fish that swims in 24523 

the depths? 

And who is suitable to hunt him, ‘na? לא‎ on אתו,‎ ms? nns n 
if not my virgin daughter! ! הַבְּתוּלָה‎ 
Many regard him as a jewel of AT msn 255. 187533 inavr o1 
fine gold; he is a delight to 207 206 yy 

the eyes? 27 

And his interior is inlaid with ann n?en לא‎ "nans ותוכו רְצוּף‎ 
love, whose value cannot T9985 
be matched by the gold of 
Parvaim^? 

And therefore you will have 2105935 35 n" ON הַבּל,‎ 12 1271 
all, if you have him as your 
husband??? 


Ezek. 37:17 33 DIIN? m TON py? 35 אֶחָד אֶלדאֶחָד‎ DÁR 137 ‘and join them one to another into one 
stick, and they will be as one in your hand’. 

This and the following line form a rhyming couplet, mirroring Shakespeare's ‘lies/eyes’ (1.3.86-7). 

Job 18:5 WR Taw ni-N» ‘and the spark of his fire shall not shine’. 
This and the following line form a rhyming couplet, mirroring Shakespeare's ‘lover/cover’ )1.3.88-9( . 
Isa. 41:7 Ni טוב‎ pat NR ‘he says of the welding, “it is good”’. This citation is used idiomatically to 
indicate acceptance of a marriage match (Even-Shoshan 2003, 1: 292); Salkinson has capitalized on it to 
make a bookbinding pun based on the fact that the word p17 ‘welding’ also means ‘glue’. 

This and the following line form a rhyming couplet, mirroring Shakespeare's ‘pride/hide’ (1.3.90-1). 
Job 28:17. 
Gen. 3:6. 
This and the following line form a rhyming couplet, mirroring Shakespeare’s ‘glory/story’ (1.3.92-3). 
Song of Songs 3:10. 

2 Chron. 3:6. Parvaim is a geographical name of uncertain reference, possibly a region of Arabia (Koehler 
and Baumgartner 2001, 2: 964). Beginning in the modern period the expression ‘the gold of Parvaim’ 
came to be used in Hebrew to denote something extremely pure and precious (Even-Shoshan 2003, 

5: 1529). 

This and the following line form a rhyming couplet, mirroring Shakespeare's ‘possess/less’ (1.3.94—5). 
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THE NURSE 


ABIEL'S WIFE 


JAEL 


THE SERVANT 


211 


And of that which is yours he 
will not take even a thread 
or ה‎ 


A woman takes the wealth of 
her husband, but what does 
he take from her hands??? 


Speak, my daughter, is Paris 
good in your eyes or not? 


Behold, I shall raise my eye to 
him if he attracts me with his 
appearance 


But I shall control my spirit and 
shall not go following after 
my eyes?! 214 


More than would be pleasing 
to you and more than your 
counsel guides me. 


? My lady, the guests have 


arrived; the table is 
already set 


The people gathered are 
waiting for your arrival and 
are enquiring where the 
lady’s daughter is 


In the house of the cooking 
women they are cursing the 
nurse and they are all in 
great confusion 


And I am in a hurry to return to 
my post; please come quickly 
after me. 


anything that is yours’. 


212 


by men’ (1.3.96). 


213 


וּמַאֲשֶׁר 32 לא inn np?‏ וְעַד 
byrging‏ 21 


nprnm sepa 7n ngn nw 
מידִיה?212‎ 


Tyas rqa בְּתּי, הֲטוֹב‎ uu 
PPR DN 


"2UD DR POR עֵינִי‎ RUN nin 
JP לְמַרְאֶה‎ 


*Ny moa DWAR כִּי‎ DIR 
214 2139991) “DN Dons 


TWN WY nm WD יָתָר‎ 
“AD qnep 


OWI הַקְרוּאִים בָּאוּ;‎ 17 mui 
Tr 23 


DTT 38/2? DNA IPRIT 
APIA na ew 


maa‏ הַמִּבַשָלוּת יָארוּ nw‏ הָאמָנֶת 
ni napa OP‏ 


NN DITYDUD אֶל‎ IWY ps on 
DIN לְבוֹא‎ nian 


האומנת 


אשת אביעל 


יעל 


העבד%? 


Gen. 14:23 TIWN וְאִ-אֶקֶח‎ Surin אִםדמַחוּט וְעַד‎ T would not take even a thread or a shoelace of 
Salkinson’s translation does not retain Shakespeare's play on words ‘No less? Nay, bigger - women grow 


While this does not rhyme with the last word in the following line visually or in Modern Hebrew 


pronunciation, it would have been a near rhyme in Salkinson's Ashkenazic pronunciation, and as such 
it is likely that he intended the two lines to correspond to Shakespeare's rhyming couplet ‘eye/fly’ 
)1.3.99-100( . 


214 


extract makes up part of the Shema, a central prayer in the Jewish liturgy. 


215 


This speech is prose in the original (1.3.101-4). 
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Num. 15:39 DTP "nes 52223? "ns וְלָא"תָתֵרוּ‎ ‘and not to follow after your hearts and your eyes’. This 


+ לא 
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ABIEL'S WIFE We are coming after you — Jael, SWI jou - pans niga unix אשת‎ 
the lord wants to see you.?!^ 216 335 ANT אביעל‎ 

THE NURSE Go and find for yourself "5 oan ni»? TORLU האומנת לְכִי‎ 
delightful nights for your pun 
delightful days. 

(Exeunt) (הולבות)‎ 

FOURTH SCENE Street (Ram, Meraioth, מחזה רחוב (רם, מריות, בניה עם אנשים‎ 
Benaiah with men dressed in רביעי מתחפשים בַאֲפַר ונושאי לפידים‎ 
masks and carrying torches, ואנשים אחרים)‎ 
and other men) 

RAM Must we say anything about uns np על‎ wat 372 335 n m 
why we have come? בָאִים?‎ 

Orshallwecometothehouse | בַּבְלִיפַתְחון פָה?"?‎ man או נָבוֹא אֵל‎ 
without an excuse?*!” 

BENAIAH The old custom of coming ninnaa Ni35 הישן‎ inn Enin 23 nma 
with an excuse’ has 189 
already ceased 

And none of us is coming like Eri NID מַאַתָּנּ‎ TIN ולא‎ 
an idol??? with covered eyes D» בְּכְסוּת‎ 
Whose bow is painted with npa "Qva nmun inp WY 
vermillion?? like a bow of Tryp 

the children of Kedar”! 

The quiver rattles against אִימָה‎ Pon» אַשְׁפָּהי‎ nnn rn 
it,” casting terror over min על‎ 
the women 

Like the figure of an archer 23813 53 Hip py) nip nz» nin72 
in the presence of every 
winged bird?” 

216 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘stays/days’ (1.3.105-6). 


217 


This expression appears in Ezek. 16:63, 29:21 in the sense of ‘the ability to speak’; in the rabbinic period 


it began to mean ‘excuse’, ‘pretext’ (Even-Shoshan 2003, 5: 1560); it is used here in the postbiblical sense. 


218 
219 


See preceding note. 
As elsewhere in his work, Salkinson has chosen not to translate Shakespeare’s ‘Cupid’ (1.4.4), and has 


replaced it with a generic reference to an ‘idol’ (which itself reflects the traditional Jewish perception of 
Classical mythological figures). 


220 


Jer. 22:14 1Wwa niwini ‘and painted with vermillion’. 


221 


222 
223 
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Kedar is a nomadic tent-dwelling biblical nation descended from Ishmael’s second son (mentioned in Gen. 
25:13) from a region that most likely corresponds to somewhere in northwestern Arabia. Salkinson selected 
the children of Kedar as the equivalent of Shakespeare’s ‘Tartar’ (i.e., Mongol). His choice is likely to be 
rooted in the fact that they are mentioned in Isa. 21:17 in conjunction with archery ("5133 NWP7ADOA WNW 
יְמְעַטוּ‎ 7712722 ‘and the remainder of the number of archers, the warriors of the childen of Kedar, will be 
few’), which corresponds to Shakespeare’s ‘Bearing a Tartar’s painted bow of lath’ (1.4.5). 

Job 39:23. 

Gen. 7:14; Ezek. 17:23, 39:4, 17. 
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And we shall not meet the people 
gathered even with a learned 
tongue*** 


For what do their thoughts which 
they will think about us have to 
do with us? 


After all, they understand that it 
is time to dance and not time 
to speak 


And we came to go forth in the 
dances of the merrymakers^^ 
until we leave. 


5 אֶת‎ OTP) למּדִיםי‎ wa לא‎ oN 
הַגָאֲסְפִים‎ 


ִּי מַה"לְנוּ וּלְמַחֲשְׁבוֹתֵיהֶם אֲשֶׁר wT?‏ 
roy‏ 


הֲלֹא ara‏ בִּי עַת Tip‏ ולא np‏ ?031 


binna ney‏ מִשַׂחְקִים בָּאנוּ עד 
אֲשֶׁר NYI‏ 


RAM And I shall carry a torch, for I do NAT) 279953 PR NWR לפיד‎ INI 
not have the heart’ for this oR 
galloping; 

The light grows dark in my NUN Ta zabna Twn אור‎ 
tent, and I shall carry a torch לי.‎ "NDS 
to give me light. 

MERAIOTH Not so, Ram my friend; you will AB» "an nns "TT 0312 לא‎ 
leap with us. 

RAM The matter is too weighty for me; mop Dya TAV PAN WAT 722 
your feet in the shoes are light 

And you are light on your feet; not "TAD 7248 12 לא‎ Tama וְאַתָּה קל‎ 
so am I with myself 

My soul inside of me is lead, and win לא‎ OVD עֹפָרֶת‎ apa WAI 
my feet cannot move under me. nnn 

MERAIOTH Indeed you are known to love; nian T? bNU DIP gin NIIN ידוּע‎ 
go borrow wings for yourself 29813 
from it??? 

And fly up above and let your 3555 nn Oxi לְעוּף לְמַעֲלָה‎ 233m 
soul not bow down to the 230,229 פע‎ 
dust.22”: 230 o 

224 Isa. 50:4. 

225 Jer. 31:4 מְשַחָקִים‎ binna NRY ‘and you will go forth in the dances of the merrymakers’. 

226 Jer.15:1. 

227 Job אור18:6‎ axa Wn ‘the light grows dark in his tent’. 


228 


(thereby rendering the reference to wings somewhat opaque). 


229 
230 


(see Weis 2012: 157, note 18). 


Ps. 44:26 (44:25 in English Bibles) 3323 7505 בִּי שְחָה‎ ‘for our soul is bowed down to the dust’. 
Salkinson has not replicated Shakespeare's cross-line internal rhyme here 'ground/bound' (1.4.16-18) 


Ram and Jael 


רם 


מריות 


רם 


מריות 


Salkinson has replaced Shakespeare's ‘borrow Cupid's wings’ (1.4.17) with this neutral mention of ‘love’ 
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RAM 


MERAIOTH 


RAM 


MERAIOTH 


BENAIAH 


231 
232 
233 
234 
235 
236 
237 
238 


Love's arrows have struck me,’ 
and my neck has been placed 
in an iron collar”? 


And how can a prisoner like me fly 
on wing and feather? 


Love is a burden to me, and I 6 
beneath my burden.**° 


If you lie, be a burden to your love 


Which is too tender to bear a 
burden as heavy as you. 


Is love tender? It is heavier than 
the burden of sand*** 


Harder than a rod of iron,^^ 
and as piercing as a painful 
thorn.*°° 


If love is heavy upon you, make 
your hand heavy upon it^ 


And indeed stab it, thrust upon 
thrust. — 


Give me a mask to cover my face 
(Places mask on his face) 


One disguised man against 
another! Now, why should 
I worry further? 


If a penetrating eye finds 
disgrace’ in my face 


Why, the form of my face over my 
face will blush on my account. 


Come on, knock on the door and 
let us go into the house 


And there each man who has legs 
will spin and move. 


brun 53 inm nans "wn‏ בְּאָה 
1 23258 


?nyin TIAN על‎ uin: TION NY? sen 


הָאֲהֲבָה PIT NWA? "2p‏ אֲנִ תַּחַת 
Twin‏ 


TIJN לְמַשָא על‎ mp אַתָּה,‎ yas DN 


ina TAD NUD היא מִנָּשא‎ TDI AWK 


ien DTA הִיא?‎ 137 NINA ONT 
23^ 5n Sean 


Pipa rpm ona מִמְּטִל‎ nop 
236 TRIN 


FEIN TAIT PY TTD הָאֲהָבָה‎ DN 
2370 5g 


nnn PT אֹתָהּ,‎ WPT IPT 
- mp 


un‏ 5^ 358 לְכַסּוֹת אֶת פָּנִי (משים אפר 
על 115( 


wanna‏ ?733 מִתְחַפֲּשׂ! ANTS aM‏ עוֹד? 

253 937 PRY YON TTT עין‎ DN 

525 WP TN? על פָּנִי,‎ 25 man הַלא‎ 
"153 


nman nai על הַדָּלֶת‎ pat imp 


WR WR Di» xim OWI‏ אֲשֶׁר לו שקים. 


Ps. 38:3 (38:2 in English Bibles) בי‎ nm בִּיחְצִי‎ for Your arrows have struck me’. 

Ps. 105:18 WS] ANA bh ‘his neck has been placed in an iron collar’. 

Exod. 23:5 inva nnn ym FRIV "inn ‘the ass of one who hates you lying under his burden’. 
Prov. 27:3 Dina Son 1287729 ‘a stone is heavy, and sand is a burden’. 

Job 40:18. 
Ezek. 28:24. 
Job 33:7 722785 ToS וְאֲבְפֿי‎ ‘nor should my hand be heavy upon you’. 
Job 26:14 iyw] n77, PAWN ‘and how faint [or: whispering] a word is heard of Him’. See Ithiel, Third 


Part, note 56 for discussion of Salkinson’s use of this expression. 
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רם 


מריות 


רם 


מריות 


בניה 


RAM 


MERAIOTH 


RAM 


But give me a torch; lads who love 
rejoicing are dancing 


And trampling the place where 
reeds and rushes?” are spread 
out over the floor 


And I shall repeat with my own 
mouth a proverb?? greatly 
timeworn**! 


‘The one who holds a candle for 
others sees but does not share 
in their joy’ ?^? 


For as for joy, what does it 
accomplish, when I have 
finished my dances. 


You have finished the first dance, 
but the second dance is starting; 


And if like the ball of a children's 
game** you have been pushed 
into a place of mire™° 


We shall pull you out to remove 
the discharge of love and the 
filth of the soul - 


Indeed come with us, lest the 
torches burn at dawn.’ 


Why do you speak rashly with 
your lips’ of a matter which 
has no basis? 


239 Isa. 19:6. 


240 This word appears in the Hebrew Bible, where it means ‘decree’ (see Eccles. 8:11 and Esther 1:20); 


אַךְ un‏ 789 בִּידִי; mp)‏ אֹהֲבֵי גיל 
np?‏ 


nom‏ קָנָה ??mo‏ על 25 הקרקע 
nop‏ 


INI‏ אֲשׁנָה pU» Yoana aina‏ ושי 


DWM ולא‎ ANT DY? נר‎ RI, 
uu 


ִּי לשְמְחָה מה-זה ngg “nw‏ 
מחולי ^ni‏ 


nn שני‎ Dinas naa מָחוֹל ראשון‎ 


Ant הַיְלָדִים,*‎ PRVA W723 ON} 
"Us DIP? 


nans זוב‎ TPA לְהַדִּיח‎ 312003 
- sin NNI 


mya 535,unN n2? 7X‏ הַלַפִּידִים 
4na‏ 7^ 


Ps We 0212 בִּשְׂפָתָידי‎ NYIN n2? 
^e? לו‎ 


רם 


מריות 


רם 


Salkinson is using it in the sense of ‘proverb’, which originates in the modern period (Even-Shoshan 2003, 
5: 1557). 
241 Num. 5:17. 
242 Prov. 14:10 11 IWNI innnwai ‘and a stranger does not share in its joy’. 
243 Salkinson has not reproduced the rhyming couplet ‘on/dun’ (1.4.38—9) in the source text. 
244 Eccles. 2:2. 
245 This translation differs markedly from the original ‘If thou art dun’ (1.4.41). Salkinson’s translation may 
be based on a commentary noting that ‘Dun is in the mire’ seems to be a reference to an old Christmas 
game (see Weis 2012: 160, note 41). 
246 This and the next line form a rhyming couplet. There is no basis for this in Shakespeare's ‘mire/stickest’ 
(1.4.41-2). 


247 This last word in Meraioth’s line rhymes with the last word of the following line (spoken by Ram), 


echoing the English original (again, split between Mercutio and Romeo) ‘ho/so’ (1.4.43-4). 
248 Ps. 106:33 vn5v3 Nýr ‘and he spoke rashly with his lips’. 


249 Isa. 8:20 n אלו‎ TUN nin 37D יאמָרוּ‎ NYDN ‘if they do not speak according to this word, it is 


because they have no basis’. 


Ram and Jael 
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MERAIOTH This is my word: if we delay on בַּעֲבוּר דָּבַר‎ MAPAM DR ITT 0] מריות‎ 
account of empty words”! 251 2p now 
The torches burn pointlessly like a 912 ללא הועיל‎ mp? הַלַפִּידִים‎ 
candle at noon??? בַּעֲהֲרַיִםי‎ 
But treat my thinking favourably, for mp2 WAND PIT NR ny? TN 
the meditation of our heart ^^ SATA 
Has five times the truth of any מְלִיצָה חִידָה.‎ Dan nn2 2544335 mang 
parable or riddle. 
RAM Even as we go to the dances, the לבנ‎ man הַמחולות‎ ON upa D3 nm 
meditation of our heart’® is 256093] 
true?» 
But one who understands riddles .n375 ny לא‎ niv n Pann TN 
would not desire to go. 
MERAIOTH But why? מריות ומדוע?‎ 
RAM Because I dreamt a dream 257 y'a "n»n חֲלוֹם‎ "3 m 
tonight.?°” 
MERAIOTH So did Iin my dream. nina "ND מריות‎ 
RAM And what did you see? רְאִיתָ?‎ np nm 
MERAIOTH [saw that those who dream NY nixon מריות רְאִיתִי בִּי הַחֹלְמִים‎ 
see false and misleading 259258 TITTA 
oracles.^*9.?5? 
RAM And there are those who see על‎ DTIva נְכחות‎ INT אֲשֶׁר‎ V" רם‎ 
truths while they are sprawled ערְשתֶם סְרָחִים.‎ 
on their beds. 
MERAIOTH Perhaps the spirit which governs הָרוּח, הַמושָלֶת‎ PoR ANA מריות אוּלי‎ 


night visions"? has come to you 


250 2 Kings 18:20; Isa. 36:5; Prov. 14:23. 
251 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘delay/day’ (1.4.44—5). 
252 Rashi to the Babylonian Talmud Hullin 3 and Shabbat 6. 


260 b nima 


253 
254 
255 
256 
257 


258 
259 


260 
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Ps. 49:4 (49:3 in English Bibles) ninan v2) nig] ‘and the meditation of my heart will be understanding’. 
This and the following line form a rhyming couplet, mirroring Shakespeare's ‘sits/wits’ )1.4.46-7( . 

Ps. 49:4 (49:3 in English Bibles) ninan va) nmm ‘and the meditation of my heart will be understanding’. 
In Salkinson’s Ashkenazic pronunciation this word forms a near rhyme with Meraioth’s next line, 
mirroring the original (also split between Romeo and Mercutio) ‘masque/ask’ (1.4.48-9). 

This word rhymes with the last word in Ram’s next line. In this respect it corresponds to the original, 
except that in the latter the rhyme starts one utterance later and as such is split between Mercutio’s lines 
Vlie (1.4.50-1). 

Lam. 2:14. 

This last word in Meraioth’s line rhymes with the last word of the following line (spoken by Ram), echoing 
the source text (although in the latter the rhyme is one line later, and as such is split between Romeo and 
Mercutio rather than the other way around) 'true/you' (1.4.52-3). 

Cf. Shakespeare's ‘Queen Mab’ (1.4.53). It is likely that Salkinson chose to avoid a direct translation of the 
fairy's name because it would have had no meaning for his readers; his paraphrased description of Queen 
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261 


262 


263 
264 
265 
266 


After all, she is the midwife of 
the beautiful daughters of 
demons?°! 


And she is as small as an opal? in 
a ring which the town elder 


Wears on his finger; her team of 
horses is like fine dust^^ 


And she comes to sleeping men 
through their nostrils. 


The poles of her chariot are a 
lizard's feet and its canopy isa 
locust's wings 


Her seat is a spider's web 
and the horses' ornaments 
and sashes 


Are like rays of moonlight, 
moister than the droplets of 
the night. 


The whip is a thin hair grasped in 
a cricket's leg 


The charioteer is a small ant, like 
a moth that eats wool?° 


And the chariot is the seed of a 
small nut whose insides have 
been eaten by worms 


For they are the builders of 
the chariot belonging to the 
beautiful daughters of demons. 


Mab is not based directly on the original but sums up her role as overseer of dreams that is detailed by 


Meraioth/Mercutio later in this speech. 


sign ni» nan הֵיא‎ Non 
"sh יפות‎ 


וּקָטַנָה np3v3 ""ny»» wn‏ אֲשֶׁר 
[p‏ הָעִיר 
NU?‏ על "5p PIRI roto TAY jays‏ 
bw NIA N‏ הָאֲנְשִׁים TIT DIW‏ 
נָחִירִיהֶם. 
ANTS map 2 AMID "a‏ 


po 


"p n3212‏ עַכָּבִישׁי" 191" הַסוּסִים 
וְקשוּרִיהֶם 


5.242 מִרְסִיסִ‎ mr? 73377 אור‎ PP 


הַשוט הוּא nns pT WY‏ בְּשוֹק הַצְלְצַל 
221 נְמְלָה vo» MVP‏ הָאבָל "py‏ 


DIR תוכוּ‎ WR [Op TAN זג‎ 2232 
opin 


i3 0n ^2‏ הַמַּרְכָּבָה ow ni»‏ יפות 
תא 


Cf. Shakespeare's ‘faeries’. ‘Demons’ is a dynamic Hebrew equivalent reflecting the fact that faeries do not 
occupy a meaningful position in Jewish culture, whereas demons feature relatively prominently; they are 
first mentioned in the Hebrew Bible (e.g., Deut. 32:17), and appear throughout rabbinic, medieval, and 
early modern Jewish literature (Trachtenberg 2004; Petrovsky-Shtern 2010). 
Cf. Shakespeare's ‘agate stone’ (1.4.55). The term ow) appears in Exod. 28:19 and 39:12 as one of the 
gemstones on the High Priest’s breastplate. Its precise meaning is uncertain; in addition to ‘opal’ (which 


is its meaning in Modern Hebrew), it has been translated in various English Bible versions as ‘jacinth’, 


‘ligure’, and ‘topaz’. Oddly, the word ow) is directly followed in these two biblical verses by the name of 
another gemstone, i1W, which is typically translated as ‘agate’, and therefore would have been a much 


closer equivalent to Shakespeare’s term. 
Isa. 29:5. 

Isa. 59:5. 

Song of Songs 5:2. 


Isa. 51:8 op יאכְלָם‎ NL} ‘and the moth will eat them like wool’. 
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267 
268 
269 


270 


271 
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In this bounding chariot,?*/ the 
midwife travels every night 


And visits the houses of thought 
belonging to those who know 
love 


And afterwards each man dreams 
in accordance with his soul's 
desire. 


Those who serve at the royal court 
dream of how to bend their knee; 


The advocates in the courthouses 
calculate on their fingers what 
their wages are 


And when she touches women’s 
lips, they dream of kisses 


And when she grows angry at 
them because the breath of 
their mouth is spoiled 


From sweets which they have 
eaten to excess, she punishes 
their iniquity with a pox. 


And when she passes by and 
touches the nose of those who 
serve the king 


Quick as lightning they scent that 
their time to be elevated has 
come 


And if she touches the nose of the 
priests of the congregation??? 
with a hair or a feather?”° 


They dream that one of the 
priestly appointments?" has 
been added to their lot. 


Nah. 3:2. 
Deut. 18:6; Jer. 2:24. 


"mn naz3303‏ זאת, pen‏ הַמִילָּדֶת 
n? 72a‏ 


UTP? WY navmen naa pam 
אַהָבָה‎ 


278 4053 MAND איש איש‎ AT 1D ION 


הַבְּאִים sna‏ מַלְכוּת, יִחְלְמוּ V? PR‏ 
בְּרְכֶּס; 


DYAYNA IAW ,vawn הַמְּלִיצִים בְּבָתֵּי‎ 
ovn 

Nowa yan WI‏ הַנָשִים, הַן ראות 
נְשִׁיקוֹת בַּחֲלוֹם 


nn prs כִּי הֲבֵל‎ PY APA WR 


pip niyayaya 


372215 DRIT ANA yan ann ^3] 


חיש nr onn‏ כִּ OAV ARI‏ לְהַתְנַשָא 


DN]‏ בְּאַף כּהֲנֵי הָעֲדָה,* yan‏ בְּשָעֶר או 
בְנוֹעֲהי 


napi "niin nns ^» בַּחֲלוֹם‎ sv 
-DRIN על‎ 


Cf. Shakespeare's ‘parson’s nose’ (1.4.79). The Hebrew term 7/13 can refer to a Christian priest, but also has 
strong associations with the priests of the biblical Temple in Jerusalem, as well as with the descendants of 
the priestly class in later Jewish society (who have a particular standing in Jewish law). See Haran, Stern, 
and Blidstein (2007) for further information about the priestly class in the biblical and postbiblical periods. 
Cf. Shakespeare's ‘tithe-pig’s tail’, a pig paid to settle the tithe on produce pledged to the Church (Weis 
2012: 163, note 79). Salkinson’s translation is religiously neutral. 

Cf. Shakespeare’s ‘benefice’ (1.4.81), meaning a permanent church appointment; Salkinson’s translation 
lacks these Christian associations. 
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272 1 Kings 2:8 nz nop op N11 ‘and he uttered a grievous curse against me’. In selecting this verse, 
Salkinson has replaced Shakespeare's ‘prayer’ (1.4.87) with mop ‘curse’. His choice may reflect an 
understanding of Shakespeare’s ‘swears’ in a negative sense, but it may equally lack deeper significance. 
There is no clear motivation for the translation in the Schlegel-Tieck German translation, which has 
Gebete ‘prayers’. 
Judg. 16:13 מַחְלְפוֹת ראשי‎ yay-ns “IANA ‘if you weave the seven locks of my head’. This line is 
spoken by Samson to Delilah, who has enquired about the source of his physical strength. The same 
collocation also appears in Judg. 16:19. Salkinson has chosen this as an equivalent of Shakespeare's 'elf- 
locks' (1.4.90), a term denoting knotted locks of hair (Weis 2012: 164, note 90); the reference to Samson 
is apt as the description of his hair may have referred to dreadlocks. 
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And if she passes in her chariot 
over the necks of soldiers 


They dream that they have cut off 
their enemies' heads 


And that they have breached, 
ambushed, and plundered a 
fortune and weapons 


And they are drinking wine from 
a faithful spring which does not 
deceive; 


But suddenly they stir, they 
awaken to the sound of a drum 
in their ears 


Then they tremble, they utter 
a grievous curse?” and fall 
asleep again. 


This is the witch that stretches out 
a hand against the hairs of the 
horses’ necks at night 


Or the locks of men’s heads”? 
until they interlace 


And they become thick, fastened 
ropes stuck with the filth of 
their head 


And if they are separated or 
shaved, their owners will 
consider it a bad sign for 
themselves. 


And she is the one who presses 
the virgins lying on their backs 
in bed?”* 


"js על צוָארי‎ ANAT TBR WANN 31 
sayn 


"593 "UR 1132 ^2 nbn יִחְלְמוּ‎ 
מִלְחַמְתָּם‎ 


pws "za pin 32291 18 WWI 73] 


om‏ שותִים יין מִמֶקור TORI‏ אֲשֶׁר לא 
o‏ 


ana Pip» יקיצוּ‎ MyM DRNA TN 
DUA 


a NLVA Zp Y22p WIT אָז‎ 
mv 


nha T nn»vn זאת הַמִּכַשָפֶה‎ 
17^ mon "Nix 


או בְמַחֲלְפוֹת PBDI "UN‏ עד אֲשֶׁר 
ne‏ 


vm‏ לַעֲבוֹתִים D"TbyD DIV‏ מַדְבְּקִים 
ְּחָלְאַת DWNT‏ 


ON]‏ יפַּרְדוּ או Ur Andy‏ בַעֲלֵיהֶם 
nix?‏ רֶע in?‏ 


123 הַלחְצֶת הַבְּתוּלוֹת השכְבוּת על‎ wm 
nona 


274 This and the following line are the ones to which Smolenskin refers in his preface to Ram and Jael. 


Ram and Jael 


RAM 


MERAIOTH 


BENAIAH 


RAM 


275 
276 
277 
278 
279 
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So that they learn to bear the 
burden of men upon them 


And moreover she... 


That's enough from you, 
Meraioth, rashly speaking in 
vain and to no purpose. 


Indeed I am speaking about 
matters of dreams 


For they are frivolous sons, the 
children of pointless and insipid 
thoughts 


Their foundation is as thin as 
shadow and lighter than a 
blowing wind 


It is the wind which sometimes 
embraces the bosom of ice 


Lying naked before it in the 
uttermost parts of the 
north,* and sometimes 
changes direction 


And rolls onto the layer of 
dew?” in the chambers of the 
south.^/* 


And it is the wind which pushes 
and distances our hearts 


Outside the border of our souls. 
But mealtime has passed 


And we are going to arrive after 
the appointed time. 


I fear that we are rushing before 
the appointed time? 


My heart tells me that evil has 
looked down from the stars 


Isa. 30:7. 


mapa»‏ תִּלְמַדְנָה nNU?‏ מִשָׂא הָאֲנָשִים 
עָלִיהַזָ 


— היא‎ D3) 
"5p הָבָל‎ NVI. 7? רב‎ 


7370 "JN jn עַל 32" חֲלוֹמוֹת‎ 


2 בָנִים p?‏ הַם, "T7‏ מִחְשָבוּת NY)‏ 
וְתָפַל 


navi מַרוּח‎ 5p DN pT יִסוֹדֶם‎ 


mn חִיק‎ pam OVS WR mon הוּא‎ 


השבב עֲרוּם 511 iay "nzv3‏ וּפעם 
ria nv‏ 


Sian‏ על ?"7»en n339‏ בְּחַדְרִי 
תימן 278 


135 אֶת‎ p'r אֲשֶׁר יְהָדּף‎ mo sm 
may הָאֹבָל‎ np אַדּ‎ awe 0:335 pina 
המועד.‎ 393 Nini unn 

NT A‏ כִּי אֶצִים UN‏ ?25 הַמּוֹעָד 


DRA נִשְׁקָפָה‎ TWT I לי,‎ waa? 
הַכּוֹבָבִים‎ 


Isa. 14:13; Ezek. 38:6, 15, 39:2; Ps. 48:3 (48:2 in English Bibles). 


Exod. 16:13, 14. 
Job 9:9. 
Mishnah Mo ‘ed Qattan 1:3. 


The First Hebrew Shakespeare Translations 


רם 


מריות 


בניה 


רם 


BENAIAH 


FIFTH SCENE 


ATTENDANT 225? 


280 
281 


282 


283 


Job 15:32. 


ATTENDANT 17°! 


And on this night of rejoicing 
begins to run the path of 
its course 


And it will put an end to my 
soul, which has grown 
weary of its life 


And which has become a 
snare bringing death 
before its time;2°° 


But my ship is in the hand of 
the sailor; he will guide it 
where he wishes 


Let us go, merry friends! Let 
us go to the dances. 


Come, strike the drum. 
(All exit) 


The palace of the Abiel 
household (Musicians stand 
and attendants enter) 


Where is Ben Mahbi?**? Help 
us to clear up the house; 


Is it time to lick the plates 
and eat that which remains 
with your hands? 


These are the good traits that 
I was given 


To keep them in these 
hands of mine that are 
stained with the filth of 
choice fruits 


What will become of the 
glory of the traits? — 


ya‏ שְׂמָחוֹת pr bpp nr‏ ארח 
PIE‏ 


Dena nyp Wa Wa yp nm 
nnm 


nya sean» Upin» nmm WNI 
28075 N53 


OX NAT T3^nP50 TN‏ אֲשֶׁר 
Tue AND‏ 


bg עִלִיזִים! נְבוֹאָה‎ onan 127 
.nibinan 


332 132 בַּתּף. (הולכים כלם) 

ארמון בית אביעל (מנגנים עומדים 
ומשרתים באים) 

nia? 15 WY מַחבִּיל=‎ ja na 
אֶת הַבַּיִת;‎ 

pp?» npn‏ הַקָּעָרוֹת, וְלָאָכל הַנּוֹתֶר 
בִּידִים? 


ninn לִי הָיוּ‎ niaion nitan אֲלוּ‎ 


n? "T3 MY?‏ הַמֶגאָלות 
בְּחְלְאַת הַמִּגָדִים 


- הַמדּוֹת?‎ mann mna 


בניה 


מחזה 
חמישי 


משרת 878? 


משרת 2894 


The servants’ dialogue (from here until the next stage direction) is in prose in the original )1.5.1-15( 
Salkinson's 'Servant 1' corresponds to Shakespeare's 'Head Servingman'. 
This name, which corresponds to Shakespeare's ‘Potpan’ (1.5.1), is comprised of the word {A ‘son’ (used in 
the formation of Jewish patronymics), followed by a diminutive of nari, meaning ‘griddle’ or ‘pan’. The 

name evokes associations with certain rabbinic sages; for example, Ben Azzai and Ben Zoma. 
Salkinson has conflated two characters from the original (1 and 2 Servingman) into one (Servant 2). This 

Servant 2 seems to speak as Ben Mahbi (in contrast to Shakespeare's Potpan, who does not have any lines). 
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ATTENDANT I Take the household vessels "3 וְהָשִׁיבוּ‎ man "3 TINY משרת א'‎ 


away from here and put back TAIRA OIA 
the silver vessels in the chest 


And you will do well to find me nw לי‎ RYAN Ta DWYN טוב‎ NNN) 


a couple of cakes. 285 לְבְבוֹתיי‎ 
And tell the gatekeeper to open nna) הַשועַר‎ ON TANI 
up for Shoshannah?® and nij 53330, son WiW) 
Sebabah,?*' the daughters of 222% כ‎ 
Rechab.?88 28° 
Where are you, Puti??? Ben - PIA בֶּן‎ 709 TDN 
Mahbi? — 
ATTENDANT 2 I did as you commanded me. SIN משרת ב' עָשִיתִי כַּאֲשֶׁר‎ 
ATTENDANT I Hurry into the chamber, for NW "2,0222 הַחָדְר‎ ON mga משרת א'‎ 
they have asked about you ToS 
And their eye is expecting to A28 צופיה לרְאוֹת אֶת‎ or 
see your face. 
ATTENDANT 2 We cannot be in two places מְקוֹמוֹת כְּאֶחָד.‎ wa משרת ב'  לא נוּכָל להְיוֹת‎ 
at once. 


284 
285 


286 
287 


288 


289 


290 


291 
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Be happy, rejoice, lads! Do not nin iaxpn Ox שישו 153 בַּחוּרִים!‎ 


be sad today 

Give in to your masters with לְאַדנִיבֶס, בִּי עֲנָוִים‎ in nya 312 
graceful meekness, for the 7 PIR Ww 
meek shall inherit the 
earth.^! 


2 Sam. 13:6. 

2 Sam. 13:6, 8, 10. Salkinson has replaced Shakespeare's term ‘marchpane’ (1.5.8), i.e., marzipan, with 
this less specific label. 

As in the case of the nurse's daughter, Salkinson's Shoshannah replaces the English Susan (see note 180). 
Salkinson's motivation for selecting Sebabah here is unclear, as it is not a Hebrew name or word. It resembles 
the root 3.*.U., meaning ‘to be grey-haired, old’, and Salkinson may have created the form Sebabah in order 
to evoke a female name denoting something like ‘grey-haired woman’. Presumably Salkinson's Sebabah is 
intended as a translation of Shakespeare's ‘Nell’ (1.5.9; see note 289), but there is no obvious correspondence 
in either sound or meaning between these two names. Note that I have transliterated it according to the 
traditional convention in English Bibles whereby the Hebrew letter ב‎ vet is rendered as b. 

This is the name of three different biblical characters: a captain in the service of Saul's son Ish-bosheth 
(mentioned in 2 Sam. 4:2); the ancestor of the Rechabite tribe (mentioned in 1 Chron. 2:55); and the 
father of Malchiah, ruler of the Beth-haccherem district in Jerusalem after the return from Babylonian 
exile (Neh. 3:14). 

This list of names corresponds to Shakespeare's ‘Susan Grindstone, Nell, and Anthony’ (1.5.9). Salkinson 
has designated the first two characters as the daughters of the third, which lacks precedent in the original. 
Salkinson's choice of this name may be rooted in the sound correspondence between it and Shakespeare's 
‘Potpan’. His decision to give the character a first name has no basis in the original (which refers only to 
‘Potpan’). Puti is itself not a Hebrew name, but Salkinson might have had it in mind as a shortened version of 
the biblical Putiel (the name of a man whose daughter married Aaron’s son Eleazar, mentioned in Exod. 6:25). 
Ps, 37:11. 
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ABIEL 


(The attendants retreat) 


(Abiel, Abiel's wife, Tubal, and the 
members of the household with 
the guests wearing masks on their 


faces.) 


Welcome, friends! The women 
whose toes 


Are not afflicted with a painful root 
expect to go forth in the dances 
of the merrymakers^? 


Come, daughters of valour! The 
one among you who refuses 
to dance 


Is the woman who has an affliction 
on the toes of her feet. 


And you too, new faces! Friends, 
welcome 


Iremember the day when I wore a 
mask over my eyes 


And put pleasant words in the ears 
of a beautiful girl 


But the day has passed, the day has 
passed and will not return. 


Welcome, friends! Musicians, 
play well 


Make room! Make room! Go forth, 
damsels playing timbrels!* 


(The musicians play and people go 
forth dancing two by two) 


(To the attendants) Bring more 
candles and bear the tables away 
from here 


And put out the fire in the oven, for 
it is very hot in the house. 


How my heart rejoices to see the 
guests dancing 


(המשרתים שבים לאחור) 


(אביעל, אשת אביעל, יעל, תובל ובני 
הבית Dy‏ הקרואים IIR "RUM‏ על 
פניהם.) 


"UN הַנָּשִים‎ OTT ow) בואו‎ 
pan nina 


לא 2n WWI war‏ צופות לְצָאת 
binna‏ מְשַׂחֲקִיםי 


Tip? Wan מי מִֶּן‎ >n Nisa Awa 


היא הָאֶשָה אֲשֶׁר n5 yy‏ בַּבְהנות 
en‏ 


D2Ni3 DTT אַתָּם 025 חֲדָשִׁים!‎ ON 
לְשָׁלוֹם‎ 


"58 ND) WY DID ng mor 
"v op 


"NB DB? 9823 נְעִימִים‎ OTT DWYN) 
ישוּב.‎ 85) DPD Tay Fay DPT TN 
באו לְשָׁלוֹם יִדִידִים! מִנַגְנִים הֵיטִיבוּ נגן‎ 


!nipn 5 !nipn 15‏ צַאִינָה עֲלְמוֹת 
תופפות 1 


(המנגנים מנגנים ושנים שנים 
יוצאים במחול) 


INV) Tip nin wad המשרתים)‎ 5x) 
npa הַשׁלְחָנוֹת*‎ 


DNA prp?» mina WRI NY 122) 
maa 


מה-יִשְׂמַח 35* Tip?3 nix»‏ הָארְתִים 


292 Jer.31:4 מְשַחָקִים‎ binna NRY ‘and you will go forth in the dances of the merrymakers’. 
293 Ps.68:26 (68:25 in English Bibles). 


אביעל 


ninwa * 
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Whom I have not invited? — 
sit with me, my 
brother?” Abiel 


For our dancing days are 
done. What is the number 
of years 


From the day when we 
danced together with a 
mask on our face? 


SECOND ABIEL”®6 About thirty years. 


ABIEL What are you talking about? 


Why, you have added to 
the number 


For on the next festival 
of Shavuot?” it will be 
twenty-five years 


To the day of Luz's??? 
wedding, and that is the 
day when we last danced. 


SECOND ABIEL More than twenty-five, for 


his son is older than that, 


His son is around thirty. 


ABIEL Do not speak like this, for it 
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is two years 


Since I have seen his son, 
and he was still a 
youth. 


NW - “ONN TP לא‎ WY 
295971 IWIN "DN 


בִּי חְלְפוּ vinnm‏ מה"מִסְפַּר 
הַשָנִיס 


Ws ovn‏ רקדנ VIN?‏ וְהַמִּסְוָה 
על פנינג? 


nv ow wa 


nns nn‏ דֹבַר? הָלא papin‏ על 
PAD‏ 


ny Nan "ipaum na a 
שָנִיס‎ vam nop 


nnn or?‏ 25935 וְהוּא הַיוֹם 
MT UN‏ בְּאַחֲרֹנָה. 


13», WAN לְמַעֲלָה מַעֲשְׂרִים‎ 
nta nova» 


wow 132 NIT i3 


npo nm 7372 031m ON 
שְׁנתַיִם‎ 

WT RIN] רְאִיתִי אֶת בְּנוֹ‎ orn 
299703 


אביעל 296973 


אביעל 


אביעל השני 


אביעל 


Cf. Shakespeare's ‘Ah, sirrah, this unlooked-for sport comes well’ (1.5.29). Shakespeare's ‘unlooked-for’, 
meaning ‘unexpected’, refers to the dancing, whereas Salkinson has changed it into a reference to the 

uninvited guests (Ram, Benaiah, and Meraioth). There is no basis for Salkinson's change in the Schlegel- 
Tieck German translation of the play, which he may have consulted. 


Cf. Shakespeare's ‘cousin’ (1.2.30); see note 65. 
Cf. Shakespeare's ‘Cousin Capulet’. 

Cf. Shakespeare's ‘Pentecost’ (1.5.36). The Jewish 
of the Torah at Mount Sinai, is the dynamic equiva 
historical antecedent of the latter and both fall at a 


festival of Shavuot, which commemorates the giving 
ent of the Christian Pentecost as the former is the 
similar time of the year, in late spring or early summer. 


Moreover, Salkinson would have struggled to find another way of translating the term given the lack 


of a recognized Hebrew label for Pentecost. The sul 


bstitution also serves to neutralize the Christian 


connotations of the original and replace them with explicitly Jewish ones, given that Salkinson's audience 
would have automatically understood the reference as being to the Jewish holiday rather than to the 


Christian one. 


Salkinson has conflated his translation of Shakespeare's ‘Lucentio’ (1.5.35) with that of ‘Lucio’ (1.2.71); 


see note 156. 
2 Chron. 34:3. 
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RAM (To 
one of the 
attendants) 


THE ATTENDANT 


RAM 


300 


Who is the damsel 


Leaning there on the captain's 
arm at the dance? 


Ido not know who she is, 
my lord. 


She teaches the candles to 
illuminate and to spread 
light??? 


The sparkle of her splendour 
can be seen on the face of 
the night 


Like an emerald stone??' 
in the ear of a black 
Cushite?? woman 


She is elevated above those 
who dwell in houses 
of clay;°°° she is without 


compare in wealth or riches. 


Like a dove purer than snow 
soaring among crows®™ 


So this noble daughter” 
looks down from among 
her companions. 


After this dance I’ll observe 
where she rests from her 
toil?°° 


And if only I might touch her 
hand, my soul will live 
because of her.?” 


As I live! I shall never love 
another from this day 
forth®°* 


מִי זאת הָעַלְמָה 


wowa T על‎ naw הַמִתְרפָּקֶת‎ 
inna 


UPS‏ ידע אַדנִי, מִי הִיא. 


psg pea? nin? min היא‎ 
300 iN 


77039 על‎ niv ANE pa 


Yi בְּאזן‎ ?'np33 Tas in 
mino 


nav agh "na ww‏ לא 
PLINA NPD‏ 


NPA IPA nat N‏ עוְֹבִים 
“nan‏ 

riy? ran זוּ‎ DPT na [3 
Dapoi 


Tbs אֲשְׁמֹר‎ nm Dinan אַחַר‎ 
מַעָמְלָהיי‎ min 


"WEI nmn) ATA VAR TN DN] 
br 


NT OP TINS JAX DX אֲנִי!‎ N 
re 


original, which is comprised of two rhyming couplets ‘bright/night’, ‘ear/dear’ (1.5.43-6). 


301 
302 


Exod. 28:17, 39:10. This is translated as ‘bery? in some English Bible versions. 
Cf. Shakespeare’s ‘Ethiop’ (1.5.45). The Hebrew term translated here as ‘Cushite’ is often associated with 


רם 5x)‏ אחד 
המשרתים) 


המשרת 


רם 


This and the subsequent three lines form an ABAB rhyming sequence; this can be contrasted with the 


Ethiopia, and is translated as 'Ethiopian' in a number of English Bible versions. See Ithiel, First Part, note 26. 


303 
304 
305 
306 
307 
308 


Job 4:19 (denoting ordinary mortals). Cf. Shakespeare's ‘for earth too dear’ (1.5.46). 
This and the following line form a rhyming couplet, mirroring Shakespeare's ‘crows/shows’ (1.5.47-8). 
Song of Songs 7:2 (7:1 in English Bibles). 
This and the following line form a rhyming couplet, mirroring Shakespeare's ‘stand/hand’ )1.5.49-50( . 
Gen. 12:13 Ta נַפְשִי‎ nm ‘and my soul will live because of you’. 
This and the following line form a rhyming couplet, mirroring Shakespeare's 'sight/night' (1.5.51-2). 
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TUBAL 


ABIEL 


TUBAL 


ABIEL 


TUBAL 


For never have I seen perfect 
beauty*” other than tonight. 


His voice testifies against him that he 
is from the house of Abiram - 


Who is on my side, who??'? Bring 
me my sword - this villain 


What is he doing here, that he has 
disguised himself in a strange 
mask?! 


And has come to see our 
nakedness??? and mock us at our 
festival. 


By the name of my father's house 
Iswear, and by the honour of my 
great family?" 


That it would not be considered an 
iniquity for me to bring him in 
blood down 0 


What is wrong with you, my flesh 
and blood??? What is wrong 
with you, that you cried out?°° 


Look, my uncle, one of the Abirams, 
hated of our souls, 318 


Has come here to cause anguish of 
spirit,?? to mock us on the night 
of our festival. 


Is he Ram, son of Abiram? 


He is the villain Ram. 


309 Ezek. 27:3; Lam. 2:15. 


312 Gen. 42:9 D083 PNI NW 
the land’. 

313 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘kin/sin’ )1.5.57-8( . 
314 1 Kings 2:9 שָאול‎ D732 אֶתדשִיבְָתו‎ nim ‘and you must bring his grey head down in blood to Sheol’. 
315 Prov.5:11 וּשְאַרְ‎ FWA ‘your flesh and body’ (used literally in this verse, but idiomatically in 
Salkinson's text). 
316 Judg. 18:23. Although the meaning of the root ז.ע.ק.‎ means ‘gather’ or ‘asse: 
Salkinson seems to have had in mind the meaning of the qal, ‘cry out’. See a 
245 and Fifth Part, note 19. 

317 2Sam.5:8 777 U51 "&U ‘hated of David's soul’. 
318 This and the next line form a rhyming couplet, echoing but differing from the original, in which the rhyme 
begins a line earlier, in Capulet's speech, and is split between Capulet and Tybalt ‘so?/foe’ )1.5.59-60( . 


310 2 Kings 9:32. 
311 1 Kings 20:38 ?583 WANN) ‘and he disguised himself with a mask (or: bandage)’. 
"DN nis? DDN Dn ‘you are spies; you have come to see the nakedness of 


319 Gen. 26:35. 


364 


The First Hebrew Shakespeare Translations 


"riyn *3‏ לא רְאִיתִי n»53‏ יפי בַּלְתִי 
Den‏ 


קולו a nas"‏ בִּי הוּא man‏ אַבִירֶם - 


מִי אִתִּי מִילֵייי ean‏ לי 
חַרְבִּי - nmn Dyan‏ 


מה"לו פה כִּי vsnna‏ בַּאֲפַרֹייי זֶר 


ua Ona’ 33nmp nis? siam 
Aun 


mua OWA‏ אֲבִי נִשְׁבַּעְתִי וּבְבְבוֹד 


ota לי, לְהוּרידו‎ 30m riy? os 
34 שְׁאוֹלה‎ 


TTD SWI "ND TD‏ בִּי 
AD‏ ?^" 


ni‏ דודי, THY‏ מִהָאֲבִרְמִם שְנוּאֵי 
31731951 318 


553 313 pris» רוּח,**‎ min בָּא הַנֵּה‎ 
Aun 


D''2N [3 07 ONT‏ הוּא? 


הוּא 07 הַבְּלִיעַל. 


mble’ in the nif al stem, 
so Ithiel, Second Part, note 


תובל 


אביעל 


תובל 


אביעל 


תובל 


ABIEL 


TUBAL 


ABIEL 


320 
321 
322 
323 


324 
325 
326 
327 
328 


329 


Please let him go, my son, let him 
go, let him be 


For his speech is comely?” and his 
gait is like the steps of a nobleman 


And moreover all the sons of the city 
tell of his glory at the gate. 


For he is a valiant man, a wise 
son??! who has control over his 
spirit??? 


Even if you were to give me the 
treasures of this entire city 


I would not let a single one of his 
hairs fall to the ground?” after 
he came under the shelter of my 
roof’ 


Therefore restrain your spirit, and 
do not pay heed to him 


And if you seek my wellbeing, please 
let your heart be merry?” 


Remove the angry countenance ^? 
and do not make the joy of our 
festival cease.??^ 328 


An angry countenance?” is fitting 
for me, if a villain such as he 


Interferes with the joy of our 
festival; I shall not endure him. 


Whereas I shall endure him. 


And what can you say, young man? 
Indeed, I have said 


NI‏ הָרָף qa iun‏ הַנַּח"לו 
MRI arma ^2‏ וְהַלִיכוּתִיוכְּפַעָמִי PT‏ 
ON‏ 353 הָעִיר ingan nee!‏ בִּשָׁעַה 


en 13 73‏ הוּא, 13 WA‏ משל 
ma‏ 


inn og‏ לי DININ‏ כָּל הָעִיר הַזאת 


לא אַפִּיל מְשַעַרְתו BAYR‏ אַחֲרֵי בואו 
p‏ קרתי ו 


TIR DYD וְאַל‎ qr» WwyA nin 132 
33? 


207 הוֹאֲלינָא‎ WIT nns NDH ON] 
35035 


הַעֲבֵר פָנִים DAV‏ וְאֵל nawn‏ מְשׂוֹשׂ 
הגנו 377 328 


O13}‏ לי פָנִים נַזְעָמִים,** DN‏ אִיש נָבָל 
nina‏ 


NUN לא‎ oi AN בְּשְמְחַת‎ TWP 
פניו.‎ 


AUN PID אנ‎ 


וּמַהדתאמר אִיש נער: הַן אָנֹבִי אֲמַרְתִּי 


Song of Songs 4:3 MNI TITA ‘and your words are comely’. 


Prov. 10:5. 
Prov. 16:32. 


אביעל 


תובל 


אביעל 


2 Sam. 14:11 אֶרְצָה‎ 323 NWYN pers nimon ‘as the Lor lives, not a single one of your son's hairs 
shall fall to the ground’; similar constructions appear in 1 Sam. 14:45 and 1 Kings 1:52. 


Gen. 19:8 קרתי‎ oxi בָּאוּ‎ 1r75»73 ‘because therefore they have come under the shelter of my roof’. 
Judg. 19:9 7235 297 ‘and let your heart be merry’. 


Prov. 25:23. 


Lam. 5:15 1335 win haw ‘the joy of our hearts has ceased’; a similar construction appears in Isa. 24:8. 
Salkinson has not replicated the rhyming couplet ‘feast/guest’ )1.5.73-4( between this and the next line 
in the source text (possibly because he did not recognize the rhyme as such). 


Prov. 25:23. 


Ram and Jael 


365 


TUBAL 


ABIEL 


TUBAL 


That I shall endure him. Are you the 
master of the house 


Or am I the master of the house? Go 
out and boast that you will not 
endure him 


I know that you want to bring 
confusion among the guests 


And stand at the head of them all, 
like a mighty rooster”? among 
the birds. 


It is a disgrace, my uncle, a 
disgrace to us. 


That’s enough from you, stubborn 
lad; this is your way, to vex me 
continually 


Guard yourself from the force 
of your hand,’ lest you be 
swallowed up? - 


Make your hearts merry, friends; 
celebrate well at the dance! - 


I said to you be silent, senseless 
one, rooster with no 
understanding! ^? — 


Bring more candles, attendants - 
and as for you, sit silently — 


Make your hearts merry, friends! 


Control over the spirit’ with a 
strong hand? and a blocked fire 
of wrath? 


man הוּא בַּעַל‎ TANT RWY VID 2 


או 293 NIDI NY PIN maT‏ כִּי לא 
Nen‏ 5" 


pa מְבוּבָה‎ wan» nysn 2 ny 
הַקָּרוּאִים‎ 


iva עז‎ 390533373 oda wea tay 


AD הִיא‎ nen TT הִיא‎ n89n 


רב 7 נער Wey‏ זֶה 7211 ?20927 
TAN‏ 


yoo 18 SHP mana 7? awn 
= לד‎ 


3103 לבְּכֶם יִדִידִים, הֵיטִיבוּ לְחוֹג 
inna‏ - 


TA Mav ,32 חֲסֵר‎ T דום אֲמַרְתִּי‎ 
= 3319353 


umm - mnn Tip nim הָבִיאוּ‎ 
= DnN n 


הִיטִיבוּ 0239 יָדִידִים! 


nbn WRT NPAT? מַעָצר‎ 


97 SD 


תובל 


אביעל 


תובל 


330 This seems to be based on Shakespeare's ‘cock-a-hoop’ (1.5.80), which is actually an idiom for starting a 
riot, with ‘cock’ meaning the tap or stopcock of a barrel of ale (the idiom derives from the idea that setting 
the stopcock on top of the hoop, or barrel, would lead to free-flowing ale, resulting in intoxication and 
lack of restraint; see Weis 2012: 172, note 80). Salkinson seems to have understood the word to mean 
‘rooster’. 

331 Ps. 39:11 (39:10 in English Bibles). 


swallowed up’. 
333 Job 38:36 nya "205 11372 ‘who gave the rooster understanding?’ 
334 Isa. 47:5 דוּמָם‎ "AW ‘sit silently’. 
335 Prov. 25:28 ind WD PR WR WX ‘a man who has no control over his spirit’. 
336 Isa. 8:11 T כְּחְזְקֶת‎ "with a strong hand’. 
337 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘meeting/greeting’ 

(1.5.88-9). 


366 


The First Hebrew Shakespeare Translations 


RAM (To Jael) 


JAEL 


Have met together in my 
bones, like a bellows in a 
bonfire 


But I shall restrain myself 
and go forth, although the 
interloper among us is not 
acceptable to me??? 


The dance will please him for 
a moment; afterwards he 
will bite like an adder.**° 


(Exits) 


When my hand touches 
holiness, the hem of 
one who is pure and 
awesome?^ 


Ishall give this ransom, and 
distance the profane from 
the holy 


Indeed I am a sojourner^^ 
with you and with a lip red 
from shame 


Ishall wipe clean the touch of 
my hand and atone for my 
iniquity with a kiss. 


Do not detract from the 
worth of your hand, dear 
and pleasant guest^^ 


You have not violated good 
manners and your hand is 
not a burden upon me 


ins nsn» ;pinyps vITP W39) 
mmn 


13 TWAT] NEN) PAN TR 
לא לרְצוֹני3‎ 


רְגֶע ax‏ לו inan‏ אַחַר qu^‏ 
בְּעַפעוֹנָי 33% 


(יוצא) 


Ma 523 TPI "T yan ִּי‎ 
MP 


wp bim THs nt 152‏ אַרְחִיקָה 


nip nbUz Jay הַן גרי* אָנִי‎ 
SPOTS 


"ip Sy וְאֲכַפּר‎ "T yan אָמְחָה‎ 
npu 


Up ארח‎ TTP TWA yn Ox 
343 pT) 


"m TT, מוּסֶר ולא‎ NID לא‎ 
no» 


רם (אל יעל) 


338 This and the following line form a rhyming couplet, mirroring Shakespeare's ‘shall/gall’ (1.5.91). 

339 Prov. 23:32 Uy» "POLI TW? WMI inns ‘in the end it bites like a serpent and stings like an adder’. 

340 This and the subsequent three lines form an ABAB rhyming sequence, echoing Shakespeare's ‘hand/this/ 
stand/kiss’ )1.5.92-5( . 

341 Cf.Shakespeare's ‘pilgrims’ (1.5.94). In the Hebrew Bible, the word 33 denotes a resident foreigner in 
Israelite territory constituting a distinct class in the biblical legal system (Lieber 2007). By contrast, in 
rabbinic and later Jewish literature, as well as in Salkinson's Yiddish vernacular, the term refers to a 
convert to Judaism (Rabinowitz and Eichhorn 2007). Both the biblical and postbiblical meanings of the 
word would have been familiar to Salkinson's readers. As such, the translation can be understood on two 
levels, each of which retains the notion of religious migration while situating the utterance within an 
unambiguously Jewish frame of reference. See Ithiel, First Part, note 286 for a similar use of this word. 

342 This and the subsequent three lines form an ABAB rhyming sequence, mirroring Shakespeare's ‘much/ 
this/touch/kiss’ (1.5.96—9). 


Ram and Jael 


367 


RAM 


JAEL 


RAM 


JAEL 


RAM 


JAEL 


RAM 


368 


Sojourners“ touch the hands of 
holy men,?^ and the holy men the 
hands of new arrivals 


For this is the way of peace for all 
wayfarers. 


Why, holy men as well as guests 
have lips like your lips.**° 


They have lips like my lips, which 
I open for my prayer. 


Therefore I spread my palms and 
with my lip I entreat you! 


And you, as a holy angel,**° must 
listen, lest I despair of my faith. 


Holy men do not move though they 
might hear a supplication. 


Therefore stand at the ready 
and I shall test you with a 
touchstone*“® 


Behold, my lips touch yours and my 
iniquity is removed.^^ 350 


(Kisses her) 


And now I have sinned with my lips 
on your mouth, my lord. 


I hereby wipe the sin clean, for I 
repent in dust and ashes.’ 


(Kisses her again) 


See note 341. 


Pa קְדושִים וְהַקְּדוֹשִׁים‎ TI wr ָרִיםי*‎ 
DRIN 


בִּי זֶה T‏ שָׁלוֹם 525 עֹבְרֵי ארח. 


הֲלֹא o3 emi mir»‏ שְׂפָתַיִם יש 
paya‏ = 


יש n7?‏ שְׂפָתַיִם כִּשְׂפָתֵי אֲשֶׁר NADY‏ 
onan‏ 


?12 אִיפוֹא 18D WIR‏ ובִשְׂפָתִי 
PABA‏ 


“AWA WTD TVD MRI‏ 19 אָבוש 
מַאֲמוּנָתִי. 


3% FANN AW? ^2 אַף‎ win הַקָּדוֹשִׁים לא‎ 


v"ninan rasa PARIT עמדי‎ 122 


3539 iy IO] nba nay 13 nin 


(נושק אותה) 


ATS TA חֶטָאתִי בְּשְׂפָתֵי עַל‎ s nnb 


nay על‎ noni» הַחֲטָא,‎ nnb 3n 
31998] 


(נושק אותה שנית) 


This is Salkinson’s religiously more neutral translation of Shakespeare's ‘saints’ (1.5.98). 
This and the subsequent three lines form an ABAB rhyming sequence, mirroring Shakespeare's 'too/ 


prayer/do/despair' )1.5.100-4( 


This is a medieval expression (Even-Shoshan 2003, 4: 1371) based on Dan. 4:10, 20. 


This forms a rhyming couplet with the following line, echoing the English 'Saints do not move, though 


grant for prayers' sake./Then move not while my prayer's effect I take' (1.5.104—5). 
This is not a recognized collocation in Hebrew, but is clearly based on the similar expression {na {28 


‘touchstone’, a modern idiom derived from the appearance of the phrase (with a different meaning) in 


רם 


יעל 


רם 


יעל 


רם 


יעל 


רם 


Isa. 28:16 (Even-Shoshan 2003, 1: 8). Salkinson has altered the final word of the phrase in order to fit in 


with his rhyme scheme. 
Isa. 6:7 FY 101 ‘and your iniquity is removed’. 


This and the following three lines form two rhyming couplets, mirroring the original except that the latter 
has an ABAB pattern: ‘purged/took/urged/book’ (1.5.106-9). 


Job 42:6. 


The First Hebrew Shakespeare Translations 


JAEL 


THE NURSE 


RAM 


THE NURSE 


RAM 


BENAIAH 


RAM 


ABIEL 


You know how to kiss according 
to what is written in 
the book. 


Noble daughter,” your 
mother desires to speak a 
word to you. 


Who is her mother? 


Her mother is the mistress of 
the house, a wise woman of 
valour’ 


And I am nurse to her daughter, 
who stands with you here; 


And you, young man, lll have 
you know, a word has left 
my mouth^^ 


That the one who finds her 
finds life.*°° 


Is she the daughter of Abiel? 


I grow faint from hearing ^? 
that I have been caught in the 
enemy's hand. 


Come, let us go while they are 
still dancing to the sound of 
timbrel and harp?” 358 


I fear that this dance is 
becoming an occasion of 
mourning for me. 


No, friends, do not rush to 
depart from here 


Various choice delicacies to 
restore the soul have yet been 
prepared. 


352 Song of Songs 7:2 (7:1 in English Bibles). 
353 Prov. 12:4, 31:10; Ruth 3:11. 

354 Esther 7:8 Waa "5 kw 93771 ‘as soon as the word left the king's mouth’. 
355 Prov. 8:35 חַיִים‎ NYA מצאי‎ NYA "3 ‘for the one who finds Me finds life’. 


356 Isa. 21:3. 


357 1Sam. 10:5 hm נָבָל‎ ‘harp and timbrel. 


193 D03097 PI? ידע‎ TAN 


733 375 NLN TAN 92,3" na 
TON 


?nDN מִי הִיא‎ 
35?» NWR nan היא בַּעֲלַת‎ AN 
n?»vn 


im Way nag ADI? NRPN o 


SAAN NY "21 A7 בְּחוּר דע‎ nins) 


355 n»n RYA מוּצְאֶהּ‎ D 
אָבִיעַל הִיא?‎ nan 


SAWN "Mw!‏ כִּי נִסְגרְתִּ Ta‏ אויב. 


nam na»‏ בְּעוֹדֶם o"rp^‏ לקול תף 
bow‏ 358,357 


יָרֵאתִי כִּי yam nm inan‏ לי לְאֲבָל. 


npo אל תָּאִיוּ לָלָבֶת‎ OPT 022 ON 


Tip‏ מִגְדִים שוֹנִים 75 Wa]‏ נְכוּנִים. 


יעל 


האומנת 


רם 


האומנת 


רם 


בניה 


רם 


אביעל 


358 This and the next line form a rhyming couplet, mirroring the original except that in the latter there 


are two rhyming couplets instead of one in the corresponding lines: ‘Capulet/debt’, ‘best/unrest’ 


(1.5.117-19). 


Ram and Jael 


369 


But if the appointed time for 
your departure has come, 
take my blessing 


And go in peace, friends! — 
Bring torches here 


Go to your houses in peace! (To 
the second Abiel) Go in peace, 
my brother 


Indeed, the night will soon be 
over and I seek rest. 


(All exit except for Jael and 
the nurse) 


DN ONU ,N3 D2DNY מועד‎ DN) 
n 


sean - Inr לְשָׁלוֹם‎ sw 
nan לַפִּידִים‎ 


wia‏ לְבְתֵּיכֶם לְשָלוּם! (לאביעל השני) 
sx‏ לְשָׁלוֹם "ns‏ 


הַן n»n‏ קָרוֹב nnm Tay?‏ אָנִי 
pan‏ 


(כלם הולכים 125 יעל והאומנת) 


JAEL Look there, my nurse, who is WRT אֹמִנתּי, מִי הוּא‎ NAW ORT by 
that man? הַהוּא?‎ 

THE NURSE Heis the son and heir of טבְרִימוֹן היורש.‎ Ja האומנת הוּא‎ 
Tabrimon.*°° 

JAEL And whose son is the youth מִי זֶה הָעָלֶס, היוצָא בפָּתַח?‎ m יעל‎ 
going out at the door? 

THE NURSE That is the son of Peretz?? the 39 בֶּן פרֶץ הַפּרֶעתוֹני‎ Nin np האומנת‎ 
Pirathonite.^^' 

JAEL And who is this one going לרקד?‎ IND WS PANS הַיוּצָא‎ nro by 
out after him, who refused 
to dance? 

THE NURSE Ido not know. יודעת.‎ IPR האומנת‎ 

JAEL Ask what his name is; if הוּא‎ STWR Spa px מה-שמו;‎ "RU by 
the man is a woman's 368934 
husband? 263 

359 The father of Ben-hadad, king of Aram, mentioned in 1 Kings 15:18. Salkinson seems to have chosen this 


360 


362 
363 


370 


name based on its sound correspondence with Shakespeare’s ‘Tiberio’ (1.5.128). 

This name denotes two different biblical characters, a) the son of Judah and Tamar whose story is told 
in Genesis 38, and b) an ancestor of Boaz, protagonist of the Book of Ruth mentioned in Ruth 4:18. 
Salkinson most likely chose this name on the basis of its sound correspondence with Shakespeare’s 
‘Petruchio’ (1.5.130). Note that Judah Leib Elkind, who translated The Taming of the Shrew into Hebrew 
in 1892, chose Peretz for his version of Petruchio, possibly inspired by Salkinson (see Kahn [forthcoming 
a] for discussion of the symbolism of this choice in Elkind [1892]). It is unclear why Salkinson has made 
this character the son of Peretz, while in Shakespeare’s version the reference is to Petruchio, not his son. 
This is a gentilic adjective denoting a native of the town of Pirathon; it appears in Judg. 12:13, 15; 2 
Sam. 23:30; and 1 Chron. 11:31, 27:14. As in the case of the personal name Peretz (see preceding 
note), Salkinson undoubtedly selected this name based on its sound correspondence with the original 
‘Petruchio’ (1.5.130). However, it is uncertain why he chose to add the gentilic adjective, which has no 
basis in the source text. 

Exod. 21:3. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘married/bed’ (1.5.133-4). 


The First Hebrew Shakespeare Translations 


THE NURSE 


JAEL 


THE NURSE 


JAEL 


THE NURSE 


Iknow that the palanquin 
to my wedding will be 
my grave. 


That is Ram, only son of 
Abiram, your greatest 
enemy. 


From the quarry of an ancient 
hate a great love has been 
dug for me** 365 


I saw his face early, and came to 
know his name late 


This is a froward 
generation®® and this is a 
strange love 


To a man whom I hate like 
death, I say 'you are 
my life’. 


What is this matter? What 
is your tongue 
speaking of? 


Two rhyming lines which 
Ilearned here 


From the mouth of a boy my 
age at the dance. 


(A voice calls from inside) 
Jael! 


Indeed we shall come in the 
blink of an eye?*/ — 


Come, let us depart from this 
place, for there is no one 
here. (Exeunt) 


DHT‏ אַפּרְיוֹן mr "ninm?‏ לִי 
oun‏ 


nav nazan‏ נוֹשׁנָה, na nans‏ לי 
Soaps‏ 365 


in? np751vo5 NIN? nno 
s 


my nans m nann דור‎ nr 


לְאִיש "ren, NA NNW‏ אַתָּה" 
Amos‏ 


?qmiU5 הַדְּבֶר הַזֶּה? מַהִתֶּהְגֶּה‎ nn 


nu לְמַדְתִּי‎ TUN ouv omn and 
inna מִפִּי בֶן גִילִי‎ 


(קול קורא מבפנים) 
יעל! 
הַן בָּאוֹת "Pp qua uns‏ - 


nm nan 3?‏ כִּי אִיש פה DS‏ 
(הולכות) 


האומנת 


האומנת 


יעל 


האומנת 


364 1sa.51:1 DAPI בָּור‎ napnom onaxn E ivan ‘look to the rock from which you were hewn, and 
the quarry from which you were dug’. 
365 This and the following three lines form an ABAB rhyme, mirroring the original except that the latter is 
composed of two rhyming couplets: ‘hate/late’, ‘me/enemy’ (1.5.137-40). 
366 Deut. 32:20. 
367 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘anon/gone’ (1.5.143). 


Ram and Jael 


371 


CHORUS OF The first desire has fallen, and על‎ mind הַראשון נפל וקרוב‎ pwn מקהלת‎ 
SINGERS??? is soon to die on its bed?*? 369inor 36687 
And its eye is watching for עִינו צופיה.‎ win? pwn ja וְחֲשָׁק‎ 
desire’s son to succeed it. 
Who said to Ram, who was ill wage n?n לָרֶם, אֲשֶׁר‎ »5n^n 
and sickly in his love inansa 
That he should arise and shake pn pan? nm mp בִּי‎ 
himself free, to embrace 9.031 
the bosom of a strange 
woman.?/? 
Indeed the love of Ram and Jael n nage עֲלְתָה‎ n773 nim 
sprang up overnight’ 3710p% 
For they were pulled by ropes 372a nop "ni בִי נַמְשְׁבוּ‎ 
of magic, in tumult?” and 5nm PRI 
without rest?” 
He trembles and complains, byan DNUU PR Nm um הוּא‎ 
how an enemy might be 
made his wife 
And she gathers morsels of love "yn אֲהָבִים‎ "nins vpn וְהִיא‎ 
from the sides of the mouth 35 3% N87} 
of the chasm?/^?/* 
He cannot approach the house amp אָבִיעַל שנָאו, לא יבל‎ ma ON 
of his enemy Abiel out Than 
of fear 
So how then can he swear to his n3t בִּי אַהְבָתו‎ ina) pav וְאִיפוֹ‎ 
daughter that his love is pure ועצוּמָה?‎ 
and powerful? 
368 In Salkinson’s version this speech appears at the end of the First Part, while in the original it typically 


marks the beginning of Act 2. It is possible that Salkinson was working from an English version that 
placed it at the end of Act 1, although this is difficult to establish with certainty. 


die/fair’ (2.0.1-4). 
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Prov. 5:20 נָכְרִיה‎ pri panni ‘and embrace the bosom of a strange woman’. 


This and the following three lines form an ABAB rhyming sequence, mirroring Shakespeare's ‘lie/heir/ 
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372 


373 
374 
375 


372 


This and the following three lines form an ABAB rhyming sequence, mirroring Shakespeare's ‘again/ 
looks/complain/hooks’ )2.0.5-8( . 

Ps. 55:15 (55:14 in English Bibles). This phrase is often translated as ‘among the crowd’, ‘in the throng’, or 
‘in company’, but Salkinson is using it in the sense of ‘tumult’ or ‘agitation’, which is the chief meaning of 
the root. 

Prov. 29:9. 

Jer. 48:28. 

This and the following three lines form an ABAB rhyming sequence, mirroring Shakespeare's 'access/ 
swear/less/anywhere' (2.0.9-12). 


The First Hebrew Shakespeare Translations 


And as for her, her soul like his אֲהֲבָה‎ nsn JWD AWAI N'm 
soul is filled with love and Tnm oam 
terror alike 


And it is beyond the maiden to הַבְּתוּלָה לעשות‎ Tv3 N55" 
do anything. מְאוּמָה.‎ 
But love has wings, and the וְהַנָּאֶהָבִים יעוּפוּ‎ nang» D312 IX 
lovers fly upon them.?”° 376 עַלִיהָן‎ 
And two ends" will meet, if רוח‎ DN wap ?7nivp "nos 
they both have one wind.?/? Jn» nnwN 
(Exeunt) (הולכים)‎ 
End of First Part. ראשון.‎ pon תם‎ 


376 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘meet/sweet’ )2.0.13-14( . 
377 Exod. 28:25, 39:18. 
378 This has a double sense, as Ni© also means ‘spirit’. 
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Second Part 


SCENE I 


RAM 


BENAIAH 


MERAIOTH 


BENAIAH 


MERAIOTH 


Open street before Abiel’s vineyard, 
surrounded by a wall 


How can I return to my way when 
my soul, my only one, is there? 


Iam a house of clay without a 
soul or spirit 


I seek my soul - (Ascends the wall 
and leaps into the vineyard) 


(Benaiah and Meraioth) 


Where are you, Ram? Where are 
you, Ram, my brother?! 


He is a wise man, for he has gone 
in secret to his house 


And lain down upon his bed. 


He has ascended the wall and 
jumped into the vineyard.? 


Please call to him. 


Ishall also make him swear that 
he is listening to the voice of 
charmers? — 


Ram! Hasty to love! Fool! The 
man of the spirit is mad!* 


Make the sound of your sighing 
heard to me; or one or two words 


From the noise of your songs^ 
with which your insides moan® 
and it will be enough for me; 


Call as was your way previously, ‘Oh, 
my dove, my undefiled one!” 8 


pon‏ שני 


רחוב mind‏ 325 032 אביעל 
המוקף nmn‏ 


ATW "mpm WI ITT WY TS 
rmi Wa] N53 *3iN Nn ma 


WI nN WRIN‏ - (עולה על החומה 
ודולג אל הברם פנימה) 


(בניה ומריות) 


"PN D7 אַיכָּה‎ 707 DN 
לְבֵיתוֹ‎ win 122 הוּא, כִּי‎ [i32 V^ 


inen על‎ 330" 


20727 Ox am על הַחוֹמָה‎ nop הוּא‎ 
nana 


קָרָא נָא לו. 


oin‏ לְהַשְׁבִּיעֲהוּ paws a‏ בְּקוֹל 
מְלַחֲשִׁיםי - 


DIA Pons IINR WD 107‏ איש 
Anna‏ 


nnm nbn או‎ TORIY Vip wnwa 
וּשְׁתַּיִם‎ 


25 "n pp inm Wwe PPY מַהֲמוֹן‎ 


SNOB NI nns, wo TITTI קָרָא‎ 


1 Cf. Shakespeare's ‘cousin’ (2.1.3); see First Part, note 65. 
2 Cf. Shakespeare’s ‘orchard’ (2.1.5). Salkinson's substitution is most likely rooted in the fact that vineyards 
feature more prominently in the Hebrew Bible than orchards. 


Hosea 9:7. 
Ezek. 26:13. 


Song of Songs 5:2, 6:9. 
These last two words rhyme in Hebrew, mirroring the English ‘love’ and ‘dove’ (2.1.10). 
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3 
4 
5 
6 Isa. 16:11 mp 01322 axing על דכּן מָעִי‎ ‘therefore my insides moan for Moab like a harp’. 
7 
8 


'N מחזה‎ 


רם 


בניה 


מריות 


בניה 


מריות 


BTR * 


15 
16 


Or call on the name of Ashtoreth,’ 
weary from adultery? 


And on the name of the heir to her 
house, a blind child and an archer 


Who shot his flaming arrows! into 
the heart of King So-and-So 


Until he fell ill in his love of a poor 
and needy girl. — 


But what has happened to him, that 


ODN עַשְׁתּרתי בְּלָה‎ DYI NIP או‎ 
nwp na" עור‎ T? nra יורש‎ nm 
"uiu פּלנִי‎ 72 373 "mp m SUN 
YY ni ny inanwa n?n עד אֲשֶׁר‎ 


= am 


ma np TX‏ לו, כִּי DAW ys‏ לִי? 


he does not listen to me? 


Ihave called but no one answers; 
I have cried out but there 


penso‏ עֹנָה, צָעַקְתִּי וְאִין קול וְאִין 
339p‏ 

is no voice and no one pays 

attention” 


The young hart" is dead; but I shall 
raise him up with sorcery 


Mops מַת הוּא; וַאֲנֵי‎ "mw "bp 
Dna 

TOD אֲשֶׁר‎ mwv nya Wawa הַנְנֵי‎ 
אהָבֶת‎ 


I adjure you by the name of 
Shoshannah whom you love 


By the flash of the light of her eyes, 
by the splendour of her brow and 
the grace of her lips 


IND ANY Ia PPY אור‎ paa 
165] pap 


bp וּבְאוֹער‎ n2 PRIV nena 
DR 


By the glory of her legs and her 
thighs, and by the treasure of all 
her chambers 


Cf. Shakespeare's ‘Venus’ (2.1.11). Ashtoreth was one of the chief goddesses of the Canaanite pantheon 
and is associated with love and fertility (Frymer 2007: 581); moreover, she has been linked to Aphrodite 

in Ancient Near Eastern sources from the first millennium BcE (Ackerman 2009). In the Hebrew Bible the 
Israelites are condemned on multiple occasions for worshipping Ashtoreth (e.g., Judg. 2:13-14, 10:6-7, 1 
Sam. 7:3-4, 12:10). Salkinson was clearly aware of the links between Ashtoreth and the Greek and Roman 
goddess of love, and thus selected her as a suitable domesticating equivalent. 

Ezekiel 23:43. 

Salkinson has omitted Shakespeare's mention of ‘Abraham Cupid’ (2.1.13). The omission of ‘Cupid’ is 

a typical example of his avoidance of Classical mythological figures, and the omission of the biblical 
Abraham is likely due to the fact that including this reference on its own might have lacked relevance in the 
context and caused confusion to readers. 

Cf. Shakespeare's 'King Cophetua' (2.1.14), referring to the legend of a king who falls in love with a beggar. 
Salkinson most likely made this replacement because his Eastern European Jewish audience would not 
have been familiar with Cophetua. 

1 Kings 18:29 AW? וְאֵיזְדְעֹנָה וְאִין‎ Pipe ‘but there was no voice, and no one answered, and no one paid 
attention". 

Song of Songs 2:9, 17; 8:14. Salkinson has chosen this as a translation of Shakespeare's "The ape is dead' 
(2.1.16), possibly because the word ip ‘ape, monkey’ is a rare feature of the Hebrew Bible, appearing only 
twice (1 Kings 10:22 and 2 Chron. 9:21), whereas deer are mentioned more frequently. This substitution 
changes the sense of the line, as the original ‘ape’ was meant in the sense of ‘fool’ (Weis 2012: 182, note 
16), whereas Salkinson's version lacks such a nuance. 

Prov. 22:11 rnow jn ‘the grace of his lips’. 

This and the next line form a rhyming couplet, mirroring Shakespeare’s ‘thigh/lie’ (2.1.19-20). 
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By all of these I adjure you to reveal 


wow nion? qmaUn us n?8 523 


yourself to us at once. בּרגע.‎ 
BENAIAH With such words you will vex him ns תִּרְגִּיזְו וְתַעֲלָה‎ TORI בַּדְבָרִים‎ ma 
and arouse his wrath. inan 
MERAIOTH I shall not arouse his wrath with THX WIVI לו‎ .nNm inan TOVN לא‎ nmn 
this. If I had adjured a ghost DRDI 
To enter his beloved's sphere and vim לא‎ nnm inanN ban עד‎ xia? 
not move from there 
Until with her magic she made it moy» IW IDA בְּקָסָמֶיהָ‎ WY TU 
bow before her feet on the ground AS 
Then would his wrath rise up; "nav תַּעֲלָה חֲמָתוֹ בְּאַפו; אַדְּ לחש‎ tN 
but he will be pleased with the nV? 
whisper of my lips 
For I have adjured him by the NARZ אֲהֲבָתוֹ‎ DWI בִּי אתו הַשְבַּעְתִּי‎ 
name of his beloved truly and voy 
sincerely” 
To rise from the dead. לעלות מן הַמָּתִים.‎ 
BENAIAH Come, let us go, for he has hidden PI NVA כִּי הוּא הַתְחַבָּא‎ WIND ma 
in the trees of the garden 
And his eye waits for twilight, MIN?’ ns לְהַתְרֹעַע‎ aw yov inp 
keeping company with gloom 
His love has no eyes, and therefore "nz מָאוּר‎ 127) ory 55 ps INDIN 
over light he chooses darkness. un 
MERAIOTH If love has no eyes, how can it send sn noun TN gs? עינים‎ PROX מריות‎ 


its arrows to the target?!” 


And he is sitting under the tree, 
and his only desire now 


Is that his beautiful one should 
become a pomegranate,” and he 
a palm branch?! 


17 Judg.9:16, 19. 
18 Job24:15 qwi שַׁמְרָה‎ | ARI Pyy ‘and the eye of the adulterer waits for twilight’. 


MUR 


nn ivan הָעַץ וְכָל‎ nnn awi וָהוּא‎ 


ria) nan ing ^3‏ וְהוּא 522 תמרו 


19 Thisand the following line form a rhyming couplet, mirroring the original except that the latter starts one 


20 


21 


376 


line earlier and is split between Benvolio and Mercutio: ‘dark/mark’ (2.1.32-3). 

Cf. Shakespeare's ‘medlar’ (2.1.34—5), a fruit similar to an apple. The pomegranate is mentioned on 
numerous occasions in the Hebrew Bible, including in a romantic context in Song of Songs 4:3 and 6:7 
max wan Thi pia 1553 ‘like a piece of a pomegranate are your temples behind your locks’), which 
makes it an appropriate choice for inclusion in Ram's speech. 

This comparison lacks a direct basis in the original, which does not refer to Romeo at this point, but only 

to Rosaline: 'And wish his mistress were that kind of fruit/As maids call medlars when they laugh alone' 
(2.1.35-6). Salkinson may have chosen to insert this reference to palm branch here because its shape 
evokes the bawdy connotations of the original lines more clearly than ‘pomegranate’ (see preceding note). 


The First Hebrew Shakespeare Translations 


BENAIAH 


SCENE 2 


RAM 


Or she a flower,? and he the bud in 
the middle.” 


May it be for you Ram as you desire, 
and may the night be pleasant 
for you 


As for me, 1 am going to my bed; 
Ishall not lodge on the cold street. 


Arise, Benaiah, let us go. 
Iam going with you; 


For it is pointless to seek a man who 
seeks to sit in secrecy. 


(Exeunt) 


Abiel's vineyard 


A man who has not known affliction 
laughs at a sore or a scar 


(Jael looks down from the window) 


But what is that light there that 
spills out of the window there? 


The window is the face of the east, 
and Jael is the sun shining there 


Arise, my light, my sun! And the 
moon will not shine its light 


It is brokenhearted from its jealousy 
of your beauty, and its face 
grows pale? 


For in its heart it says that you are its 
maidservant yet more beautiful 
than it is. 


Do not be a maidservant to such a 
jealous mistress as it. 


For out of jealousy it is full of 
greenish sores 


27mm TANI? וְהוּא‎ M719 N או‎ 


3? 30 PLIN כַּאֲשֶׁר‎ m q? יְהֵי‎ 
nen 


aima PIR לְמַשְׁכּבֵי ְלָא‎ Tin ym 
mpa 


n22) nya npip 
SIDS enun 


nona Upanpn אִיש,‎ Upz bin בִּי‎ 
nw 


(הולכים) 


כרם אביעל 


n3» pnt" pal YT איש לא‎ 
Dawn 


(יעל נשקפה בעד החלון) 

TODI בְּעֵד‎ ow מָה הָאוֹר הַהוּא‎ TN 
?ppa 

vaw ow by" nan 5 הוּא‎ ona 
not 

TAD לא‎ AIIM PUDU קוּמִי אוֹרִי‎ 
my 

Qm היא‎ NRA TPA Dispo 
24a? 


Tee 


n8 AY שִׁפְחָתָה‎ TANA n3729 
MIN 


jin nap לְבְעָלַת‎ NNW nbn T7 אַל‎ 


ninna ARIN NT TRIPA TN ^2 
nipopv 


בניה 


מחזה ב' 


רם 


22 Thisis Salkinson's equivalent of Shakespeare's ‘open-arse’ (2.1.38), a slang equivalent of ‘medlar’ (Crystal 
and Crystal 2002: 305). The word ‘flower’ in Hebrew does not have the explicit connotations of 'open- 
arse’, but taken together with ‘bud’ (see next note) this translation may be an attempt to suggest the lewd 
associations of the original. 

23 This is Salkinson’s equivalent of Shakespeare's ‘poperin pear’ (2.1.38). As in the case of ‘flower’ discussed in 
the preceding note, ‘bud’ does not constitute the same type of obvious ribald pun as ‘poperin pear’, but taken 
together ‘flower’ and ‘bud’ are likely to have been intended to evoke similar connotations to the original. 

24 Isa. 29:22 Yom» Pa NAY וְלָא‎ ‘nor will his face now grow pale’. 


Ram and Jael 


377 


25 
26 
27 
28 


29 


30 
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But not so you, for you are entirely 
beautiful and pure - 


This is my love!” This is the one 
whom my soul loves!” 


If only she would say, ‘My beloved 
is mine and I am his’.”’ 


Her lips move as she speaks, but 
her voice cannot be heard? 


She bats her eyelids;? I shall 
respond to her; 


Indeed her words are not for me, 
so how can I approach like one 
fierce of countenance?*”:*! 


This is nothing other than two 
twinkling stars 


That, having some business, 
have asked her to stand in their 
place? 


And to shine with her two eyes, until 
they return to their course. 


How comely is this substitution! Her 
eyes shine light in the firmament 


And the stars are fixed in her head; 
they are ashamed of the light of 


לא 12 ne 72 "DAN‏ וּבָרָה - 
זוּ היא nans? NTT PS‏ 83 9? 
מִי DX qm‏ היא תאמר, דודי לי a1‏ 7712 


TS MATHS Nips Hay‏ קוּלָה לא 
syny‏ 


PAVIY‏ הִיא מִשַׂקָּרֶת,* הנָנִי לְהֲשִׁיבָהּ 
בג 


TD אֲבוֹא‎ PRIN לא‎ 9D אָכֵן‎ 
31.30209 


mx כוכָבִים‎ "v DNR’ זאת‎ PR 


אֲשֶׁר xv rip‏ לְמוֹ,* mwpa‏ לעמד 


IDW WR עֵינֶיהָ, עד‎ Awa וּלְהָאִיר‎ 
.oni»on? 


mwrnn‏ הַתִּמוּרָה הַזאת! PPY‏ מְאִירות 
בְּרְקִיע 

nn AWN miipn maa)‏ יבושוּ 
TiN}‏ 728 


her face 


Song of Songs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 

Song of Songs 1:7, 3:1, 2, 3. 

Song of Songs 6:3 לי‎ "m sind אָנ‎ T am my beloved’s and he is mine’. 

1 Sam. 1:13 paw? וְקוֹלָהּ לא‎ nipi mnaw רַק‎ niyy nsn nim ‘now Hannah was speaking in 

her heart; her lips moved, but her voice could not be heard’. Cf. Shakespeare's ‘She speaks, yet she says 
nothing' (2.2.12). Salkinson's rendition serves to draw a parallel between Jael and the biblical heroine 
Hannah whose silent entreaty is renowned in the rabbinic tradition as the model of Jewish prayer (see 
Kadari 2009). 

Isa. 3:16 ^y NPY ma נטוות נָטוּיות‎ my" ‘and they walk with necks stretched forth and bat 

their eyes’. 

Deut. 28:50; Dan. 8:23. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘bright/night’ (2.2.21-2). Note 
that the Hebrew and English rhyming couplets do not correspond in terms of meaning; the actual Hebrew 
translation of the English rhyming couplet is several lines further on and does not rhyme. 

1 Kings 18:27 לו‎ VWI) Mw ^3 ‘indeed he has some business’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘hand/hand’ (2.2.23-4). As in the 
case of the rhyme discussed in note 31, the Hebrew and English rhyming couplets do not correspond in 
terms of meaning; the actual Hebrew translation of the English rhyming couplet is several lines further 
on and does not rhyme. (Salkinson does not typically recognize words rhyming with themselves, such as 
‘hand/hand’, as rhymes in his own text.) 


The First Hebrew Shakespeare Translations 


JAEL 


RAM 


JAEL 


As a torch is ashamed of the daylight, 
and from her eyes in the heights of 
the heavens 


Radiance and light flow until the birds 
of the heavens 


Sing among the branches,” for the 
night shines like the day. 


And now she has leaned her cheek on 
the palm of her hand 


If only I could become the skins of kid 
goats?’ 


And gloves upon her hand, and her 
cheek would lean upon me. 


Woe is me! 
She has begun to speak. 


Continue, angel of God! Continue, 
speak, speak 
For you have been revealed to me 


tonight in all majesty and glory. 


Like a winged messenger on high riding 
on a swift cloud’? 


He flies and breaks through the heavens 
before the eyes of mortals?? 


Who watch and look at him and are 
amazed at the sight of him 


So you stand above me and I raise my 
eyes to you. 


Oh, son of Abiram! Why are you called 
Ram? 


Say to your father, ‘I have never seen 
you“ and you will no longer be 
called Ram 


And if not, swear to me with an oath 
of love 


בְּלְפִיד יבוש מָאור יוֹם, וּמַעֵינִיהָ ona‏ 
DPY‏ 


on‏ נגהּ וּנְהָרָה עד אֲשֶׁר עוף הַשְָמִים 

Dia קוֹל,* כִּי הַלַיְלָה‎ um עֲפָאִים‎ ran 
5 יאיף‎ 

AT AD על‎ mr? ns nano nnb 

לו הָיִיתִי אָנִי m np?‏ הָעֲזִים 


TU? WAG ְעְלֵי‎ PT, כף על‎ RFA 


3719 bbg 
לְדַבֵּר.‎ nnns wu 
"yn aT אֶלהִים! הוסיפִי‎ quon הוסיפי,‎ 


Irun) in 733 Ape אֲלֵי‎ nM ִּ 
קל‎ ay רֹכָב על‎ nin m33 pa TLI 
תְמוּתָה=‎ 1 y» שְׁחָקִים‎ WPT qu 
יִשְׁתָּאוּ‎ NNW בו וְעַל‎ Wa? אֲשֶׁר יָחֲזוּ‎ 

py DONI? Dyan “ayn 12‏ נְשָׂאתִי. 
qa "in‏ אָבִיְס! T? 87D nip?‏ 207 


"ini 07 ולא‎ ^r לא‎ TIRY אָמר‎ 
ToU עוֹד‎ 


AVAWA PS DR)‏ לי בְּשְׁבוּעַת הָאַהָבָה 


TT 


רם 


יעל 


34 Ps. 2 bipm עַפָאים‎ ran aw? עַלִיהֶם עוֹף-הַשְׁמַיִם‎ ‘upon them the birds of the heavens dwell; they 
sing among the branches". 

35 Ps. 4 

36 Gen. 27:16. 

37 Mic. 7:1; Job 10:15. 

38 Isa. 19:1. 

39 Ps. 79:11, 102:21 (102:20 in English Bibles). 

40 Job 8:18 (in the context of disowning). 
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RAM (To 
himself) 


JAEL 


RAM 


And I shall not be the daughter of 
Abiel; there will be no mention of 
him in my name.*! 


Shall I continue to listen, or respond 
to her now? 


Only your name stands as an 
adversary against me on 
the way’ 


If you were not called an Abiramite, 
I would honour you as you are 
honoured. 


What is the name Abiram? It is nor 
hand nor foot 


Nor arm nor face, nor any other part 


From among the parts of man; 
choose a new name for yourself 


For what is a name? If you change 
the name of the rose 


It will not change its appearance 
and its scent will be as pleasant as 
formerly 


And so Rams sense will remain in 
him, if he is no longer called Ram 


And he will not exchange his worth 
when he exchanges his name 


Erase your name, Ram, and instead 
of this name 


Which is not your flesh and blood,” 
I shall be your flesh and blood.“ 


Itake you today at your word 


You are mine and I am yours, and 
I make your covenant? with a 
new name 


NIINI‏ אָבִיעַל לא o3: PN TAS‏ לו 
“Wa‏ 


?nnp n? AW iN הַאוֹסִיף לְשָמע,‎ 


aya לי‎ qo? aun NIT FAW רק‎ 


WR אוקיךף‎ NIPI לא‎ NTIN לוּ‎ 
mno 


DU nn‏ אֲבִירֶם? לא יד ולא DI‏ הוּא 


לא זרוע ולא פָנִים ולא Tnx pon‏ 


Vn DU 37 הָאֶדֶס; בְּחַר‎ wal מַחָלְקֵי‎ 


DU nin DN הַשֶם?‎ NIN כִּי מָה‎ 
השושנָה‎ 


ap APY 295 אֶת‎ ngón היא לא‎ 
n?nna 


Tip לא‎ n DN ja Tay? DT DVD 12 
NoD" 


in) nw בְּהָמִיר‎ wy לא‎ ip P 
nta nén nnm BU ny o? AND 


TAY TWA TAV UPS WY 
^N mos “TWN 


TITS nbn PAN? 


"n73» WIN וּבְשֶם‎ 7"? NI לי‎ TR 
ma 


רם (אל 
עצמו) 


יעל 


רם 


41 Cf. Shakespeare's ‘And I'll no longer be a Capulet’ (2.2.36). Salkinson’s replacement is appropriate for his 
translation given that the Hebrew version of Capulet, Abiel, means ‘Jael’s father’. 

42 Num 22:22 b rio Timm ININ aem ‘and the angel of the Lor stood on the way as an adversary 
against him’. 

43 2Sam.5:11;1 Chron. 11:1. 

44 2Sam.5:11; 1 Chron. 11:1. 


45 Cf. Shakespeare’s ‘Call me but love and I'll be new baptized’ (2.2.50). The covenant can be regarded 
as a fitting Jewish dynamic equivalent of Christian baptism because it is the model used to describe 


the relationship between God and Israel. This covenantal model is mentioned on numerous occasions 
throughout biblical, rabbinic, and later Hebrew literature (Weinfeld 2007). 


380 


The First Hebrew Shakespeare Translations 


JAEL 


RAM 


JAEL 


RAM 


JAEL 


RAM 


JAEL 


RAM 


And the name Ram will not be mentioned, 
will not be heard from my mouth. 


But who and what are you, that you have 
come in the middle of the night 


To set a snare for me and enter into my 
confidence? 


Iam a nameless son 


For my name is scorned in my eyes just 
as it is despised in your eyes 


If it were written in ink, I would erase it 
from the book. 


My ear has not yet heard a hundred 
words from your mouth 


But I know the voice; why, you are Ram 
son of Abiram! 


Who is Ram and who is Abiram? Why, 
you hate them both. 


But tell me how you have come and why 
you have come here? 


Indeed, the wall is high; who can 
ascend it 


And death lies in wait for you in the 
vineyard; if the members of my 
household find you they will kill you. 


Wings of love have carried me, and have 
brought me up over the wall 


For wall and fence cannot stop love. 


Love has great power and can do 
anything 


And therefore all of my enemies are not 
aterror to me.^? 


If they see you, you will be killed at once. 


I fear one of your eyes, but not twenty 
swords of my enemies 


46 Prov.7:9. 

47 Salkinson has omitted Shakespeare's ‘dear saint’ (2.2.55) from this line. 

48 Salkinson has not reproduced the rhyme ‘me/thee’ between this and the next line in the source text 
)2.2.69-70( . 


ovi‏ 07 לא jor‏ לא pow?‏ על פי. 

SA2? בְּאִישון‎ ON] אַתָּה, כִּי‎ nmn TR 

Wan?‏ בִּי וְלָבוֹא בְּסוֹדִי? 

"N DU בְּלֵי‎ 72 

בִּי MA DW‏ בְּעִינִי ONDJ WD‏ הוּא 
^""Pp2‏ 

aen אותו מן‎ rna ia כְתוּב‎ mn לו‎ 

TD IN AAW עוד לא‎ pon NNA 

mpm TN‏ אֶת הקול D7 Nor‏ 2[ אֲבִירֶם 
Inns‏ 

0370 וּמִי OTIN‏ הַלא ng nNjU‏ שְׁנֵיהֶם. 

DN2 PN TII TN‏ וְלמָּה DNI‏ פה? 


mov לַעֲלוֹת‎ 5r ^n nm nnpinn qm 


22 TINY DN 322.35 אב‎ NAD) 
uam בִיתִי‎ 


npinn עַל‎ WT sU) nan "532 


בִּי חוֹמָה vm‏ לא mr‏ אֶת nagsg‏ 


Doin כל‎ mm 25 רב‎ ANd הָאָהָבָה‎ 
^5. nn? לִי‎ DPR Wal שנְאִי‎ 52 122 
J אַתָּה‎ VIY PNY OF DN 


nnsn‏ מְעִינִיּ nnns‏ ולא מַעֲשְׂרִים חרבות 
NID‏ 
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רם 


יעל 


רם 


רם 


רם 
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RAM 


JAEL 


RAM 


JAEL 


Set your eye favourably upon me, and 
their hatred will be in my eyes like 
straw to a stone. 


Nevertheless I fear for your life, lest 
they see you here. 


The night is a hiding place for me; in its 
wings it hides me from their eyes 


If only you love me, I shall not fear them 
finding me 


It would be better for me to fall 
victim to the edge of the sword of 
their hatred 


Than to live many long days without 
the beloved of my soul.^? 


Who showed you this place that you 
have found? 


The love of my heart guided me 
to spy out and search for your 
dwelling place 


It gave me counsel, and I paid heed and 
found it. 


For if you lived in distant lands by the 
last sea 


I would go to sea in a ship, even though 
Iam no sailor or captain 


And I would risk my life? to find so 
great a treasure as you. 


Why, I know that the night is like a veil 
upon my face 


For were it not so, my cheeks would 
redden from shame 


Because of everything that I have declared 
to you from my mouth here tonight. 


If only I had spoken to you one way 
with the mouth and one way with 
the heart;^' 


49 Jer. 12:7. 


50 Judg.9:17 Tin warns Tw. ‘and he risked his life’. 


"y? וְשְׂנָאֶתֶם‎ naio? עָלִי*‎ qyp שִׂימִי‎ 
1387 Wp 


Bon TINT 18 T0212 ney זאת‎ 523 
לְסְתֶר 532355" יִסְתִירְנִי מַעֵינֵיהֶם‎ n7"? 
RYN כִּי‎ NPR אֲהַבְתּנֵי, לא‎ DN TN DN 


DNY 2n "55 99n 5535 טוב לִי‎ 


ons wa רַבִּים וִידִידוּת‎ o" TNI 
מְצָאתָל‎ SN nin DIPA T? הָרְאָה‎ n 


31207? WITA nni? "nwa 7a? NINN 


הִיא non)‏ לי עֲעָה PD ND IYI‏ וְאֶמְצָא. 
ִּי OPI VA Naw oi‏ לְחוֹף onn‏ הָאַמָרון 
Dani nn 3 8,83 emn TY T8‏ 


37 אוֹעֶר‎ NILA? OTN WEI TUN) 


Tina 
פָנִי‎ Sy כַּצָעִיף‎ NYIN בִּי‎ ^npT Non 
nun לְחֲיַ‎ WTS 1292 


Dn n'en POPPI Wr 73 על‎ 


51:323 NONI n23 nns PIN לו דִבַּרְתִּי‎ 


51 This appears in various locations in medieval Hebrew literature; for example, Rashi to Gen. 37:4. 
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op 


רם 


יעל 


רם 


oy * 


52 
53 


If only I could now deny everything 
which I have declared to 
you here — 


But what does a maiden like me 
have to do with the way of all the 
earth! — 


Do you really love me? I know that 
you will say ‘yes’ 


And I shall believe your words; 
therefore, do not swear to me 


Lest you give me false hope, for 
I have heard people say 


The heavenly host laughs at the 
breach of love's covenant. 


Please, dear Ram, if your love is 
sincere 


Tell me so with faithful, pure 
speech.** 


And if you say in your heart that 
I have been captured too easily, 


I shall also do this: I shall put on an 
angry countenance^ 


I shall choose the way of 
stubbornness and go contrarily 
against טסץ‎ 


Then you will fall to my feet and 
beseech me with your love. 


Indeed it is true, son of Abiram, that 
I love you very much 


And therefore you may rebuke, 
saying that I am light?” 


Gen. 19:31; Josh. 23:14; 1 Kings 2:2. 


PAYAWT Wr 55 עַתָּה‎ Una? ns לו‎ 
-m3 


-9!yyNn 53 TITA 253 מה לְנַעֲרָה‎ TN 


"2'mym IDIIN NRA nnn 
^i, תאמר‎ 

yan ON TIN 3273 PANN INI‏ לי 

NWN 19‏ אתי, 3^ VAW‏ אמְרִים 

ma nsum? יִשְׂחֲקוּ‎ “onan Nav 
אַהָבִים.‎ 

TINA WAS ON הַיָקֶר,‎ DIN 

TIR mana neta לי ּן‎ un 

)3 תאמ 3272 2* על נְקְלָה נִשְבֵּיתִי 


"mpg זאת: אֶלְָּשפָּנִים‎ DD "JN D3 


Sopa TAV PIZ mp» TITR WIN 


Apansa 28 pnnm 23» תִּפּל‎ TN 
TRA עד‎ TANW ^3 DVIS 12 DD הַן‎ 


vay "rp לָאמר כִּי‎ PITA? 724M 127 


This replaces Shakespeare's ‘Jove’ (2.2.93). Salkinson has preserved the sense of the original in that Jove 
or Jupiter, the Greco-Roman sky god, can be equated with the ‘heavenly host’, a term for God's army 

of angels mentioned in Isa. 24:21 and on numerous occasions in rabbinic, medieval, and early modern 
Hebrew literature. 

Zeph. 3:9. 

Prov. 25:23. 

Lev. 26:27 "323 "AD nnm ‘and you go contrarily against Me’. 

This corresponds to Shakespeare's ‘light’ (2.2.99), used in the sense of ‘wanton’ (Weis 2012: 193, note 99). 
While the Hebrew adjective is not typically used in this particular sense, it can convey a variety of closely 
related negative meanings including ‘trifling’, ‘insubstantial’, etc. 
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But know, my friend, that you will find 
my heart more faithful before you 


Than the heart of all the women who 
know how to act like a stranger in the 
sight of the eye. 


But I admit that you would have found 
me acting like a stranger as well 


Had you not first heard my words from 
the bottom of my heart 


Before it became known to me that you 
were listening in secret. 


But since you came into my confidence 
in the middle of the night and the 
darkness 


Please do not say that my love is hasty 
and light. 


TORI תִמְעֵא לְבָבִי‎ ^3 TTD T? דע‎ 38 
725? 


3011? הַידְעוֹת‎ mun 53 abn 

Tp nan 
אָנִי‎ DA 'IDNYD 1210 2 ,n TÍN וַאֲנִי‎ 
23? "ipn "2 POPI? PATR לולא‎ 


nez nns נודע לֵי כִּי מִקָשִיב‎ OWA 


וְאַחֲרֵי אֲשֶׁר PNI‏ בְּסוֹדִי בְּאִישׁון not‏ 


5935p3 NOTIN DINN תאמר כִּי‎ NJ YN 


RAM Indeed I swear my lady, on the moon sogbin VOW NVA ma אֲנִי‎ yaw רם‎ 
going in brightness“ there 
From the brightness of whose הָעָצִים‎ UR? ay 93741 FA אֲשֶׁר‎ 
presence*! the tops of the trees - 923 
appear white as silver — 
JAEL Please do not swear on the moon, on אֲשֶׁר חֲלִיפוֹת לו‎ 12,72 pawn NI יעל אֶל‎ 
the moon which shifts 
And which changes its face from time to indipna np ON nyn rini וַאֲשֶׁר‎ 
time in its cycle 
Lest your love also change its face as הִיא בָּמוֹהוּ.‎ D3 ID TWN TINN ]2 
it does. 
RAM So what shall I swear on? ?U3UN AAI רם‎ 
JAEL Do not swear on anything בְּמָאוּמָה‎ yawn יעל אַל‎ 
Indeed if you desire, swear to me on TU233 לִי‎ ny3Un,n9y2n DN ]2N 
yourself 
Which I honour like God,” and I shall TOI INI DON niT32N אֲשֶׁר‎ 
trust in your words. .DO3N 
RAM Onmy life, which is bound to your life — - Waa הַקְשוּרָה‎ wa n רס‎ 
58 Prov. 7:9. 


59 See note 57. 
60 Job 31:26 Tn ip? m" ‘and the moon going in brightness’. 


61 2Sam. 22:13; Ps. 18:13 (18:12 in English Bibles). 

62 Cf. Shakespeare’s ‘the god of my idolatry’ (2.2.114). Salkinson may have simplified the text in this way 
because the notion of Jael honouring Ram like God would have sufficed to convey the image of idolatry to 
his readers without the need for further detail. 
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RAM 


JAEL 


RAM 


JAEL 


RAM 


Desist, do not bring forth an oath from 
your mouth - 


Although I rejoice over you, I do not 
rejoice over our covenant 


Which we have made tonight, for it was 
made in haste 


Without steady counsel, and it is as 
hasty as lightning 


Which flashes for a moment and is 
gone before the one who has seen it 
can say 


‘My eyes have seen light’ - go in peace, 
my friend, 


And I shall watch and hope® that you 
will return at this time next year™ 


And the blossom of our love in the clear 
heat^ becomes a ripening fruit. 


Go, restore your soul with sleep after 
the toil which you have done 


Just as you have restored my soul and 
reserved some of your spirit for me. 


Would you leave me now, for naught, 
without recompense? 


What power do I have to recompense 
you tonight? 


The faithful oath of your covenant in 
exchange for my oath. 


Iraised my hand in an oath before you 
asked it of me 


But I wish it had not come out of my 
mouth until now. 


Do you regret that it came out of your 
mouth? Please tell me why. 


- PIN שְׁבוּעָה‎ NYIN 58,332 

אַף כִּי PIV onov‏ לא אֶשִיש על בְּרִיתָנּ 
We‏ עָשִׂינוּ הַלַּלָה כִּ נְעֲשְׂתָה Tana‏ 
בְּלֵי nyp‏ נְבוֹנָה וּמְבֹהָלֶת היא p133‏ 


TTD P DYW PSI PAD ya WH 


"TT אור" - 35 35 לְשָׁלוֹם‎ INT TD, 
MU npa mun "3 וַאֲנִי אֲצַפָּה אוֹחִילְה=‎ 
66,53 703 m Sng nna un3ags yn 
"pop הָעָמָל‎ INN TIPI We לד הָשֵׁב‎ 
DEN "2p qmm WI naUn Wd 
?5i04 P8 D3n,nmp arn DNI 

anon yay Say "v3 wenn 

nan ANID ANIA npiv‏ שְׁבוּעֲתִי. 
הַרִימותי יָדִי בּשְבוּעָה "ibn DON’ mo‏ 
Jm ^D TN‏ לא WIN ANY?‏ פה. 


"Tin TAN AY? ^2 DADIN‏ נָא מדוּע. 


op 


רם 


יעל 


רם 


רם 


63 Mic. 7:7 "YW? ONY nonis MYX nma um ‘and I shall watch for the Lonp; I shall wait for the God of my 
salvation’. 


64 Gen. 18:107'n nya 


65 Isa.18:4 hv ona ‘in the clear heat’. 
66 Isa. 18:5. 
67 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘rest/breast’ (2.2.123-4). 


ON DWR שוב‎ ‘T shall indeed return to you at this time next year’. 
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JAEL 


Because I desire to make the oath again 
with a willing spirit^? 


For with everything that I have brought 
forth there still remains much in me^? 


My willingness is broader than the 
sea,’ and my love is deeper than the 
watery abyss 


And the more I continue to bring it 
forth, the more it multiplies and 
spreads”! within me.” 


(The nurse calls from within) 


I hear a voice from within; go in peace, 
my beloved - 


Iam coming, Nurse - be sincere, son of 
Abiram! 


But stay a little while yet, for I shall 
come here again. 


(She exits from the window) 


Oh, twilight that I have longed for, 
night of vigil!/^ I fear greatly 


That it is a dream which I see in this 
vision of the night 


The vision is too agreeable and pleasant 
to be so while waking. 


(Jael re-enters) 


There is yet one word to tell you; 
afterwards go in peace. 


If your love is pure and you desire to 
wed me, 


Set the place and the day for our 
wedding 


68 Ps.51:14 (51:12 in English Bibles). 
69 This rhymes with the last word two lines beneath (which itself forms a rhyming couplet with the line 


following it; see note 72). This may be an attempt to replicate in some measure Shakespeare's rhyming 


mna Tip לְהוֹצִיא הַשָבוּעָה‎ mayan pw" 
^na" 


STAV רב‎ NU) Tip ^nNvin Wr 523 כִּי‎ 


nans) "e n "nz nam‏ מִתְּהוֹם 
nppy‏ 


PASH] nan [2 אוסיף לְהוצִיאָהּ,‎ WI 
7*3 


(האומנת קוראת מלפנים) 
קול T2097 npn "s‏ לְשָׁלוֹם TT‏ 
751" = 
NDR nsa m‏ - הָיָה IOVS j3 DAN‏ 
TAY TN‏ עוד מֶעט, 2 עוד אָבוא n‏ 
(היא הולכת מעל (nona‏ 
pwn qu nsn‏ 3 ליל שְׁמְרִים!. 
TNA NT‏ 
3^ חֲלוֹם אֲנִי רֹאָה ntn n7'?n Pipa‏ 


nian nman mon om‏ 12 בְּהָקִיץ. 


(nav (יעל‎ 
ow) 35n Ans TRI? THY IAT Tip 


DYIP אתִי‎ NPY] n2t NADY DN 


ng 5n‏ הַמַּקוֹם nw‏ הַיוֹם לַחֲתְנַתֲנוּ 


op 


רם 


יעל 


couplet ‘sea/thee’ (2.2.133-4), which corresponds in meaning to the two Hebrew lines following this one. 


70 Job11:9 n^n nim ‘and broader than the sea’. 


71 Exod. 1:12 p45? 12] n3? 12 ‘the more it multiplied and spread”. 

72 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘adieu/true’ (2.2.136-7). 
73 Isa. 21:42. 
74 Exod. 12:42. 
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THE NURSE 
(From 
within) 


JAEL 


THE NURSE 
(From 
within) 


JAEL 


RAM 


JAEL 


RAM 


And inform me of all this 
tomorrow by the hand of one 
of the youths 


Whom I shall send to you; and 
I shall be yours, and all that 
is mine 

You will be the chief at my head, 


and where you go, I shall go.”° 


Jael, my lady! 


I'll come at once - but if there is 
another spirit with you? 


Please listen to me - 


My lady! 


Wait for me a moment and 
Ill come - 


Let me be," and leave me in the 
bitterness of my soul? 


And tomorrow I shall send the 
youth to you. 


Indeed I swear” - 


Go, and may your sleep be 
sweet,? a thousand times in 
accordance with my blessing. 


(Exits from the window) 


Without the light of your face, 
how can my sleep be pleasant? 


A boy goes to his school in 
sadness; afterwards he goes 
out to freedom?! 


TON T3 לְמְחָר‎ np 53 prim 
own 


221 IN TSP אֲשְׁלְחָנּ‎ WY 
אֲשֶׁר לִי‎ 


Ton וּבַאֲשֶׁר‎ "UNT אַלוּף‎ nns 


brass “oy 


mp now) - yy? אָבוֹאָה‎ IN 
TTAN 


-WAY נָא‎ 

גְבְרְתִּי! 

- רְגֶע וְאָבוּאָה‎ VVN aN 
MDI VIB ITN) N T7 "Tm 
wan אֶת‎ T? אֶשְׁלַח‎ INIA 

- ^nyaviuln 

DAYA 728 "qn nap n2» 


^n2333 


(הולבת dyn‏ החלון) 


OMY TWA PR PI אור‎ "1073 


RY? ION בְּעצָב,‎ i50 ילד 17 לָבִית‎ 
"nnm 


75 Ruth 1:16 75x on אֶלדאָשר‎ ‘where you go, I shall go’. 

76 Num. 14:24 iàp ms m) nmn ‘there was another spirit with him’ (i.e., another attitude). 

77 Job 7:16 338 YIN let me be’. 

78 Job 7:11, 10:1. 

79 This rhymes with the following two lines. In this respect it mirrors the original ‘night/light’ (2.2.154—5), 
except that in Salkinson's version the rhyme starts a line earlier and extends over three lines rather than two. 

80 Prov. 3:24. 

81 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘books/looks’ (2.2.156-7). 
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האומנת 
(מלפנים) 
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רם 
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JAEL 


RAM 


JAEL 


And a man meets his beloved in joy but 
parts in sorrow and sighing. 


(He goes slowly on his way) 
(Jael re-enters) 


Listen, Ram; come back! If only I had 
the voice of a falcon*? 


To whistle and to bring back this 
pleasant hawk. 


But a trapped maiden like myself has no 
way to make her voice heard 


Except as a ghost from the earth! For 
if it were not so 


I would raise my voice with force and call 
out the name of Ram my chosen one 


Until the valley opposite? split apart at 
my voice. 


The voice is the voice of the beloved of 
my soul;*° she is calling my name 


How agreeable and pleasant is the voice 
of love at night. 


Like the sound of skilful playing to a 
listening ear. 


Ram! 
Here I am, graceful doe. 


At what time tomorrow shall I send the 
youth to you? 


In the morning. 


And the time until the morning will be 
as prolonged for me as twenty years 


Admittedly I have forgotten why I called 
you to come back. 


82 Isa. 35:10, 51:11. 

83 This bird is mentioned three times in the Hebrew Bible (Lev. 11:14; Deut. 14:13; Job 28:7). It is 
translated as ‘kite’ in some English Bible versions (e.g., the King James Bible). Salkinson's ‘falcon’ replaces 
Shakespeare's ‘falconer’ (2.2.158), and as such lends a very different sense to the line, evoking the image 
of one bird summoning another. 

84 Isa. 4 

85 Cf.Shakespeare's 'the cave where Echo lies' (2.2.161). This is in keeping with Salkinson's strategy of 


removing references to Classical mythological figures. 


86 Jer. 12:7. 
87 Prov. 5:19. Cf. Shakespeare's ‘my nyas' (2.2.167), i.e., fledgling hawk. As in many other cases, Salkinson 
has not retained Shakespeare's hawking imagery, which would lack relevance for his audience. See also 
First Part, note 171. 
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rina Then אֲהָבָתוֹ בְשְשׂוֹן‎ vae vw] 
"nmn 


(הוא הולך אט לדרכו) 


(יעל שבה) 
יעל הַקְשִׁיבָה so‏ שוּבֶה! מִי mw‏ 5" קול SPR‏ 
pin ns pun pu?‏ הַנָעִים הַזֶּה. 
TWI TN‏ עֲצוּרָה בְּמוֹנֵי WAYI? n? PS‏ 
nip‏ 
ON 73‏ בְּאוֹב MIPIRA‏ 3^ לוּלי 12 
nin‏ קולי n23‏ וְאֶקְרָא "Tni DT OWA‏ 
עד ypan STAN nppan WR‏ לְקולִי. 
רס הַקול קול יָדִידוּת Sawa‏ היא קראַת* 
mwa‏ 
nn‏ »33 וְנָעִים קול דּדִים ada‏ 
בְּקוֹל DA‏ נגן עֲלֵי pe‏ שמָעַת. 
m? 5»‏ 
no" m‏ חַן * 
»5 בְּאִיזֶה ns T7 NOW ANA? jar‏ הַנָעַר?** 
“paa m‏ 
יעל npn‏ עַד TAN pin‏ לִי ny) DWY‏ 


אוּלֶם שְׁכַחְתִּי Ar AA?‏ קְרַאתִי לְשוּב. 


קראת 
win‏ 


RAM 


JAEL 


RAM 


JAEL 


RAM 


JAEL 


RAM 


Ishall stand here until the matter comes 
to your mind. 


And I shall continue to forget, so that 
you might continue to stand 


And only this I remember, that I long for 
your closeness. 


And I shall continue to stand so that you 
might continue to forget 


And I shall also forget everything, 
except for this place. 


Iam willing for you to go, because the 
morning is near 


But do not distance yourself further 
than a bird 


Which is grasped by a scarlet cord*? in 
the hand of its mistress 


The bird walks a little bit, like a prisoner 
with his leg in a chain*? 


And it returns from time to time 
because it is pulled by the rope 


Since its lady, out of the jealousy of her 
love, will not set it free. 


If only I were the bird. 


My desire is like your desire, chosen one 
of my soul; 


Though I worry that I might kill you 
with my excessive fondness. 


Now descend, Ram, turn around, go 
in peace. 


To bless you and send you away in 
peace is a joy, but it ends with a sigh 


Therefore I shall detain you and bless 
you until the sun shines. 


(Exits from the window) 


May peace reside in your heart and 
slumber on your eyelids,” beloved! 


הַנָנִי TAVR‏ פה, עד עַלוּת הַדְּבֶר על 335 


TAY? ADIN wn? NW? וְאֲני אוֹסִיף‎ 
SHARD qna 3mm זאת‎ pm 
naw? תּוֹסִיפִי‎ wn? Tay? אוֹסִיף‎ INI 
הַכּל, בְּלְתִּי מְקוֹמָי זֶה.‎ NIVR IN DN 
aip pan הוּאַלְתִּי בִּי תֲלַךְ,‎ 


ph3 O8 לְלְכֶת, כִּי‎ pron לא‎ DAN 
הצפור‎ 


ANAS T3 אֲשֶׁר‎ Iw בְּתִקָוַת‎ ANNA 


הצפור NTN‏ מֶעט מֶעט, TORI‏ רגלו 
595123 


Dana TYAN כִּי‎ npa np» aim 


nin?Un לא‎ nan nNipn ANTI jp 
wan? 

WERT וְהְיִיתִי אֲנִי‎ n 

DUD בְּחִיר‎ TL Yay 


IPAR [B "DANT DDR‏ 203 שַעְשָעִי. 
DDWY 35715 35,03 AT Any‏ 


gin viva בְּשְלוּם,‎ To» 1232? 
PANS וָאַחֲרִיתוֹ‎ 


WWA אֲשֶׁר‎ TW 123281 TY 12? 
LAM 
החלון)‎ dyn (הולבת‎ 


papay 5p npum 7323 ow risu" 
SAI 


88 Josh. 2:21 ona השָני‎ nyr-ns Wn ‘and she tied the scarlet cord in the window’. 
89 This and the next line form a rhyming couplet. There is no precedent for this in the source text ‘gyves/ 
again’ (2.2.179-80). 


90 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘sorrow/morrow’ (2.2.184—5). 


91 2Kings 3:22. 


92 Prov. 6:4 לֶעפְעפִיךְ‎ nini ‘nor slumber to your eyelids’. 


רם 


יעל 


רם 


יעל 


רם 


יעל 


רם 


93 This and the next line form a rhyming couplet, mirroring Shakespeare's original ‘breast/rest’ (2.2.186-7). 
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If only I were peace and slumber and 
dwelled in pleasantness there™ — 


Now I shall go to the chamber of the 
priest, who teaches about the 
secret of redemption, 


To tell him the matters of the covenant 
and to ask his advice and counsel. 


(Exits) 


לו הָיִיתִי אַנִי שָׁלוֹם וּתְנוּמָה וְשְׁכַנְתִּי 
בּנָעִימִים “nnw‏ = 


man *54n3n NIWY Tox nnp 
% TORII סוד‎ 


van vini לו 327" הַבְּרִית‎ 380? 
Azan nyp 


(הולך) 


SCENE 3 Chamber of Rezin” the priest (Rezin (rr הכהן (רצין וסל על‎ psi מחזה ג' לשכת‎ 
with a basket on his arm) 
REZIN The dawn has opened its eyelids; it is Tan עפעפּיו, יָצִיץ‎ npa רצין השחר‎ 
peering through the 1600 הַחְרְבִיח% .ג‎ 
It scatters the eastern clouds, turns DIWA irm קָדִים,‎ 3b pom 
its eye to the dark places 
The night moves like a drunkard and WAX ולא יעמד‎ Tawa pur aya 
does not stand still in the dark 
For it retreats from the wheels of the naa "53530 sing) בִּי יסוג‎ 
sun’s chariot’ 101 pn 
Indeed before light dawns, ere it now אור, עד לא‎ YPI no T8 
sends out its heat"? 1024797 
To make the day rejoice, to dry out בָּל לח עד‎ wa) הַיוֹם,‎ ns naw) 
all moisture until it is gone. Jan 
94 Inthe Arden edition, based on the Second Quarto (and also corresponding to the First Folio), Romeo 


95 


96 


97 


98 
99 


100 


101 
102 
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speaks four lines here (2.2.188-91) that Salkinson instead assigns to the opening of Rezin’s speech at the 
beginning of the following scene; see note 99. 

This corresponds to Shakespeare’s ‘my ghostly sire’ (2.2.192). See First Part, note 268 for further 
discussion of the Hebrew term {79 ‘priest’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘cell/tell’ (2.2.192-3). Salkinson 
most likely inserted the phrase ‘who teaches the secret of redemption’, which is not based on the original, 
for purposes of the rhyme. 

The name of an eighth-century BcE king of the biblical kingdom of Aram who attacked Judah (2 Kings 
15:37). There is no obvious correspondence in sound or meaning between this name and Shakespeare's 
Laurence. It is possible that Salkinson chose the name Rezin as a veiled reference to the character's status 
as a Catholic friar, because in Jewish sources Aram was sometimes associated with Rome and Christianity 
(Jastrow 1903: 123), but this is uncertain. This would fit in with Salkinson's description of Rezin as a 
‘Christian priest’ in the list of characters at the beginning of the play. 

Song of Songs 2:9 מַצִיץ מִזְְהַחָרְכִּים‎ ‘he is peering through the lattice’. 

In the Arden edition, which is based on the Second Quarto and also corresponds to the First Folio, this 
and the following three lines are spoken by Romeo at the end of the previous scene (2.2.188-91). The 
fact that Salkinson places them here suggests that he was working from an English edition based on the 
Second, Third, or Fourth Folio, in which these lines are spoken by Friar Laurence. 

This and the next three lines form a pair of rhyming couplets, mirroring Shakespeare's ‘night/light’, 
‘reels/wheels’ (2.2.188-91). 

This is Salkinson’s culturally neutral equivalent of Shakespeare's ‘Titan’s wheels’ (2.2.191). 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘eye/dry’ )2.3.1-2( . 


The First Hebrew Shakespeare Translations 


03 
04 
05 
06 
07 
08 
09 
10 


11 
12 
13 


I shall gather lights in my basket, evil 


and bitter herbs? 


And blossoms that give off a scent of 


precious perfumes. 


The earth is the mother of nature, 


and nature is buried in the earth.'* 


She is the womb of everything that 


is born, and also a burial site 


Her womb is always great, and 


her children are most diverse!°° 


They all satiate themselves with her 
bread, and drink their fill from the 


milk of her breasts 


Many of them are honourable, each 


with its own worth! 


They differ from each other, each 


vp5s‏ אורות בְּסֵלִי, nào‏ רָעִים 
}1039979 


DAYI OY n ni Ow‏ יָקָרִים. 


הָאֲדָמָה yao? DX‏ וְהַטָבַע בְּאֲדְמָה 
1o^43pn‏ 


Tap DID Day 773 53 op היא‎ 


ow) oiy nma Aan‏ שׁוֹנִים 
106v 5s‏ 


PTW מַחֲלֵב‎ MY wat npn?n 073 


רַבִּים OF‏ נִבְבְּדִים WNI‏ איש הַיִתְרון 
בו הא 


Dm‏ שׁוֹנִים לְמֵינֵיהֶם, THY px‏ נִבְרָא 


This and 


Job 6:12. 
Ezek. 16:7 PANI HTW 
plants of the field’. 

This and t 
Job 19:28 
This and t 


according to its kind, none 


created in vain 


Who can match the worth of herbs; 


how exalted is their work!!°° 


Or the strength of stones’ by the 


thousands, and the plants of the 
field by the myriads!''? 


Even the lowest of the low which the 


earth abhors!!! 


The root of the matter is found 


Manat 


in it? to benefit the mother who 


bore him 


And everything created on the earth 


which is considered a precious 
gift 


l'his and 
l'his and 


l'his and 
l'his and 


t 
t 
Jer. 20:17. 
t 
t 
t 


he next line 
he next line 


he next line 


he next line 
he next line 


he next line 


form a rhyming cou 
form a rhyming cou 


form a rhyming cou 


form a rhyming cou 
form a rhyming cou 


form a rhyming cou 


plet, mirroring Shakes 
plet, mirroring Shakes 


plet, mirroring Shakes 


plet, mirroring Shakes 
plet, mirroring Shakes 


plet, mirroring Shakes 


לתהוּ 


"pen rim Tw? "n‏ פְעֲלְתֶם 


1081 WITT 


או בח אֲבָנִיםײי לָאֲלְפִים, וְצָמַח nn‏ 


"na 


PON שָפָל בַּשְׁפָלִים אֲשֶׁר‎ n3 


שׂרְש 021 נְמְצָא i3‏ לְהוֹעִיל DRY‏ 


ילְדְתוּ 


nano? WHIT posa avian 51 


inr 


peare's ‘ours/flowers’ (2.3.3-4). 
peare's ‘tomb/womb’ (2.3.5-6). 


peare’s ‘kind/find’ (2.3.7-8). 


peare’s ‘excellent/different’ (2.3.9-10). 


peare’s ‘lies/qualities’ (2.3.11-12). 


na2 n321 ' have caused you to multiply [lit. grow by the myriads] like the‏ ה 


peare’s ‘live/give’ (2.3.13-14). 


oM ww] ‘as the root of the matter is found in me’.‏ נְמְצָאבִי 


he next line 


form a rhyming cou 


plet, mirroring Shakes 


peare's ‘use/abuse’ (2.3.15-16). 
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114 
115 


116 
117 
118 
119 
120 
121 


122 


123 
124 
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Turns into a stone of stumbling!“ iz בְּהַשְׁחִיתוֹ אֶת‎ 433 Tax? yaa 


when it corrupts its straight path. הישרה.‎ 
Even justice not in its time is regarded H5yy ina 3pm inva לא‎ pT} D3 
as wickedness! 
And an evildoer who does noble Ne pws ava OAT nian עֹשֶׂה‎ p 


things is elevated as one whose 
transgression is forgiven.''° 


Consider this tender blossom still in its NAIR] הַזֶּה עודו‎ m2 pa mann 
greenness!” 

In it is concealed the elixir of death’ jaa Porn no n3 !5nya no pap בו‎ 
and the elixir of life!” is also in 
its heart 

If a man smells it, its good scent Poyniab הטוב‎ ima בו איש,‎ nv os 
gladdens him?” 

But if he tastes its drink, it is poison arm שקוּיו, רוש הוּא‎ opo DN 
and kills him. 

So is the good and evil inclination; 1220y% גִבּוֹדִים‎ yw טוב רֶע‎ WN? 12 


two warriors, hawks'?? 


Fight in man's heart as in the heart of DWL DA 273 ind ONT 222 נִלְחָמִים‎ 
herbs and blossoms 


And if the evil lifts up its head and the pppn yp» aon ראש‎ OP הָרֶע‎ ON] 
good sinks down below??? 


Then the man’s end is near and the nnw nim yonm DINI קרוב קץ‎ IN 
plant dies, into the grave. 

Greetings to you, father!’ TANIN T? רם הֲשְׁלוֹם‎ 
Isa. 8:14. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘misapplied/dignified’ 
(2.3.17-18). 
Ps;32:1. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘flower/power’ (2.3.19-20). 


Mishnah Hullin 3:5. 

Babylonian Talmud Yoma 72b. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'part/heart' (2.3.21-2). 

This refers to a principle in Jewish thought that all humans are born with two opposing inclinations, one 
to do good and the other to do evil, and must strive throughout their lives to keep the evil inclination 
under control. This concept is mentioned in the Mishnah (Berakhot 9:5) and in numerous other locations 
in rabbinic and later Jewish literature. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘still/will’ (2.3.23-4). Salkinson’s 
seemingly unmotivated use of the word ‘hawks’ here is most likely rooted in the need to find a 

suitable rhyme. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'predominant/plant' )2.3.25-6( . 
This forms a rhyming couplet with the following line. There is no precedent for this in Shakespeare's 
'father/me' (2.3.27-8). 


The First Hebrew Shakespeare Translations 


REZIN Welcome!’ 


Who enquires after my wellbeing at 
dawn, with sweetness and great 
pleasantness? 


Have you, my son, left your bed while 
it is still night? ^6 


Itis nothing other than agitated 
sorrow" in your heart. 


An old heart full of worry seeks a 
resting place but there is none!** 


Where worry dwells, there sleep flees 
from the eye. 


But one possessed of the power and soul 
of youth does not know distress"? 


He lies down in safety and his sleep is 
sweet for him. 


But you, because you have risen 
early, and have come to me in the 
darkness‘ 


By this I know that you have been 
afflicted and woe is hurling you 
violently’ 


And if it is not so, Ram, I shall tell you 
where you were!** 


For you have wandered the whole 
night and have not been to your bed. 


RAM Myrest was pleasant for me, although 
I have not seen sleep.'?? 
REZIN May God forgive iniquity — were you 
with Shoshannah? 
25 


26 
27 
28 
29 
30 


31 
32 
33 


BIA TWA] 

מִי דרש שְׁלוֹמִי nmon pnaa nwa‏ 
רַבָּה? 

"513300 naw 17? Tipa 1a ANNA 

312273 "71392 283 DN ^3 TT PN 

epN מָנוֹח‎ WPT ANT N?D TDT לב‎ 

PD mv Tm OW j[30n בּאַשֶר הַדְּאֲגָה‎ 

yn לא‎ wan o"mp) n» בַּעַל‎ 38 
POND 


הוּא r5p inii noz» raw‏ מְתוּקָה. 


NIM np3Un^3 nn‏ אֲלֵי בַּאֲפֲלְהֵפּי 


T7070 וְעֲמָל‎ Tray "2 “NYT nata 
13155050 

207 TON TRN לא 12 רֶם,‎ ON] 

NTT‏ כל הַלַילָה וְעל mv‏ לא עָלִיתָ. 


nap nmn‏ לי, אַף 3 לא רְאִיתִי 
שה 133 


Dy הָיִיתָ‎ Dan - rip יָכְפֶּר‎ DONI 
שושנָה?‎ 


רצין 


רם 


רצין 


This replaces Shakespeare's ‘Benedicite’. Salkinson’s substitution of the Hebrew greeting for the original 


This and the next line 


This and the next line 
he next line 


he next line 


t 
This and t 
This and t 
(2.3.35-6 

7 
t 
t 


שש 


Isa. 22:17. 
This and the next line 
] he next line 


l'his and 


form a rhyming cou 


form a rhyming cou 
form a rhyming cou 
form a rhyming cou 


form a rhyming cou 
form a rhyming cou 


plet, mirroring Shakes 


Ps. 39:3 1393 "2821 ‘and my sorrow was agitated’. 


plet, mirroring Shakes 
plet, mirroring Shakes; 
plet, mirroring Shakes: 


plet, mirroring Shakes 
plet, mirroring Shakes 


Latin is in keeping with his strategy of replacing Latin and French elements with Hebrew ones, thereby 
homogenizing the linguistic variation present in the source text. 


peare’s ‘head/bed’ (2.3.29-30). 


peare's ‘eye/lie’ (2.3.31-2). 
peare’s 'brain/reign' (2.3.33-4). 
peare's ‘assure/distemperature’ 


peare's ‘right/tonight’ (2.3.37-8). 
peare’s ‘mine/Rosaline’ )2.3.39-40( . 
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RAM 


REZIN 


RAM 


REZIN 


RAM 


I was not with Shoshannah, not so, my 
father,’ 


I have forgotten like a dead man 
from my mind’ that name which 
recalls woe. 


The matter is good, my son, but where 
were you, tell me.'°° 


I shall tell you, before you ask me again; 


At a time of feasting and gladness’ 
I met my enemy’ 


He drew his bow and broke through 
the covering of my heart!’ 


And I shot my arrow and wounded him 


But you, faithful physician, will save 
us both 


The path of revenge is distant from 
me; look, please look, my father, ° 


I seek medicine for the affliction of 
an enemy as for the affliction of my 
own heart. 


Speak, my son, with pure speech;'^ 
let the parables and riddles be^ 


If one confesses and repents!^ in 
riddles, the pardon will also be like 
a riddle. 


Therefore know with certainty that my 
soul desires 


The only daughter of Abiel with a 
great and pure love 


BAIR 13 שושַנָּה לא הָיִיתִי, לא‎ ov 


NAI APIAY VAY VIPAN הַהוּא‎ DWI 
5.970 


טוב הַדָּבָר 2», וְאִיפה pri n"‏ 136 


SRV MW DW T2 TAN זאת‎ 


"ans ns "np מִשְׁתָה‎ ng» IN 
135953535 


"pan ag) 339 inp TIT הוּא‎ 


וַאֲנִי יָרִיתִי חַעֵי וּפָצַע בו "MYND‏ 


WIN TT API? NI רופא‎ ADS TN 


DNO נָא‎ NRT IA NR na TTT 
140098 


232) yij ina WPAN TIN yay? nen 


npn neon» "mina neta «3 בר‎ 
nmn 


מוֹדָה 9a‏ בְּחִידוֹת, כַּחִידָה תְהִי גַּם 
nm»en‏ 


MPRI opas 272,008 דע‎ 127 


nino nz nana na "Ubi חְשְׁקָה‎ 


134 Thisand the next line form a rhyming couplet, mirroring Shakespeare's 'no/woe' (2.3.41-2). 
135 Ps.31:13 (31:12 in English Bibles) n nid ^nn3V1'I have been forgotten from the mind like a 
dead man’. 
136 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘then/again’ (2.3.43-4). 
137 Esther 9:17, 18, 22. 


138 This and the following three lines form an ABAB rhyming pattern, echoing the English except that the 


latter consists of two rhyming couplets: ‘enemy/me’, ‘remedies/lies’ (2.3.45-8). 
139 Hosea 13:8 oa? 7130 YPX ‘and I shall tear open the covering of their heart’. 
140 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘lo/foe’ (2.3.49-50). 
141 Zeph. 3:9. 
142 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘drift/shrift’ (2.3.51-2). 
143 Prov. 28:13. 


144 This and the following three lines form an ABAB rhyming pattern, echoing the English except that the 


latter consists of two rhyming couplets: ‘set/Capulet’, ‘mine/combine’ (2.3.53-6). 
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The First Hebrew Shakespeare Translations 


רם 


רצין 


רם 


רצין 


רם 


And she is also bound to me; she is my 
beloved 


Nothing is lacking, except the bond 
according to the Law!^* 


But when, where, and how I saw 
her, fell in love with her, and 
betrothed her!^? 


I shall inform you at a different 
time, or you will hear it from 
her mouth. 


Just please consent, instructor of 
justice and faith!’ 


To bring us on this day into the 
tradition of the wedding covenant. 


REZIN Oh! My heart pricks me!* at this hasty 


145 


46 
47 
48 
49 
50 
51 
52 


53 
54 


change!*? 


How you have abandoned your beloved 
Shoshannah like a withering rose. 


Young people go mad in their love as if 
overcome with wine!” 151 


But love does not lodge in their hearts, 
only rests upon the eye. 


How many tears? have you poured 
like rain on a garden'^? 


Arousing mercy and compassion! to 
turn Shoshannah's heart. 


APTA קְשׁוּרָה בִי, לי הַיא‎ wan 


8» WT Na 37 כָּל‎ IO PR 
MAINA 


IN‏ מְתִי, אֲנָה PRI‏ רְאִיתִיהָ, אֲהַבְתִּיה 
ְאַרַשְתִּיהָיי 


אַשְׁמֵיעךְּ nins np?‏ או YAWN‏ מִפֶיהָ. 


MAAN] PTX mia Nl bwin RIN רק‎ 


ma mbna ata לְהֲבִיאֲנוּ בַּיוֹס*‎ 
nnn 


wendaan זו‎ mano יִשְׁתּוֹנן‎ rad אָהָהּ!‎ pet 
AWW HAW ANID HWW PN 
nai 


WIN? bnansa OPI 2‏ כַּהֲלוּמַי 


151 190m 
‘poy nya p3,0373 pon לא‎ nanm 


15333 על‎ ORD nau npn A np» 


25 ng nion» mam Ten 1i»? 
שוֹשַׁנָה.‎ 


Alternatively, ‘according to the Torah’. Cf. Shakespeare's ‘holy marriage’ (2.3.57). The word תורה‎ 
typically means ‘law’ or ‘instruction’ when appearing in the Hebrew Bible, but in postbiblical Hebrew it 
generally denotes the Torah (which in its narrow sense refers to the Pentateuch and in its broader sense 
the whole of Jewish law and tradition). Salkinson's readers would have been aware of both the biblical 
and postbiblical meanings of the word, but the postbiblical sense would have been salient, as the phrase 
‘according to the Torah’ is commonly used in Jewish texts and speech. 


Isa. 28:1. 


tears in the original. 


Zech. 7:9; Ps. 103:4. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘how/vow’ (2.3.57-8). 
his and the next line form a rhyming couplet, mirroring Shakespeare's ‘pray/today’ (2.3.59-60). 
This neutral expression replaces Shakespeare's ‘Holy Saint Francis’ (2.3.61). 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'here/dear' (2.3.61-2). 


[his and the next line form a rhyming couplet, mirroring Shakespeare's ‘lies/eyes’ )2.3.63-4( . 
Salkinson has omitted the Catholic exclamation 'Jesu Maria' that appears directly before this mention of 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘brine/Rosaline’ (2.3.65—6). 
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What is the profit in the drops of 
water! that you have spilled from 
the spring of your eyes!°° 


To grow a plant of love from which you 
have not tasted 


Your sighs have not yet dried up; they 
have risen like steam into the eye of 
the sun? 


My ears still tingle at the sound of your 
wailing; you wailed last night 


Where, then, has the sorrow fled? How 
has the weeping been forgotten? ^* 


You are still stained with tears; they have 
not yet been wiped from your cheek. 


If you are Ram, and from your mouth 
has come forth mourning and 
woe? 160 


You have no woman on earth except 
for Soshannah alone 


But now, are you changed? - Tell me, 
lad, truthfully!!°" 


Who can mock fallen women if there is 
no strength in men. 


RAM When! loved Shoshannah, you 
chastised me relentlessly. 

REZIN Not because you loved, but rather 
because you were like a madman. 

RAM Why, you commanded me to 
bury my love in the river of 
forgetfulness. ^? 164 

155 Job 36:27. 

156 

157 

158 

159 Ezek. 2:10. 

160 

161 


162 
163 


164 


396 
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PPY בְּנטְפַי מַיִםי, מִמְּקוֹר‎ pra 
Po 


DAVY לא‎ NIAN TADS צָמַח‎ MAYI? 


PU? TN op PRINS WR עוד לא‎ 
syyn 


wars הִיללְתָּ‎ ANI? לְקוֹל‎ aw עוֹד תַּעַלְנָה‎ 
559335 TDWI TN MiNI 02 אִיפוֹ‎ TN 
הַלָּחֵי.‎ Syn nnn הַדְּמַע, לא‎ on Tip 


TII RY? TIM DT הוּא‎ AN ON 
160 15994 


nU iU בְּאֶרֶץ, בַּלְתִי‎ NWR T7 PN 
הִיא‎ nm» 

?m) ONT *nnp‏ - 30 לִי בְּחוּר 
luo AWA‏ 


mo» n^n‏ נפלות, PX OX‏ פח בַּגְבָרִים. 


בַּאֲשֶׁר אֲהַבְתִּי NS‏ שושנָה une‏ מאִין 
"n‏ 162 

n" בַּאֲשֶׁר‎ "n3 ITN WI לא‎ 
Un» 

5n nj »3p5 pw הָלא‎ 
164,163 הנשיה‎ 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘waste/taste’ (2.3.67-8). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘clears/ears’ (2.3.69-70). 
This and the next line form a rhyming couplet, mirroring Shakespeare's 'sit/yet' (2.3.71-2). 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘thine/Rosaline’ (2.3.73-4). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘then/men’ (2.3.75-6). 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘Rosaline/mine’ (2.3.77-8). 
Ps. 88:13 (88:12 in English Bibles) MWI pq ‘in the land of forgetfulness’ (a euphemism for the world of 
the dead; cf. Eccles. 9:5). 
This and the next line form a rhyming couplet, mirroring Shakespeare's love/have' (2.3.79-80). 


nny) * 


רם 


רצין 


רם 


% 


REZIN Not to bury one and raise another up 


RAM 


REZIN 


RAM 


REZIN 


65 
66 


67 
68 
69 
70 
71 


from the grave. 


Leave off chastisement this time 
and spare the rod! of 
punishment'™ 


This damsel that I desire, she is not 
like the damsel I left 


She shows compassion and is shown 
compassion, and loves as she 
is loved 


Not so was the other one. 


She knew that your love was like the 
voice of joy and prayer'®’ 


Like a learned tongue" in the 
mouth of a child without 
understanding the interpretation 
of the word 


But come with me, son trifling as chaff 
in a storm!” 


On account of one matter I shall be a 
help to you in distress 


Perhaps as a result of your wedding 
quarrel and strife will cease!/? 


And your fathers’ enmity will 
retreat because of the 
children’s love. 


Iam in a great rush, and in my haste 
Iam babbling. 


One who is cunning makes his way, 
but one who rushes sins with 
his legs. 


(Exeunt) 


ny וּלְהַעַלוּת מִקָּבָר‎ nox rap) לא‎ 
non 


"6mpa yay Tm oven תּוֹבַחָה‎ aty 
הָעֲזוּבָה‎ np?» MAPS mp" זו‎ npop 


WNI nan non non wen‏ היא 
אֲהוּבָה 


mmn nnm 12 לא‎ 


"roam nan vipa nans בִּי‎ NT היא‎ 


pan "an 77 "53 ora? בְּלְשוֹן‎ 
nmn rns 


10-993 PAI אַתִּי 12 קל‎ n2? TN 
mex WW) 7? MAR TDN O27 VWI 
ריב וּמְדנִיםי=י‎ TT ANAND APY AR 


NIR)‏ אֲבוֹתֵיכֶם NAAN 50 "on‏ הַבְּנִים. 


171 בוטה‎ 8 TINN TR אָנִי‎ PR 


(הולכים) 


Prov. 13:24 133 שונא‎ iva Tin ‘he who spares the rod hates his child’, 


This and the following three lines form an ABAB rhyming pattern, mirroring the English except that 


רצין 


רם 


רצין 


רם 


רצין 


the latter is composed of a rhyming couplet: ‘now/allow’ (2.3.81-2). Salkinson's speech has four lines, 


whereas Shakespeare's has three. 


This and the next line form a rhyming couplet, mirroring Shakespeare's *well/spell' (2.3.83-4). 


Isa. 50:4. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘me/be’ (2.3.85—6). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘prove/love’ (2.3.87-8). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘haste/fast’ (2.3.89-90). 
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SCENE 4 


MERAIOTH/? 


BENAIAH 


MERAIOTH 


BENAIAH 


MERAIOTH 


BENAIAH 


MERAIOTH 


BENAIAH ^? 


MERAIOTH '/* 


Street (Benaiah and Meraioth) 


Where!” is Ram hiding? Did he 
stay in his house tonight? 


He did not stay in his father's 
house, so I heard from the 
mouth of his men. 


That maiden Shoshannah, stiff- 
necked’ and white of face 


Indeed tortures his soul to the 
point of driving him mad. 


Tubal, who is kin to old Abiel, 
sent a letter to his father's 
house. 


It is a letter of summons, to face 
him in battle. 


And Ram will answer the 
summons. 


Any man who knows how to 
write can write a response. 


He will answer the summons 
and will come to face him. 


I am distressed for the wretch, 
for he has surely been torn 
to pieces.’ 


A pure maiden has pierced him 
through with the flaming 
arrows of her black eyes 


An arrow of love songs'/? has 
entered his flesh through 
his ear 


And his heart has been split by 
arrows from the hand of the 
blind archer 


So how can he involve himself 
in fighting against Tubal? 


172 This speech is prose in the original (2.4.1-2). 


173 Cf.Shakespeare's ‘Where the devil’; Salkinson has transformed this into a neutral interrogative. 


רחוב (בניה ומריות) 


nm nen 170 NDN o א"‎ 
בְּבִיתו?‎ 


לא i?‏ בְּבֵית אָבִיו, 12 שְמַעְתִּי מִפִי 
PWR‏ 


VARY שושַנָּה, קָשַת‎ sunm 
פָנִים‎ nj 


ny niw) נפשו, עד‎ nx nium may 
invo 


now pro הַקָּרוֹב לְאַבִיעַל‎ Sain 
UN mz? anon 


05 niN?nn? הוּא,‎ nip an2n 
בַּקְרֶב.‎ ing 


ARPI אֶת‎ nam a 


ana) Dor ana) v fn איש‎ 53 
nn 


NID) AN PA ns ni הוּא‎ 
לְהתְרָאוֹת פָּנִים.‎ 


צר לִי p‏ הָאָמְלָל, כִּי טֶרֹף 
טךף"7' הוא. 


PPV יקי‎ MMT nar 0m 
הַשְׁהֹהוֹת‎ 


TIT בַּבְשָרו‎ N3 "mag שיר‎ yn 
אזנו‎ 


own TD NAWR 33 ppl וּלְבָבוֹ‎ 
nep nan 


239m TPN)‏ הוּא n» ond?‏ תּוּבַל? 


174 Exod.33:3 עםדקְשַה-ערְף‎ ‘a stiff-necked people’; also Exod. 33:5, 34:9; Deut. 9:13. 
175 This speech is prose in the original (2.4.11-12). 
176 This speech is prose in the original (2.4.13-17). 
177 Gen. 37:33, 44:28. 

178 Ezek. 33:32. 
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מחזה ד' 


on 


בניה 


מריות 


בניה 


מריות 


בניה 


מריות 


Sapa 


מריות1% 


BENAIAH 


MERAIOTH'® 


But who is Tubal, and what is 
his power? 


He is more powerful than 
the commander of the 
grasshopper army!^? 


And he is greatly praised 
among damsels playing 
timbrels’® 


For he wages war like one who 
strums upon the harp’ 


Who keeps the time of 
playing note by note by 
the book 


He raises and lowers his voice 
and rests once or twice 
according to the rules. 


And the third time he plunges 
his sword into the heart of 
his enemy 


Who has approached him and 
remained unharmed? Even a 
bud and blossom’ 


Cannot withstand him, and 
wherever he turns, he 
inflicts punishment“ 


He is a goring'™ man, a goring 
man from his youth 


Noble and a son of great 
men, one who knows the 
speech of date palms and 
demons'° 


79 This speech is prose in the original (2.4.19-26). 

80 Cf. Shakespeare's ‘Prince of Cats’ (2.4.19). Grasshoppers are mentioned twice in the Hebrew Bible, in 
Num. 13:33 and Isa. 40:22. In both cases they are depicted as small and insignificant, which may have 
inspired Salkinson to select them in the present context. 

81 Ps. 68:26 (68:25 in English Bibles). 

82 Amos 6:5 oun "875p הַפּרְטִים‎ ‘those who strum upon the harp’. 

83 Exod. 25:33, 37:19. 

84 1Sam.14:47. 

85 This term appears in Exod. 21:29 and 21:36, and refers to an ox that habitually gores. 

86 Babylonian Talmud Bava Batra 134a, Sukkah 28a שיחת שדים ושיחת דקלים‎ ‘the speech of demons and 


the speech of date palms’. 


TN‏ מִי San‏ וּמַהדפחו? 


בניה 


Bonn wax רב כח הוּא מָשָר‎ neun 


ningy Tina ninawna xin וּמְהֶלֶל‎ 
À5'nisin 


'5 5p o353 מִלְחָמָה‎ nom» 
152535 
niga אות‎ nain TIN àv? WR 


"BN‏ הַסַפָר 


יָרִים TP‏ קולו nns m‏ וּשְׁתַּיִם 
swig‏ 


wrx 323 in yp וּבַשְׁלִישִׁית‎ 
מִלְחֲמְתּוֹ‎ 


SİND n3 7090" VOR הַקָרִיב‎ N 
1889951 


TID? WH 5321 1353 ALM לא‎ 
le^ 


PAIN Nin nii WN איש 5031 הוּא,‎ 


viv‏ 1 גדוֹלִים, דַע nm‏ דְּקָלִים 
וְשָדִיםאי 
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MERAIOTH 


187 


And all the words of the 
Frenchmen that they call 
out on the day of battle’ 


Are not concealed from him. 


o»‏ מלות SUN "pner‏ יִקָרְאוּ 
nia‏ 18901 


לא נָעֲלְמוּ ipw‏ ו 


Behold, Ram is coming, Ram is רֶם 03,83 הַנֵּה בָא.‎ 737 mia 
coming, behold. 
7? Ram’s face is sad, he is low and 7B הוּא ולא‎ baw רָעִים,‎ rp רֶם‎ nen 


not elevated?! 


Why is he so meagre? Meagre 
of flesh like a thin fish. 


And the expression of his face 
testifies against him? that 
he is now composing poems 


Like the poems of the poet 
Petrarch to his beloved Laura!” 


But what is Laura worth 
compared to Ram’s gorgeous 
beloved? 


Why, she stands before her like 
one of the royal perfumers.'?^ 


Dida!” the wanderer beautifies 
herself in vain, and 
Cleopatra's'?? charm is a lie 


Italian, not French. 


Ps. 140:8 (140:7 in English Bibles). 
Salkinson has omitted the next nine lines (2.4.28-35) consisting primarily of a prose speech by Mercutio 


מַדּוּע Nin‏ 122 דל? 57 qa‏ 
כְּדְג רְזֶה. 


Tam npa "^ia פָנָיו תּענָה‎ mam 
שירים‎ 


mio Ox ivan פַּטְרַארְךְ‎ niv» 
אֲהוּבָתוֹ8‎ 


n nans mio TW מָה‎ T8 
mecnm 


הַלא **ningan nns2‏ תַּעֲמֹד היא 
i25?‏ 


Im] Nj? ABA NTT mp 
TRY PSA WAND 


Cf. Shakespeare’s ‘passado’ and ‘punto reverso’ (2.4.26); note that the terms in the original derive from 


which is replete with wordplays. This omission is an example of the translational difficulties posed by 
Mercutio’s speeches which Salkinson lamented in his introduction to Ram and Jael. 


All lines from here until the nurse and Peter's arrival are prose in the original )2.4.36-109( . 


194 


195 


196 


400 


Cf. Shakespeare's ‘Without his roe, like a dried herring’ (2.4.37). Salkinson has found a Hebrew 
equivalent for Shakespeare's use of ‘roe’ as a pun on ‘Romeo’ (mentioned in the preceding line): in 
Hebrew DQ, as well as a personal name, is a participial form meaning ‘elevated’. 

Isa. 3:9 Da nny bis הַבָּרֶת‎ ‘the expression of their faces testifies against them’. 

This is one of the only cases where Salkinson has retained the non-Jewish cultural reference present in 
the original text, perhaps because the allusion is to a prominent member of the European literary canon 
venerated by Maskilic authors. 

1 Sam. 8:13; this word denotes girls employed to mix perfume in the royal household (Koehler and 
Baumgartner 2001, 2: 1290); Salkinson uses it as a replacement for Shakespeare’s ‘kitchen wench’ 
(2.4.40). 

This corresponds to Shakespeare’s ‘Dido’ (2.4.41), the Queen of Carthage. This name is not a feature 

of Jewish literature; Salkinson has changed the final vowel from -o to -a, which is the standard Hebrew 
feminine marker, but has not otherwise domesticated it. The reason for this is unclear, but it is possible 
that he chose to retain it because it refers to a historical figure rather than a mythological one. 
Cleopatra is mentioned in the Babylonian Talmud (Sanhedrin 90b), in which she has a short conversation 
with the sage Rabbi Meir. 
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And who are Helena’ and Hera, 
daughters of whoredom and lewd 
women!!^? 


And Thisbe,?? one eye painted,” of 
what account is she??? 


(To Ram upon his entrance) 


Greetings to you,” Frenchman! 
Greetings to your red trousers!2°* 205 


niy בְּנוֹת זְנוּנִים‎ Sa Paya m 
199 n im 


Maa ? Ba nns pp 22001 
28 nam) 


(אל רם בבואו) 


Pein? הַשָׁלוֹם‎ Paty T) הַשָלוּם‎ 
205 ,204[ האדמות‎ 


RAM?6 [am happy to see your faces, my D3 וְרְעי‎ NX 0225 ning) רס שְמְחְתִּי‎ 
brothers and companions both. שְׁנֵיבֶם.‎ 
Ihave donned the red trousers not in לא בְּעַבוּר‎ "nia? DININI "0120 
order for you to look at me תַּבִּיטוּ בִי אַתָּם‎ 
But in order to attract the eyes of this ARI הַזּאת‎ TU Tiwi DX 3 
woman who is coming towards us לְקְרְאתָנוּ‎ 
Who has ornaments on?" and is POINT IW אֲשֶׁר עֲדְיָה ליה וּלְבוּשָׁה‎ 
dressed in crimson and purple 
197 Cf. Shakespeare's ‘Helen’ (2.4.42). While the reference in the English source text is to Helen of Troy, 


198 


199 
200 


201 
202 
203 


204 


205 


206 


207 


Salkinson’s Helena is the Queen of Adiabene, who converted to Judaism in c. 30 cE. Queen Helena is 
mentioned in the Mishnah (Yoma 3:10 and Nazir 3:6). See Schalit and Gibson (2007) for further details. 
Cf. Shakespeare's ‘Hero’ (2.4.42), from the Greek myth of Hero and Leander. As in the case of Dida, this 
name does not appear in Jewish literature; again, Salkinson has changed the final vowel from -o to -a, 
which is the standard Hebrew feminine marker, but has not otherwise domesticated it. While Hero is 

not a historical figure, Salkinson may have decided not to Judaize it because it appears as part of a list of 
names of historical and literary personages. The fact that Hero was a mortal rather than a god may have 
made him feel more comfortable forgoing domestication. 

Ezek. 23:44. 

Cf. Shakespeare's ‘Thisbe’ (2.4.42), the tragic heroine of the story of Pyramus and Thisbe from Ovid’s 
Metamorphoses. As in the case of Dida and Hera, this name does not appear in Jewish literature; again, 
Salkinson may have chosen to retain it because he thought that itwas more appropriate than a domesticated 
equivalent within the context of this list of historical and literary personages. As in the case of Hera, the fact 
that Thisbe was a mortal rather than a god may have made domestication a less pressing concern. 

Jer. 4:30 nw piy yaa כִּיײתְקְרעי‎ ‘that you enlarge your eyes with paint in vain’. 

Isa. 2:22 N31 נָחְשָב‎ 72372 ‘for of what account is he?’ 

Cf. Shakespeare's ‘Signor Romeo, bonjour’ (2.4.43-4). Salkinson has replaced the French greeting with 

a Hebrew one, in keeping with his general strategy of homogenizing linguistic variation within the 
source text. 

Cf. Shakespeare's ‘French slop’ (2.4.44—5), i.e., French trousers. Salkinson's motivation for replacing 
‘French’ with ‘red’ may be rooted in a desire to insert a comedic component into his translation in order to 
compensate for his subsequent omission of a large section of source text (see next note). 

Salkinson has omitted the next 52 lines of the source text, beginning with the last sentence of 2.4.45 and 
ending with 2.4.96, which consist primarily of a bantering exchange between Romeo and Mercutio. The 
omission is most likely due to the fact that, as in the case discussed in note 189, the English lines include 
numerous puns that Salkinson found difficult to translate. 

This speech has little basis in the original, which consists solely of ‘Here’s goodly gear!/A sail, a sail’ 
)2.4.97-8( . The motivation for Salkinson's expansion, including a reference to the red trousers and a 
comically exaggerated description of the nurse's larger-than-life appearance, may be rooted in a desire to 
make up for omitting the source text's witty repartee between Romeo and Mercutio (see notes 204 and 
205) by injecting an element of comedy into the translation. 

Exod. 33:4 voy PTD ולאדשָתוּ אִיש‎ ‘and no one put on his ornaments’. 
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MERAIOTH 


Who looks down like a 
merchant's ship*” and is as 
awesome as an army with 
banners.?^^? 


Make way for the ship! A ship 
with an oar behind it. 


(The nurse with her attendant 


nins ^ro "rms NRI 
209 בִּנדְָלוֹת‎ 


viUm nw מָקוֹם לְאֲנְיה!‎ «5 
ES 


(האומנת op‏ 2205 משרתה) 


mos 

un 

1p‏ אֶת avian‏ רוּח. 

mn avian ns p 005 A? qn 


maga ענ‎ mo? n mm 
213, PMDN טובים‎ 


מִי הוּא הָאִיש TW nto‏ 
nmn»‏ בִּי? 
הוּא כְלִי ,^2 אֲשֶׁר יָצַר DTN‏ 


Mp מַעֲשֵׂה‎ non 


73 "Tp nay piv? הַטִיבָה‎ 
2165135 הַזְקֲנָה‎ 


מריות 


האומנת211 
פטר 
האומנת 


מריות 


האומנת 


רם 


מריות215 


This is not a Hebrew name. As such, it could be interpreted as a straightfoward transliteration of the source 


text's ‘Peter’, which would be a departure from Salkinson's usual strategy of Hebraizing characters’ names 
(the only other such cases are Balthasar in this play (First Part, note 18) and Marcos in Ithiel (First Part, note 
155). However, it is a Hebrew word meaning ‘firstborn’ (commonly used with reference to livestock), and 
Salkinson may have chosen to retain it in his translation because of this somewhat comedic association. 


All lines from here until Ram's mention of Rezin are prose in the original (2.4.98-172) (although some of 


Salkinson has omitted the next five lines of source text, consisting of a punning dialogue between 


Mercutio and Nurse (2.4.105—9). This is most likely because, as in the case of other such omissions, he 


Salkinson has created this speech based on a fusion of two separate utterances by Mercutio appearing 


later in the original, namely *No hare, sir, unless a hare, sir, in a lenten pie, that is something stale and 
hoar ere it be spent’ (2.4.128-9) and ‘Farewell, ancient lady, farewell lady, “lady, lady”’ (2.4.137-8). 
Salkinson's version of the first line is very different from the English, including another mention of Ram 
as a Frenchman' and omitting the original reference to Lent; the only resemblance it bears to the source 
text is the allusion to the nurse's age. Salkinson seems to have placed this speech here in order to hasten 
Meraioth's exit, as he found the character's lines particularly challenging to translate. 


Peter?!?) 

THE NURSE?! Peter! 

PETER Here I am. 

THE NURSE Give me the fan. 

MERAIOTH Give her the fan, dear Peter 

So that it may be an eye- 
covering?" for her, because its 
face is better than her face.?'? 

THE NURSE Who is this man who dares to 
provoke me? 

RAM He is a formed weapon,*"* 
which God created 

In order to destroy the work of 
His hands. 

MERAIOTH?^ Do well with your tongue, 
Frenchman, and speak 
honour’ before the old lady 

208 Prov.31:14 סוחר‎ NINI nnn ‘she is like the merchants’ ships’. 

209 Song of Songs 6:4, 10. 

210 

211 

these lines are missing from Salkinson’s version; see notes 213 and 215). 

212 Gen. 20:16. 

213 

found the language difficult to translate. 

214 Isa. 7. 

215 

216 

(see next note). 
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This is a pun based on the fact that the Hebrew word for ‘honour’ can also mean ‘heavy weight’ or ‘burden’ 
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PETER 
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218 


The lady is weighty?" (ina 
singing voice), lady, lady, lady! 


(Meraioth and Benaiah exit) 


Can you tell me where I might 
find the youth Ram? 


I hereby tell you, that I am he; 


Iam very sorry that I have no 
other name. 


You have spoken well.?!5 


But what do I have to do with this 
villain 


Who has spread mockery and 
poured scorn like a fool??? 


Am I like one of the damsels, like 
one of the girls of his age 


With whom he amuses himself 
for amoment and scoffs at for 
a moment? 


My wrath is at you, Peter, for you 
saw a strange man 


Coming to satiate his eye with 
me, and you stood opposite 


Like a man who cannot save.””° 


I have never seen a man come to 
satiate his eye with you; 


If I saw him, I would not be too 
weak to draw my sword 


And show him who I am. For to 
save an oppressed man from 
the hand of his oppressor 


As long as it is according 
to the law and the 
commandment,”! there is 
none better than me. 


בְּבוּדֶה2 היא הַגְבִירֶה (בקול שיר) 
גבִידֶה, גבִידֶה,גִירָהו 


(מריות ובניה הולכים) 


TADI‏ לֵי RYAN TIN‏ אֶת DT‏ הַנַּעַר? 


ה 


TINN‏ לָךּ UN ISD‏ הוּא; 
צַר לי מָאד בִּי ps‏ לי ADS DU‏ 


2T? הֲטִיבתָ‎ 
nin Syeda מהדלי וּלְבֵן‎ TN 


TDN3 n3 TDW riz? man WR 
הֶרְקִים?2‎ 

nix הָעֲלְמוֹת, בְּאַחַת‎ nnw2 "Nn 
jou 


PRT 2 508 PIV non‏ איש זֶר 


DTW בִי וְאַתָּה‎ irp לְהַשְׂבִּיע‎ win 
Win 


232 לא Yor‏ לְהוֹשִׁיע 20 

"Tipp‏ לא WR PRI‏ בָּא לְהַשְׂבִּיע 
airy‏ 

Pa TP my לו רְאִיתִי אותו, לא‎ 
un 

וּלְהַרְאותו מִי אָנִי. כִּי לְהַצִיל עָשוּק TD‏ 
m"‏ 


os‏ רק כַּתּוֹדָה )53932 ?2 הוא, אִין טוב 
"uan‏ 


This is a pun linked to the noun 7132 ‘honour’ in the previous line (see preceding note). 
This is a complete single-line speech in the original, ‘You say well’ (2.4.120). Salkinson has merged it 


האומנת 


רם 


האומנת 


פטר 


with a later speech by the nurse )2.4.144( and omitted the intervening lines (2.4.121—43), except for 
Meraioth/Mercutio's lines (2.4.128-9 and 2.4.137-8) mentioned in note 215. 


219 
220 
221 


2 Sam. 6:20. 
Jer. 14:9 wind לאדיובל‎ 711222 ‘like a warrior who cannot save’. 
2 Chron. 14:3 (14:4 in English Bibles) miam mina ‘the law and the commandment’. 
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222 


Hosea 12:15 (12:14 in English Bibles) תַּמְרוּרִים‎ DWR DWJN ‘Ephraim has provoked bitter anger’. 
Deut. 32:22; Jer. 15:14. 
Dan. נקָשַׁן5:6‎ NT? NT ְאַרְכְבְּתָהּ‎ ‘and his knees knocked against each other’. This is the only example in 


223 
224 


That worthless mocker has 
provoked my bitter anger’ 


A fire is kindled in my anger, 
and my knees are knocking 
against each other’ 


But his day will yet come, 
and I shall look upon his 
wretchedness.^?* 


Now please, my lord, let me 
speak a word in your ears 


As I have already said, my lady 
sent me to see you 


But the matter which she 
commanded me to tell you, 
Ishall keep in my heart; 


Only this shall I say at the 
beginning, if you lead my lady 
astray 


To a false paradise, because you 
delude her in the end, 


Your glory will not be on this 


path?» 


For the damsel is tender and 
delicate, and anyone who 
touches her for ill 


Is like one who touches the 
apple of my eye. 
Please greet your lady in my name 


And I say to you: A man 
intoxicates with love. 


How beautiful are your words 
that come forth from a 
faithful heart 


DI PID‏ הַהוּא, הַבְעִיס אֹתִי 
תַּמְרוּדִים 


NT? NT בְאַפּי=וְאַרְבּבוֵֹי‎ ANTE WY 
קש‎ 


TANTS יומו וַאֲנִי‎ RI עוד‎ TN 
225 INI 


עַתָּה בִּי TT‏ 1 לי 5272 727 PINE‏ 

"DDPU אֲמַרְתִּי, גְבַרְִּי‎ 023 Wa 
T19 לְרְאות‎ 

onm‏ אֲשֶׁר TRD? AMY‏ אתו אֶשָמר 


בְּלְבָבִי; 


AMIN DN ANAS TIN זאת‎ DIN 
"mans 


ADR תַשָׁלָה‎ 3,3028 TTE גן‎ ON 
minI 


ZENNI TITI על‎ TARIN MAN לא‎ 


n3 וְכָל הנגע‎ ^nm na? W "2 
m7? 


228 wv naai 033 


AWA TNT ns NITR‏ לְשָׁלוֹם 


3 בְּאֲהֲבָה.‎ MAW איש‎ 1? WAR INI 


מה יָפוּ דָבָרִיְּ הַוֹצָאִים מלב TON]‏ 


Salkinson's translations of shibbus from an Aramaic portion of the Hebrew Bible. 


225 
226 


going on’. 


227 
228 


Isa. 47:1. 
Zech. 2:12 (2:8 in English Bibles) i»p n223 uà 022 vain ^3 ‘for whoever touches you touches the apple 


of his own eye’. 


229 
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Num. 11:15 "nya ANTONI ‘and let me not look upon my wretchedness’. 
Judg. 4:9 הולך‎ TAR WR Tay Iman nian לא‎ ‘your glory will not be on the path that you are 


האומנת 


רם 


האומנת 


RAM 
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RAM 


THE NURSE 


RAM 


THE NURSE 


RAM 


230 
231 
232 


233 


How much she will rejoice 
and take delight to lie in 
your bosom. 


What will you tell her; indeed, you 
have not understood my word. 


Ihave understood your word 
well, and I shall tell it to her 


Just as you told me here that you 
are intoxicated in her love.^? 


So speaks an honourable man 
who desires to take a wife. 


Tell her to ask permission to 
come today to the prayerhouse 


To confess at noon and there 
in the chamber of Rezin the 
priest?! 


She shall confess and enter into a 
covenant with me - 


And take this for yourself as your 
payment. 


I shall not take anything from 
your hand, not even a single 
coin? 

But I say that you must take it 


from my hand. 


Is it today at noon? Why, she will 
come as you have said. 


And you, dear Nurse, stand 
behind the wall 


Near the priest's chamber and 
there you will find my servant 


Who will bring you ropes bound 
together in the manner of 
a ladder 


n33U nia? ,obynm תִשָׂמח‎ n3 
pn 


2727 nn לָהּ, הֵן לא‎ XAT 
ay TAR inky יטב‎ TIT הַבִנְתִּי‎ 


ngUn'2 n ma WNI 
^onpanwa 


nnp? PINI 7221 Wx WT NNI 
אֲשָׁה.‎ 


m3? Dn NI? רשיון‎ WRI? n» "YoN 
mann 


nav» owl oops ninn?‏ רְצין 
BWun3n‏ 


Sng maga Rian mmnn 
TYI זאת‎ T? Nm 


לא TDN TTD MPS‏ אַף לא 
nns PITTIN‏ 


וַאֲנִי ràng‏ בִּי תִקָּחִי מִיָדִי. 


האס היום בַּצְהָרִים? הַלא Nan‏ בָּאָשֶר 
qox‏ 


“INNA "TAMA mem Naps ns 
23357 


ORLAN OV 1137 NIWY Oye‏ אֶת 
“Tay‏ 


I TUN‏ "7 עֲבֹתִים קשוּרים בְּמַעֲשֶׂה 
0707 


Prov. 5:19 TAD MWN ANIONS ‘may you always be intoxicated in her love’. 
Cf. Shakespeare’s ‘Friar’ (2.4.174). 
This word appears only once in the Hebrew Bible, in 1 Sam. 2:36. It is typically translated either as ‘small 
amount of money’, ‘piece of silver’, or ‘payment’. 

Cf. Shakespeare’s ‘abbey wall’ (2.4.179); Salkinson has omitted the reference to the Christian institution. 
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That is the ladder on which 
I shall ascend to my greatest 
joy’ tonight. 


Just keep the secret, and know 
that there is payment for 
your toil. 


Now go in peace, and greet your 
mistress. 


May the Lor give you His 


blessing; but please listen to me. 


Speak, woman of valour.” 


Is your servant faithful, and will 
not reveal a secret? 


Haven't you heard any of the 
proverbs of the masses? 


"Two can keep a secret if one of 
them goes to the grave.’ 


I vouch for my servant with my 
life; like a mute, he will not 
open his mouth.^* 


My lady is unique among 
women, unique among all 
charming girls 


If you had seen her in her 
childhood, at that time when 
she had just started to babble! 


If you had heard the prattling of 
her lips, which was sweeter 
than any pleasant words,^* 


And even Paris, one of the 
noblemen, of the aristocrats 
who are in our city 


Yearns and lies in wait to catch 
this fish on his hook 


But she spurns him, and will not 
consider him 


Ps. 137:6. 

Prov. 12:4, 31:10; Ruth 3:11. 

Ps. 38:14 (38:13 in English Bibles). 

This speech is prose in the original (2.4.191-9). 
Prov. 15:26, 16:24. 
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NIN‏ הַסֶּלם אֲעֲלָה בו Ox‏ ראש 
Do "nope‏ 


Uv 2pm rien NY M רק‎ 
209» WW 


TNT אֶת‎ "TPN לְשָׁלוֹם‎ 3? ANY 


NON TN PIV in233 OWN IY? 
“WW 


255 fr NWR TAT 


NIN PANI TTJV ONT‏ ולא 
n»‏ סוד? 


finan מִמִשָלִי‎ WNW לא‎ DRI 
מְאוּמָה?‎ 


Dn THY DN סוד,‎ nay? mu, 
ירד דוּמָה".‎ 


DPRP IWS WIR TW DN‏ לא 
MAD?‏ 5^" 236 


223 הֵיא בַנָּשִים, אֶחַת‎ nns maa 
in nia 


Wa אֹתָהּ בִּילְדוּתָהּ,‎ ma לו‎ 
INVI? TN הַחֲלָה‎ 


IW אֲשֶׁר‎ na x12 nppv לוּ‎ 
2% Dpi ns מִכָּל‎ 


0n‏ 75 מִבְּנֵי הָאצִילִים, 
מִהַפִּרְתְּמִים אֲשֶׁר בְעִירָנוּ 


nm nya Twn? 358 INT 
inana 


POS WAD בו וְלא‎ ONAN NT IN 


האומנת 


רם 


האומנת 


רם 


237 NINN 


RAM 


For she utterly abhors him; she 
utterly detests him”? as an 
abomination. 


How many times have I mocked 
her, until I angered her 


Saying, Paris is the man under 
whose wings she should find 
shelter”? 


And as for her, her face grew 
pale from anger like a white 
handkerchief’ 


Like fine Egyptian linen“ on a 
cow's table. 


A cow does not have a table; 
maybe King Pharaoh.” 


PRY ppv? WANA בִּי תַעַב‎ 


DAVA npa‏ הַתַלְתִי בָהּ, עד אֲשֶׁר 
הַבְעַסְתֶּיה 

75123 UN WNT הוּא‎ PID TAN? 
?^?"nenn 


NIYAJ OVIN TID ANT NM) 
a2? 


3 מִצְרַיִם== על שֶלְחַן‎ pog ina 


ITD n? PS ms‏ אולי פרְעה%? 
7200 


רם 
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239 
240 


241 


242 
243 


244 


245 
246 


But tell me, what is the first letter 
of your name? 


האומנת אַךְ הַגִּידָה np,»‏ הָאוֹת הֶראשון 
TYN‏ 


Is it like the first letter of the names 
‘friend’ and ‘shepherd’? 


niga DRI‏ הָרָאשׁוֹן ninwn xin‏ רֶע 
2mp‏ 


Why do you ask such a thing? 
Resh is the first of the 
three names. 


רם nA?‏ תִדרְשִׁי כְזֹאת? ר הוּא הָרָאשׁוֹן 
לְשֶלשָת ninwa‏ 


Get out, mocker, I know that 
the letter resh 


האומנת גִשׁ-הָלְאָה= penn‏ יִדַעְתִּי בִּי אות ר 


Is the first of the name of a small אֲשֶׁר‎ Top 322 nU» הוּא הָרָאשׁוֹן‎ 


dog that belongs to my lady’ Món 


Deut. 7:26 339nn | AM uxpun | שקץ‎ ‘you shall utterly detest it and utterly abhor it’. 

Ps. 91:4 ngnn וְתְחַתכְּנָפִיו‎ ‘and under his wings you will find refuge’; Ruth 2:12 "nnm nion? NRA IWS 
T2515 ‘under whose wings you have come to find refuge’. 

This word appears twice in the Hebrew Bible (Isa. 3:22 and Ruth 3:15), where it means ‘shawl’ or ‘cloak’. 
From the rabbinic period onwards it more commonly means ‘handkerchief’; Salkinson is using it in the 
latter sense. 

Prov. 7:16. 

This is a pun based on the similarity in sound between 19 para ‘cow’ and 7718 par‘o ‘Pharaoh’. This line 
lacks a basis in the original, and it is unclear why Salkinson has inserted it, unless he felt that the Hebrew 
translation of the upcoming wordplay centred on the English letter r (see next note) did not sufficiently 
echo the punning nature of the original and needed reinforcement. 

Both of these Hebrew words start with the letter resh, corresponding to the English r. This is Salkinson’s 
equivalent to Shakespeare’s ‘Doth not rosemary and Romeo begin both with a letter?’ (2.4.198-9). 

Gen. 19:9. 

This corresponds to Shakespeare’s ‘Ah, mocker, that’s the dog’s name’ (2.4.201). The English line is based 
on a pun between the letter r and the ‘arr’ sound made by snarling dogs (Weis 2012: 224, notes 201-4). 
This meaning is lost in Hebrew, so Salkinson has changed generic ‘dog’ to ‘small dog belonging to my 
lady’, suggesting that Jael has a dog whose name starts with the letter resh. 
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THE NURSE 
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JAEL 


But there is no resh in your name. 


Indeed, in any case 


If only you could hear with your 
own ears as my lady sings 


‘Ram, my friend, my shepherd — 
Ram, my friend, my shepherd’ 


I know that you would take 
pleasure in it. And she told me 


That the first letter of these three 
names is the same. 


Please mention me to your lady. 


I shall mention your name 
evening, morning, and 
noon. — (Ram exits) 


Peter! 
Here I am. 


Take the fan and go before me. 
(Exeunt) 


Abiel’s vineyard 


Indeed at the ninth hour I sent 
the nurse 


And within half an hour she 
promised me to return 


Perhaps she has not found him - 
but the matter is not so 


It is only that she limps, and 
love demands messengers as 
swift 


As thoughts that run ten times 
faster than the sun's rays 


Which run to drive out the shadows 


from dark mountains.^^ 


Because of this doves and young 


pigeons??? are chosen 


pa ODI’ TAWI IPR AX‏ פה וכה 
לוּ Maa vUnD np PIRI DYN‏ 
,רסרעירעי-רֶם רעי רעי 
TTD Nm AVN DAT‏ לי 


בִּי הָאוֹת הֶראשון ninwa nwow)‏ 
הָאֲלָּה THY‏ 


m3 OY הַזְבִירְני נָא‎ 


Uo) TPA AW TIN FAW DN 
(רם הולך)‎ - 


105 
Bn 


קח ?3 waar ns‏ רוח 351 2199 
(הולכים) 


כרם אביעל 


Dy AN הַפְּשִיעִית‎ nywa m 
הָאמָנֶת‎ 


aw?) הַבְטִיחָה‎ npvyn quoa 


12 אתו - 78 לא‎ neva לא‎ DIN 
um 


DPL no: היא וְהָאַהָבָה‎ np? רק‎ 
248p 


pnd nanan niawnns‏ עֲשֶׂר 
vAW "npn DAVA‏ 


"12 ova הַעְלָלִים‎ man? ean 
249 y 


בְּעֲבוּר זאת NI)‏ תורים 331 25037 


247 Ps.55:18 (55:17 in English Bibles) וְצְהָרִים‎ 77221 TW ‘evening and morning and noon’. 

248 Isa.18:2 092 DRIN ‘swift messengers’ (the synonym צירים‎ appears earlier in the verse). 
249 Jer. 13:16. 
250 Lev. 5:7 בְנִי"יוֹנה‎ WIN תרִים‎ "DU ‘two doves or two young pigeons’ 
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האומנת 


מחזה ה' 


יעל 


251 


252 
253 
254 
255 


Those possessed of wing and 
feather, to pull the wagon of love 


And all messengers of love are 
possessed of arrows and have 
ן‎ 


And behold, the sun in its cycle 
has risen up to the height of the 
chariot-wheel 


And from the ninth hour until now it 
has been three long hours 


And she still has not returned. If she 
had a warm heart 


And youthful blood in her veins, 
her feet would not have delayed 
until now 


For she would have hastened on 
her way like a catapult from the 
slinger's hand 


To bring the words to the one whom 
my soul loves??? 


And to return to inform me at once 
of what he answered and what 
he spoke’ 


But the old are not living; they have 
a different spirit^^^ 255 


They move heavily from their place; 
their soul is a burden and their 
foot is lead. 


But here she comes - 
(The nurse and Peter) 


My nurse! My nurse! Are you 
well? What are the tidings in 
your mouth? 


Have you seen him? Tell the 
servant to go. 


Un? AA Tay "203‏ 72397 לְאֲהֲבַת 
DTT‏ 


931 מִלְאֲבֵי הָאַהַבָה 293" חֲצִים וּכְנָפַיִם 
aiino‏ 


Unvn nim‏ בַּתְקוּפַתו n?»‏ עד מְרוֹם 
3240 


nipU wow nin עד‎ nr"Ünn npUm 
nid’ 


וְעוֹדְנָה לא naw‏ לו הָיָה 55 35 nn‏ 


Tape nins לא‎ PRIVI DWI pm 
nin עַד‎ 


Tb 123 AIA מְבֹהָלָת‎ noa 
vpn 


ya nian אֶל‎ DIT לְהָבִיא אֶת‎ 


np 9132 WWT? “aw‏ עָנָה 
WaT‏ 25 


rm ons DN ops DIRTI TX 
255 25408 


nonun מִמְּקוּמֶם נַפְשָׁם‎ win בִּכְבָדוּת‎ 
my o2m 


- nN3 n TN 
(האומנת ופטר)‎ 


Miva הַשָלוּם?‎ PR אמנְתִּי!‎ 
T53 


הִרְאִית “TAN PIB NR‏ לנער ויעבר. 
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This corresponds to Shakespeare's ‘And therefore hath the wind-swift Cupid wings’ (2.5.8); as usual, 
Salkinson has omitted the mythological reference. 
Song of Songs 1:7, 3:1,2,3. 

Jer. 23:35 mm וּמַהדִּבָּר‎ nim nav7nn ‘what has the Lord answered, and what has the Lord spoken?’ 
Num. 14:24. 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘dead/lead’ (2.5.16-17). 
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Peter, go and stand by the gate. 
(Peter exits) 


Now my nurse, my comfort - but 
why is your face sad??? 


If there are bad tidings in your 
mouth, inform me of them 
with favourable lips 


And if they are good, why do you 
vex me with a broken spirit? 


Indeed my soul is weary; wait for 
me a little while 


The exertion of the way has been 
too much for me; all of my 
bones have wasted away.^^* 


Give me the word of your tidings 
and I shall give you my bones 


But please, my nurse, my dear 
nurse, please speak. 


Why are you pressing me?” Wait 
for me a little while longer. 


Do you not see that there is no 
breath left in me??^^ 


How can you tell me that there is 
no breath left in you 


When there is breath in you to 
tell me that there is no breath 
left in you? 

Out of impatience you refuse to 


give an answer to my question 


While you are multiplying 
words"?! for nothing on the 
matter of impatience 


Just tell me this, are your tidings 
good or bad? 


Say good or bad and I shall be 
silent and wait for you, 


Neh. 2:2 רָעִים‎ 133 | VIT ‘why is your face sad’. 
Prov. 15:13, 17:22, 18:14. 

Ps. 31:11 (31:10 in English Bibles). 

Cf. Shakespeare's ‘Jesu, what haste" (2.5.29). Salkinson has omitted the Catholic oath. 
1 Kings 17:17 7793 irmnirsw5 ‘there was no breath left in him’. 

Job 35:16 72° ron ‘he multiplies words’. 
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AVI T על‎ tay 35305 
(פטר הולך)‎ 


T VITA TN - אֹמַנתִּי נָחֲמָתִי‎ nnb 
2507 ON] 


WAYI, TI np בְּשׂוֹדָה‎ oN 
רָצוֹן‎ nawy 


nma pn n25 NT טוֹבָה‎ ON} 
77 ANDI 


yx) VVN %7 an nm wal הַן‎ 


"Dp 52 150 רב‎ TITI Dw 
258 WY 


"DX T7 TAS "10 moa 233 לי‎ un 


NIDP HIDE TDN NIN TS 
דַבָּרִי.‎ 


PDI PRD nr np?‏ חַבִּי לי עוד מְעְט. 


"i muni כִּי לא‎ won לא‎ ONT 
260933 


T2 לא נוֹמְרָה‎ 3 Tn וּכְלִי‎ PR 
nav) 


T2 muni לְַגִּיד, כִּי לא‎ 33 TYN 
שְׁמָה?‎ 


nun nnn wan nn wpn 
NNW? 


rm op 727 על‎ Dn "ya3n pom 


רק זאת הַגִּידִי לי, הֲטוֹבָה AN Wwa‏ 
או רְעַה? 

DPW INI np טוֹבָה או‎ ons 
731? וְאֶתְחולל‎ 


האומנת 


יעל 


האומנת 


יעל 


האומנת 


יעל 


THE NURSE??? 


JAEL 


THE NURSE 


262 
263 
264 
265 
266 
267 
268 


Please say and calm me down. 
Are they good or bad? 


It is just as easy for me 
to choose one of these 
two paths 


As it is for you to choose one of 
the men to marry. 


Behold, your chosen one Ram 
has more beautiful eyes’ 
than many 


Indeed his legs, his hands, and 
his feet, nothing on earth is 
their equal’ 


He does not know flattery, and 
is not much for pleasant 
words’ 


Yet all those who see him 
perceive that he is an 
unblemished lamb? 


Go, my delightful girl, serve 
the Lorp and be well 


Where did you eat at noon? 
Desist, all these things I knew 
long ago 


But what did he answer 
regarding the matter of the 
wedding? 


What did he say about this? 
Oh, my head, my head!^^ 


My head is splitting 
into pieces 


And my shoulder is like to 
break apart; my shoulder 
is going to fall off my back. 


This speech is prose in the original )2.5.38-45( . 
1 Sam. 16:12. 

Job 41:25 (41:33 in English Bibles) bwn איזְדְעַלדעְפַר‎ ‘nothing on earth is his equal’. 
Prov. 15:26, 16:24. 
Exod. 12:5. 

2 Kings 4:19. 
Jonah 1:4 raw nawn TINT ‘and the ship was like to break apart’. 


jen naion וְהַרְגעְנִ.‎ TAR NON 
?np? ON 


501 לִי nn nns 0h35‏ הַדְּרְכִים 
non‏ 


vw 0h35 1? Opi בַּאֲשֶׁר‎ 
לו.‎ »yan ִהָאַנְשִיס‎ 


navpmaà OF nm‏ עֵינַיִם=* הוּא 
pn‏ 


אד pU‏ דיו Pi Po‏ על 789 
מִשָלֶם* 


Dpi חֶלְקות לא ידע וְאֲמְרִי‎ xin 
niv לא‎ 


53 רֹאִיו mmy‏ בו כִּי הוּא n‏ 
mpm‏ 5% 


YTS DN Tay שעשועי,‎ n3 32 ^2? 
T7? וְטוֹב‎ 
בּצָהָרים?‎ NIN TUN 


TOR 53 "8n‏ יִדַעְתִּי מַאַז 


?ninnn 33 עַל‎ win nj» nn qN 


מַה"דַּבָּר על זאת? 
nn‏ ראשי ראשו ראשי yp‏ 
mya?‏ 


"an *8,7awA? וּבְתֲפִי מְחַשְׁבָת‎ 
Jian nn»un 


Ram and Jael 


2620 NINA 


op 


האומנת 
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May the One Who Deals 
Bountifully not deal bountifully 
with you as He has with me 


For you have sent me here and 
there in order to bring me to 
the gates of death.^^ 


אל TAY‏ הַגּמָל Dina‏ כַּאֲשֶׁר 
ָמַלְתְּ "2v‏ 


T» 28325 nàm nàn nr? *» 
?9.nya שערי‎ 


JAEL I am distressed, I am greatly nib) PS כִּי‎ TNA יעל צר לי, צר לי‎ 
distressed, that there is no בְּעְצְמִיךּ‎ 
peace in your bones 
But tell me, my nurse, what did WR ITAA NAR לי‎ “TAN JX 
the man of my covenant say? בְּרִיתִי?‎ 
THE NURSE The man of your covenant TO" תָּם‎ WD TATA FA אִיש‎ nian 
speaks like a blameless and 
upright man?” 
Like one with a faithful spirit,” nara 772,3» כְּנְדִיב‎ 7, mn 10822 
like one with a willing heart, עִינִים273‎ 
like one with beautiful eyes? 
And also, on my life! Indeed he EOD omn 1323 חִי נַפְשִי!‎ on 
speaks as a valiant man.?/* 
Where is your mother? TAN היא‎ MDX 
JAEL Where is my mother? Where PAN mm אִיפה‎ PAR הִיא‎ DEN יעל‎ 
indeed might she be? 
She is sitting inside the house. Jan Tini naw? הִיא‎ 
What has become of you, that ?*now3 תְשִיבִי זֶרוּת‎ 2,12 a np 
you respond so strangely? 
"The man of your covenant speaks nsx - zT pus 133 JNA ,איש‎ 
like a man of valour - where is “TAN היא‎ 
your mother?’ 
THE NURSE But why are you speaking in האומנת — וּמדוע** בְּחְפּזון תִדבָּרִי? הַהואַלְתָּ‎ 
haste?” Are you intent on לְהַתְקוֹטְט בִּי?‎ 
fighting with me? 
Is this the balm for my pain, and לְמַכָאבִי וְרפְאוּת‎ "n NI nm 
the medicine for my bones? לְעַצְמוְתִי?‎ 
Next time you go on this errand DN תָּלְבִי‎ „MIV בְּמַלְאֲבוּת זאת‎ 
instead of me. DN ולא‎ 
269 Ps. 8 
270 Job 1:8, 2:3. 
271 Prov. 11:13. 
272 Exod. 35:22; 2 Chron. 29:31. 
273 1Sam. 16:12. 
274 The Hebrew has a question mark here, but the utterance seems to be a statement. 
275 Cf. Shakespeare’s 'O God's Lady’ (2.5.61); Salkinson has removed the reference to the Virgin Mary. 
DONA 
pm ** 
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JAEL 


THE NURSE 


JAEL 
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That's enough for us of this 
confusion; tell me, what did 
Ram say? 


Do you have permission to go to 
the prayerhouse today? 


Yes. 


If so, hurry, go to the chamber of 
Rezin the priest 


There you will find the man, 
and there too you will become 
his wife. 


See how your cheeks have 
reddened from the heat of your 
young blood 


Iknow that your face reddens 
like crimson at a piece of news. 


Hurry to the prayerhouse,””° 
whereas I shall go a 
different way 


I must bring the ladder on which 
your beloved will ascend 


In the middle of the night and 
the darkness, like one 
ascending to a bird's nest. 


Iam an ass of burden and 
through my toil your lover will 
find you”? 


But when night comes, you will 
lie under your burden. 


Go, my daughter, to the 
prayerhouse; as for me, my 
mealtime is approaching.°° 


I shall hurry to my greatest 
joy, and farewell, my good 
nurse! (Exits) 


רב Dy)‏ מְבוּכָה זוּ; הַגִּידִי מַהדִּבָּר 0? 


m3? oi ng? TRA הש רשיון‎ 
?npenn 


T2 


qn p? n305 5825 50 [2 ON 


"nn OW 03 WRI אֶת‎ wan OW 
לו לְאֶשָה.‎ 


AT OND TN? WIN PR רְאי‎ 
PW 


Dw 25 VIN 37? 3 WT 
ANTR? 


TIT TZN 381 הַתִּפְלֶה?‎ ma? "n 
DDR 


TPT, nop i2,07en אֶת‎ sean» "2p 


בְּאִישון ^N 1292 777,028 nig?‏ קן 
צפור. 


Taqwa "AN RYN? חֲמוֹר‎ IN 
SANGIN 


nnn PR VIO n75?n א בְּבוֹא‎ 
EDI 
ng וַאֲנִי‎ n?5nn ma? בְתִּי‎ *2? 


“AID "nm 


"nip WN? AWTS‏ ולוס 
לְאמַנְתִּי הַטוֹבָה! (הולכות) 


Cf. Shakespeare’s ‘church’ (2.5.72); Salkinson’s version is religiously neutral. 
Prov. 7:9. 
This and the next line form a rhyming couplet, mirroring Shakespeare's 'delight/night' (2.5.75-6). 
This and the next line form a rhyming couplet, mirroring Shakespeare's ‘cell/farewell’ )2.5.77-8( . 

Ps. 137:6. 


Ram and Jael 


op 


האומנת 


יעל 


האומנת 
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SCENE 6 Prayerhouse chamber (Rezin 


REZIN 


RAM 


REZIN 


and Ram) 


May the heavens pour out a blessing, 
and may the pleasantness of the 
Lorp be upon us 


Without visiting with afflictions our 
deeds that we do today. 


Amen and amen! ^?! But of what 
account 


Are all afflictions and pains 
compared to the greatest of 
delights 


Which seeing her face will give me 
in one moment? 


Please unite our two hearts in the 
bond of holy covenant 


And I shall not fear the sword of the 
angel of death that might come 


It is enough for me, enough to 
say: Jaelis mine. 


The end of such bursting desire will 
be burst upon burst??? 


For like fire and gunpowder the ones 
who desire will burst 


They will unite, will kiss each other, 
and like smoke will be consumed 
together. 


Even honey can become loathsome 
because of its great sweetness 


And when we eat too much of it, we 
become satiated with it and vomit it. 


Therefore love calmly and your love 
will not become loathsome 


While the hasty man is as late as the 
lazy man to arrive at the target. 


(Jael enters) 


לשכת ma‏ התפלה (רצין ורם) 


הַשָׁמַיִם יָרִיקוּ TDI‏ וִיהִי נעם TY‏ 
עָלִינוּ 


par "2?‏ בִּנְגָעִיס מַעֲשְׂנוּ us‏ עשִים 
הַיוֹם. 


DVA 52 TN URI TAR‏ וּמַכְאוֹבוֹת 


DAWAJ ראש‎ 735 on 330m AAA 


?TDN לי בְּרָגע‎ TAN 7735 אֲשֶׁר ראות‎ 
WIP n3 wpa ww ni? נָא‎ Tm? 


NDS לא‎ nyon ANIA TI 98m 
בִּי יְבוֹא‎ 


רב 55 רב, לאמר: 5y‏ לִי הִיא. 


vie ANS NNI TM TINA‏ על 
רל 


"3 wem nien PINI Ua ^2 
pon 


VIT? WHET nj? np ipo TT 
יסוּפוּ.‎ 


zy» מתְקוֹ‎ uen NY? nv WITI D3 


m unn 528172)‏ מִדַּי, נַשְבְּעָנוּ 
וּנְקִיאָנוּ. 


TAN וְאַהֲבְתְדְּ לא‎ nn33 IDX 12? 
28585 


yp» ni onam‏ מִבּוֹא אֶל 
הַמִּטָרָה. 


(יעל באה) 


281 Ps. 41:14 (41:13 in English Bibles), 72:19, 89:53 (89:52 in English Bibles). 
282 Job 4 pama PA ‘burst upon burst’. 
283 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘so/slow’ (2.6.1415). 
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מחזה ^ 


רצין 


רם 


רצין 


JAEL 


REZIN 


JAEL 


RAM 


JAEL 


REZIN 


Behold, the bride comes, as 
swift-footed as a deer’ 


But what is swifter than breath?° 
And many people become worthless 
through vanity of vanities.° 


(Jael gives her hand to Ram and 
afterwards to Rezin) 


Greetings, my honourable teacher. 


Ram answers your greeting, my 


daughter, for himself and also for me. 


My greetings to you both, or else his 
greeting would turn back to him. 


If your cup of joy, my bride, runs over 
like my cup of joy 


And there is a learned tongue in 
your mouth to magnify and glorify 
the joy 


Please let me hear your voice, for it is 
sweet,” making our hearts rejoice 


At this favourable time^? and this 
good union.^^ 


The rich man boasts of his possessions, 
not of the blossoms in his field 


He who can count the number of his 
possessions is poor and needy 


Whereas I in my love have found 
wealth beyond measure and weight. 


And if I were to go to count it, not even 
half could be tallied. 


Stand and I shall bring you into the 
covenant, for the appointed time 
must not be delayed. 


TON? TA APP בְאָה,‎ nan nan 
24er] 


vaa Van prz מה"קל מִהֶבָל?**‎ TR 
286 mban 


(יעל נותנת ידה אל רם ואחרי כן 
אל רצין) 


שָׁלוֹם לְמוּרִי הַנָכְבָּד. 


“Twa on Twa na 3? שָׁלוֹם‎ ny e 


ina כן‎ NA שלומי לשְׁנֵיכֶם,‎ naa 
תָּשׁוּב.‎ TON 


pina mn?» ,1nnpt vi» ON 
"nnov 


ולשון 05" 53 DRI?‏ וּלהַאֲדִיר 
הַשַמְחָה. 


ny לְהַרְנִין‎ aq כִּי‎ Tip הַשְמִיעִינוּנָא‎ 
ua» 


OTA aen paa זאת‎ 29r nya 


$mi 


ITY TAF בִּנְכְסִיו לא‎ "pnm הָעָשִׁיר‎ 


"p Nin PEP “BoA nip? VTN 
mam 


TTA PN? מָצָאתִי הון‎ NINNA INI 
pum 


ORT לא 50" אַף‎ ini? NIIN ON) 


"ns? PS בַּבָּרִית, כִּי‎ D2N'3NT TTD 
המועד.‎ 


רצין 


רם 


יעל 


רצין 


284 Abarbanelto Amos 2 קל ברגליו כאחד האילים‎ ‘as swift-footed as a deer’. Cf. 2 Sam. 2:18 TPRI vi op 
Daun ‘as swift-footed as a gazelle’. 

285 Can also be translated as ‘vanity’ (in the sense of ‘pointlessness’) depending on the context. 

286 Eccles. 1:2, 12:8. 

287 Isa. 50:4. 

288 Song of Songs 2:14 IW Tip? Tipe PWN ‘let me hear your voice, for your voice is sweet’. 

289 Isa. 49:8. 


290 Isa. 41:7 הוּא‎ aio paiT ^iDR ‘he says of the welding, “it is good" this citation is used idiomatically to 


indicate acceptance of a marriage match (Even-Shoshan 2003, 1: 292). 


* מִסְפַּר 
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Behold, as you hear two or three 
words come out of my mouth”?! 


You will become one flesh??? 
according to our holy Law.??? 


(Exeunt) 


End of Second Part. 


291 
292 
293 
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DMT מִפִי‎ DRY agno» nin 
uo ow 


ena in לְפִי‎ "Tn לְבָשֶׂר‎ nnm 
הַקָּדוֹשָׁה.‎ 


(הולכים) 


תם חלק שני. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘alone/one’ )2.6.36-7( . 
Gen. 2:24 TN aw? v1 ‘and they will become one flesh’. 
Alternatively, ‘our holy Torah’ (see note 145). Cf. Shakespeare’s ‘holy church’ (2.6.37). 
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Third Part 


SCENE I 


BENAIAH 


MERAIOTH? 


BENAIAH 


MERAIOTH? 


BENAIAH 


1 Hab. 1:3. 


A street in Verona (Meraioth, 
Benaiah, and attendants) 


Please, Meraioth, my friend, 
come, let us return home 


Behold, the heat of the day is 
great, and the Abiels are all 
around outside 


And if we meet them, they will 
stir up quarrel and strife!” 


For the heat will boil their blood 
and strike them with madness. 


You are like one of the men who 
come to the winehouse 


There he hangs his sword on the 
peg, telling it, relax and be silent 


Yet before he has emptied the cup 
into his mouth twice 


He arises like a soldier and draws* 
his sword against the pourer of 
his drink. 


Am I like this soldier? 


You are quick to anger, like one of 
the Italians? 


Your heart grows hot’ in your 
anger, and you become angry 
when your heart grows hot. 


And what else is under your 
tongue? 


חלק שלישי 


רחוב בוירונה (מריות בניה 
ומשרתים) 


npyan naim n2 TT מְרָיוֹת‎ N) 


pad וְהָאֲבִיעֲלִים‎ Dita oj חם‎ 32 
pina 


203 רִיב‎ 8mm אֹתֶם‎ WD) ON) 


DDR ng" ODT ren nnn a 
TE 


אַתָּה D'UJND TONE‏ הַבָּא אל ma‏ 
היין 


nom ow‏ חַרְבּוֹ על to‏ לאמר 
הַרְגְעִי וְדמִי 


Daya v5 Tin» וּבְטֶרֶם יָריק הַכּוֹס‎ 


nap» ian tpm חל‎ VND DIP? 
anpwa 


nt "n WRI הַאָנִי הוּא‎ 


אַתָּה הוּא מְהִיר"חֲמָה, TORP‏ מִבְּנֵי 
SANTOR‏ 


qmava "nm "135‏ וּמִתְעַבָּר כַּאֲשֶׁר 
om‏ 25 


miw nnn Tip nm 


'N מחזה‎ 


בניה 


מריות3 


בניה 


^nm 


בניה 


This and the next line form a rhyming couplet. There is no precedent for this in Shakespeare's 'brawl/ 
stirring’ (3.1.3-4). 
3 This speech is prose in the original (3.1.5-9). 


4  InHebrew this is a pun on ‘empties’ in the previous line, as the same verb means ‘empty’ and ‘draw a 


sword’. 


5 This speech is prose in the original (3.1.11-13). 

6 Cf. Shakespeare's ‘as any in Italy’ (3.1.12); Salkinson’s phrasing suggests that he intends the characters 
in his translation to be understood as Italian Jews (with their biblical names, Hebrew speech, and Jewish 
customs), as opposed to the non-Jewish Italians referred to here. 

7 Deut. 19:6 i325 "brr723 ‘while his heart is hot’ (i.e., while angry). 
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MERAIOTH? 


If there were two like you, not 
even one would remain 


For one man would seize his 
fellow's side and they would 
both die at once. 


Why, you would quarrel with one 
man because he has 


One more hair in his beard, or 
one less than you; 


With another you would quarrel 
because he cracked a nut 


On the grounds that your eye 
looks like that nut; 


Like an egg full of yolk, so your 
head is full of quarrels 


Even though your head has been 
struck and beaten like an egg 
yolk in your quarrels; 


Once you grumbled at an elderly 
wayfarer 


Because with his sneezes he woke 
your dog who was sleeping on 
the street; 


You caused anguish to a certain 
tailor with words that go down 
into the innermost parts of 
the belly? 


And what was his crime? That he 
wore a new cloth tunic 


And did not save it for Passover.'° 
And moreover you did not 
pardon a shoemaker 


Because he tied his old shoes with 
a new lace 


And you are the man who comes 
to instruct me 


8 This speech is prose in the original (3.1.15-32). 
9 Prov.18:8]02 "TTD YT an ‘and they go down into the innermost parts of the belly’; also Prov. 26:22. 


TOY אַף‎ RVI לא‎ Find OW לוּ הָיוּ‎ 


DIU וְיָמוּתוּ‎ ANY] 73 איש‎ PIM ^2 
בָּרְגע.‎ 


Ion nnN N55‏ בְּאִיש על wey‏ יש לו 


TON TRR או‎ ipa יִתֶר‎ THN WY 
312 מַאֲשֶׁר‎ 


PAI אֲשֶׁר‎ OY IN הַשָנִי‎ Dy 
אָגוֹז אֲחֲד*‎ 


TIRT PES TPP ANI כ‎ TRA 
ההוּא;‎ 


N?D TUN? [2 חָלְמוֹן,‎ ANNA ְּבִיצָה‎ 
D 


אַף 3" 177 DAVIN TËNT‏ כְּחָלְמוּן 
spyma nya‏ 


nns ova‏ הֲלִינֹתָ על זָקַן Tay‏ ארח 


יען כִּי בַּעַטִישתָיו הַקִיץ 1372 wen‏ 
anm‏ 


אֶת 25 naNan 58 vn‏ בְּדְבָרִים 
Mi^»! "(m mTY‏ 


Ta nina U35 כִּי‎ ?ipUs הָיָה‎ nm 
nm 


NI 03 ".nivan an T» Taw ולא‎ 
Mp) לא‎ INN 


בַּעֲבוּר 2" win qnwa Ww‏ אֶת 
pawn VWN‏ 


וְאַתָּה WRI NIN‏ הַבָּא לְהוֹרוֹת לִי מוּסֶר 


מריות% 


10 Cf Shakespeare's 'Easter' (3.1.28). Passover falls at the same time of year as and is the historical setting for 
Easter; as such it is an appropriate domesticating translation choice. 
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UE 


BENAIAH 


MERAIOTH 


BENAIAH 


MERAIOTH 


TUBAL 


MERAIOTH 7 


TUBAL™ 


MERAIOTH ? 


1 Isa.58:4. 

2 This speech is prose in the origina 
3 Lev. 27:16; Hosea 3:2. A homer is 
4 Abiblical measurement equivalen: 
5 Lev. 27:16; Hosea 3:2. A homer is 
6 


To desist from quarrel and 
contention? 


If I too were a man of strife like 
yourself 


No man would give a homer 
of barley? for the length of 
my life 


For my time would not last 
longer than a handbreadth'^ 
and a quarter. 


A homer of barley” for an ass.!° 


By the life of my head! Indeed 
the Abiels are coming. 


By the life of my foot! Indeed 
I do not fear them. 


(Tubal and his men) 


Follow me and I shall speak with 
these men - 


May you be well, honourable 
men! I have a word for one 
of you. 


Only one word? And only for 
one of us? 


Add something to the one word 


Say a short word and strike a 
great blow. 


I am prepared to act in 
accordance with your word, if 
you give me a pretext. 


Why can't you find a pretext 
for yourself, without me 
delivering it to your hand? 


(3.1.30-2). 


(3.1.38-9). 
(3.1.40-1). 
(3.1.42-3). 


"nn 2n Sand 
"JN DSN TIN מָדוֹן‎ WR ON 


חמָר שְׂעֹריםי לא qm‏ איש בְּעַד TON‏ 
"mn‏ 


I מִטָפַחי‎ anf Wan לא‎ np» 
 הֹומֲחַל‎ empti חמָר‎ 

DRI ראשי! 72 הָאֲבִיעֲלִים‎ "na 
מִפּנִיהֶם.‎ NY אִינָנִי‎ 7D "n “na 


dain)‏ ואנשיו) 


- ART OWINT NY TINIAN 137 


שְׁלוֹמָבֶם TIT !o "1220 Taw‏ לי אֶל 
TNR‏ מִכָּם. 


PAIDRA TIR אל‎ pm אֶחָד?‎ TTT רק‎ 


TDND TAT מה אֶל‎ S2 הוסף‎ 


nmn מִָּה‎ qm MYA nbn אָמֹר‎ 


TDN OX T1272 אָנִי לַעֲשׂוֹת‎ ri 
NR 


nnn an uh T7 NYAN לא‎ ni» 
PTT WN 


a biblical measurement equivalent to approximately 394 litres. 

to approximately 9cm. 

a biblical measurement equivalent to approximately 394 litres. 
This is a pun based on the sound correspondence between H homer ‘barley’ and חמור‎ hamor ‘ass’. 
Salkinson is echoing Shakespeare's wordplay ‘The fee-simple? O simple" (3.1.33). 

7 This speech is prose in the origina 

8 This speech is prose in the origina 

9 This speech is prose in the origina 
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TUBAL 


MERAIOTH^? 


BENAIAH 


MERAIOTH 


TUBAL 


MERAIOTH 


TUBAL 


I hear Ram’s tunes from your 
mouth; do you assist him? 


Ihelp him with his tunes, so that 
you might dance for us 


And if you do not dance, I 
shall turn your dancing to 
mourning.* ?? 


Here we are on the street and 
many are listening to our voice 


Come, let us depart from here to 
a quiet place 


And quietly present your 
arguments and grievances 
there without restraint 


Or depart, each man to his 
house, for the eyes of all the 
people are upon us. 


Eyes were given to the people to 
look, so why should they not 
look in accordance with their 
desire? 


On account of the people's eyes 
and ears, I shall not depart. 


(Ram enters) 


Go in peace, my lord; behold, 
Ihave found my lad there. 


May the king of terrors 
take me if this lad is your 
attendant 


Except when you go forth to 
battle; then he goes forth 
after you 


As a lad after his master. 


Why, you know, Ram, that I hate 
you with a deathly hatred 


20 This speech is prose in the original (3.1.45-8). 
21 Lam.5:15 unn לְאָבָל‎ 1373 ‘our dancing has turned to mourning’. 

22 Cf.Shakespeare's 'Zounds, “consort”!’ (3.1.48); Salkinson has removed the Christian oath. 
23 Job 18:14 (an epithet for Death; see Gruber 2004: 1528). 
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"No nim‏ שמע מִפִיךְּ, הַאַתָּה 
עזר לו? 


אֲנִי עזר לו ?433 לְמען תַּרְקֹד לָנוּ nns‏ 


Find JAX לא תִרְקד,‎ oI 
22:21 Dan? 


IN nb‏ בְּרְחוֹב וְרַבִּים מַקָשִׁיבִים 
wip)‏ 


ninipan na? nta 221 122 
הַשֶקְטִים‎ 


vpwan‏ הַגִישוּ D»ninsv Dw‏ ודין 
psa onum‏ מונע 


או סוּרוּ ima? WR WR‏ בִּי עִינִי בֵל 
ova‏ עֲלִינוּ 


INT לא‎ n5) nis? ov? nn) ory 
ִּרְצונֶם?‎ 


THON הָעֶם וְאָזְנֵיהֶם, לא‎ PY qon» 
SOIN 


(2 03) 


DU הַן מְצָאתִי‎ 98 DW? 17777 
נערי.‎ ns 


np‏ מֶלֶךְבַּלּהוֹת!י= win oN‏ הַזֶּה 
ww‏ 


בַּלְתּי IRLI‏ אֶל הַמַּעֲרָבָה אָז RV‏ 
PAN‏ 


PITY אַחֲרֵי‎ 21 


PONY np nij 2,8 PYT Non 


תובל 


מריות29 


בניה 


מריות 


תובל 


מריות 


תובל 


RAM 


TUBAL 


RAM 


MERAIOTH/Ó 


And you shall no longer be called 
Ram; rather, your name shall 
be villain. 


Iam willing to love you with a 
love greater than your hatred 


Therefore I shall calm my wrath 
and not consider it as an 
iniquity of yours 


That you have scorned my name, 
although I am not a villain 


Therefore depart in peace, for 
you do not know who I am. 


None of these will benefit you, 
and I shall not forgive you 


For the evil that you have done 
to me - draw your sword 
and come forth. 


The matter is not so; I have never 
done you evil 


And moreover my love for you is 
greater than you reckon 


Because you do not know from 
whom the reason for this love 
derives. 


Know, Abielite, that your name 
is more precious to me than 
my name 


And therefore I shall wait for you 
to reconcile yourself with me. 


Who surrenders with such 
scorned and despised humility 


The edge of the sword will 
inform us who is righteous in 
his quarrel 


TW nm DD TRY עוד‎ sop ולא‎ 
24533 


יש nags THR ang? wal ne‏ גְדוּלֶה 
TRVA‏ 


Tip» T7 IWR חַמְתִי וְלא‎ maus 13? 


APS 721 981 DU אֶת‎ PI WNI 


DYT לב ?1 בְּשְלוּם, בִּי לא‎ 12? 
RNA 
TI NUN ולא‎ AVI לא‎ now 52 


spy - שָׁעָשִׂיתָ לי‎ npy; waa 
ְצאָה.‎ FIN 


"oy לא‎ "ripp am p לא‎ 
nv? 


on‏ אַהָבָתִי גְדוֹלָה PIS‏ מַאֲשֶׁר 
nnwN avnn‏ 


nad ANA AN VT IPR 
ar nans 


Mw 5 0p FAW *3 אֲבִיעֲלִי,‎ T) דע‎ 


Sgn אוֹחִילָה‎ 27 
TNT? TOAN בְּזֹיה‎ THY VIPA 


פִי החָרֶב nm‏ לָנוּ מִי iru pry‏ 


רם 


תובל 


רם 


מריות 


24 This word corresponds directly to Shakespeare’s ‘villain’ (3.1.60). It is also the name of a biblical character, 


the first husband of King David's wife Abigail (initially mentioned in 1 Samuel 25:3 and appearing 


throughout 1 Samuel 25); Nabal's character is in keeping with the name's meaning. 
25 Judg.9:54; 1 Sam. 31:4; 1 Chron. 10:4. 
26 This speech is a modified conflation of two separate English speeches by Mercutio (3.1.72-4 and 76-81, 
the latter in prose); Salkinson has omitted Tybalt's intervening line (3.1.75). 
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TUBAL 


RAM 


MERAIOTH 


RAM 


MERAIOTH 


Come, valiant warrior, who has 
struggled with grasshoppers 
and prevailed? 


Draw - and let us face each other! 


I am coming for you. (They both 
draw their swords) 


Meraioth, my friend, desist, 
put your sword back in its 
sheath. 


Hurry, hasten, Tubal, lest you be 
stabbed at once. 


(They fight each other) 


Come, Benaiah, between them; 
knock the weapons from 
their hand - 


Be ashamed and disgraced” 
by your deeds, do not commit 
such ignominy 


Tubal! Meraioth! Why are 
you violating the prince's 
command 


Gathering together and waging 
battle on the streets of 
Verona? 


Desist, Tubal, let it be, Meraioth 
my friend. 


(Tubal and his men exit)°° 
I have been struck down. - 


Cursed be both ancestral houses 
together! I am dying. 


Has he left here and not one of 
his hairs has fallen to the 
ground?? 


via nan‏ חַיִל, bp m SUN‏ חַגָבִים 
7m‏ 


שלף - ALIN‏ פָנִים! 


הַנְנִי nap?‏ (שניהם שולפים חרבותם) 


TD‏ אֶל 


?o:-7 


2092,52 נַפְשי,‎ TT nin 
"am 


YIN wm 1 תוּבל,‎ nuin na 


(נלחמים יחדו) 


בא ma‏ בִּינִיהֶם, »8n‏ כְּלִי OFA pU‏ - 
בושו הַבָּלְמוּ מִמַעֲשִׂיבֶם, על תַּעֲשׂו 
NNT nN)‏ 


ons n25 Inia Hain‏ עֹבְרִים nN‏ פי 
Ton‏ 


?ny nian ap Tw» Triana? 


TD הַנִיחָה מְרָיוֹת‎ ban 32 


39 (m3511 ואנשיו‎ dain) 
= mal 


אָרוּרִים שָנִי בְתֵּי הָאֲבוֹת nn n mm‏ 


inp 553 N5y nio Nin ההוא‎ 
ALT 


Sain 


m 


nmn» 


רם 


מריות 


27 Gen.32:29 Son עס-אֲלהִים וְעִםאָנָשִים‎ mwa ‘for you have struggled with God and with men and have 


prevailed’. 


28 1Chron. 21:27 Arte ian au" ‘and he put his sword back in its sheath’. 


29 Ezek. 36:32 pom Wig ‘be ashamed and disgraced’. 


30 This translation follows the Folio version; the Second Quarto has a different stage direction followed by 
Petruchio's ‘Away, Tybalt!’ (3.1.90), which does not appear here. 
31 1Kings 1:52 לאיפֿל משַעַרְתו אֶרְצָה‎ ‘not one of his hairs will fall to the ground’. 
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BENAIAH 


MERAIOTH 


RAM 


MERAIOTH?? 


RAM 


MERAIOTH 


What is this matter, have you 
been struck down? 


One scratch in my flesh, a scratch 
that will cost me my life? 


(To his attendant) Go and call 
the doctor for me. (The servant 
exits) 

Please be courageous, Meraioth; 


the wound is not great. 


Itis not as deep as a well and it is 
not as wide as the entrance to 
the Hall 


But it is enough to end my life. 
Come here and ask tomorrow 


And you will find me like a silent 
man who is considered wise. 


The mocker is no more, the 
mockery is finished — cursed 
be both ancestral houses! 


How can a despicable dog,’ how 
can a cat, a rat, or a mouse 


Make a fatal scratch on a man 
from which he would die 


Behold, that dog learned to bark 
and not to bite 


But you, the middlemen, when 
you came between us 


You helped with your arms to 
stab me. 


My intention was for good. 


Please bring me, Benaiah, to 
some house 


For I am dying - cursed be both 
your ancestral houses! 


Andy OND nm VITO np 


CUN DTW ,"TU33 THE VW 
?N "53a 


28997 משרתו) 72 וּקְרָא לִי אֶת‎ 5x) 
(המשרת הולך)‎ 


5m urs pean nin נא‎ pmnn 


nna? 2n ups) WIAD PAY UPR 
?^nown 


RW) nin NID די הוּא לְבַעֲעֲנֵי.‎ TR 
"ng 


WRP IRLAN‏ מַחֲרִישׁ WS‏ לְחָבֶם 
יחשב 5 


DDR‏ הַלץ, בְּלָה ONY - riv?‏ שָנִי 
na‏ הָאָבות! 

Ton nn PR 350821 222 PR 
0220) 


ma DWy אֶדֶם אֲשֶׁר‎ WRI noo vi 


12 3222 הַהוּא 725 לְנְבּוֹח ולא לְנְשךּ 
DDN2 WD DPT WIN DAN TN‏ 
ya‏ 


“NT? בְּזָרֹעוֹתֵיכֶם‎ on 


מַחֲשׁבְתִּי ANA‏ לְטוּבָה. 


MA APS ON 1323 N) הֲבִיאֲני‎ 


vi a‏ אָנִי - na WwW OWN‏ אֲבוֹתֵיבָםו 


32 Prov. 7:23 Nin 1721273 VIND ‘and he does not know that it will cost him his life’. 
33 This speech is prose in the original (3.1.98-105). 
34 Mishnah Middot 3:7 פתחו של אולם‎ ‘the entrance to the Hall’ (of the Temple in Jerusalem). Cf. 

Shakespeare's ‘church door’ (3.1.99). 
35 Prov. 17:28 יִחְשָב‎ DAN WNA pis DÀ ‘even a silent fool is considered wise’. 


36 Cf. Shakespeare’s 'Zounds, a dog’ (3.1.102). 
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BENAIAH 


RAM 


37 
38 
39 


40 


41 
42 
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They have made my flesh into food 
for maggots and worms 


And may a sword devour both 
the houses. - (Benaiah and his 
servants lead Meraioth off) 


Meraioth, who is kinsman of the 
Prince’s house and a friend like a 
brother?” to me 


Was dealt a mortal blow while 
defending my cause’? 


And Tubal, whom I almost 
considered my flesh and 
blood” 


Maligned my name and 
besmirched me.^? 


Oh, my beautiful Jael! Your beauty 
has softened my heart 


You have turned the arrow of my 
might into straw, and the stones 
of my sling into chaff. 


(Benaiah re-enters) 


Ram, Ram my brother! Meraioth 
has been snatched away before 
his time“ 


With the strength of his lofty 
spirit he has split the clouds and 
ascended 


He has scorned dwelling on earth 
and has made his seat in the 
heavens. 


The destroyer started with one, but 
will yet strike down several? 


Ps. 35:14. 


np?im na לְמַאֲבֵל‎ WI un) on 


JU ns Dok AIM‏ הַבַּתִּים. - (בניה 
ומשרתיו מוליכים את מריות) 


nga 2 Pow ma» ahpn ni‏ ליי 


9927 אֶת‎ 2 WD mp n20 nan 


וָתוּבֵל אֲשֶׁר כַּמְעַט PHI‏ לִשְׁאֲרֵי 
Mz‏ 


^. pip עָלֵי‎ TWN nypU? "D ns qm) 
"32? TIA p hne 5p? "in 


yn‏ גְבוּרְתִי vp» MINT‏ וָאֲבְנֵי קְלְעִי למץ. 


(aw ma) 


sini N53 1501 מְרָיוֹת‎ PON 07,07 


5p" עָבִים‎ ypa הַנַּעֵלָה‎ inn tha 


naw) ra‏ בְּארֶץ İND jm‏ בַּשְׁחָקִים. 


הַמַּשְׁחִית הַחֵל בְּאֶחָד Tip‏ יגּף POTY‏ 


Jer. 51:36 PTN ara ‘ shall defend your cause’. 
Prov. 5:11 TIRVI FWA ‘your flesh and body’ (used literally in this verse, but idiomatically in 


Salkinson’s text). 


Nah. 3:6 שקְצִים‎ poy וְהַשְׁלַבְתֵּי‎ ‘and I shall besmirch you’. 


Job 15:32. 


This and the next three lines form two rhyming couplets; cf. Shakespeare’s ‘depend/end’ (3.1.121-2). 


רם 


בניה 


רם 


Salkinson has added an extra two lines to this speech. The reason for this is unclear as the added lines do 


not appear in the Folio or Quarto versions. 
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BENAIAH 


RAM 


TUBAL 


RAM 


BENAIAH 


The quiver of time is open, like a 
belly full of children; 


This one has burst forth first, his 
father's firstborn son 


And the hand of each child is 
grasping the heel of his brother.^? 


(Tubal re-enters) 


Behold, Tubal in his fury comes 
again.** 


He lives in his haughtiness, while 
Meraioth has fallen by the sword - 


Depart, compassion, from my eyes; 
mercy, leave me 


I shall don zeal as my garment and 
in a consuming fire I shall exhaust 
my wrath — 


Tubal! You have reviled me for 
nothing; say that you regret it 


For Meraioth’s soul is still floating 
over our heads 


And waiting until your soul leaves, 
to keep it company there 


For you or I, or both of us together 
Shall keep it company momentarily. 


Despoiled lad! Behold, you were his 
friend in life 


Therefore in his death, you shall not 
be separated from him. 


The sword will decide our case. 
(They fight each other and 
Tubal falls) 


Go from here, Ram, flee at once 


Behold, the residents of the city are 
coming and Tubal lies dead. 


ANIA 1033 ,0mns pom NSW‏ יָלָדִים; 
nt‏ פרץ ראשונָה, 13 3/23 WPAN?‏ 
BAMAR ADV nmi 2 T7 T‏ 


(av (תובל‎ 


“open עוד‎ xa inpra תוּבַל‎ nin 
- לְפִי חָרֶב‎ 551 ntm ima הוּא חי‎ 
15 OVARY nn pA n?pn סוּרי‎ 


PAN n72N WRI "153 U3?N קנאָה‎ 
= "nan 


תוּבָלוֹ WAY DIN INDI NR‏ בִּי נְחַמְתְּ 

בִּי נָפָש Oya nana Tip ntn‏ לְראשָנוּ 

DY לְהַתְרעָע‎ qTU53 NRY Tp norm 
nav 

TIT? IW או‎ IN אַתָּה או‎ °D 


371» np» DYAMI 


Dena n"n רעו‎ jp m? Ww 
nns aun TIEN על 12 בְּמוֹתוֹ, לא‎ 


pans 30nn‏ 34 (נלחמים יחדו 
ותובל נופל) 


mam nm 35‏ ?7 כּרְגַע 


0n‏ 3 הָעִיר 23i 53i sa‏ מַת. 


בניה 


רם 


תובל 


רם 


בניה 


43 This is a reference to Gen. 25:26 עשו‎ appa NX TT ‘and his hand was grasping Esau's heel, referring to 
the patriarch Jacob when he was born. 
44 Salkinson’s text has no rhyming couplet here, in contrast to Shakespeare's ‘again/slain’ )3.1.123-4( . 
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RAM 


BENAIAH 


THE CHIEF 
OFFICIAL 


BENAIAH 


THE OFFICIAL 


THE PRINCE 


BENAIAH?? 


Do not stand as if stunned - if 
you are found here 


You will surely die today 
according to the prince's 
commandment 


Arise, flee for your life.^ 46 


Woe to a foolish sont who 
prospers like me! 


Why do you still tarry? 
(Ram exits) 


(A crowd of people and city 
officials) 


Which way did he flee, the one 
who struck Meraioth 


He is the murderer Tubal, 
which way did he flee? 


There lies Tubal, the man 
whom you seek. 


Arise, come with me, quick, 
stand on your feet 


Why, I command you in the 
prince’s name.^? 


(The prince with his men, 
Abiram, Abiel, and their wives 
with the members of their 
household) 


Who are they that have burst 
out to wreak destruction on 
our streets? 


Please, my lord prince! Iam 
prepared to tell in the 
bitterness of my soul’ 


45 Gen. 19:17. 


46 
47 


DR - pinum» תַּעֲמֹד‎ ON 
nb Nyon 


Tp nn 25 *oi mnn nin 


== qub3 עַל‎ WDA DIP 


אוי 135 בְּסִיל* מַעָלִיח P353‏ 


nt ng?‏ עוֹד תִתְמַהֶמָהּ? 
(רם הולך) 


(המון העם ושוטרי העיר) 


ABT WY NIN 0) YT APS‏ אֶת 
nyn‏ 


הוּא תוּבַל הָרֹעַח, TIT APR‏ 503 

Wy שוּכָב תּוּבַל, הָאִיש‎ OW 
WPI nns 

Pox על‎ Tay DN ^nN Na קוּם‎ 


^mm POI OWA Non 


(הנסיך DY‏ אנשיו ואבירם ואביעל 
ונשותיהם עם בני ביתם) 


מִי הַמָּה wos Ws‏ לפרע nipy5‏ 
בְּרְחוֹבוֹתַינוּ? 


AD? הנְני נבוֹן‎ "roin ITN בִּי‎ 
sayay Wa 


רם 


בניה 


ראש השוטרים 


בניה 


השוטר 


הנסיך 


בניה50 


Salkinson's text has no rhyming couplet here, in contrast to Shakespeare's ‘away/stay’ (3.1.137-8). 
Prov. 10:1, 17:25, 19:13. 


48 The Hebrew text has no rhyming couplet here, in contrast to Shakespeare's 'he/me' (3.1.140-1). 

49 The Hebrew text has no rhyming couplet here, in contrast to Shakespeare's ‘obey/fray’ (3.1.142-3). 

50 Salkinson has not included any rhyming couplets in this speech, in contrast to Shakespeare's ‘all/brawl’ and 
*Romeo/Mercutio' (3.1.144—5 and 146-7). 

51 Job 7:11, 10:1. 
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Dia * 


ABIEL'S WIFE 


THE PRINCE 


BENAIAH 


52 Ruth2:1. 


Of the horrors that have 
been committed from the 
beginning to the end. 


There lies the man whom the 
lad Ram killed 


Because he had killed Meraioth, 
a mighty man of valour” 


Who is kin to my lord the 
prince. 


Tubal — Tubal is dead — Tubal, 
my brother's son® — 


See, my lord the prince! See, 
look, my husband! 


Oh, there is spilled the 
blood of my brother's son, 
whom I love 


Please, my lord! Command 
according to the greatness 
of your mercy” 


And let the blood of the house 
of Abiram be spilled to atone 
for this blood. 


My brother's son! - My 
brother's son, my flesh and 
blood! 


Tell me, Benaiah, what 
happened from beginning 
to end? 


Tubal, who has fallen here, fell 
by Ram's hand 


That is the same Ram who, 
when he encountered him, 
spoke to him tenderly 


הַמוּרְאִים אֲשֶׁר נעשו nn‏ 751 
123 


n n הָאִיש אֲשֶׁר‎ 3310 ow 
ma 


על אֲשֶׁר הָרַג אֶת nin‏ איש 123 
היל 


o3 ITN? APD 


ja Dain - np oan - Dain 
= SIR 


non רְאֶה‎ Perm na 
boys 


NR 72 DT PAY OW nn‏ אֲשֶׁר 
"Dans‏ 


S^rTon OTA m "Yrs sr bwin 


ma om‏ אַבִירֶם Jaw)‏ ?352 על 
הַדֶּם הַזֶּה. 


SII בֶּן אֶחִי עַצְמִי‎ - VNR ja 

WIA mn np m3 mn‏ מַהָחֵל 
וְעַד ?n72‏ 

nj T1551 פה‎ 55in Dain 


vox 727 בו,‎ ipj52 הוּא 07 אֲשֶׁר‎ 
nino 


אשת אביעל 


הנסיך 


בניה 


53 Thelast word in this line rhymes with the last word in the following two lines, mirroring Shakespeare's 
‘child/spilled’ (3.1.148-9) except that the latter is a rhyming couplet. Salkinson may have added the third 
rhyming line to compensate for the fact that there are no further rhymes in this speech, in contrast to 
Shakespeare's ‘true/Montague’ (3.1.150-1) and ‘fray/slay’ (3.1.153-4), the latter split between Capulet's 
wife and Benvolio. This discrepancy most likely reflects a difficulty in finding suitable rhymes while 
maintaining the desired meaning. 

54 Num. 14:19. 

55 Gen. 29:14; 2 Sam. 19:13, 14 (19:12, 13 in English Bibles). 
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57 
58 
59 


60 
61 
62 
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Saying to relent from a quarrel 
which has no basis 


Twn? TARY‏ מָרִיב אֲשֶׁר px‏ לו 53 יסוד 


And that it would be fitting for him 
to guard himself, so as not to 
violate the prince’s command 


° נָבוֹן לו לְהַשְׁמַר, 29 עבר mya‏ 
Ton‏ 


And even though he implored him 
with a willing spirit^? and a 
beseeching tongue 


VLI ANI‏ בו PT ma‏ וּבְלְשׁון 
onn‏ 


His words fell to the ground, for 
Tubal in his haste stiffened 
his neck’ 


froma DNN אַרְצֶה, כִּי‎ 73213552 
ssp הַקָשָׁה‎ 


And was like a deaf man; he would 
not listen to words of peace and 
truth 


vana mm‏ לא יִשְׁמַע MAT?‏ שָׁלוֹם 
"npm‏ 


And he made the point of his 25 סְגוֹר‎ hp בְּאֲבְחַת חַרְבּוֹ,*‎ DIV 


sword" fly, tearing the covering 
of Meraioth's heart^ 


And Meraioth too brandished his 
weapon, weapon against weapon 


And stood opposite him like a 
mighty expert man?! made 
without fear^ 


With one of his hands he drove back 
the one who sought to take 
his life“ 


While with his other hand he sought 
the life of his enemy 


But Tubal also drove him back, 
because he knew how to heed a 
warning 


And meanwhile Ram raised his voice 


enin 


pv גם הוּא,‎ ipw ma nio 
PUI NNP? 


swyg “ean 12313 113 Tay" 
enn "535 


tra‏ הָאַחַת מַשִׁיב אֶת vpann‏ נַפָשׁו, 
sapia?‏ 


Tran‏ הַשָנִית WPAN‏ אֶת V5)‏ אִיש 
innn?n‏ 


tink iUm 53m Ds TR‏ כִּי ידע 
לְהַזָהֵר 


naa קולו‎ imi oy פה וָבה‎ pai 


mightily 


Ps. 51:14 (51:12 in English Bibles). 


Jer, 19:15 DAWN YUpn ‘they have stiffened their necks’. 

Esther 9:30. 

Ezek. 21:20 (21:15 in English Bibles) אַבְחַתדחָרֶב‎ ‘the point of the sword’. The meaning of this phrase is 
uncertain; this translation follows the King James Bible, but other possibilities include 'the fear of the 
sword' (Geneva Bible), 'the threat of the sword' (New English Bible), and 'the glittering sword' (English 
Standard Version). 

Hosea 13:8 n3» 730 YPY ‘and I shall tear open the covering of their heart’. 

Jer. 50:9. 

Job 41:25 (41:33 in English Bibles). 

Ps. 40:15 (40:14 in English Bibles) Anise? "21 "WPN ‘those who seek to take my life’. 
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‘Cease, brothers! Cease doing 
evil!’ And swift as an eagle he 
turned aside 


And stood between the fighters to 
knock the instruments of death 
from their hand 


But then Tubal’s sword struck 
Meraioth’s living soul 


And Tubal saw and fled, but 
afterwards he returned to Ram 


Upon whom the spirit of jealousy 
had come and who bore a 
grudge in his heart 


Then they both burst forth like 
lightning, one man against 
his fellow 


And before I could separate them 
Tubal bowed over and fell 
down dead. 


As for Ram, he fled; my eye has not 
seen him again® 


These are words of truth, and if they 
are a lie you may surely kill me. 


DT,‏ אַחִים! “win Yon‏ וקל 
ow 0733‏ 


ra T5009‏ הַלחָמִים San?‏ בְּלֵי 
DTA nyn‏ 


ren 533 San TW אָז‎ yaom 
nn 


D7 שב אֶל‎ ni) OF רְאֶה‎ oim 


TAW OPN “MAY NIP אֲשֶׁר רוּח‎ 
jaa 


DIY AWD TN‏ כִּבְְּקִים איש 
inp? ANP?‏ 


OW‏ 7 לְהַפְרִידֶם כְּרע תבל 
nn 52i‏ 


spy Tip nN לו, לא‎ noa om 


NS "127 78‏ וְאִם TW‏ הָרג 
A‏ 


ABIEL'S Heis from Abiram’s family and in INJINI אִבִירֶם‎ nnsUnnp NIT אשת אביעל‎ 
WIFE his love he is twisting his words ETT “po? 
His tongue speaks falsehoods and כְּזָבִים )153 יענוּ‎ in inu» 
his face testifies to his lies "p 
Not with the hand of one man was DDL TIN DNN NII אֶחָד‎ TI לא‎ 
Tubal struck a winning blow 
Roughly twenty men fought and nm 3on2i D'UN בְּעֲשְׂרִים‎ 
killed a single soul nns wd) 
And the voice of his blood cries Yr? לא‎ POI? צֹעֲקִים*‎ PIT וקול‎ 
out® to the prince, it will not EYT 7? 
give you rest^? 
64 Num.5:14 רוּחְקְנָאֶה‎ voy à» ‘and the spirit of jealousy comes upon him’; see also Num. 5:30. 
65 This forms a rhyming couplet with the next line, mirroring Shakespeare's ‘fly/die’ (3.1.176-7). 
66 This speech is composed of three rhyming couplets, mirroring Shakespeare's ‘Montague/true’, ‘strife/life’, 


67 


68 


'give/live' )3.1.178-83( . 

Gen. 4:10 MATRI "^s צַעְקִים‎ TN "D קול‎ ‘the voice of your brother's blood cries out to me from the 
ground' (referring to Abel, who has just been killed by his brother Cain). 

Isa. 62:7 b דָמִי‎ unm ow ‘and do not give him rest’. 
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‘Ram killed me, and Ram's blood 
must be spilled like my blood’. 


^n Taw? 07 OT NR MAN DY, 


THE PRINCE Tubal struck Meraioth and Ram אֶת‎ n»n um nin ns nan הנסיך תובל‎ 
struck Tubal*? ebam 
And on whose head is the Par nay? ּבֶראש מִי הַדֶּם?‎ 
bloodguilt? Who should be 
brought to slaughter? 
ABIRAM And the voice of Meraioth's הָאָדְמָה מַר‎ jn אבירם וקול דְּמַי מְרָיוֹת‎ 
blood cries out bitterly from 71 צרף79‎ 
the ground? ”! 
‘Not my friend Ram, who הָרֹעַח‎ ng TAWA ,לא 01 אֹהָבִי, אֲשֶׁר‎ 
destroyed the murderer 
For he acted as a judge in his zeal 53 nn בְּקְנְאֶתו‎ oni» nwy בִּי‎ 
and this is his only sin.’ “Snxon 
THE PRINCE Because of this sin of his which is aria) לא‎ "UN חַטָאתו זאת‎ App Ton 


not large” 


We pronounce this judgement, 
that he shall go into exile 


The blows of your hand,” men 
of violence, have brought 
down many victims’ 


Including my flesh and blood, 
wallowing in blood in 
the road” 


Indeed I impose a ransom upon 
you and set a large fine 


So that you might smite your 
thigh" and wail over my 
dead one 


nga כִּ יל‎ n Vay un 


wis POP man‏ חְמָס, ea‏ חֲלָלִים 
"nos‏ 


n2 ?7inn וּבְשְׂרי,=‎ "ovp on 
"nois 


D"? 92 עֲלֵיכֶם‎ NY WDD TR 
nan 


"np וְתִילִילוּ עַל‎ 7T 5p spson jon? 


69 
70 


71 
72 


73 
74 
75 
76 
77 
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This forms a rhyming couplet with the next line, mirroring Shakespeare's ‘Mercutio/owe’ (3.1.184-5). 
Gen. 4:10 MAINT "s צעקים‎ TN "m1 קול‎ 'the voice of your brother's blood cries out to me from the 
ground’ (referring to Abel, who has just been killed by his brother Cain); Zeph. 1:14 rro “n nim D? קול‎ 
i23 DU ‘the voice of the day of the Lorp, wherein the mighty man cries bitterly’. 

This forms a rhyming couplet with the next line, mirroring Shakespeare's ‘friend/end’ (3.1.186-7). 
This speech is composed of six rhyming couplets, mirroring Shakespeare's ‘offence/hence’, ‘proceeding/ 
a-bleeding’, ‘fine/mine’, ‘excuses/abuses’, ‘haste/last’, ‘will/kill’ (3.1.188-99). 

Ps. 39:11 (39:10 in English Bibles) TT nnn ‘from the blows of Your hand’. 

Prov. 7:26. 

Gen. 29:14; 2 Sam. 19:13, 14 (19:12, 13 in English Bibles). 

2 Sam. 20:12 n?enn Tina O72 bbinn ‘wallowing in blood in the middle of the road’. 

Jer. 31:19 Ty "npa29 ‘I smote my thigh’ (in grief). 
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SCENE 2 


JAEL 


Prayers I shall not hear, like a deaf 
man; I shall not have mercy on 
wickedness 


And rivers of tears and beseeching 
cannot erase a crime 


And as for you, do not entreat 
me, do not raise a voice of 
wailing” 


Ram shall surely be exiled, or 
let his blood be upon his own 
head.” 


Remove the slain man’s bones from 
here and take instruction from the 
matter of the strife 


And know that he who has mercy on 
a murderer is like one who ends 
a life maliciously.^ 


(Exeunt) 


Achamber in Abiel’s house 


Hurry, chariot of the sun, complete 
the day’s cycle 


Who! would brandish a whip at 
horses of fire while the wheels 
rise like a storm 


Because the sun® strives for its 
shelter, for its tent at the end of 
the day 


And we yearn for the night, for the 
night that attends to lovers 


For it unfurls the veil that is spread 
over all faces? 


So that Ram might come to embrace 
me when no eye sees. 


78 Jer. 9:18 (9:19 in English Bibles). 
79 Ezek. 33:4 mm בְראשו‎ iNT ‘his blood shall be upon his own head’. 
80 Gersonides to 1 Kings 1:50. 
81 Cf Shakspeare’s ‘Phaeton’ (3.2.3); as usual, Salkinson has removed the Classical mythological reference. 
82 Cf Shakespeare's ‘Phoebus’ (3.2.2), i.e., Apollo, the Greco-Roman sun god. 

833 7 עַל"בְּל"הַגוֹיִם‎ 731037 129/71 ‘and the veil which is spread over all the nations’. 


nban‏ לא Uri ynUN‏ לא 
ns‏ רְשֶׁע 


DNM npn "na‏ לא Tu»‏ כָשׁע 


YAH ON DNI‏ בִי, אל NWA‏ קול 
79 


Pam TWN או דָמוֹ‎ Toy 123 03 


nro nann ninsp INY‏ וּקְחוּ מוּסֶר 
ran 312‏ 


וּדְעוּ כִּי pnn‏ רצח, הוּא כְּמַבָּה WAI‏ 
yina‏ 5 


(הולכים) 


חדר בבית אביעל 


npn ns *52 הַשָמָש,‎ Naa "Vin 
aim 


DIDINI Um שוט לְסוּסִי‎ pp מִיי‎ 
nai? 15» 


בִּי הַשְׁמֲשי שוֹאַף לְמְלוּנָתוֹ, לְאֶהָלו 
בְּאַחְרִית m‏ 


ny ARD n°) nni n77? unn 
mann 


53 5p nain n2enn יפרש‎ Nin בִּי‎ 
spya 


לְמַען DF NID‏ לְחַבְּקני PY PRI‏ רֹאָה. 
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Lovers wait for the season of night, 
saying, no eye will see us^* 


In their beauty they see light, so 
what use have they for the light of 
the sun? 


Love is struck by blindness, and the 
night suits it 


Therefore I call to you, O night, to 
teach me the way of women 


For as a dark yet comely? woman 
you are full of knowledge. 


To teach me to acquire a master 
over me for the price of my pure 
virginity 

But cover my face with a veil, for it 
reddens from shame 


Until little by little I learn to 
know a man. 


If one does something and repeats 
it, he is given his due in the end: 


Come to me tonight, come to me, 
Ram, my chosen one 


You are a shining light, you are my 
sun in my darkness 


Like snow on a raven's back, so you 
rest on the wings of night 


Please come, night of my desire and 
bring me Ram 


And when his time comes and 
he is taken away, cut him 
into pieces 


And set the pieces in the wheel so 
that they might shine like the 
stars in the firmament 


And from that day onwards all men 


הַנַּאֲהָבִים לְעוֹנַת jam ay‏ לאמר לא 
Sp ron‏ 

הַם ay o3‏ אוֹר, og» nm‏ וּלְאוֹר 
ָׁמֶש? 


n? nz!» ome nap NANA 
ANN? 

niin» NAPS 17727 TS 122‏ לי 
DU) TY‏ 

כִּי STN mino WR‏ הנ 
VT N?N‏ 


nip» IT?‏ אַלוּף ‘ATA "ON?‏ בְתוּלֵי 


הַטָּהוֹרִים 
WIAD VTR 72,25 "pa TOD TN‏ 


עד אֲשֶׁר על יד על יד, 7058 
wrx DDT?‏ 


pha לו‎ nip nyw 537 npn 
SPINA 


בא Og‏ 7990 בא אֲלֵי 07 בְּחִירִי 

DUNS WNW TAX mir אור‎ nns 

7999 על‎ min 12 על גב עורב,‎ wa 
no? 


בוא נָא 5^ חֲשָׁקִי וְהָבָא לִי אֶת רֶם 


nap in? XID WRI‏ נַתּח אתו 
"nn?‏ 


23133 im 53733 ypnn enim 
pp 


DIRT 2 52 הַהוּא וְמַעְלָה‎ DIN 


84 Job 24:15 לא-תשוּרְנִי עי‎ ‘no eye will see me’. 

85 Song of Songs 1:5 nin אנ‎ nin Tam dark yet comely’. 

86 Cf.Shakespeare's ‘when I shall die’ (3.2.21); Salkinson’s version lacks the double-entendre present in the 
source text (see Weis 2012: 249, note 21). 
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Will love night more than day, 
for they will rejoice in the stars 
of light 


And will no longer bow down 
to the sun; they will surely 
scorn it. — 


Now I have bought an abode of 
love but have not dwelled in it 


Ihave been placed like clay in 
the potter's hand but he has 
not made me into a vessel 


Like the length of the night to a 
child before a day of feasting 
and gladness® 


Whose parents have made a new 
coat of many colours? for him 


But he cannot wear it before the 
appointed time arrives 


That is how long this day is to me — 
but my nurse approaches me 


And her mouth is full of news and 
every mouth which mentions 
Ram's name 


Speaks as clearly in my ears as an 
interceding angel” on high. 


(The nurse enters with ropes in 
her hand) 


What do you have to say, my 
nurse? What are those in 
your hand? 


Are they the ropes which Ram 
commanded you to bring? 


THE NURSE They are the ropes to be hanged 


87 


88 
89 
90 


on - (Throws them to the 
ground) 


לילֶה מִיוּם i3n&‏ 3" ישִישוּ 
בְּכוֹבְבֵי אור 


- לו.‎ mx ria ,waw) Tip nnnc ולא‎ 


WN MIP INI‏ ידידות ולא ngo‏ בו 


WY ולא‎ own T? Taha menn 
בל‎ 


nmn oi» T2? 7 TR 
sany) 


sores muha לו‎ wy אֲשֶׁר אֲבוֹתָיו‎ 
nem 


Tying בָּא‎ DW ADR U375 לו‎ pri 


TAN [2‏ לִי הַיוֹם TN - nto‏ אֹמנְתִּי 
"nip‏ 


TIAN na 73) ni? N20 nen 
moy 

pri בְמַלְאֶךְ‎ "3 ning דֹבר‎ NIN 
בַּמַּרוֹם.‎ 


(האומנת באה ועבותים בידיה) 


PTR TN NAP HR POI 


0 my Wy DD הָעֲבֹתִים‎ OND 
להַבִיאָם?‎ 


האומנת OD‏ הָעַבֹתִים ping?‏ בָּם - (משלכת 


אותם ארצה) 


Liturgical poem sung at the Yom Kippur evening service כחומר ביד היוצר‎ ‘like clay in the potter's hand’. Cf. 
Jer. 18:4 היוצר‎ Ta Tana NWY sun TUN "2n nnn ‘and the vessel which he was making from the clay 
was ruined in the potter's hand’. 
Esther 9:17, 18. 


Gen. 37:7; 
Job 33:23. 


2 Sam. 13:18. 
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JAEL 


THE NURSE 


JAEL 


THE NURSE 


JAEL 


Woe is me! What has happened 
to us? Why do you wring 
your hands? 


Woe unto us this day! He is dead, 
he is dead, he is dead! 


Woe is us, for we are done for! We 
are done for, done for, my lady! 


Cursed be this day! He has fallen 
slain, dead! 


Could such wrath, such cruelty 
come forth from the heavens? 


Not from the heavens, but 
rather from Ram’s hand it has 
come forth 


Who would have said to us that 
Ram would do such a thing - 


Oh, son of Abiram! 


What do you have against me, 
cursed woman, that you have 
come to afflict me today? 


You are speaking like one of the 
daughters of Sheol, killing me 
with the breath of your lips.” 


Has Ram laid a hand on himself? 
Tell me if it is so 


And that word will be like a sharp 
sword adding to the slain ones 


Life and death are in the power 
of the tongue,” in the power 
of a single word 


Say the word and it will bring 
me down into the pit of 
destruction. 


THE NURSE [saw his wound, my eyes saw 


the wound 


"paon ng? 215 nnn לִי!‎ "is 
?p23 


np הוּא‎ na אוי 312 הַיוֹם! הוּא‎ 
Inn sn 


PVD WTI WTA MITIN 72 112 אוי‎ 
np Don 553 אָרוּר הַיוֹם הַזֶּה! הוּא‎ 


MPN חֵמָה,‎ Nyn DNWI P OND 
בּזאת?‎ 


ANY? רֶם‎ TD DN הַשְׁמַיִ, כִּי‎ jo לא‎ 


מִי מִלָּל 15 ny? o2‏ כָּזֹאת - 


OPAN 13 אֲהָה‎ 


מַהדלי וְלֶךְּ אַרּרָה! כִּי בָאת "ni5‏ 
בַּיוֹם הַזֶה? 


nian nns»‏ הַשְׁאוֹל ath‏ לְהַמְתָנִי 
?appav ni‏ 


DN Tun ?iU5i3 T רֶם‎ Nowa 
Nn 

TIN ans man הַזֹאת‎ nian 
חֲלְלִים‎ moins 

nba Ta won T3 ny on 
BHN 


הוּצִיאִי ns‏ הַמִּלָה וְהִיא תוֹרִידֵנִי לִבָאַר 
שָׁחַת.* 


NY רְאוּ‎ TD מַכָּתוֹ,‎ NR רְאִיתִי‎ IN 
nyan 


91 Isa. 11:4 pwr rr» vns n3 ‘and with the breath of his lips he will kill the wicked’. 

92 Prov. 18:21 בְּיִד"לְשׁוֹן‎ Dn] np ‘death and life are in the power of the tongue’. 

93 This and the next line form a rhyming couplet, mirroring Shakespeare's 'no/woe' (3.2.50-1). 

94 Ps. 55:24 (55:23 in English Bibles) nn 383 | אֲלהִים | תורדם‎ MAXI ‘and You, God, will bring them down 
into the pit of destruction’. 
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יעל 


האומנת 


יעל 


האומנת 


יעל 


האומנת 


JAEL 


THE NURSE 


JAEL 


95 
96 
97 
98 
99 
100 
101 


Isa. 1:6. 


A bleeding wound" in his flesh, 
at his mighty heart 


The whiteness of his face was like 
ash, and his tunic was rolled in 
blood 


Slain by the sword,” slain, dead, 
a corpse, a corpse trampled 
underfoot. 


All this my eyes saw, until agony 
seized me.” 


Split, my heart, into pieces; 
crumble, all my bones 


Itis too much for you to see, my 
eyes; let me alone, breath of 
my nose 


For a clod of dust!” like me 
establish a gravestone as a 
memorial?! 


For what else is my desire, 
except to lie with him in the 
coffin. 


Tubal, Tubal, my friend, Tubal, 
chief among those who ever 
loved me! 


How pleasant you were to me, 
how honourable you were, 
honourable man, 


Is it for this that I have lived 
so many days, to see 
your death? 


What is this storm that is coming 
from the other side? 


Has Ram been killed and Tubal is 
also dead? 


Isa. 9:4 (9:5 in English Bibles). 
Num. 19:16. 

Isa. 14:19. 

2 Sam. 1:9. See Ithiel, Fourth Part, note 10 for a different use of this citation. 


Job 7:5. 


Waar ia? ni? waa nno nan 


inin2r 3582 15 127‏ מְגוֹלְלָה 
SOTA‏ 


39 738 מַת,‎ »?n חָרֶב,*‎ 5m 
sox 


53 זאת YD INT‏ עד אֲשֶׁר WINN‏ 
הַשָבֶץ ? 


ypann | o»‏ ?32 לבְקִיעִים, הִתְפּוֹרְַנָה כָּל 
"ningp‏ 


"nn "Tn niga Py 122 רב‎ 
"aN NWI 


Map nayn en בְמוֹנ,‎ "nep war 
wont) 


inp 3397 עוֹד, בַּלְתִי‎ "ven nm 
Tasa 


האומנת 5mm‏ תּוּבַל אֹהֲבִי, תּוּבֵל ראש "ND‏ 
בְּעוֹלָמי 


nov np‏ לי, ATRIA‏ איש נִבְבָּד, 


הָבַעֲבוּר זאת הָאֲרַכְתֵּי DINT? ni»‏ 
qnin‏ אתָּה? 


יעל מה Wen‏ הַזֶּה הַנָּעור WIWI "avn‏ 


?np Dain 031 נָהֶרג‎ 07 ean 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘here/bier’ )3.2.59-60( . 
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Tubal is my age and my brother, °? 
and Ram is the beau of my 
youth!” 


So why does the trumpet not 
sound that the day of dread 
has come? 


Who is still living, if they have 
both gone and are no more? 


Tubal was struck down and is 
dead, whereas Ram, who 
struck him down, will surely go 
into exile. 


Did Ram’s hand spill 
Tubal’s blood? 


His hand did this, his hand spilled 
the blood. 


Oh, serpent’s heart, while the 
face is the face of a 
beloved man'^ 


Who has seen such a viper's 
den'® in the form of a palace 
like your body? 


A beautiful-eyed'® cruel 
man, an adversary and 
enemy” in the likeness of an 
angel's face 


A raven in a dove's feathers, a 
mauling wolf in a ewe's skin 


An evil beast from the woods 
in the image of the face 
of God. 


You are the opposite in the 
heart from your outward 
appearance? 


yp אַלוף‎ oy VATN) 79 13 תובל‎ 


nn5‏ לא ppm‏ בַּשוּפֶר בִּי יוֹם 
הַנּוֹדָא בָּא? 


mmen‏ עוד, DN‏ שְׁנֵיהֶם 1222 וְאִינֶם? 


תּוּבַל הַכָּה n‏ 00 3030 73 יִגְלָה. 


?n35U n T תוּבל,‎ "3 DRI 
אֶת הַדֶּם.‎ TIDY tr ידו עֲשְׂתָה זאת‎ 


הוי לב om pn‏ פָּנִי איש initan‏ 


720 mana פיי‎ MANA ns מי‎ 
FRY 


nnm] 1073viN] צר‎ 106 ay na WAX 
מַלְאֶּ‎ 15 


ערב nui‏ יוֹנָה, זְאֵב טרף ipa‏ 
nva‏ 


DY «5 0793 WN NY mm 


ANIA מַאֲשֶׁר‎ 2372 nns 57 
לְעָינָים08ו‎ 


Cf. Shakespeare's ‘cousin’ (3.2.66); see First Part, note 65. 
Jer. 3:4. 
Dan. 10:11, 19. 
Isa 11:8. 


1Sam. 


16:12. 


Esther 7:6. 
1Sam.16:7 2395 ANY nmm לעינים‎ NT DINA ‘man sees the outward appearance, but the Lorn sees the 


heart’. 
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האומנת 


יעל 


האומנת 


יעל 


THE NURSE 


An honourable holy man!” 
of the Lorp on the outside, 
while your insides are an 
abomination of desolation.''° 


How has the Rock!!! taken dust 
from the earth of paradise 


And wondrously made your 
body glorious like the seal of 
perfection!” 


And afterwards blown breath into 
your nostrils from the valley of 
the dead - 


Who has seen a book full of 
devouring words!” 


In a gold embroidered 
handkerchief? How in a tower 
of strength, ''^ 


In a temple where everyone 
speaks of glory’ can there 
dwell such deceit as this? 


There is no more confidence, for 
all men are liars!'° 


There is no truth, there is no 
faith, the faithful have 
vanished from among the 
sons of men!” 


All speak lies, all swear falsely 


All are hypocrites — but hurry, my 
servant, where are you? 


Hurry, sustain me with a raisin 
cake’ - all the woes and 
distresses and groaning 


09 Cf Shakespeare's ‘saint’ (3.2.79). 
10 Dan.11:31. 
11 Aname for God; see Deut. 32:4. 
12 Ezek. 28:12. 
13 Ps.52:6 (52:4 in English Bibles). 
14 Judg.9:51; Ps. 61:4 (61:3 in English Bibles); Prov. 18:10. 
15 Ps.29:9 כָּבוֹד‎ NR בלו‎ jon ‘and in His temple everyone speaks of glory’. 
16 Ps.116:11. 
17 Ps.12:2 (12:1 in English Bibles). 
18 SongofSongs2:5 niwa NP ‘sustain me with raisin cakes’. Cf. Shakespeare's ‘give me some aqua 


vitae’ (3.2.88). 


T2im pina 7320 TS קָדוֹש"'‎ 
!יי‎ nmn pipw 


TWI גן‎ NATSA 359 הַצוּריי‎ np? TN 


pon onina qn nip? ויפליא‎ 
enn 


PAYA רוח‎ PARA ND] [2 DN] 
- NB 


May] WaT N2D 350 מי רָאֶה‎ 


IAA TN ?nDp ant nnsopa 
114 tp 


nmn aun אמַר בָּבודייי‎ ba Sana 
?ni3 


אִין pinos‏ עוד, 5272 הָאָדֶם 169 


TTE T 


PR NN PR‏ אֲמוֹנָה, 368 OAS‏ מִבְּנֵי 
LIQ TR‏ 


IAW? נִשְׁבָּעִים‎ OFD AT XW 072 


nvin 38 - 22^5)n 072‏ מְשָׁרְתי, 
אַיכה? 


חוּשָׁה 1300 בְּאֲשִׁישָׁהיי - 53 nin‏ 
nipienm‏ וְהָאֲנָחוֹת 
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437 


JAEL 


THE NURSE 


JAEL 
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They have all come upon me, and 
I have grown old before my 
old age 


May disgrace descend upon Ram! 


May your tongue rot in your 
mouth for this curse of yours 


Disgrace will not descend 
upon Ram, for it fears to 
approach him 


Nothing but honour and 
splendour will crown him and a 
throne is prepared for him 


Like a king who rules over all. — 
How foolish I was to revile 
his name! 


Do you honour the name of 
the one who murdered your 
brother?!” 


Would I defame the name 
of my husband? Oh, my 
husband! 


Who would bring your name 
upon his lips in honour 
and glory 


When your wife on her wedding 
day mentions it with gnashing 
of teeth? 


But why, villain, did you strike 
down my brother??? 


Admittedly, if you had not struck 
him down, my brother"! 
the villain would have taken 
your life. 


So therefore it is not in mourning 
that my eyes shed a tear 


But rather, they are tears of joy 
and a time of dancing 
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"ipt np Na jp MP2 vn 2D 
!n? 35 על‎ ban nsn 
זאת‎ 3D?7p nnn p53 pU? pan 


PRT 72,725 על‎ bàn לא‎ nen 
mos nU»? 


TN‏ כָּבוד na NO2110)0»" TM‏ לו 


Jar oma Px - 523 משל‎ T7 
tino 


U5) n? אֲשֶׁר‎ inu» כָבוֹד‎ »nnn 
IPN 


ova vin - ?nys1? בַּעֲלֵי‎ DU qms 


^ov Nw n‏ על Pay‏ לבָבוֹד 
mann‏ 


PANS wysm APINN nha qnom 
שְׁנם?‎ 


120g נָפָש‎ man מה בְּלִיעַל‎ Oy TN 


אולֶם לולא inan‏ הָיָה Vg‏ 
הַבְּלִיעַל לקח Wai‏ 


PY nmm THD? אִיפה לא‎ 12? 
npn 


ny) nin nnaw nivnt 2‏ רקוד 


Cf. Shakespeare’s ‘cousin’ (3.2.96); see First Part, note 65. 
Cf. Shakespeare’s ‘cousin’ (3.2.100); see First Part, note 65. 
Cf. Shakespeare’s ‘cousin’ (3.2.101); see First Part, note 65. 
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Because my husband lives, he whom 
Tubal sought to kill 


And because Tubal is dead, he who 
sought to kill my husband 


So why am I still weeping, why is 
my heart faint’ 


And I do not rejoice in my suffering 
which has befallen me so 
pleasantly? 


But I heard another word, a word 
more bitter than Tubal's death 


And it is like a sword in my 
bones;'? I cannot remove it from 
my heart 


For it oppresses me like a lower 
millstone, ^^ like a sin worthy of 
death ^ 


Which oppresses the heart of 
sinners: it is this evil word 


That after Tubal's death Ram is to go 
into exile. 


This word pierces my kidneys'=° 
tens of thousands of times more 
than Tubal's death 


At the death of my brother Tubal, 
I find woe and sorrow" enough. 


But if it is the way of woes for each 
one to love its fellow'?* 


And woe comes on top of woe, 
disaster on top of disaster 


Why did the messenger stop when 
she gave me the tidings 


That Tubal was dead, and not go 
on to say 


Jer. 8:18; Lam. 1:22. 

Ps. 42:11 (42:10 in English Bibles). 
Job 41:16 (41:24 in English Bibles). 
Deut. 21:22. 

Job 16:13. 

Ps. 116:3. 

Exod. 11:2. 


iy? wpa Dain אֲשֶׁר‎ "n 593 73 


ny Xu]? wpa אֲשֶׁר‎ np Dan) 
בַּעֲלִי‎ 


"vr? זה‎ np? עוד,‎ maa IN nam 


ולא אֲשְׂמַח בְּחֲבְלֵי אֲשֶׁר 553 לִי 
בַּנָעִימִים? 


IR‏ עוֹד "rp‏ שָׁמַעְתִּי, nz]‏ ממות 
ban‏ 


e pingga ny NIM‏ להֲסִירוֹ מִלבִּי 
לא Doin‏ 


n253 3v ^‏ תַּחְתִּית,* כְּחַטָא מִשְׁפַּט 
smn‏ 


"zm לב הַחַטָאִים: הוּא‎ pus WR 
np הֶרְע‎ 


isa m 17 תּוּבַל‎ nin ns בִּי‎ 


nian Penis nba nm אמָר‎ 
Dain nian maps 


nina‏ תּוּבל pian my ng‏ אמְצָאו 
"ID?‏ 


DN אֲשָׁה‎ ANN? NWA TIT ON] 
REAM 


min על‎ min xian my על‎ mm 
לי‎ mwa nv? מדוּע חְדָלָה הַמְּבַשָרֶת,‎ 
man 


בִּי תּוּבֵל nypin s5,nn‏ לָאמֹר 
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JAEL 


129 2Sam. 
130 This and the next three lines form two rhyming couplets, mirroring Shakespeare's ‘bound/sound’ 


That my father too was dead, 
or my mother, or even both 
of them? 


But she said that Ram will surely 
go into exile 


The word of this report, it is as if 
Ihad heard 


That my father and mother and 
Tubal and Ram and Jael are all 
slain, dead. 


‘Ram will surely go into exile’ and 
Jael will be left as a widow 
whose husband is alive??? °° 


This is like a spear in my belly, my 
heart is pierced by an arrow 


My destruction is as vast as the 
ocean; it cannot be measured, 
cannot be fathomed 


There is not a word on my 
tongue’! to tell of my woe 
enough to explain it. — 


Tell me, my nurse, where are my 
father and my mother? 


They went to mourn for Tubal, to 
spill a tear over his blood 


And I shall take you to them, if 
you would go with me. 


They spill their tears over the 
one who is going to his eternal 
home??? 


Whereas I shall keep my tears 
for the one who is going down 
living to Sheol 


20:3. 


D3‏ אֲבִי מַת או "DN‏ או גם שָנִיהֶם? 


ny nb m» ms ns 

OND הוּא‎ ONT הַשְמוּעָה‎ IIT 
שְׁמַעְתִּי לָאמֹר‎ 

Yr) oy VIAN AN IR‏ 073 חֲלָלִים 


D 


ppp בְּאֲלְמְנוּת‎ Syn n2» 73 0, 
Down 


WPT ^3? PDR 023 MIND nr 


"pm לא‎ mm לא‎ or» aw Dita 


"pnm לְהַגִּיד‎ 58053 n»n ps 
- בָאַר.‎ 


PANT אֲבִי‎ TAN DIDR לי‎ "PAS 


האומנת הֶם 5051390 Sand‏ לשֶפּך nm‏ 


int על‎ 


PAY תַּלְבֵי‎ DN אוֹלִיכַדְּ אֲלֵיהֶם,‎ INI 


ma? 37inn על‎ onyAT on 125v? 
1s2indip 


וַאֲנִי Dn TIP? AWR VAT‏ שְׁאוֹלָה 


(3.2.125—6), except that Salkinson's rhyme extends over four lines whereas Shakespeare's is composed 
only of two. 
131 Ps.139:4. 
132 While this does not rhyme with the last word on the next line visually or in Modern Hebrew 
pronunciation, it does form a near rhyme in Ashkenazic pronunciation, mirroring Shakespeare's 'spent/ 
banishment’ (3.2.130-1). 
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THE NURSE 


JAEL 


Take the ropes away from 
here, the ropes which are as 
humiliated as me’ 


For they were brought in order 
to become a ladder, to raise 
up Ram to my palanquin 


And they groan with me, for 
Ram is going into exile. 


Please bring me to my bed, 
where I hoped to become a 
man's wife 


But there I shall perish, I shall 
die a virgin widow. 


She shall not be wife to Ram, 
but rather to death.’ 


Come on, come into your 
room and I shall bring 
comfort to you 


You will see Ram tonight, 
because I know where 
he is!?6 


He is hiding in the priest's 
chamber; I shall go and bring 
him to you. 

Go, seek him and give him 


myring 


Tell him that he must visit me 


before he goes and is no more. 


(Both exit) 


THIRD SCENE The priest's chamber (Rezin 


and Ram) 


npn ONAL? NY RY‏ הָעֲבֹתִים 
Saying DN‏ 


2 הוּבְאוּ odo} nin?‏ לְהַעֲלוֹת 
אֶת 07 snas»‏ 


qin כִּי רֶם‎ Tay נָאֲנָחִים‎ 001 
1% ina 


"Typ OW יָצוּעִי,‎ os נָא‎ INI 
בְּעוּלָה‎ ni) 


TIS אֲמוּתָה אֲשָׁה‎ AUR OV} 
nni 


לא 032 הָיא, 2^ nyo? DR‏ 
תִבְּעַל 135 


INT TITTA "N3 027‏ אָבִיא 
oni 72‏ 


Rn m ns‏ הַלִילָה כִּי אֶת מקומו 
ידעחי19 


J2N Tan naw RINI Nin 
AVIY TON) 


"mpao ng f» gm vis "Upa 2? 
TZ uo "rnv לו כִּי‎ 08 


APR) 


(הולבות שתיהן) 


לשכת הכהן (רצין ורם) 


האומנת 


יעל 


מחזה שלישי 


133 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘beguiled/exiled’ )3.2.132-3( . 
134 This forms a near rhyme with the following two lines, which themselves comprise a rhyming couplet; cf. 
Shakespeare's ‘bed/widowed’ (3.2.134—5). 
135 Dueto the fact that the rhyme scheme in this speech is different in Salkinson's version than in 
Shakespeare's, this final line does not rhyme with anything, whereas in the source text the last two lines 
form a rhyming couplet ‘bed/maidenhead’ (3.2.136-7). 
136 This and the following three lines form an ABAB rhyme, mirroring Shakespeare's ‘night/cell/knight/ 
farewell (3.2.140-3). 
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REZIN 


RAM 


REZIN 


RAM 


REZIN 


RAM 


Approach me, Ram, approach me, 
misfortunate man. 


Misfortune and destruction pursue 
you, and the hand of love is upon 
you for ill 


You call grief *my sister', and woe 
‘the wife of my covenant’. 


Of what would you inform me, 
my father? What is the prince’s 
judgement? 


Is there another new woe that 
desires me 


Of which I do not know thus far? 


Are you lacking in woes? — Listen to 
me, my dear son 


For I shall inform you of what has 
been decreed upon you from the 
mouth of the prince. 


What is the decree, if not a decree 
equal to a death sentence? 


The prince has lightened your 
sentence for he has had mercy 
upon you 


You shall not go into the valley 
of the shadow of death,’ but 
rather into exile. 


Be merciful to me and say death, 
and do not mention to me the 
word exile 


The valley of the shadow of 
death??? would be better for me 
than wandering in exile 


The name of exile is dreadful and 
terrible, and more bitter to me 
than the bitterness of death.'^ 


137 22:30. 
138 Ps.23:4. 

139 Ps.23:4. 

140 1Sam. 15:32. 
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רצין גְשָׁה לי רְס, גָשֶה לִיגָּבָר לא "map‏ 
אִיד )22 Tp PITY‏ הָאֲהֲבָה 2 np»‏ 
nw my nan KPH nins‏ בְּרִיתִי. 

PPPI LAVA מה‎ PIR WAVIN | רם‎ 
PAT בי‎ RYAN אֲשֶׁר‎ WIN My Tip vn 
פה?‎ THVT אֲשֶׁר לא‎ 

opm ga gU - צָרוֹת אַתָּה?‎ wenn pn 
TOIA Tp WIT IWPR ִּי‎ 

me לא גִּזֵרָה‎ OX מָההַיא הַגְדרָה,‎ m 

?nyp “awn? 

Ten PIS nen s TAWA הקל‎ TYI רצין‎ 
Jan בַּגוֹלָה‎ ON *3 לא בְּגֵיא צַלְמָוָת'‎ 

mix ow On ORI m חִגָּנִי וְאֲמֹר‎ m 
noia וְנוּד‎ via nyay wy aio 
40 my; ian וּמַר לִי‎ ONT NT גּוֹלָה‎ OW 

vawn * 
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You have only been banished from 
the city of Verona, therefore do 
not fear 


For the land is spacious, and you still 
have hope. 


All the earth outside of the city of 
Verona is formless and void!“ 


It can be considered as Sheol and 
destruction,'^ as burning fire 
in hell 


And if I am banished from the city of 
Verona to settle in some place 


Why, I have been banished from the 
land of the living to settle like a 
dead man in the grave 


For Verona is my life's home, and my 
exile is death 


And you cut off my head today with 
a golden axe 


And raise your voice in laughter 
saying that you are merciful. 


Does one who has been treated 
mercifully scorn mercy? 
Does the one who has been 
treated compassionately mock 
compassion? 


Why, you have committed a sin 
worthy of death'^ because you 
spilled blood 


But the prince delights in 
kindness;'^ he has given you the 
chance to flee 


So that you might save yourself as in 
one of the cities of refuge'^ 


Gen. 1:2; Jer. 4:23. 


pn‏ רק מָעִיר NWI nj‏ ?12 אֵל תִּירָא 


mpn 3? Wy וְעוֹד‎ OT nam הָאָרֶץ‎ 2 
3333 INA 231 5 pina ps2 73 


UN תַּחֲשֵׁב, כְּזִלְעֲפוֹת‎ TINI INVI 
pim 


TONE [995 nj TYN WIEN o) 
ninipan 

7/23 PW) DN PD AWD HN 
בַּקָבָר‎ 

nyan sin "mon בית חי‎ nmm 19 

anpra DPD ראשי‎ nhan NAN 


TAX? pinwa 37ip Iam‏ כִּי T?‏ הַחֲסָד. 


eon A orar חֲנִינֶה? לעג‎ ANA mn 


DIDY DT 33 PN VIA Ron הז‎ 


pu? DT 32 1 MRN Ten PIN TOIT 


"jp בְּאַחַת‎ ina Wea Dyan pn? 
1505) n 


Prov. 15:11. Cf. Shakespeare's ‘purgatory’ (3.3.18), which does not have a direct biblical parallel. 


Deut. 21:22. 
Mic. 7:18. 


This refers to the six cities set aside under biblical law as places of asylum to which perpetrators of 


manslaughter could flee (Num. 35:11, 13, 14). 
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Yet you do not recognize his kindness. 


It is a furnace of affliction rather 
than mercy and kindness 


Why, Jael lives here, and this city is like 
the garden of the Lorp 


And every creeping creature, 
abomination, and mouse, every 
unclean thing 


Can walk to and fro in the garden“: 
and behold the pleasantness of 
her face 


But Ram cannot set the sole of his 
foot!” here. 


The flies are like honourable free men; 
they are free 


To approach Jael, to take delight in the 
whiteness of her hands 


And moreover at a suitable time during 
sleep, or even while awake, 


They can steal in to kiss her mouth and 
to suck the pure honey of her lips 


But Ram himself is trapped like a 
sinning soul in Sheol 


He cannot enter the city, cannot 
approach her 


The flies can approach and touch her, 
but Ram cannot approach 


For he is driven out and chased off, and 
banishment and excommunication are 
upon him. 


So how can you say that my exile is not 
my death? 


Do you not have a cup of poison, ^ ora 
sharp knife 


Isa. 48:10. 
Lev. 5:2. 


Gen. 3:8 732 Tenn *walking to and fro in the garden". 


Deut. 2:5. 
Zech. 12:2. 
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“van לא‎ iron אֶת‎ nns) 
niim Ten הוּא ולא‎ Hp בור‎ 


"YN p2 OND פה וְהָעִיר‎ naw dy m 


"ND 731 72 3221 PRY VAID) 


rae ovia nim? “ya qT? בֵל‎ 


5153 TITA לו פה‎ PR DT 38 

DA חוֹרִים 07331 חָפְשִים‎ 333 maium 
PT nid» על‎ sawn? op אֶל‎ ny? 
Ppa D3 או‎ nva RYN ny? Da 
mnsv noi yb? ma ns pws? wa 
Dinwa הַחטָאת‎ WI mp i727 07 T8 
לְבוּא בְּעִיר, 53 קֶרב אֵלֶיהָ‎ Sor לא‎ 
amp ba רֶם‎ TN na UM amp הַזְּבוּבִים‎ 


Top NDDU) TN NIT mpi n0 3 


nns TNA TNI‏ כִּי גְלוּתִי לא מוּתִי הוּא? 


TIN רעל או מאֲבְלֶת‎ Q0 35 PRI 


רם 
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Or some instrument of death to kill me 
with one blow 


And not to afflict my soul with exile, 
banishment, and excommunication 


These dreadful judgements at whose 
mere mention 


The ghosts tremble underneath"! 
and Sheol quakes at them? 


Why, you are a holy man of God, a 
doctor for the illnesses of the soul 


Who pardons iniquities for those who 
repent from sin?” and is also a 
faithful friend to me 


How do you presume to crush me with 
such words? 


Senseless lad, listen to what I have to 
say too. 


When you open your lips you will 
inform me further about exile. 


I shall give you oil and balm’ for the 
wound of exile 


To be a remedy for you even as you go 
into exile 


Itis the balm of understanding and 
the precious oil‘ from the spring 
of wisdom. ^? 


Again you have come to mention the 
matter of exile to me 


What use have I for wisdom? Hang it 
up before the sun° 


Does it have the power to build me a 
new Verona 


And to create another Jael, or to move 
the prince's heart 


Job 26:5. 

Isa. 59:20. 

Ezek. 27:17. 

Isa 39:2. 

Alshekh to Isa. 44. 


nns בְּמַבָּה‎ mnn? ny?72 APS או‎ 
NDDU) YTI m533 wal nii ולא‎ 
D191? אֲשֶׁר רק‎ TPR ONT מִשְׁפָטִים‎ 
unn וּשָאול‎ inna 155m DRIT 


לְקָרַאתֶם? 


DOR WR NOD‏ קָדוֹש ND TAN‏ תַחֲלוּאִי 
waa‏ 


TANI ADK 03] ywa raw) nirip Noda 
ward 

DIN 3821? 132 ANID PR‏ כָּאֲלָה? 

JN Di^53 מה‎ WNW טעם,‎ ID WI 

בִּי PRY nnn‏ עֵל ni3‏ פִּשְמִיעָנִי עוד. 

T7 TN IN‏ שָׁמָן nan "wn‏ הַגְלוּת 


nia 2n אַף כִּי‎ T7 לְמַרְפַּא‎ nin? 


Sipan avn jaw Sava ^w הוּא‎ 
1% ANNA 


עוד PIT? PRI ovan‏ על 231 הַגָּלוּת 
מַהלִי ?npan?‏ הוקע ADR‏ 13 הַשָׁמָשׁייי 
ni25 nr 595 vn‏ לִי וִירוֹנָה nüTn‏ 


Toi) 35 nien» iN nnus Oy xia 


Num. 25:4 Un 733 ny DiN ypim ‘and hang them up for the Lor before the sun’. 
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רצין 


רם 
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To remove the evil of the decree? ^? 
None of these is in its power 


For wisdom has no advantage over 
folly’ 


Therefore listen to me and be silent, 
and you will be considered a 
wise man. 


I know that madmen have ears but 
do not hear.° 


Because the clear-sighted have eyes 
but do not see. 


Come, let us consult together, Ram, 
regarding your position. 


Do not speak a word which you do not 
know yourself 


And do not judge a man's 
position until you arrive in his 
place. 


Ifyou were a young man like me and 
Jael’s soul was bound to your soul 


And on this day, your wedding 
day, Tubal was struck down by 
your hand; 


Your love was as strong as death'^ 
and it was decreed upon you to go 
into exile, 


Then you would have the right 
to speak, to pull out the hair of 
your head 


To wallow in the dust and to lie out 
flat, 85 1 do here 


To take my measure on the ground to 
be the measure of my grave. 


(Jewish New Year) liturgy. 


158 
159 
160 
161 
162 
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ATA PS 72 pe mD רע‎ agn 
‘spy הַסַכְלוּת‎ ja npann nina 


Ann DIN WRD vnam ww 137 


NO} DD? DNR DWAT DMT  ןיצר‎ 


ap?‏ ו 


16^ 38 וְלא‎ DA ep DIPAN *3 19? 


רם 


“Taya על אדת‎ DT nypu Ning? pw 


upTD לא‎ qU533 WY IIT DTN ON 


1 לְמְקוֹמן‎ WIN עד‎ WR TAYN PTH ON 


לו בְחוּר Sy wan yina pon‏ קָשׁוּרָה 
T0213‏ 


SPT תוּבל‎ nan TRADD OF np ב‎ 


n322 Tay Wa nya nt» qnaa 
nia 


WY VIA? TAT? NTA 3? nmn m 
TUN? 


"JN כַּאֲשֶׁר‎ , nnn» 593 WANT? 
nm nep 


לְנְטוֹת קו mn‏ על הָאָרֶץ niri»‏ לי 
Ap nmm‏ 


רם 


This is based on ותשובה וצדקה ותפילה מעבירין את רוע הגזירה‎ ‘but repentence, prayer, and charity remove 
the evil of the decree’, from Unetane Toqef, a medieval composition forming part of the Rosh HaShanah 


Eccles. 2:13 nbr man? mm ww p "rim ‘and I saw that wisdom has an advantage over folly’. 
Jer. 5:21; Ps. 115:6. 
Jer. 5:21; Ps. 115:5. 
Mishnah Avot 2:5 ואל תדין את חברך עד שתגיע למקומו‎ and do not judge your fellow until you arrive in his place’. 
Song of Songs 8:6 אַהֲבָה‎ niga ty ‘love is as strong as death’. 


REZIN 


RAM 


REZIN 


THE NURSE 
(Outside) 


REZIN 


THE NURSE 


REZIN 


THE NURSE 


(Falls and lies out flat on the 
ground) (Sound of someone 
knocking outside) 


Behold, someone is knocking; 
arise and hide. 


I shall not hide, unless my lament 
and sighing 


Rise up like steam from the 
depths of my heart and become 
a shelter for me 


(Sound of someone knocking 
outside) 


Men are pounding on the door; 
hide lest you be caught - 


Who knocks there? I'm coming 
at once — 


Go quickly and hide in the 
library - 


Who knocks there forcefully? 
Who are you there? 


From where do you come, and 
what do you seek here? 


Open up for me, and you will 
know who I am and what 
Ihave to say 


Why, I come from the lady Jael. 
Come into the house in peace. 


Tell me, man of God! Please tell 
me, holy man of the Lop!’ 


Where is the lady's husband? 
Where is the son of Abiram? 


He is lying in his tears 
there drunk, but not with 
wine.’ 


He is like the lady, and the lady is 
also like him. 


163 Cf Shakespeare's ‘holy Friar’ (3.3.81). 
164 lsa. 51:21 pP) וְלָא‎ NIY ‘drunk, but not with wine’. 


(נופל ומשתטח על הארץ) (קול 
דופק מחוץ) 


"nem? דפק, קוּם‎ WR nin 
שִׂיחִי וְאֲנְקָתִי‎ os בַּלְתִּי‎ TNO’ אֲנִי לא‎ 


Yo TRI‏ מַעֹמָק pm oma‏ לִי 
mne?‏ 


(mnn part dip) 

12 מִתְדַּפְקִים עַל הַדְּלֶת, הִסָּתֵר‎ DHIN 
- T2?n 

- yy? בָא‎ 8 nin שָמָּה?‎ ps "n 

- D907 TRY maa wann מהַר‎ 32 

?nBU nns בְּחזְקָה? מי‎ DW PITA 

2000 תָבוֹא וּמַה"תְּבַקָּשׁ‎ IM N 

פְּתַח "D YIN‏ אָנִי וּמַהדבְּפִי 

TTT IDA Non‏ אֲנִי בְאָה. 


nman sia‏ בְּשָׁלוֹם. 


הַגִּידֶה לי WR‏ הָאֲלהִים! N10‏ קדוש 
YTN‏ ]163 


אִיכה Spa‏ הַגְּבִירָה? DDR‏ 12 אָבִירֶם? 


win‏ 350 בְּדַמְעֲתוֹ iv OW‏ וְלא 
מיין 164 


הוּא ind‏ הַגּבִידָה וְהַגְּבִירָה D‏ היא 
anina‏ 


Ram and Jael 
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רצין 


האומנת 
(מחוץ) 


רצין 


האומנת 


רצין 


האומנת 


447 


REZIN They have one soul and one spirit 


and one heart. 


THE NURSE Sheis also lying like him; 


RAM 


Crying, wailing, and weeping; 
weeping, wailing, and crying — 


Arise, my lord, stand up on your 
feet, bea man 


Arise, Ram, for Jael, for her 
be aman 


How have you fallen 
astoundingly’® and lie like a 
man without strength. ^^ 


The nurse?! 


(Arising) 


THE NURSE My lord, my lord, this is my only 


RAM 


comfort in my misery 


That everything has an end; why, 
it is death. 


Are you speaking about Jael? 
How is she now? 


Does she regard me 85 8 
murderer, since I have 
spilled blood 


The blood of her flesh and 
blood,’ and have turned 
our youthful joy into 
mourning? ^ 


Where, then, is she, the sorrowful 
one? What is she doing? 


What does my secret 
wife say regarding our 
concealed’® love? 


THE NURSE She says nothing, but has indeed 


165 
166 
167 


168 
169 
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been weeping all night 


Lam. 1:9 פַּלָאִים‎ T3 ‘and she fell astoundingly’. 
Ps. 88:5 (88:4 in English Bibles). 


Prov. 5:11 TIWI FWA ‘your flesh and body’ (used literally in this verse, but idiomatically in 


Salkinson's text). 


THY m nav? nns v5 
אֶחָד.‎ 27 


anin2 na3iU xn ni 


- pyn Son n3a,n*3 "7n pyt 


קוּמָה אֲדֹנִי, tay‏ על T2‏ הָיָה 
werd‏ 


np» oy po? 07 op‏ הָיָה 
word‏ 


732 230m OND NDI TN 
166 bry PN 


הָאמְנָת?! 
ITN TTY‏ זאת 53 "apa nan)‏ 


gan הַלא‎ pp יש‎ 331 52572 
nyan 

על אדת יָעַל תִּדַבָּרִי? NI PR‏ 
?nnp‏ 

הָתַחֲשֵׂב אתי ny?‏ אַחֲרֵי אֲשֶׁר DT‏ 
'na5v‏ 


rivi 197,3 mV DT‏ נְעוּרְנוּ 
»238 167 


ni‏ אִיפוֹ wn‏ הָעֲצוּבָה? מָה הִיא 
ony‏ 

UNIAN! NIHR "no אֲשֶׁת‎ np 
mmenen 


היא NAR nis‏ מְאוּמָה וּבָכֹה 
תִבְכָּה כָּל npn‏ 


Jer. 31:13 אֲבְלָם לְשָשון‎ n25m ‘and I shall turn their mourning into joy’. 
Cf. Shakespeare's ‘cancelled’ (3.3.97), i.e., invalidated or annulled (Weis 2012: 264, note 97, and Crystal 
and Crystal 2002: 62); in Salkinson's version, the love is concealed rather than invalidated. 
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רצין 


האומנת 


רם (בקומו) 


האומנת 


רם 


האומנת 


RAM 


REZIN 


170 


She arises from the bed and falls and 
arises again. 


Tubal, she says, and her eyes indeed 
shed tears 


And then she cries out, Ram, and 
falls again. 


My name is a lead bullet from a gun 


Which has torn the covering of her 
heart,'^ like my cursed hand 


Which tore her brother's heart. Tell 
me, righteous priest 


In which part of my body my name 
resides? 


So that I might destroy that abode 
which I had 


In my anger and my wrath.’ (Draws 
his sword) 


Stay your hand, despairing man, 
empty-headed man!” with no sense 


Are you a man? The form of your face 
is like that of a man 


Yet the tears of your eyes say that you 
have become a woman 


Your wrath is like a wild ass of a 
man, like the wrath of a beast of 
Lebanon”? 


The soul of a beast of the forest’ in 
the likeness of a man’s face. 


I am dismayed to see that it is thus for 
you, it would not be believed if it 
were told. 


By the Temple service!’ Indeed you 
are inferior to what I had considered 
you to be until now 


171 Jer. 1 


172 


Job 11:12. 


Tip mpm Yam) nonn מַעַל‎ npn 
van 
AyD ym וְדְמֹע‎ May על‎ nun תּוּבֵל‎ 


apan עוד‎ 5&n n ppm 12 "nsn 


na npn np WD הוּא‎ "n? 
mns T, ins 3» vp pop WY 


PTY לי פהן‎ 30 APTN קָרְעָה לב‎ WR 
PDW "Y jaw "nma pn APRA 

TWAT ns PANN‏ הַהוּא אֲשֶׁר TA‏ לי 
על es‏ וְעַל חֲמָתֵי.י (שולף את חרבו) 
TT 302‏ איש PR 7331 WR WR‏ לב 
ONT‏ אִישׁ אַתָּה? WR 353 25 INA‏ 
OD moe TPY DON‏ לְאֲשָׁה 


Ten nana DR RI TS חֲמַת‎ 
MU 


33 22 יערי" בְּדְמוּת‎ ino imn wal 


DAR? לא‎ FP i23 nin בְהַלְתּי‎ 
15 ap 


TM 


TnaUn WA אַתָּה‎ Yai כִּי‎ SITY 
עד פה‎ 


Hosea 13:8 Da7 ‘30 וְאֶקְרְע‎ ‘and I shall tear open the covering of their heart’. 


173 2Chron.25:18 riza TUN non nen ‘a wild beast in Lebanon’. 


174 


Ps. 50:10, 104:20. 


175 Hab. 1:589 לא תַאָמִינוּכִּי‎ ‘you would not believe it if it were told’. 


176 


This is a Talmudic oath (Even-Shoshan 2003, 4: 1334); Salkinson has Judaized Shakespeare’s overtly 


Catholic oath ‘by my holy order’ (3.3.113). Cf. Fifth Part, note 30. 


Ram and Jael 


רם 


רצין 
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You have already taken Tubal’s life; do 
you mean to take your own as well 


And also take Jael's life, which is 
bound to yours 


For your life is her life, and with you 
she too will die. 


Why do you curse your birth 
and profane earth and 
heavens? 


As if you desired to shake yourself free 
from the three of them, even though 
they have all as one 


Been given to you as a blessing? 
Be ashamed and humiliated by 
your deeds 


Because you have covered the beauty 
of your face, your prodigious love, 
and your intellect 


With a great shame and disgrace 
which cannot be erased. 


Indeed in intellect, good looks, and 
love you have ten shares,’ 


Yet you do not know how to find 
advantage in one of them. 


You are a miserly rich man and your 
money is of no benefit to you 


The beauty of your glorious face is like 
a wax mask 


It is beautiful to the eyes, but it has 
no spirit 


And as for your exceeding love for 
Jael which you swore to her on 
your life 


You swore it in vain and falsely, 
for with your hand you have 
killed her 


177 Gen. 2:4; Ps. 148:13. 
178 2 Sam. 19:44 (19:43 in English Bibles). 
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ni nop? ànsnn,nnp? omn wal 
TU» 


sen TWP “AW 5» WI 03 nN?) 
Twa 
הִיא.‎ D3 mnn TAV) nn mn *3 


TONY PWR TNT? 92H np לְמָה‎ 


072 Di nysn מִשְׁלְשְׁתָם‎ WINT? in» 
TnN2 


Pyyan 073m) בוש‎ ?n233» 3? DANI 


TW 10328 רב‎ Oy ys על הַדְרַת‎ 73 


noia rey]‏ גְדוֹלָה nam‏ אֲשֶׁר לא 
תִמָּחָה. 

venin Wy 3? nana aa 922 qn 

TANS IM NILA? VT nns ps]‏ מֵהֶם. 

T? "win? לא‎ 502] NAN "73 עָשִׁיר‎ 

ijr n3en 53 PIB ITT nya 


ma רוּח אִין‎ 99) mp? snnm 


n? AAW WY לָעֵל‎ qnanw ורב‎ 
T993 


ADR הֲמַתָּה‎ TPI וְשָׁקָר, כִּי‎ Nw? PVI) 


And your intellect, which gloriously 
crowns your beauty and love 


You have destroyed completely, like 
a vessel in which there is no 
pleasure”? 


And it has become like gunpowder in a 
foolish soldier’s pouch 


Which has gone forth like 
lightning/^ and devoured its owner 


So the light of your intellect has 
become a flame of consuming 
fire! 


Consuming not your enemies, but 
rather yourself. 


Therefore awaken, son of Abiram! 
Gird your loins like a man’ 


The graceful doe’ whom you love 
and for whom you are lying like a 
dead man 


Is still alive! Remember this and 
rejoice, young man! 


Tubal came to kill you, so you rose 
early and killed him!** 


Remember this and rejoice, young 
man! According to the law of 
the land 


You were condemned to death, ^ but 
by the law of kindness??? you have 
been banished from the city 


And you have had your life as a 
prize of war; remember this and 
rejoice, young man! 


Jer. 22:28, 48:38; Hosea 8:8. 
Zech. 9:14. 

Joel 2:5. 

Job 38:3, 40:7. 

Prov. 5:19; see First Part, note 171. 


Babylonian Talmud Berakhot 58a הבא להרגך השכם והרגו‎ ‘if a man comes to kill you, rise early and kill 


MRIN 773 37201‏ לראש יפי וְאַהָבָה 


ia pon PR 7222 אתו כָּלִיל,‎ nno 


Dn vw ox» הַשָרְפָה‎ pas aA 
אֲוִילִי‎ 


ropa Ub) NY וַיאכל‎ "^pa RYT TWN 


12 אוֹר 372 הָיָה ?277 אש אֹבַלָהייי 


TOI) אֶת‎ DR ^2 TS לא 5585 אֶת‎ 
JS5py5r] 1332 "IN OTAN [2 THY 12? 


"Im nog‏ אֲשֶׁר qm nans‏ לְמַעֲנָהּ 
תִּשְבָּב naa‏ 


navi זְכָר-זאת‎ !nrn ona niTip 
"mni 


ADA ABN) WW? Na omn 
^nm 


PINT v5Un 55 mna nnt זְבָר"זאת‎ 


"Ten minas nn Sny ma 
מָעִיר‎ nv 


nini זְכָריזאת‎ 7,559» WI 32 "nm 
mna 


him first’. This is a well-known principle in Jewish law. 


1 Sam. 20:31; 2 Sam. 12:5. 
Prov. 31:26. 


Jer. 39:18 Sow) Jwa 35? nmm ‘and you shall have your life as a prize of war’. 


Ram and Jael 
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191 
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Behold, you bear a bag of many 
blessings on your shoulders, 


And everywhere you go kindness and 
love pursue you 


But like a froward girl who gnashes 
and hisses with the abundance of 
everything 


So you complain about your love and 
your happiness which is so great 


Therefore I say, guard yourself, 
my friend 


Because men who complain for 
nothing do not have a good end 


Arise, go to the one whom your soul 
loves!*? as discussed 


Ascend to her, to the upper chamber, 
and speak words of comfort to 
her heart 


But do not dawdle there lest the 
watchmen come 


For they will not let you pass to the city 
of Mantua 


And you will dwell in that city, until 
we find a favourable time!’ 


To announce at the gate of Bath- 
rabbim'” that your wedding was 
according to the law’ 


And also to make peace between all 
those who quarrel with you’ 


And to reconcile you to the prince so 
that he restores you to your position 


Then your heart will swell from joy 
when you return to your native city 


For the gladness will be twenty 
thousand times greater 


Song of Songs 1:7, 3:1, 2, 3. 
Isa. 49:8. 


Song of Songs 7:5 (7:4 in English Bibles). Bath-rabbim, which literally means ‘daughter of many, is the 


T2020 על‎ NUn רבּוֹת‎ ni233 Wy 1n 


522 אֲשֶׁר אַתָּה TON Tin‏ וידידות 
TAT?‏ 


55 an שרְקֶת‎ ngin naa3iU ates רק‎ 


12 תּתְאוֹנן על mi» TWN ov) qnan‏ 
על 12 אָנִי אֹמַר, WW‏ ?3 ידידי 


D'ÜON ^2‏ מִתְאוֹנְנִים DIN‏ אַחֲרִיתֶם 
לא naio‏ 


ON T7 DP‏ שְׁאָהֲבָה DD STD)‏ הַמִּדְבָּר 


עָלָה אֵלֶיהָ אֶל DAMIN WT) MT‏ על 
mad‏ 


[os‏ אֵל wi 13 OW ANNA‏ הַשמְרִים 
בִּיהַם לא Wy) 3395 qum‏ מִנְטוּבָה 


וְאַתָּה בָּעִיר הַהִיא AWA‏ עד NYDJ‏ ?1 עֶת 
רצו 


TINH כִּי‎ oT Na wwa DAD» 
"manm 


mana Was 72 Pa שָׁלוֹם‎ niwy? on 


niin‏ אל W PHN‏ אֲשֶׁר FPV‏ עַל 
12 

Twp 737 amm is‏ 2173 לעִיר 
WAT‏ 

qos עָשָרִים‎ natn man נְדֹלָה‎ a 
Dya 


name of one of the gates in the biblical city of Heshbon, mentioned in the same verse. 


Esther 1:8, 4:16. 
Isa. 41:12. 
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THE NURSE 


Than your sorrow on this day, the 
day when you depart for the 
city of refuge!” — 


As for you, Nurse, depart before 
him and mention me to 
your lady 


Tell her to act wisely and to 
hasten to send the members of 
the household to their beds 


And they, out of sadness and 
sorrow, will be willing to 
obey her 


For behold, Ram is coming. 


Great in counsel? ^^ You have 
wisdom, counsel, and sound 
judgement!” 


Here I would be willing to sit 
all night, for your words are 
pleasant 


The sweetness of hearty 
counsel. 5 - Why, you will 
come, won’t you, my lord Ram 


I shall go to my mistress to tell her 
that you are coming. 


RAM Please act in accordance with 
your word, and tell her that 
Iam prepared 
To hear scolding from her 
mouth. 
THE NURSE Take my lady’s ring, which she 
sent you as a token 
But hurry and come, for the night 
is passing by. 
RAM By this my spirit lives, and my soul 
has returned to its strength. 
193 See note 145. 
194 Jer. 32:19. 
195 Prov. 8:14. 
196 


M ora unm‏ יום TIRY‏ לְעִיר 
zi 1930513‏ 


amar 7252 NY NID’ ANI‏ אֶל 
"nai‏ 


3 ri»? לְהַתְחַנֵּם וּלְהָחִיש‎ A? "08 
D33UD»? man 


yaw) sni ria app om‏ בְּקוֹלָהּ 

בִּי רֶם nin‏ בָא. 

nyp naan T7 ney ot 
sw 


DIW 3,9292 53 naw mms פה‎ 
THT 


מָתָק ney‏ 55.051 - הָלא xian‏ רֶם 


na?in 2‏ לְגְבְרְתִּי לאמר 05 כִּי בַא 
אָתָה. 
WY‏ נָא YN [12172 AD R) TITI‏ 


inen moi 209» 


SUN TIAA NVV 3? ND‏ שָׁלְחָה 
nin? 35‏ 


aby הולך‎ n» 552 חוּשָה וְבוֹאָה,‎ TX 


Due? "WEI WHT nn nsa 


Prov. 27:9 WANNA רעהו‎ pnm ‘and the sweetness of a man’s friend by hearty counsel’. 


Ram and Jael 


האומנת 


רם 


האומנת 


רם 
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REZIN 


RAM 


Now go in peace, be strong 
and courageous!” so that it 
may go well with you. 


Before the morning dawns rise 
early and set out for Mantua 


And if you do not rise early, 
disguise yourself in a 
woman's garment! 


So that the watchmen do not 
recognize you. Meanwhile, 
I shall find one loyal to 
your house 


By whose hand I may inform 
you from time to time 


Everything that happens here 
until your desire comes 
to light. 


Give me your hand and go in 
peace, for the appointed time 
has come. 


And peace to you too. — If 
only the morning were not 
waiting there for my arrival 


Through the lattice,’ like a 
messenger of God in a vision?” 


My heart would not allow me 
to part from you in haste. 
(Exeunt) 


FOURTHSCENE Abiel's house (Abiel and his wife 


ABIEL 


with Paris) 


Many woes have engulfed us 
and we have not seen relief 
thus far 


And we have not found a 
favourable time for our 
daughter to be spoken for?’ 


197 Deut. 31:7, 23; Josh. 1:6, 7, 9, 18; 1 Chron. 22:13. 
198 There is no basis for this in the source text, nor in the Schlegel-Tieck German translation. 
199 Judg.5:28. 
200 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘me/thee’ (3.3.172-3). Note that 


Salkinson's rhyme is in the last two lines of the speech, whereas Shakspeare's is in the first two. 


201 Isa.49:8. 
202 SongofSongs 8:8. 


454 


The First Hebrew Shakespeare Translations 


"vp prn לְשָׁלוֹם,‎ Th nnp 
2 וְטוֹב‎ 


Tix 003‏ הַבּקָר תַּשְׁכִּים וְתָשִׂים 
לְמַנְטוּבָה Tava‏ 


DN]‏ לא VINDI mun‏ בְּשְמְלַת 
VSTN‏ 


RLAR INT DAWA PIR 3? 
TPS TON] 


OVDA DYDI qTi אֲשֶׁר על ידו‎ 


53 אֲשֶׁר יִקָרָה פה TYAN W‏ 
לָאוֹר RV‏ 


הַב לִי awa 5m TT‏ כִּי בָא מוֹעַד. 


nns on‏ שָׁלוֹם. - לוּלָא לְבוֹאִי 
DV ron‏ 


WA PALT‏ הָאָשָנָב "' TN?D2‏ אֶל 
20013 


Tieni qon meno 35 2n) לא‎ 
(הולכים)‎ 


רצין 


רם 


מחזה רביעי בית אביעל (אביעל ואשתו 


עם פריז) 


ire לא‎ nni i558 niz ni 
עד בה‎ 


ולא מְצַָאנוּ np‏ רְצוֹן* לְבְתָּנוּ "3T?‏ 
a‏ 202 


אביעל 


PARIS 


ABIEL'S 
WIFE 


ABIEL 


Her spirit is bitter over Tubal, who 
was of her age and family 


And I also loved him, but man's end 
is to die. 


You will not see my daughter 
tonight, for she will not come out 
of her room 


And if you were not here, I would 
also already be in bed 


For it is close to midnight. 


Pleasant words’ in a time 
of distress are words not in 
their time 


Take my blessing, my lady, and lie 
down, and may your sleep be 
sweet? 


And tomorrow mention me to your 
daughter. 


So I shall do in accordance with 
your word, and tomorrow in 
the morning I shall ask her 
consent? 


For at this time we are all desolate 
and it is bitter for her. 


Listen to me, Lord Paris, indeed my 
daughter’s desire is as mine 


For she obeys my command, 
therefore I am prepared to give 
her to you 


For the one to whom I give her, 
I know that she will be his. 


Go, my wife, to her chamber before 
you go to your bed 


And tell her the desire of my son 
Paris’ heart 


203 Eccles. 12:10. 


n» np nim‏ לְתוּבֵל 13 גִילָה 
ADIYA‏ 


DIRI סוף‎ TN אֲהַבְתִּיהוּ,‎ "238 DN 
nin? 


RYD הַליָלֶה, כֵּי לא‎ ALIN בַּתִּי לא‎ nw 
mA 

nb n"n smi‏ 23 הָיתִי בַּמּטָה 
"N DÀ‏ 

inp aoa בִּי חֲצִי‎ 

DAT OT TY APN "x1‏ לא 
Dnp‏ 


AW) HAW ma na33 אֶת‎ "np 
200m a 


n3 הַזְבֵירְנֵי אֶל‎ nom 


DRY paa opp TIT אֲעֲשֶׂה‎ 12 
20575 אֶת‎ 


בִּי בָעַת 1123 שומָמִים N'o)‏ מַר לָהּ. 
WY‏ פיז הֵשֶׁׂר, הַן רצון בְּתֵּי ‘WT‏ 


"IN [i23 127 לְמִשִׁמַעְתִּי,‎ Won בִּי‎ 
T) nnn? 


nn יָדַעְתִּי בִּי לו‎ nns אֲשֶׁר‎ 9873 
3?n o0 TYTN ros HWS NIA 


TWA? 


ya 8 23» pon ns לָהּ‎ "3m 


Ram and Jael 


פריז 


אשת 
אביעל 


אביעל 
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PARIS 


ABIEL 


PARIS 


ABIEL 


For Wednesday - have you been 


listening to me? 


Wednesday is - but wait 
What is today? 
Today is Monday. 


Wednesday is not suitable, for it 


is close 


But Thursday will be the day of her 


wedding 


On that very day she will be wed to 


this lord 


But what do you say, are you 


prepared for Thursday 


Or do you desire to delay the 


appointed time? The number of 
wedding guests 


Will be very small for us, two or 


three friends, not more 


Lest those who talk say: we are 


holding a banquet and festival 


And not paying heed to Tubal, 


our flesh and blood, who 
is dead 


Therefore let six or seven guests 


gather and that will be enough 
for us. 


Speak, dear Paris, is Thursday good 


in your eyes? 


What can I say: if only Thursday 


were tomorrow. 


Now go in peace and Thursday will 


be the day. 


Speak, my wife, with Jael, before 


you go to your bed 


So that she may know that Thursday 


is to be her bridal day. 


בִּי יוֹם הֶרְבִיעִי בַּשְָבוּע - ONT‏ 
DOR ANT‏ 


TD TN - Nin הָרְבִיעֵי בּשְבוּע‎ OF 
הַזָה?‎ nin nn 
ow or הַיוֹם*‎ 


לא pra n‏ כִּי קָרוֹב הוּא 
oF Dax‏ הַחֲמִישִׁי, nninmn oF Nin‏ 
on ovv‏ הַהוּא Dyan‏ אֶל הַשָר nin‏ 


TN‏ מַהזתּאמר אַתָּה, ri21 mang‏ לַיוֹם 
הַחֲמִישִׁי 


"Nip 89D הַמּוֹעַד?‎ ANN MLIN או‎ 
npn 


mm‏ לָנוּ מְעַט nU» ow TRA‏ רָעִים 
לא יותֶר 


nnUn DWY הָאמְרִים: אָנוּ‎ TAN? 18 
ְהַלוּלִים‎ 


200330533 Jap DIN? 22 OWI וְלא‎ 
naa 


DRIP AAW שֶשָה או‎ DONT 127 
Am 


OP pry AVM] WPA ru 
הַחֲמִישִׁי?‎ 


WNT OP mm qm 3:378 nn 
np? 


TOYNI *22n n9 Dy אִשְׁתֵּי עם‎ TAT 


yn wn?‏ כִּי יום הַחֲמִישִׁי הוּא יוֹם 
בְּלוּלוֹתָיהָ. 


206 Gen. 29:14 WH) NYY ‘my flesh and blood’; also 2 Sam. 19:13, 14 (19:12, 13 in English Bibles). 
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The First Hebrew Shakespeare Translations 


פרק 


אביעל 


פריז 


אביעל TARY‏ בּשָׁלוֹ Di‏ הַחֲמִישִׁי הוּא הַיוֹם. 


* היום 


SCENE 2° 


JAEL 


RAM 


207 
208 
209 


Go in peace, my lord - bring a light 
to the bedroom 


The night has almost passed; soon 
we will see the dawn; 


Go, lie down in peace. 


(All exit) 


The lattice of Jael's upper chamber, 
which overlooks the vineyard 
(Ram and Jael) 


Dawn has not yet broken; would 
you go now? 


The voice which rings in your ears 
is the voice of the nightingale 


Which gives its songs in the 
night”! from the pomegranate 
tree there 


And not the voice of the bird 
which twitters in the early 
morning 


As you thought in your fear. 
Believe me, my beloved 


It is the voice of the nightingale, 
and the night is yet long. 


Itis the voice of the bird that 
awakens the dawn 


And not the voice of the 
nightingale; look, beloved of 
my soul 


Over there white spots, because 
they are jealous of us, 


Assemble like a wreath on 
the edges of the clouds in 
the east 


Sic; should read ‘scENE 5’. 
Job 35:10 ma NITA Mi ‘the one who gives songs in the night’. 
Cf. Shakespeare's ‘lark’ (3.5.2). The Hebrew term עפרוני‎ ‘lark’ is a modern innovation (Even-Shoshan 


DDW zDD‏ אַדנִי - הָבִיאוּ נָר 
nivaa Tm»?‏ 


ns ovn Tip ay VVN הַלִילָה‎ 
nne 


125 3320 בְשָׁלוֹם. 


(הולכים כולם) 


שבכה בעלית יעל הנשקפה אל הכרם 
(רם ויעל) 


הַשַׁתַר Tip‏ לא עֲלָה, T?n UND‏ 
עְתָּה? 


הַקוֹל WH‏ יְַָצַל TINI‏ הוא קול 
nom‏ 


pia מעץ‎ "mro voir qnin 
npo 


ולא קול nagn‏ אֲשֶׁר qyay‏ לְפְנוֹת 
20923 


TANT ADTI HAT Wd 
WITT 
ita וְעוֹד הַלִילָה‎ vor הוּא קול‎ 


anwa ns הַמָּעִיר‎ niaga הוּא קול‎ 


N)‏ קול הַזָּמִיר; רְאִי NINN‏ נַפְשִי 


3 בָּהָרוֹת לְבָנוֹת, כִּי מִקְנָּאוּת‎ ow 


WD ninsen‏ על שוּלי הָעֲננִים 
מִקָּדִים 


מחזה 2074 


יעל 


רם 


2003, 4: 1407) which was not yet standard in Salkinson's time; given the lack of a precise equivalent for 
the English, Salkinson has chosen to provide a description of the lark’s characteristics. 


Ram and Jael 
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JAEL 


RAM 


NNNWN 


458 


The nighttime candles have gone out 
and the dawn is leaping over the 
mountains?! 


If I move on from here, I shall not die, 
but if I stay, I shall not live.?!! 


Iknow that that light is not the light of 
morning 


It is a burning torch which the sun has 
spewed out 


To be a lamp unto your feet?" tonight 
to guide you on the way to Mantua 


Therefore stay yet with me, for it is not 
time to leave. 


Here I stand, and when they find me 
and kill me 


I shall die with a glad heart, because 
I have stayed here at your desire 


And now I say, the white spots 
over there 


Are not the eyelids of מע‎ * 
moreover the voice which I heard 


Twittering in the firmament above 
our heads is the voice of the 
nightingale 


And not the voice of the bird which 
sings the morning song 
And indeed I also long to stay with you 


rather than to go from here. 


The morning has not come, let us take 
our fill of love,” my love, in the 
darkness. 


Song of Songs 2:8. 


ni‏ הַלִילֶה mar an‏ הַשַׁתַר מְדַלַג על 
Tog‏ 


npa TAY ON‏ לא TAR ONT NIN‏ לא 
אֶחִית 211 

הָאוֹר הַהוּא YT‏ בי אֵינָנוּ אור pa‏ 

inp הַקִיא השָמָש‎ TUN WR pad NT 

Tyra Ting ngon sp גר‎ nbn? 
nap? 

Ap? np ps2 עוד אֶצְלִי,‎ Tay 132 

OVP nsn 2) TAY 3 פה‎ 

mns‏ 223 שָׂמַח, riv? W‏ עֲמַדְתִּי פה 

DU nign הַבְּהָרוֹת‎ WR IN וְעַתָּה‎ 


"nonu WY הקול‎ n3?" *spsp ps 


Oy npa ANOVA‏ לֶראשָנוּ, xin‏ קול 
win‏ 


ולא קול aLI‏ אֲשֶׁר v^‏ שִׁיר 244537 
031 021 נַכְסַפְתִּי לעַמד TAY‏ מַלָבֶת np‏ 


Hamy 259v nyy NOX הַבּקֶר לא‎ 
= WTA 


op 


רם 


Salkinson has not replicated Shakespeare's rhyming couplet ‘die/T (3.5.11-12) shared between the last 


line of this speech and the first line of the next. 


Ps. 119:105 T1231 oy ‘Your word is a lamp unto my feet’. 
Job 3:9, 41:10 (41:18 in English Bibles). Salkinson has omitted Shakespeare’s “tis but the pale reflex of 

Cynthia’s brow’ (3.5.20) here, in keeping with his usual domesticating treatment of Classical references. 
Cf. Shakespeare’s ‘that is not the lark’ (3.5.21); see note 209. 


Prov. 7:18. 


Song of Songs 1:9, 15, 2:2, 10, 13, 4:1, 7, 5:2, 6:4. 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘day/away’ (3.5.25—6). 


The First Hebrew Shakespeare Translations 


JAEL 


RAM 


THE NURSE 
JAEL 


THE NURSE 


JAEL 
(Opens 
the 
window) 


218 
219 
220 


Flee, my love, the sun is peering 
through the lattice?! 


And moreover the voice of the 
bird is a voice that tears the ear 
and heart 


It always used to have a beautiful 
voice and play well?’ 


But now I take no pleasure in 
it, because it has become the 
sound of the trumpet 


The sound of destruction and 
trembling, which comes to 
separate those who cleave 
together 


But the dawn is growing lighter 
on the mountain and the 
lowlands??? 


Hurry, hasten to Mantua and do 
not let yourself die. 


It is a pillar of cloud??! to me, a 
cloud of darkness and gloom 


The day has darkened over me 
and morning has turned into 
the shadow of death for me. 


Jael! 
My nurse? 


Guard yourself Jael, your lady 
mother is about to come into 
the chamber 


The sun goes forth over the land 
and my lord Ram has not yet 
left. 


Please come, light of day, and 
leave, light of my soul, from my 
window. 


Song of Songs 2:9. 
Ezek. 33:32 [31 30mm קול‎ 3 ‘a beautiful voice and plays well’. 
This and the next three lines form an ABAB rhyming pattern, mirroring Shakespeare's ‘affray/day’, 


12 דודי, השֶמֶש מַצִיץ‎ 3» ma 
asmaya 


pa‏ קול הַעִפּוֹר הוּא, קול קרע 
ang‏ 


mop קול‎ na iripp הָיָה‎ NIN 
219734 


pon ^? PR nnn‏ בו, כִּי 1873 לקול 
niv‏ 


Pa הַבָּא לְהַפרִיד‎ TWH aw ip? 
הַדְּבְקִים‎ 


753 הַשַׁתַר הולך וְאוֹר‎ mias TN 
205 ay 


inn Ox) לְמַנְטוּבָה‎ nwin man 
nyo» TORI 


pp map‏ הוּא לי, 19 חש 
IWI‏ 


DPN "p TWH‏ וּבקָר )180 לי 
לְעַלְְֶת. 


יעל! 
PAIR‏ 


ANA הַגְּבִירָה‎ TAX 2p 72 NWI 
mma 


sv לא‎ Tip) PINT על‎ NY* Upon 
22318 03 


op 


רם 


האומנת 
יעל 


האומנת 


יעל (פותחת בוא NI‏ אוֹר TINT OPT‏ נַפְשִי NY‏ 


onn 


‘grows/woes’ (3.5.33—6) except that the latter is composed of two rhyming couplets. 


221 


Egypt (Exod. 13:21; mentioned also in Num. 12:5; Deut. 31:15; Ps. 99:7; Neh. 9:12). 


222 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘about/out’ (3.5.40-1). 


Ram and Jael 


את החלון) 


This refers to the pillar of cloud in which God travelled alongside the Israelites after their exodus from 


459 


RAM 


JAEL 


RAM 


JAEL 


RAM 


JAEL 


223 
224 


225 
226 
227 
228 


229 
230 


460 


On my only life! Jael, my flesh and 
blood. 2 


I shall but kiss you this once and leave, for 
this is my only recompense. (Exits frorn 
the window) 


Will you leave, will you forsake me now, 
my beau, the husband of my youth?” 


Will you not make known to me how you 
are faring every day at every hour 


For every hour in my love will be in my 
eyes like many days 


And therefore you will find upon 
your return that I have grown old, 
advanced in years.””° 


Trust in me, the one whom my 
soul loves, when I find the 
opportunity 


I shall not desist from asking how you are 
faring and from making known to you 
how it goes with me. 


Do you think that you will return to me 
and I shall see your face again? 


Itrust that we shall see relief, and that 
this woe and distress’ 


Will become for us in the coming days 
good and sweet discourse. 


Yet my heart tells me terrible things; 
God's terrors array themselves 
against me^? 230 


== 29v ys rop by» POT WI "n 


"QU 53 np3 NN) הַפַּעם‎ TN TUN 
(יוצא מן החלון)‎ 


22599) בַּעַל‎ DDR nnp AINA RYN 
np 523 יוֹם‎ n? yawn Tin sb 


D" Twa nun NINA WY 52 3 
mn 


Cmipp3 1203 “gw [27‏ בְּאתִי 
nya‏ 2 


NYDN WD”, WOI שׁאָהֲבָה‎ "mox 
mm 


np win TIDY WIT TW לא‎ 
Tay 


הַתַחְשב aun»‏ אֲלִי וְעוֹד אוֹסִיף DIRT‏ 
2T‏ 

nsn ANT AN 'sonnoa‏ הַצָרָה 
aren‏ 

man‏ לְנוּ maan ona‏ לְשִׂיחָה טוֹבָה 
apn‏ 

וּלְבָבִי Tx‏ נוֹדְאוֹת, בְּעוּתִי AHN‏ 
2299959499 230 


Gen. 29:14; 2 Sam. 19:13, 14 (19:12, 13 in English Bibles). 


This and the next line form a rhyming couplet, mirroring Shakespeare's ‘descend/friend’ (3.5.42-3). 


רם 


יעל 


רם 


יעל 


רם 


Note, however, that in Salkinson's version the couplet is contained within Ram's two-line speech, whereas 
in Shakespeare's it is split between Romeo (whose speech consists of a single line) and Juliet. 


Joel 1:8 "my bya ‘the husband of her youth’. 
Josh. 23:2. 
Song of Songs 1:7, 3:1, 2, 3. 


This and the next line form a rhyming couplet. There is no precedent for this in the source text ‘serve/ 


come’ (3.5.52-3). 
Job 6:4. 


This and the next three lines form an ABBA rhyming sequence, which partially mirrors the source text’s 
‘soul/low’ (3.5.54—5), except that the latter consists of a single rhying couplet. (‘Soul/low’ was considered 
a workable rhyme in Shakespeare's day; see Weis 2012: 420.) 


The First Hebrew Shakespeare Translations 


RAM 


JAEL 


For as you have descended 
and stand at the bottom of 
the steps 


Your face looks to me like a dead 
man, like a slain man lying in 
the valley of slaughter‘ 


And I do not know whether your 
face has grown pale, or my 
eyes have deceived me. 


Such a thing I too have seen in 
your face from where I stand??? 


Trembling has gripped me^? 
and I do not know what is 
wrong with me 


This is nothing but sorrow, 
sucking our lifeblood 


Live, my soul’s beloved! And 
may the merciful father have 
mercy upon us. 


(Exits through the vineyard) 


Men say that the prince of 
fortune is lucky 


He is fickle and strange and 
trifling, frivolous in doing 
good and evil 


If so, what could he have to do 
with my husband, a man who 
stands by his opinion 


Indeed luck is quick to do good 
and quick to pour out its anger 


It has pushed him away in its 
rage and will restore him in 
accordance with its desire. 


ABIEL's WIFE My daughter, are you not 


(Outside) 


sleeping? 


231 Jer. 7:32, 19:6. 

232 This and the next three lines form two rhyming couplets, mirroring Shakespeare's 'you/adieu' (3.5.58-9) 
except that the latter consists of a single rhyming couplet (which makes up the whole of the speech). 
Salkinson has expanded the speech by two lines, but has not altered the meaning in any significant sense. 


233 Isa.21:4. 


Sawa Thpm ATT WY "2 
nin 


55n3,np3 TI 5 380‏ שבָב 
S nan NY‏ 


לא TID vun ON AYT‏ או עיני 
nm‏ 


"IN Dj T52 TTD NNT 
BATAYAN 


OYT N»j""ynnpa ALPS‏ מָה 
TAY‏ 


un OT pne DR כִּי‎ ALPS 


DAT aan נַפְשי!‎ n» "n 
ANT 


(הולך דרך הכרם) 

DTN 23‏ אֹמְרִים Opa‏ גד שר 
niban‏ 

inyta 5pian 75255 הוּא‎ 
yog לְהִיטִיב‎ 


5p Dp וּלְבְעָלִי איש‎ DTN 12 ON 
?inp1 


TW) לְהֵיטִיב וּמָהִיר‎ TIN a TN 
inn 


uu" וְהוּא‎ inp הַדְפוּ‎ NIN 
dra 


רם 


אשת אביעל בַּתִּי ONT‏ לא ?nN TIW?‏ 


Ram and Jael 


(pini) 
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JAEL 
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JAEL 


ABIEL'S WIFE 


234 Lam.2:18 T nya nn oR ‘give yourself no respite’. 


Is it my mother’s voice? 


Has she risen from her bed, or 
has she not lain down tonight 


I cannot know what her desire 
is at such a time. 


(Abiel’s wife enters) 
What is wrong with you, Jael? 
I am not well, my mother. 


How long will you mourn over 
Tubal's death? 


If you wash his flesh in your 
tears indeed he will not arise 


Therefore give yourself 
respite, do not shed tears 
in vain. 


Mourning according to 
the measure is a sign of 
great love 


But mourning in excess of the 
measure is a sign of little 
intellect. 


The destruction is too great to 
bear, so how can I not mourn? 


Your mourning will not benefit 
the one for whom you mourn 


For one who goes down into the 
silence of the grave knows 
nothing. 


My heart knows my 
bitterness of spirit; I cannot 
restrain myself 


Therefore I indeed weep over 
my friend's destruction. 


Not over his death, my 
daughter, does your eye 
stream relentlessly” 


הַקול ARN‏ הוּא? 


own‏ קָמָה ix ,n33Unn‏ לא 
שָׁבָבָה 1770 


ny? Avan לא אוּבַל, מה‎ NVT 
בָזֹאת.‎ 


(אשת אביעל באה) 
מה ?7 ?»y‏ 


ps‏ שָׁלוֹם לִי אִמִי. 
OX‏ תַּרְחֲצִי mp FHYATA NWI‏ 
לא mp‏ 


"Thin dx 2435 na n1? 
RW TIT 


nix הוּא‎ ITAD "55 Say 
na) nan? 


nix על הַמַּדָּה,‎ an 53s 
ovn לְשׂבֶל‎ 


PRI RWIN 5173 Tawa‏ לא 
JANN‏ 


1528 לא לְהוֹעִיל roy WR?‏ 
תִּתְאַבָּלִי 


כִּי TIP‏ דוּמָה VTP urs‏ מְאוּמָה. 


PANDI מָרת נַפְשִׁי,‎ VT? v2) 
לא אובל‎ 


על 12 n23‏ אֲבְכָּה על Taw‏ אֹהֲבִי. 


PRA na qp ona inin לא על‎ 
?5nian 


235 Lam. 3:49 niin PRA nmn Nd} 741 (Py ‘my eye flows and does not cease, relentlessly’. 
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יעל 


אשת אביעל 


JAEL 


ABIEL'S WIFE 


JAEL 


ABIEL'S WIFE 
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But rather over the villain who 
killed him and still lives. 


Who is the villain, my mother? 
He is the villain Ram. 


(To herself) He is as far from a 
villain as the east is far from 
the west - 


(To her mother) God will 
pardon him, and I have 
already forgiven him 


Although there is no man who 
pains my heart as he does. 


Because he is a killer. 


How great is my desire 
that others' hands not 
touch him 


But rather that he fall into 
my hand to do with him in 
accordance with my desire 


To exact vengeance from 
him and to redeem my 
brother's?*6 spilled blood. 


Do not fear, my daughter, 
behold, we shall find an 
opportunity 


To take revenge against him, 
but cease crying 


Behold, I shall send to Mantua, 
where the murderer has gone 
into exile 


And there is a man known to 
us there who will give him 
the cup of our wrath?” 
to drink 


And he too will go to the place 
where Tubal went, to be 
with him 


op roa‏ הַבְּלִיעַל inan‏ וְהוּא 
עודְגוּ ^n‏ 


PAR מִי הוא הַבְּלִיעַל‎ 
yan m NIN 


“yan הוּא‎ pin עצמה)‎ dx) 
- wan mn pm 


8) 1103 TaD DONI אמה)‎ dx) 
vD נְשָאתִי‎ 722 


22 PRP WY איש‎ PROS אַף‎ 
anina 


יען הרג niva3‏ הוּא. 


מַה-גָדְלָה תְשוּקָתִי »53 yan‏ בו T‏ 
אֲחֲרִים 


בִּי ox‏ יפל "r3‏ לעשות בו כַּרְצוֹני 


BONN n YRI up np) DPI 
TWA 


D'p 1? NYA nn בַתִי,‎ NTA ON 


Trip win TN לעשות נְקָמָה בו‎ 
an 


778 לְמנְטוּבָה, לאֲשֶׁר‎ MWR nan 
nyón ow 


nv‏ איש Mp WR 15 pit?‏ בוס 
zanan‏ 


ON‏ אֲשֶׁר 125 n3 TZ ONN‏ הוּא 
imp niu»‏ 


236 Cf.Shakespeare's ‘cousin’ (3.5.86); see First Part, note 65. 
237 Isa. 51:22 nan oi3 ‘the cup of my wrath’; see also Isa. 51:17. 
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238 


Then you will see and 
shine, and your eye will be 
sated with our enemy.^? 


yawn JPY NIT אָז תִּרְאִי‎ 
239.9718 


My eye will not be sated with Ws עד‎ 03 yan לא‎ pY יעל‎ 
Ram until I see him dead ni) JANIS 

For the death of my flesh and לי‎ Im ושרי לא‎ RW nin בִּי‎ 
blood?” does not give me rest מִנוּחָה‎ 

And now if you have a man, a TANI TL יש ?"7 אִיש,‎ ON וְעַתָּה‎ 
loyal messenger to send לְשלְחָיו‎ 

I shall prepare cup of poison to רעל לְהַשְׁקוֹת אֶת רֶם‎ vi» N PAN 
give to Ram to drink 

And when he tastes of it he will ולא‎ IO" מָאוּמָה‎ wan DVV D1 
sleep and awaken no more. עוד.‎ pp” 

How bitter is my heart when "5n o1 DW מַה-יְתַמַרְמַר 15" בְּשְמְעִי‎ 
I hear the name of Ram 24a 
from a mouth other than 
my own**! 

And I cannot find a way to VN 1205 לא אוּכל לָבוֹא‎ "Nl 
calm the fire of my zeal’ ja? np 
against him 

And to atone for the blood, the אֲשֶׁר‎ INR OF על הַדֶּם,‎ 3525 
blood of my brother? whom DAN 
Ilove. 

ABIEL’S WIFE Prepare the poison of וְאֶת מַלְאַךְ‎ “nian OD ns IA אשת‎ 
death, "^ and I shall send the IN D2UN nyan אביעל‎ 
messenger of death’ 

And now listen to me, my naiv לי בְתִּי, כִּי בְּשׂרָה‎ UAW ANDI 
daughter, for there are good ^ni 
tidings in my mouth. 

Good tidings are welcome at צָרָה כָּזאת‎ ny? mm טוֹבָה‎ mwa יעל‎ 

such a time of distress. 
Isa. 60:5. 
Salkinson has not reproduced Shakespeare's same-word rhyming couplet ‘satisfied/satisfied’ )3.5.92-3( . 


239 
240 


241 
242 
243 


244 
245 
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Prov. 5:11 awh FWA ‘your flesh and body’ (used literally in this verse, but idiomatically in 

Salkinson’s text). 

This and the following two lines form an ABA rhyme, mirroring Shakespeare's ‘him/cousin/him’ 
(3.5.100-2); this is unusual as Salkinson does not typically reproduce same-word rhymes. 

Ezek. 36:5; Zeph. 3:8. 

Cf. Shakespeare's ‘cousin’ (3.5.101); see First Part, note 65. 

Mishnah Hullin 3:5. 

Prov. 16:14 מַלְאֲכֵימָוִת‎ ‘messengers of death’. This phrase is also very commonly used in postbiblical texts 
in the sense of ‘angel of death’, and both the senses ‘messenger’ and ‘angel’ would have been apparent to 
Salkinson's readers. 
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247 


But what is the message? Tell 
me, my lady mother. 


You know that your father seeks 
your wellbeing and your good 
all the days 


And he has sought and found 
a fitting day to turn your 
mourning into joy 


Itis the day which you have 
not expected, and which 
had not entered my mind 
either. 


If only it were a good day, but 
which is it? 


This coming Thursday in the 
morning 


A young man, praiseworthy in 
grace, beauty, and wealth 
will come to our house 


He is Lord Paris, a rod from 
the stem of the prince’ 


And he will take you to 
the Temple?^? of Michael 
the Prince of the 
Presence”? 


As a resplendent and joyful 
bride, to enter into a 
covenant with you there. 


Davidic line). 


248 


"BN לִי‎ "350 WII SD DD TN 
הַגְבֵירָה.‎ 

Fav) Jaw דרש‎ Paya PVT 
on בָּל‎ 


yon? יום נכון‎ Nm wpa NINI 
“ri? 1738 


הוּא הַיוֹם nop sii np sb‏ על 
AN D3o3»‏ 


TN טוב;‎ DP) mm qm מי‎ 
הוּא?‎ APR 

nha‏ הַחֲמִישִׁי Aa MAW!‏ הַבָּא 
עָלִינוּ לְטוֹבָה 

"5/3 מְהֲלָּל בְּחַן‎ mna לְבֵיתֲנוּ‎ si 
וּבֶעֲשֶׁר‎ 


yin פָּרִיז הַשָר, חֹטֶר‎ gin 
247703 


We WTA? TIP NIT] 
290397 לְמִיבָאֵל שר‎ 


DU xia? הַדוּרָה וּשְמַחָה‎ 222 
"aa qms 


Jer. 31:13 אָבְלֶם לְשָשון‎ A997) ‘and I shall turn their mourning into joy’. 
Isa. 11:1 "V" prin Yİ ‘a rod from the stem of Jesse’ (a messianic prophecy referring to a king of the 


אשת אביעל 


יעל 


אשת אביעל 


Cf. Shakespeare's ‘church’ (3.5.114). Salkinson’s version refers to the Temple in Jerusalem, which was 


destroyed by the Romans in 70 ce but has remained the symbolic heart of the Jewish people and religion 
until the present day and is recalled on multiple occasions in the daily liturgy. See also note 250. 


249 


Cf. Shakespeare's ‘Saint Peter’ (3.5.114). The angel Michael is mentioned in various places in the Hebrew 


Bible (most famously in the Book of Daniel) as well as in rabbinic literature (Midrash Rabba 2:20) as 
God's right-hand ministering angel. However, this specific phrase ‘Michael, the Prince of the Presence’ 
is a reference to the extremely prominent exegetical work of the eleventh-century scholar Rashi, as his 
commentary on the book of Isaiah (63:9) is the most well-known Jewish source in which this particular 
wording appears. Jews traditionally study the Hebrew Bible together with Rashi's commentary, and 
therefore this reference would have been immediately recognizable to Salkinson's audience. While the 
Archangel Michael also has a place in various Christian traditions, appearing in the Book of Revelation 
(12:7-9) as one of the leaders of God's army against Satan and revered in later Christian theology, the 
conscious decision to employ the precise phrasing from Rashi's commentary underscores the fact that 
Salkinson intended his translation for a Jewish readership. 
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By the name of the Temple!?*? 
And by the name of Michael 
the Prince of the Presence!^*! 


Indeed he shall not take me as 
a joyous bride to enter into a 
covenant with him 


Such knowledge is too 
wondrous for me;^? why 
should I hurry to marry 
the man 


Before he has told me that he 
desires me 


And before he has asked me 
whether I desire him. 


Please, my lady mother, tell my 
father these words 


I am tender in years and my 
time has not yet come 


And if my day comes I shall 
marry Ram, whom I hate, 


Rather than marry Paris his 
chosen one - these are my 
tidings. 


Tidings for tidings. 


Behold, your father is coming; 
tell him what you have to say 


And afterwards see what 
tidings there are for you. 


(Abiel and the nurse) 


After the sun goes down, the 
heavens let drops of dew fall 


But since my brother's son went 
down, the rain has been 
flooding relentlessly 


OWI wpn ma nox‏ מִיבָאֵל 
שר SOIT‏ 


xia) nnn ִּי לא 125" כּבַלָה‎ 
"aia ins 


wens np? wan NYT ANS 
WN? NUI 


"2 AP! iUi s לי‎ TI DID 
בו.‎ "nsn DR פִּי,‎ ns ONU 079) 


בִּי TPA AR‏ הַגִּידִי לְאָבִי 
TPT OTT‏ 


np TNA לא‎ Tipp is OWA NJ 


TUN m? NUN יבוא יומִי‎ DR) 
שְׂנָאתִי‎ 


xian‏ 7755 בְּחִירוֹ - זאת הִיא 
mua‏ 


nnn mwa‏ בְּשׂרָה. 


porn הַגִידִי לו‎ 8a TIN nin 


וְאַחֲרֵי כן RIN‏ מַה"בְּשֹׂרָה T?‏ 
מצאת. 


(אביעל והאומנת) 


p OPNY Upon בוא‎ INN 
רְסִיסִי טֶל‎ 

וְבַאֲשֶׁר שקע 13 אֶחִי, DU)‏ שטף 
nian PRA‏ 


op 


אשת אביעל 


אביעל 


250 Cf.Shakespeare's ‘church’ (3.5.116); this expression refers even more unambiguously than the previous 
one (see note 248) to the Temple in Jerusalem; the collocation is a postbiblical one that is used invariably 
in this capacity, in contrast to the single word WPN appearing above, which could theoretically simply 
mean ‘sanctuary’. 

251 Cf.Shakespeare's ‘Saint Peter’ )3.5.116( ; see note 249. 


252 Ps.139:6. 
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Prov. 18:4. 

Hab. 2:3. 

Ps. 107:29 npn? nW DP ‘He turns the storm to calm’. 
The Hebrew words for ‘grave’ and ‘man’ rhyme, creating an internal play on words lacking direct 


The water still floods through 
your waterspouts, my 
daughter 


Like a flowing brook^? and 
does not deceive.*** Behold, 
your body is small 


Yet it contains within it water 
and a storm wind and a ship 


The waters of your eyes that go 
to and fro resemble the sea 


Your groaning a storm 
wind, and your soula 
storm-tossed ship 


On these salty waters, and in 
the absence of one to turn 
the storm to calm?°° 


Your ship circles and sways 
and is broken in the heart of 
the sea. - 


Have you told her, my wife, the 
matter that we have decided? 


She answered to thank you but 
that she will not be able to 
fulfil your desire 


Leave this foolish girl, let the 
grave and not a man? 
take her. 


(She makes to exit) 


You have spoken well, my wife; 
Iam going with you - 


Does she not intend to marry 
and to thank us for our 
gracious act? 


Does she not consider it a 
blessing, pride, and glory 


precedent in the source text. 


MA PUY TTT שטְפִים‎ nan Tip 


qna m 2*3: ולא‎ ?9p31 MID 
nivp 


my e nz Pan iem‏ סְעָרָה 
וּסְפִינָה 


aiv הָלוף‎ paving Try mo 
לַיִם‎ n 


TIR? TWN po mm? TPI 
myo 


DPA וּבְאִין‎ AXA בַּמַּיִם הַמְּלוּחִים‎ 
STAAT? NWPN 


72M vun JN 3098 
-0727 


TITTY DÖR n? nnn‏ אֲשֶׁר 
Zan‏ 


הִיא nns‏ לְהודות 32 וּלְמַלָא 1 
לא Doin‏ 


n5 nin‏ הזאת, Jap‏ ולא 
nang PA‏ 


(היא רוצה ללכת) 


qin n AWK 37? Aw 
- TAV 


a וּלְהוֹדוֹת‎ si? Awa PRI 
על תִגְמוּלְנוּ?‎ 


nan‏ לא תַחְשב 12735 לְגָאוֹן 
many‏ 
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That we have found for her a 
husband perfect in his graceful 
proportion? 


When she is not even fit to be a 
maidservant? 


I cannot be proud because you have 
acted graciously towards me 


I only desire to thank you for taking 
the trouble 


How can I be proud of a matter 
which I hate 


Even though I thank you for that 
which I hate 


Since I know that you consider it to 
be good. 


Who is this that I am hearing? Thinking 
too deep, too deep to fathom 


Who could understand these ‘I am 
proud and I desire to thank you 


But nevertheless I am not proud, nor 
doIthank, 


Even though I thank; listen to me, 
noble daughter”: 


Do not continue to thank me, do not 
continue to be proud 


Just prepare your heap of bones 
Bone to bone, for Thursday morning 


To go with Paris to the Temple of the 
Prince of the Presence”? 


And if you refuse to go, I'll drag you 
like an abominable branch” 


Like a corpse trampled underfoot, 
a sprawling carcass, shame of your 
father’s house! 


Job 41:4 (41:12 in English Bibles). 

Song of Songs 7:2 (7:1 in English Bibles). 
Cf. Shakespeare’s ‘Saint Peter’s church’ (3.5.154); see notes 248 and 249. 
Isa. 14:19. 
Isa. 4:19. 
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s7inqy pna 773 5p3 n5 מְצָאנוּ‎ 7D 


NORI אַף‎ nbn» APT PN n7] 
השָפַחות?‎ 


לְהַתְגָּאות לא אוּכָל על אֲשֶׁר DDINI‏ עֲלִי 
רק לְהוֹדוֹת »02 apy Avan‏ אֲשֶׁר 
npn‏ 
ANINY PR‏ עַל 021 WY‏ שְׂנְאָה "WD‏ 
אַף כִּי אוֹדָה 029 על nr‏ אֲשֶׁר "nRJU‏ 
אַחֲרֵי onaUn D AYT WE‏ לְטוֹבָה. 
nma‏ אֲנֵי שְמע? phy pay man‏ מַחֲקֹר 
APS PR‏ ,אֶתִגָּאָה, Sayan niTinp‏ 
ONT 5221‏ לא AN nsns‏ לא אוֹדָה, 
אַף 2" SPN NIWAY “TTIR‏ 
אל "soin‏ לִי לְהודות, "oin ON‏ 
לְהַתְגָאוֹת 
רק DY wan‏ גל TWal? WY ninypn‏ 


033 "Unna ni» inp Ox ny 


2957 לְמַקָדֵּשׁ שר‎ 35 D» n277 


0923 אֶסְחְבְד‎ ,n27? "NON ON 
26000 


ma סְרוּחָה, קָלוֹן‎ 133 2,021 3352 
ITIN 


יעל 


אביעל 


ABIEL'S WIFE Be ashamed and humiliated 
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263 
264 
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Isa. 57:4. 


by your words; have you lost 
your senses? 


But please, my father, on my 
knees I hereby bend 


Please be kind enough to let me 
speak a word. 


Hang yourself and be silent, 
false seed!^? Daughter of 
a perverse and rebellious 
woman! 


What use have I for worn out 
rags, a filthy cloth®® like 
you? 


Now choose: go out as a bride 
towards the groom? 


Or go out from my presence 
and I shall see you no more 


Do not speak a word, do not 
give me a response 


And do not open your mouth, 
lest I stretch out my upraised 
hand. - 


How we have erred in 
complaining that the Lorp 
has withheld from us 


Fruit of the womb?” 
apart from this one; 
now we have seen with our 
own eyes 


That even this one is excessive 
for us, for she has become 
a curse 


1 Sam. 20:30. 


Jer. 38:12. 


Isa. 64:5 (64:6 in English Bibles). 
Cf. Shakespeare's ‘get thee to church a’ Thursday’ (3.5.161). Salkinson's Judaized equivalent is traceable 
to Babylonian Talmud Berakhot 59b לקראת כלה‎ jnn ‘a groom towards a bride’ and Alshekh to Ps. 14 יצא‎ 
155 כחתן לקראת‎ ‘he will go out as a groom towards a bride’. 
Gen. 30:2 702°") TAN py UN İg אֲלהִים‎ nnn ‘am Iin place of God, who has withheld from you the 
fruit of the womb?’ 


אשת אביעל בוש וְהַבְּלֶס MIY ONT IATA‏ 


?qnyo 
כּרְעַת‎ 3233 2D אָבִי,‎ NIN TN 


TON RNIN‏ )1 לי לְדֵּר 
AW‏ 

am "pina‏ זֶרַע na ??mpyv‏ נַעֲוַת 
TA‏ 


743? "niano מַהלִי וְלַבְלוֹאֵי‎ 
FTIN SD 


nij? NYP RY T7 INA nnb 
eng 

או Nb 38 OVID NY‏ אוסיף 
qnis‏ 

"PUn אֵל‎ TIT ATH ON 
npa 


T NWS 15 פָה,‎ YOR וָאֵל‎ 
- moin 


WINNT? MIY TN‏ 11872 מָנַע 
wan‏ 


"a 35‏ 22" זאת. עַתָּה ww‏ 
בְעִנִינוּ 


Tp) *2 15 mm? זאת‎ o3 בִּי‎ 
nmm 
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THE NURSE 


ABIEL 


THE NURSE 


ABIEL 


THE NURSE 


ABIEL 
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ABIEL 


And not a blessing in our 
house - cursed be the 
villainous daughter! 


May the God of the heavens 
pour His blessing upon her - 


The matter is not good, my lord, 
to bring disaster upon her 
with both hands. 


What is wrong with you, wisest 
of women? Put a lock on 
your mouth 


Or preach your wise words in 
the women's banquet house. 


My lips speak no wrong. 
Go in the name of the Lonp. 
May I not speak a word? 


Be silent, fool, 
clamorous woman! 


Make a speech over a cup 
of wine in the neighbour 
women's houses 


We have no need now. 


Your heart is hot within 
you;*® that's enough from 
you, my husband. 


My heart burns within me, 
and I am mad from the sight 
of my eye 


Indeed by day or night, at 
twilight or in the morning 


In the house or outside, while 
Iam sitting alone or in 
company 


Whether waking or sleeping, 
Ihave thought only one thing 


When will I succeed in my 
desire to marry her off 


na nmwms-umainzs 
-by'an 


Toy pr ean אֶל אֲלְהֵי‎ 
- inya 


NWA APT לא טוב 3332 אֲדֹנִי,‎ 
oT 


oon הַנָּשִים? שִׂימִי‎ DA TTN 
T5? 


nnn בְּבִית‎ TYN Say או הַטִיפֵי‎ 
mv 

Dp nium לא‎ naw 

AP DU 7? 25 

PRD‏ לי 372" דבָר? 

הַחֲרִישִׁי nw ns‏ המִיָה! 


על 550 יַן בְּבָתֵּי הַשְׁכָנוֹת 
DRI ASIN‏ 


inp onn PR 139) 


ova 7) בְּקְרְבְדִּי= רב‎ on 3? 


V3Um "213 Wa "2‏ אֲנִי 
nean‏ עיני 


7782 או‎ qwaa n773 או‎ n3 12 


SAR TI2'maU3 או בחוּץ,‎ maa 


ww? paw pa‏ חִשִׁבְתִּי רק 
nns navn‏ 


לְמְתִי nn "Ta LIN now‏ אֹתָהּ 
pa?‏ 


268 Ps. 39:4 (39:3 in English Bibles) 3ry23 | *357nn ‘my heart was hot within me’. 
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האומנת 


אביעל 


האומנת 
אביעל 
האומנת 


אביעל 


אשת אביעל 


אביעל 


269 
270 
271 
272 
273 


274 
275 


And after I found a man after my 
own heart, from a family of 
princes 


A man of wealth and riches, tender 
in years yet great in wisdom,” 


He is also a mighty man of valour, 
with beautiful eyes and a 
comely appearance”! 


For he is perfect in his 
splendour?” — after all 
these things 


This daughter of my sorrow?” dares, 
between her groans, to say 


‘T shall not take this blessing, I am 
tender in years 


The time of love?” has not arrived, 
andI cannot marry 


Forgive me my father, for I do not 
desire him' 


And I say to you, if you refuse 
to marry 


Iforgive you in accordance with 
your word, but go graze in 
such place as you can find; 


You shall not live with me in the 
house. Look what is before you 


Consider again, for I am not 
accustomed to jesting 


Behold, Thursday is close; pay heed 
and take counsel 


If you are to be my daughter then 
I shall give you to the man of 
my choice 


1Sam. 13:14 בִּלְבְבו‎ WN ‘a man after his own heart’. 


22773 W'S אֲשֶׁר מְצָאתִי‎ IN) 
שָׂרִים‎ nnsunn 


AN} DIA T) o3 Wy wa 
"nana 


03 גִּבּוֹר 2n‏ הוּא, erp ng‏ וְטוֹב 
N^4‏ 271 


בִּי 053 הוּא 776733 - וְאַחֲרֵי 
Tox 52‏ 


7R na ron‏ הַזאת, כַּאֲנְקָה 
בְּנַאֲקוֹתֶיהָ לאמר 


"IN רַכָּה‎ NTT n2722 NPR ,לא‎ 
mwa 


DYTT np‏ לא nN3‏ וּלְהַנּשָא 
לא Doin‏ 


סְלַח לִי אָבִי, כִּי לא חְפַצְתִּי בו 
INN DN ,T? "DR INI‏ לְהִנָשׂא 


סָלַחְתִּי ?3 ִּדְבָרְֶּ* רק 25* לרְעוּת 
"RYAN WA‏ 


NRI‏ לא Maa IYN‏ רְאִי אֶת אֲשֶׁר 
qn?‏ 

'ni20n כִּי לא‎ ,npsn עוד‎ ana 
pny 

T הַחֲמִישִׁי קָרוֹב, שִיתִי‎ oP m 
ARDY וְעֲצִי‎ 


werd DN אָז‎ n2275 "nn ON 
"vni 


Sifre to Deut. 1; Genesis Rabbah 50; Rashi to Gen. 41. 


1 Sam. 16:12. 


Ezek. 16:14 ma בָּלִיל הוּא‎ | 72 ‘for it was perfect through my splendour’. 
This is a reference to Gen. 35:18, in which the matriarch Rachel names her second son 'Ben-oni' (lit. ‘son 


of my sorrow’) as she is dying in childbirth. 
Ezek. 16:8. 


Num. 14:20 11373 "np?o ‘I have forgiven in accordance with your word’. 
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JAEL 


ABIEL'S WIFE 


JAEL 


276 
277 
278 
279 


472 


And if not, go hang yourself, 
or go from house to 
house? 


And die of hunger on the city 
streets, for on my life! 


I shall not be your father and 
I shall not give you a portion 
or inheritance?" 


Of that with which God has 
graced me. Now know and 
believe 


That I have not sworn falsely. 
(Exits) 


Are there no merciful eyes in 
the heavens to see my pain 


And the plague of my heart? 
Oh, my mother, mother who 
gave me birth! 


Do not cast me away! Postpone 
the wedding date 


By a month, at least ten 
days, and if you will not do 
so for me 


Put my bed in the grave of my 
brother Tubal 


And there I shall lie with him 
on the day appointed for my 
wedding. 


Do not entreat me for I shall not 
say a word 


Do what is good in your eyes, 
for you are not my daughter. 


(Exits) 


Oh, God! What shall I do, 
my nurse? 
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PS DN]‏ 22 הַחָנְקֵי, או 30 על 
Té NNT‏ 


וּמוּתִי בְרְעַב בְּרְחוֹבוֹת "n3,‏ 
pwa‏ 


PONT? ims DN) AN? 32 mns ON 
?" pom 


32v nnb mios nn מַאֲשֶׁר‎ 
TART 


בִּי לא נִשְׁבַּעְתִּי PWS‏ 


(הולך) 


nis? mpm DATI עֵינִי‎ ran 
אֶת מִכָאבִי‎ 


DN DN וְאֶת נָגַע 27879409 הוי‎ 
"min 


אַל תִּשָלִיכִינִי Papa Ins‏ מוֹעַד 
manna‏ 


WIN‏ יָמִים niwy iN‏ וְאִם לא 
תַעָשִי nga)‏ 


NR mo‏ יצוּעי בְּקָבָר bain‏ אֶחִי 


Twin oP) inp TIIR nv 
nnn 


TIT בִי כִּי לא אֲדַבֵּר‎ WDN ON 


עשי אֶת הטוב Dry‏ בִּי לא ma‏ 
AN‏ 


(הולכת) 


nn IDIR ON TAN‏ אֲעֲשֶׂה 
DMIR‏ 


Tosefta Pe'a 4:8 מסבב על הפתחים‎ ‘going from house to house’. 
Gen. 31:14; Deut. 10:9, 12:12, 14:27, 29. 
1 Kings 8: 38 iab pa] ‘the plague of his own heart’. 
Gen. 24:55. 


op 


אשת אביעל 


יעל 


THE NURSE 


How can I escape from a snare in 
which I have been trapped like 
a bird? 


Indeed, my husband is alive on 
the earth and my oath isa 
testimony on high 


And as long as he still lives and 
has not ascended on high 


Who can disallow my oath, who 
can undo the bond of my 
covenant? 


Give me counsel, give me help in 
distress; 


Will it issue from the Mouth Most 
High to plant snares at my feet, 


To pursue dry straw, to harass a 
windblown leaf"? like me? 


To whom can I turn now, from 
where will my help come? 


Is there nothing, my nurse, is 
there nothing you can say to 
comfort me? 


Certainly there is, there is, but 
please listen to me: 


Indeed Ram is shut up in exile and 
it is known in all the earth??? 


That he does not dare to return to 
see you 


And if he does indeed come, he will 
come only like a thief in secret. 


In respect of which my counsel is 
to become wife to Lord Paris 


For he is an honourable man and 
wondrously desirable 


And indeed Ram next to him is 
only a potsherd next to gold 


TN‏ אָמְּלְט מִפּח, בו Taya‏ נלְכְדְתִי? 


הַן 93?* חי PR‏ וּשְבוּעְתִי עֲדוּת 
nhi‏ 


»5 עוֹד הוּא חַי וְלְמָרוס לא עָלָה 


WP TID שָבוּעָתִי,‎ wn 
בְּרִיתִיל‎ 


jw my לִי‎ n ANY לי‎ »n 


p'Upin rino? Ny Thy "ann 


^n 
?503 TOY yap? ,war קש‎ ATT? 
בָּמונִי?‎ 


NID PND עַתָּה,‎ MIIR מִי‎ ON 
281 עזְרִי?‎ 


T53 731 PRT AIR IAT PRA 
PIY 


IVAW לו‎ FN JU") יש‎ DINN 

017 עָצוּר בַּגֹּלָה npmm‏ זאת Soa‏ 
הָאַרְעַ 

nied aw) rv N53‏ אֶת פָּנִיך 

NDA 211 TH Nic NID בוא‎ DN) 

DËR? nir» NYY NNT? אֲשֶׁר‎ 
oen me» 


ִּי הוּא TAN) TAD] WN‏ עד לְהַפְלִיא 


O70 רק‎ ins yp? 8 AN) 
an nN? 


האומנת 


280 Job13:25 Tn WI YANNI תַּעֲרָוֹץ‎ WT noun ‘will you harass 8 windblown leaf, and will you pursue dry straw?” 
281 Ps. 1. 
282 Isa. 12:5. 
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JAEL 


THE NURSE 


JAEL 


THE NURSE 


JAEL 


THE NURSE 


JAEL 


283 
284 


1Sam. 
This is part of a biblical oath formula appearing in 2 Sam. 3:35, 19:14 (19:13 in English Bibles); 1 Kings 


His eyes are burning torches 
and sparkle more than the 
eagle's eyes 


I have never seen anyone with 
such beautiful eyes as he 


May God do thus to me*® if the 
second husband 


Is not better than the first, and if it 
is not so in your eyes 


Why the first one is dead, for even 
if he lives 


He is like a dead man to you, for 
he is of no benefit to you. 


Are you saying such things with 
all your heart? 


May God do thus to me and more 
also 


If I have not said such things with 
all my heart and all my soul. 


Amen! 
What did you answer? 


Why, your counsel is marvellously 
good, and most marvellous 


Go and say to my mother: because 
Ihave vexed my father 


Ishall go to the house of God to 
confess my iniquity 


So that I may be forgiven. 


Thus you must do, as you have 
spoken; as for me, I am going. 


(Exits) 


The primeval serpent speaks 
through her mouth, the enemy, 
oppressor of men's souls 


16:12. 


2:23; 2 Kings 6:31. 
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(yO וְנֹצָצִים‎ OVA לַפִּידִים‎ wry 
"win 


מַעוֹדִי לא רְאִיתִי nav‏ )2690 11223 


Suan לא‎ ox log) pip? פה‎ 
"WI 


הוּא טוב 10 הֶראשון DNI‏ לא q2‏ הוּא 
בְּעִנִיךּ 


Non‏ הֶרְאשון מַת: כִּי DN AN‏ חִי הוּא 
152,n22 72 awn‏ הוּא לא yin?‏ 
D 1225 723 ONT‏ דּבָרֶת 20383 
פה nop‏ לי papi 13 OTN‏ 2895 


"ms לא 733 ?2231723 נַפְשִי‎ ON 
DNI 


MAN 
עֲנִית?‎ nn 


TRA טוֹבָה הַפְּלָא וְפָלָא עד‎ ANY NDA 


'Dov2n^3 יען‎ "DN? DN] 27 
אֶת אֲבִי‎ 


אֶלְכָה ma‏ הָאֶלְהִים ns nimna»‏ עוני 


25 noon 


0 98 ma Wd WN TD 
nin 


(הולכת) 


wm הַעֶר‎ mes הַנּחֶשׁ הַקּדְמֹנִי בַר‎ 
DINT Um) 


This is the full oath formula mentioned in the preceding note. 


יעל 


האומנת 


יעל 
האומנת 


יעל 


האומנת 


286 


287 
288 
289 


290 
291 
292 


Cursed by the Lorp - and it has בְעֵינִיהָ‎ n?pincnm - אֲשֶׁר אֲרֵרוֹ אֲדֹנִי‎ 
become a trifling matter in her לְהשִיאָנִי‎ 
eyes to deceive me 


To violate the oath of covenant, שָׁלְחָה‎ n3^2 הַבְּרִית,‎ naw 3575 
for she also lashed out with לְשונָהּ‎ 
her tongue 

To scorn my husband's name; a MAX DAVA אֶלֶף‎ may Opa ow nn? 
thousand times she said yesterday אתַמול‎ 


That he cannot be valued with the — or Diיְוריפֹוא‎ ONDA NYO? כִּי לא‎ 
gold of Ophir,?*6 yet today he is a הוּא אֶת חַרְסֵי אַדְמַהַ?‎ 
potsherd with the potsherds of 
the earth? 


I have had enough compassion, MIAR PIN וְתוּשְׁיָּה=‎ nyp ani רב לי‎ 
counsel, and sound wisdom?** 
from your mouth, my nurse 


Here is the Rock of Divisions,?*? mani’. 29, mpbnan yoo xin פה‎ 
for the partnership has been 29 ANA 
dissolved.*”° 

Now I shall go to the priest of God 291859 Oxo ian עַתָּה 71228 לי אֶל‎ 
Most High?" 

Perhaps he will help me to free me מִמִצוּקָתי‎ Wal pan? "57m אוּלי‎ 
from my distress? 

And if not, my own hand will save nana mn» אין, ידי תושיע לי‎ DRI 


me, to die in my blamelessness. 


(Exits) (הולכת)‎ 


Job 28:16 אוֹפָיר‎ nn23 לְאתְסֶלָּה‎ ‘it cannot be valued with the gold of Ophir’. Ophir is a region renowned 
in the Hebrew Bible for its wealth. 

Isa. 45:9 NATN אֶתחַרְשִי‎ WIN ‘a potsherd with the potsherds of the earth’. 

Prov. 8:14. 

1 Sam. 23:28; this refers to the place where Saul was obliged to stop his ongoing pursuit of David and go to 
fight the Philistines. In some English Bible versions (e.g., Geneva Bible, King James Bible, New International 
Version) the name is not translated but appears in transliteration as Sela-hammahlekoth or similar. 
Babylonian Talmud Gittin 59b. 

Gen. 14:18. 

This and the next line form a rhyming couplet, mirroring Shakespeare's 'remedy/die' (3.5.242-3). This 
was a workable rhyme in Shakespeare's day (Weis 2012: 420). 
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Fourth Part 


SCENE I 


REZIN 


PARIS 


REZIN 


PARIS 


AUNE 
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(Rezin and Paris) 


On Thursday? Why, it is very 
close. 


So my father Abiel desires, and as 
for me, I have no desire 


To hinder or persuade him to 
postpone the appointed time. 


You, my lord, said to me that you have 
not asked the maiden’s consent 


And you do not know what is in her 
heart: the matter is not fitting in 
my eyes 


For this is not the way.‘ 


She is weeping for Tubal; she 
refuses to be comforted? thus far 


And I have spoken with her but 
very little 


For words of love? are not pleasant 
to one bitter of soul 


But her father was concerned 
for her, lest the sorrow 
overwhelm her 


Therefore in his wisdom he 
appointed a close day for her 
wedding 


For only when she is sitting alone 
does it grieve her in her heart’ 


But in her husband's house quick as 
lightning she will forget sorrow 
and sighing.” 


This is the secret of the matter, why 
the wedding is close. 


2 Kings 6:19. 
Jer. 31:15 onim mind miry nan bm ‘Rachel is weeping for her children; she refuses to be comforted’. 
Cf. Shakespeare’s ‘Venus’; Salkinson has omitted the Classical mythological reference. 
Gen. 6:6 אֶללְבָּו‎ axvm ‘and it grieved Him in His heart’. 

Isa. 35:10, 51:11. 


ym pon 


(רצין ופריז) 


הַאֶם בַּיוֹם הַחָמִישי? הַלא קָרוֹב 
הוּא TRA‏ 


yay pon 12‏ אֲבִי וַאֲנִי אִין Pom?‏ 
לַעֲר וּלְפַתּוֹתו ny POT‏ הַמּוֹעֲד. 


DIAN TN DNN‏ לי, 72 T3375‏ לא 
HRW‏ 


ולא DYT‏ אֶת לְבָּהּ: לא 121 7372 
Ty‏ 


כִּי לא זה Lam‏ 


היא NDIA‏ עַל 2n‏ מַאֲנָה DII?‏ 
עד פה 


OUD DN בִּי‎ MAV MIT לא‎ INI 
"pto 


בִּי AT‏ אֲהֲבָהי OPS‏ נְעִימִים 
wai mp»‏ 


TW "33m [9 77 ANT PIN DDN 
ninn 


ANAND oF הא בְּחְֲמָתוֹ‎ m 139 
מִקָּרוֹב‎ 


‘ma? bs ARUN Ta PIWI ִּי רק‎ 


mova maa TN‏ חיש קל nawn‏ יגון 
^nm‏ 


ninnn ng? הַדָּבֶר,‎ Tio Nin nt 
nap 


'N nma 


רצין 


pa 


רצין 


פריז 


REZIN (To 


himself) 


PARIS 


JAEL 


PARIS 


JAEL 


REZIN 


PARIS 


JAEL 


PARIS 


JAEL 


PARIS 


JAEL 


If only I did not know the secret, 
why the wedding is distant — 


Look, my lord, behold, the damsel 
is coming into the chamber. 


(Jael enters) 


I rejoice to see your face here, my 
beautiful bride.° 


That will be my title when the day 
of my wedding comes. 


Thursday is close, and then 
the matter will come and 
take place. 


When it is fitting for it to come, 
so it shall come and so it shall 
take place. 


The entrance into your word’ 
is enough for one who 
understands. 


Have you come to confess here 
before the priest? 


To answer you this is like 
confessing before you. 


Go and confess before him, and 
tell him that you love me. 


I shall confess before you that 
Ilove him. 


And likewise you will 
confess before him that you 
love me. 


The matter would be better if 
I were to tell such things by 
the walls* 


nig? Tien "np ולא‎ mon 
- npim nina 


DRI TAVI nin "TN N) nin 
nave ow 


(יעל באה) 


T39 nis? DAY‏ פה כַּלְתִי 
יפתי 5 

DP Nim Wd ^D m 13 
^ninn 

mp" xiv TRI anp "Dann יום‎ 
am 


בָּאָשֶר נכון לבוא, 13 יבוא )12 יַקוּם. 


pan) 3702323 nns 


nsa‏ לְהַתְוַדוֹת פה לְפָנֵי הַפּהֶן? 


ntnn3 זאת, הוּא‎ T לְהָשִׁיב‎ 
T? 


"nnm 2?‏ לְפָניו "rim‏ לו בִּי 
INIA‏ 


2,7225 Nin? » 
JNR DINN 


DR 2,7255 "nnn 12)‏ אֶהַבְת. 


DYN 12 TIN DR הַדָּבֶר,‎ MP טוב‎ 
הַקירות‎ 


רצין 
dx)‏ עצמו) 


פריז 


יעל 


פריז 


יעל 


רצין 


פריז 


פריז 


יעל 


פריז 


6 This and the next line form a rhyming couplet, mirroring either ‘wife/wife’ )4.1.18-19( or ‘next/text’ 
(4.1.20-1) in the source text. In terms of meaning, Salkinson’s rhyme corresponds to Shakespeare’s ‘wife/ 
wife’, but the fact that Salkinson did not typically recognize the original’s same-word pairs as rhymes, 
combined with the fact that he did not attempt to find a separate rhyme for his next two lines, suggest that 
he may have instead had ‘next/text’ in mind as his model. 


N 


Ps. 119:130 3333 NDA ‘the entrance into your words’. 


8  Ezekiel 33:30 mmn pay הקירות‎ p 33 הַנִּדְבָּרִים‎ TAY 733 ‘the members of your people are speaking 
about you by the walls and at the entrances to the houses’. This biblical reference to speaking about 
someone behind their back retains the sense of Shakespeare's ‘being spoke behind your back’ (4.1.28). 
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PARIS 


JAEL 


PARIS 


JAEL 


PARIS 


JAEL 


REZIN 


PARIS 


JAEL 


Rather than telling it to your face. 


The expression of your face testifies 
against it? that it has suffered from 
a surfeit of tears. 


My tears must not boast that they have 
prevailed over my face 


Since even in the beginning, of what 
account was my face? '? 


With this you have spoken wicked 
slander against your face. 


I spoke against my face, but it was not 
false slander. 


Your face is mine, for you have become 
my treasure 


And you have spoken wicked slander 
against my allotted possession. 


Perhaps the matter is so, for my face 
does not belong to me - 


And now, my father and teacher, is this 
time suitable for you 


Or should I return to you at twilight?! 


I am ready to serve you, my sad- 
spirited daughter — 


Please, sir, please let me fulfil the duty 
of my office. 


God forbid that I should be an obstacle 
interfering with the holy work - 


On Thursday morning I shall come to 
awaken you, Jael, from your sleep. 


I'll depart from you. (Kisses her 
and exits) 


Close the door and sit to weep with me 


There is no more hope, there is no 
medicine and no help. 


TINT TIS מַאֲשֶׁר‎ 


njpn TIA mn‏ 2703" 30 מרב 
Don‏ 


35 5p 3^3 לְדְמְעותִי לְהַתְפְּאָר‎ PN 
anny npa 35 n?nna DI SUN אַחֲרֵי‎ 
A38 על‎ ny) NIT nain DNIA 

E‏ 3" דְּבַּרְתִּי ולא po nat‏ היא. 

mao "nma 3,02? Ta 

n?ni על חָבָל‎ "nmyin ny nam 

אוּלי בֶּן 2320 352 לא לִי npn‏ - 

TAY‏ אָבִי ומורי, הַנְבוֹנָה 72 nyg‏ הַזאת 


U?m37Un PI TYR או אֶשוּב אָבוא‎ 


- rn nap na qm? נבוֹ‎ 1 


noun לְמַלָא‎ simi vni 
פְּקוּדְתִי.‎ 


חְלִילָה »* yen? toU» niri»‏ עֲבֹדַת 
vip‏ - 


Dy? TPA? הַחֲמִישִׁי בַּבּקֶר אָבוּא‎ OFA 
Twn 


PIP NRA Ny? ^n‏ (נושק לה והולך) 


סְגוֹר nina? àv NYT ng‏ עַמִי 


mpnps‏ עוד, PR‏ תְּרוּפָה PRI‏ עֲזֶר. 


99 9 Da nn bia N77 ‘the expression of their faces testifies against them’. 
10 Isa. 2:22 הוּא‎ AWN] 19279 ‘for of what account is he?’ 

11 Cf. Shakespeare’s ‘at evening mass’ (4.1.38); Salkinson has replaced the explicitly Catholic reference with a 

religiously neutral one that preserves the temporal sense of the original. 
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pa 


op 


פריז 


פריז 


יעל 


רצין 


פריז 


mmu 
הוצאת‎ ** 


REZIN Oh, Jael, my daughter! I know 


JAEL 


12 Lam. 1:3; translated as 'in the midst of her distress' in some English Bible versions (e.g., New Revised 


your pain 


I am distressed at your distress, for it 
has touched my very heart 


You have been brought between the 
straits’? and you have no refuge or 
sanctuary 


For Thursday is the day that I heard 


Which they have set as your appointed 
time for this lord to take you to wife. 


Please do not tell me,” for I have heard 
this thing 


Unless you know a remedy and can 
heal my wound. 


If your wisdom is not sufficient to 
bring me salvation 


Say that I am wise enough to find 
guidance for myself 


And this knife will bind my wound 
with a single blow. 


Behold, God has linked my 
heart and Ram's heart with bonds 
of love 


And with the tie and the bond of the 
covenant" you yourself linked 
our hands 


So before my hand severs the tie, to 
make another tie, 


Before my heart grows unfaithful, 
whoring after a strange man 


This knife is raised to devour 
them both. 


And now, give me counsel, for there is 
wisdom with the aged'^ 


TARIA NYT was bna יָעַל‎ rin 
"zb עד‎ nva» צַר לי בְּצֶרְתְּ‎ 


בִּין הַמְּצֲרִים“ הוּבָאת TY PRI‏ מִנוֹס 
pam‏ 


"nonu WY DPT sin הַחֲמִישִׁי‎ DPD 


TWP 73 Win PIV INTIP WR‏ הַשֶר 
nm‏ 


nm אֵל תַּגָדלִי,= כִּי שְמַעְתִּי הַדָּבֶר‎ NIN 

DIY TV HVT, מְזוֹר‎ DY ְּלתִי‎ 
Du? 

PN TRAJN DR‏ די wan»‏ לִי תְשוּעָה 

אָמר כִּי חֲכַמְתִּי אֲנִי לְמְצוֹא לִי תַחְבּוּלָה 

nxn‏ הַמַּאֲכָלָת Wann‏ בְּמַכָּה nns‏ אֶת 
^nan‏ 

nina ody yan 07 391739 הַן‎ 


n2nm 


ny nan WEN וּבְמֲֹדָת הַבְִּיתי‎ 
אֶתָה‎ wy 


niwy? הַקָשֶר‎ T phan oom 
TDS WP 
"p אַחֲרֵי אִיש‎ nr? מעל‎ opp 3» בְּטָרֶם‎ 


הַמַּאֲבָלָת הַזאת ng 5385 nno)‏ שְׁנֵיהֶם. 


AY‏ עֲצָה לִי עֲצָה, כִּי בִישִישִים חָבְמָהיי 


Standard Version, New International Version, English Standard Version). 
13 Cf. Shakespeare's ‘Tell me not, Friar’ (4.1.50). 
14 Ezek. 20:37. 
15 Job 12:12. 
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But if not, look, this knife will bring 
me forth into a broad space 


And that which you have not been 
able to do by means of counsel and 
sound wisdom" 


With all your days and your wisdom, 
my hand will surely be able to do. 


Now hurry, speak, for I have already 
decreed my judgement 


And if you have no counsel, I desire 
to die. 


Wait, my daughter, something like 
a door of hope? appears to me 
from afar 


But in order to arrive at the desired 
haven you must do a terrible thing 


Almost like that thing from which we 
strive to escape 


Behold, you have the courage of spirit 
to kill yourself 


In order not to marry Paris, because it 
is a disgrace in your eyes 


So you can indeed find the courage to 
risk your life”? 


In order to escape the disgrace which 
is more bitter to you than death. 


So now, if you are prepared, command 
and I shall help you. 


Command me to cast myself down 
from the top of the tower there 


Rather than to become Paris' wife; 
command me to sojourn in 
robbers' lairs 


Prov. 8:14. 


PS DR)‏ רְאֶה nm PIWI‏ יוֹצִיאֲנִי 
"ame?‏ 


ns‏ אֲשֶׁר לא n?»‏ עשות TITA‏ עֲעָה 
van]‏ 


ANIM TR 53 OY‏ ידי »5 תּוּבֶל. 
עַתָּה דּבֵּר חוּשֶה, 72 "ny 332 VAYN‏ 
PX ON]‏ עֲעָה PT‏ אֲנֵי לָמוּת חָפַצְתִּ. 


הוֹחֵילִי בְתִּי, nim ^mpn nna»‏ לִי 
pino‏ 


TN‏ לְבוֹא poy pana rina?‏ לעשות 
33" נוא 


v?» חֹתְרִים‎ us nr ְּמְעַטכַּדְּבֶר‎ 
מידו.‎ 


TAD אֶת‎ TaN? mm pak 127U* 12 

sen nsn pns? ivan 73 WA 
TDi 

20739 O52 TIWI PAR אַף כִּי תִמְצְאִי‎ 

sen myp תַּמָּלְטִי 15 הַחָרְפָּה אֲשֶׁר‎ wa? 
mn T? 


ON nnn‏ »32 נְכון, צוּי וְהַנְני לְֶּ לעזר. 
my‏ לֵי לְהַתְנִפָּל מַעַל ראש DAV "1n‏ 


735 לִי‎ m לְאֶשֶָה;‎ mad nin 
בְּמְעוֹנוֹת שודְדִים‎ 


Ps. 18:20 (18:19 in English Bibles) ann? x1 ‘He brought me forth into a broad place’. 


This forms a rhyming couplet with the next line, mirroring Shakespeare’s ‘die/remedy’ (4.1.66-7). 


Hosea 2:17 (2:15 in English Bibles). 


Judg. 9:17 nin warns T20" ‘and he risked his life’. 
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רצין 


יעל 


REZIN 


21 Isa.11:8 הָדֶה‎ 177 Dana מָאוּרֶת צפעונִי‎ on ma עֶל-חָר‎ p yUDv ‘and the nursing child shall play on the 


In a desert of serpents and scorpions, in 
an asp's hole and a viper's nest; 


Or imprison me in fetters and throw 
me among raging bears;”* 


Or to be shut up to spend the whole 
night in a house of corpses 


Full of bones rich in marrow, skulls, 
and rotting shankbones; 


Or give me the word to descend into a 
new grave 


To wrap myself in a single shroud with 
the corpse lying there — 


Words which, upon hearing them, 
trembling seizes me and I convulse — 


All these I would do today and would 
not cry out and would not complain 


If only I might have hope to live like an 
upright and blameless wife 


With my husband whom my soul 
loves.” 


Return to your house with a laughing 
face and reconcile yourself with 
your father, saying 


That you will marry Paris; and 
tomorrow, which is Wednesday, 


Do not let your nurse lie down with 
you in the bedchamber 


But rather, lie down alone, and take 
this jar to your bed 


And when you lie down, drink the 
mixture from the jar 


Quick as lightning your tendons will 
be filled with a cold spirit, a spirit of 
deep sleep 


The blood will freeze, it will not run 
and will not beat in your veins 


INS "n3 גְחָשִׁיםוְעַקְרבּים,‎ 32703 
aiyby NANA 


או אֶסְרְנִי בְזְקִים vipa 250m‏ 
שוקקים2? 

aon 53 לְלוּן‎ mmy niv או‎ 
ona naa 

mpiv מְמְחִים, גִלְגָלוֹת,‎ ninvp מְלָאִים‎ 
nino 

WIT napa NTT? "DR לי‎ run או‎ 


nan ov Tnx Jana MYYNTI? 
- bv השוכָב‎ 


"DITIN TWI NR yaw) אֲשֶׁר‎ 021 
- וְאֶתְחִלְחָל‎ 


OPT DYDY 728 72‏ ולא ppt‏ ולא אתא 


my nov» nav? mpn יָש לִי‎ bs רק‎ 
npn 


5 נַפַשִי‎ TINY "va ov 


שובי oa Wry‏ שׂחֲקִים yanm‏ אֶל 
PIN‏ לאמר 


בִּי RYN‏ לְפָרִיז; וּלְמְחָר הוּא IT DP‏ 


TAV aaw) n7'?3 THIN? INN אל‎ 
nionn ga 


"nip nif) nj) TTI? "230 DN 2 
non? 


Tenn אֶת‎ DYN awn WITT 
nay 


חיש קל יִמָלְאוּ גִידַיִךּ רוּח קָרָה רוּח 
“ARTA‏ 


TWA PAT. לא יָרוּץ ולא‎ Nap? DTD 


asp’s hole, and the weaned child shall put his hand on the viper’s nest’. 
22 Prov. 28:15 דב שוקק‎ ‘a raging bear’. 
23 Song of Songs 1:7, 3:1, 2, 3. 
24 Isa. 29:10. 
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The heat of the flesh will pass and 
the blush of the lips and the cheeks 
will depart 


No breath will remain in you, and the 
shadow of death will rest upon your 
eyelids 


The only small dominion in this small 
body of yours 


Will be the command of its life spirit, 


mnavn יעבר וְאדֶם‎ van on 
יָסוּר‎ ario 


לא TWI Ta RYN‏ וְעַל עַפְעַפִּי יניד 
nyops‏ 


njepn qma NVPI הַַּמְלָכָה‎ 73 
הזאת‎ 


Tip Tay Pi שר‎ Pi zen m pon 


there will be no other prince or 
servant 


There will be no authority and no 
service, and there shall be none 
shut up or left at large” 


amp) TAY DBRT TTAY PNI TID PS 


Every joint, every member will be cold na» p אֲבֶר קר 7231 לא‎ 53 pi 53 
and heavy, it will not move, like 


a corpse 


DVIS TWN NAD Man mna 
שָׁעוֹת‎ pw 


And in the image of a lifeless form you 
will lie for forty-two hours 


But afterwards you will awaken and 
arise as if from a sweet sleep. 


וְאַחֲרֵי כן PMPI PPA‏ מִשַׁנָה 
מְתוּקָה. 


And when Paris comes on Thursday 
morning 


mm‏ בּאֲשֶׁר pha vos sis‏ הַחֲמִישׁי 
24 


To wake you from sleep, he will find noma ANA qNYD' MWN TNR לְהָעִיר‎ 


you dead in the bed 


Then they will dress you in linen 
garments and bear you in an 
open coffin 


MNS TAN TN] Ta "ga TWAT wy 


In the manner of the people of our 
place% — to the cavern” of your 
forefathers' graves 


"p ZDW Ox - מְקוּמָנוּ?‎ Wx TITS 
TniiN 


Deuteronomy 32:36. 

This custom clashes with that of Jewish tradition, according to which coffins are always closed and 

the deceased may not be viewed. Salkinson has chosen to retain this detail of the source text, but has 
rephrased it from Shakespeare's ‘Then, as the manner of our country is,/In thy best robes, uncovered on 
the bier' (4.1.109-10), moving the reference to the manner of the country from the beginning of the unit 
until the end. This change has the effect of drawing attention to the uncovered coffin as a custom of the 
land (rather than both the robes and the bier). Salkinson may have done this in order subtly to highlight 
the fact that this is a custom of the local Italian non-Jews, rather than a Jewish custom. In addition, he has 
changed Shakespeare's ‘best robes’ to linen garments’, a reference to the Jewish practice of clothing the 
dead in a plain linen shroud (Hillers and Kashani 2007: 293). These decisions result in a text reflecting a 
singular fusion of Jewish and non-Jewish funeral customs. 

Cf. Shakespeare's ‘vault’ (4.1.111); Salkinson’s translation is a reference to the biblical practice of burying 
the dead in family caves, most famously the Cave of Machpelah which the patriarch Abraham purchased as 
a family tomb (see Gen. 23). 
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JAEL 


REZIN 


JAEL 


The Abiels from generation 
to generation.” And 
meanwhile 


Before you awaken from your sleep, 
I shall send a letter to Ram 


And make known to him everything 
that has been done, and he will 
hurry to come here 


And he and I together will keep 
watch when you awaken from 
your deep sleep 


And on that very night you 
will travel with Ram to 
Mantua. 


This is the way in which the disgrace 
will be removed from you 


If only your heart stays steady, and 
you do not know fright 


Nor the fear of a woman's heart to 
carry out this scheme. 


Give it to me, give it to me, and do 
not mention the name of fear. 


Here it is, and go in peace, go 
with this strength of yours and 
be saved 


Meanwhile, I shall quickly send one 
of the sons of the prophets? to 
Mantua.°° 


May love give strength, and may the 
Gods of love give salvation. 


And you, my dear father, farewell! 
(Both exit) 


SCENE 2  Abiel's house (Abiel and his wife and 


the nurse with servants) 


28 Exod. 17:16. 


29 Cf. Shakespeare’s ‘friar’ (4.1.123); Salkinson has replaced this explicitly Catholic term with a biblical 


p3 1817511 370 הָאֲבִיעֲלִי‎ on 
nb פה‎ 


עד לא NIWA WPN‏ אֶשֶלַח anon‏ 
אֶל רס 


up Tiv‏ 53 אֲשֶׁר nom‏ וְהוּא יחיש 
לְבוֹא הָלם 


וַאֲנִי ְהוּא np WWI VIN?‏ תַּתְעוֹדְרִי 
TOIT ION‏ 


n? oy "usn הַלִילֶה הַהוּא‎ DV 
לְמַנְטוּבָה.‎ 


TOVN 533 אֲשֶׁר‎ TITI NI זאת‎ 
nona 


"PTD ולא‎ AW? psa 3? רק‎ ON 
nnn 

וְלא YLI? OWI 32 THD‏ אֶת הַמִּזְמָה 
הזאת. 

1m‏ לי 1n‏ לי, nU TAI ON‏ פַחַד. 


הַא T?‏ וּלְכִי לְשָׁלוֹם, ?52 qn53‏ זה 
"bom‏ 


10 THY nnn Nowy וַאֲנִי‎ 
30 לְמַנְטוּבָה‎ PDR 


AIAN "iN? VR AA nans 
הַתְּשוּעָה.‎ 


ipn as TON‏ שׁלוֹםו 
(הולכים שניהם) 


רצין 


יעל 


מחזה ב' בית אביעל (אביעל ואשתו והאומנת 


עם עבדים) 


expression used to denote the 065610165 of a prophet (see, e.g., 1 Kings 20:35; 2 Kings 2:15). 


30 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘lord/afford’ (4.1.124—5). 
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ABIEL 
(To one 
servant) 


THE 
SECOND 
SERVANT?! 


ABIEL 


THE 
SECOND 


SERVANT? 


ABIEL 


THE NURSE 


ABIEL 


THE NURSE 


Go and call all the men listed here 
by their names. 


(To a second servant) Go and hire 
for me twenty expert bakers 
and cooks. 


They will all be experts, for I shall 
test them first 


To see if they are experts at 
licking their fingers. 


How will they be tested by that? 


A cook who is not expert in licking 
his fingers is senseless 


And such a senseless cook as this 
I shall not take with me. 


Go forth, go forth on your way - 
(The second servant exits) 


We shall not be able to prepare 
everything that we need in such 
a short time 


Has my daughter gone to Rezin 
the priest? 


Yes, she has gone. 


Perhaps this priest will benefit 
the perverse-hearted and 
stiff-necked girl 


This rebellious daughter.^ 


Behold, she returns, and her face 
is favourable 


The peace-loving priest has 
restored her heart to her 
parents. 


(Jael enters) 


31 This speech is prose in the original (4.2.3-4). 
32 This speech is prose in the original (4.2.6-8). 
33 Jer. 31:22, 49:4. 
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D'UJNZ 72 ny וּקָרָא‎ 32 
פה בְּשְמותֶם.‎ opin 


(לעבד שני) 35 3301 לִי עֲשְׂרִים 
אפים pan o>wani‏ 


DINAN "2 OID wT Da 
“nyna 


NN pp?7? on man ON 
אֶצְבְּעותִיהֶם.‎ 


PDN ִבּחֲנוּ‎ PR 


Swan‏ בְּלְתּי PPY? pan‏ אֶצְבְּעותִיו 
ton xin‏ טָעַם 


ara n»o Ion bwm‏ לא 
TAD unps‏ 


TITT? NS NY‏ - (העבד 
השני הולך) 


onn דִּי‎ 9a pay 521 לא‎ 
DNT קְצָרָה‎ nya 


2790 py? Ox oma 0255 DRN 


הַן, היא D222‏ 


a? my? יוֹעִיל‎ ntm אוּלי הַפּהַן‎ 
mp nop 


*naaivin nan‏ הַזאת. 


pm nau sen nin 
py מפיקים‎ 


Ox na? 1 Un obw toa ida 
אָבותֶיהָ.‎ 


(יעל באה) 


אביעל (לעבד 
אחד) 


העבד 
השני 


אביעל 


העבד 
השניל3 


אביעל 


האומנת 


אביעל 


האומנת 


uppg * 


ABIEL 


JAEL 


ABIEL 


JAEL 


ABIEL 


From whence comes the wayward 
heifer? From which valley of 
vision** do you come? 


I come from the house of God, 
where I learned to repent of my 
iniquity 

For I have rebelled against your 


word and have not obeyed my 
parents 


But here I fall on my face as the man 
of God commanded me 


Saying: I pray you, pardon my sin” 
just this once 


And from this day forth I shall 
keep the commandment of 
your mouth. 


Summon Paris for me, go and tell 
him this 
As for me, I shall not rest until 


tomorrow’s morning light 


Which will illuminate my eyes to 
see them emerging from their 
wedding canopy.*° 


I saw the lord’s face in the chamber 
of Rezin the priest 


And I spoke many words of love and 
affection to him there 


Without transgressing the limit of 
the laws of modesty. 


How good and how pleasant" is 
the matter; arise, my daughter 


This is what I have desired — 
summon Paris for me 


Hurry, go, why, I’ve commanded 
you; bring him to me 


34 Isa.22:1,5. 
35 1Sam.15:25. 
36 Cf. Shakespeare's TIl have this knot knit up tomorrow’ (4.2.24). Salkinson's mention of the traditional 


canopy under which the couple and close family stand during a Jewish wedding ceremony serves to 


now PRA‏ סֹרָרָה? מַאִיזֶה גִיא 
^mm‏ בָּאת? 


mw) לְמַדְתִּי‎ ov »ns3 הָאֶלְהִים‎ man 
"iun 


ִּ מְרִיתִי אֶת P|‏ ולא "noD‏ 
בְּקוֹל "jin‏ 


וְהֲנְנִי נֹפַלֶת על n Wd AR‏ איש 
DONT‏ 


TX אֶת חַטָאתִייי‎ N) ND NIN לאמר:‎ 
pan 


וּמִיוֹם הַזֶּה n?vp‏ אֶת T5 MYA‏ 
NVN‏ 
קראו לִי לְפרִיז, 125 vràn‏ לו זאת 


^ni? TPAD עד אור‎ vpUs לא‎ «Nm 


TD VR? TUN‏ לָרְאוֹתֶם יוצְאִים 
*.nnsnn‏ 


137 p n3U?3 הַשֶר רְאִיתִי‎ 35 n8 

niT'T "321 inp 7277 הַרְבִּיתִי‎ DW) 
וְאֲהָבִים‎ 

magn ph Wy ag ng Tay מִבְּלִי‎ 

"na q?mp hz "pram מַה"טוֹב‎ 


pre? הוא אֲשֶׁר חָפַצְתִּי - קראו לי‎ n] 


DR הָבִיאוּ אתו‎ ozm לְכוּ הַלא‎ nan 


transform the reference into a specifically Jewish one. 
37 Ps.133:1. 
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JAEL 


ABIEL'S WIFE 


ABIEL 


ABIEL'S WIFE 


ABIEL 


38 Cf. Shakespeare’s ‘this reverend holy friar’ (4.2.31). 


On my life! The holy priest of 
my Lorp* is honourable 


And may all the city’s 
inhabitants honour his name. 


Will you go with me, my nurse, 
to the upper chamber 


To see which of the garments, 
jewels, and sashes 


Are best for me to wear 
tomorrow? 


Not today, we still have 
much time 


To see them tomorrow. 


Go with her, Nurse; tomorrow 
morning we shall go to the 
prayerhouse.® 


(Jael and the nurse exit) 


Why, the time is too short for us 
to prepare everything 


For night is near. 


Desist, I am hereby ready to 
perform every task 


Trust me, wife, that nothing will 
be lacking. 


Go help Jael choose her bridal 
garments 


And I shall toil here all night — 
do not mock me 


Behold, this time I want to be 
the mistress of the house in 
your stead. 


But what has become of them? 
They have all gone and are 
not here 


I shall go on my own feet to see 
and speak with Lord Paris 


חַי נַפְשִׁי! כִּי YTS WITP qnan‏ 
7320 הוּא 


591 יוֹשְׁבֵי הָעִיר Tia um‏ לשמו. 
הַתָלְכִי noun TTD OR MIAR OR‏ 


DWI אֶת‎ "man ns NINT? 
וְאֶת הַקשוּרים‎ 


OND טוֹבִים, כִּי‎ DAN APR 
ana ora 


יעל 


אשת אביעל לא DPI‏ הַזֶּה, עוד ny‏ רב לְנוּ 


nn oa לְרְאוֹתֶם‎ 


nra npa "np אמָנָת,‎ nni 2? 
נלך.‎ ONPM 


(יעל והאומנת הולכות) 


אביעל 


אשת אביעל הֲלֹא npn‏ תִּקְצַר לָנוּ PIJA‏ 


אֶת הפל 
n»n»‏ קרוב. 


523 הנָנִי נכון לעשות‎ Ig s 
מְלָאכָה‎ 


TOM לא‎ TIT כִּי‎ AWS בִי‎ DYA 
"13 לָבְחֹר‎ Syd ap לְבִי‎ 
ania 


TPWR IN‏ פה 73 1777 - אֵל 
avon‏ 


n?p3 nia? oven PLIN nan 
TAN min 
DPN) 1370 DD הָיָה לָהֶם?‎ np AN 


אֲנִי TIN‏ 5333" לָרְאוֹת וּלְדַבָּר oy‏ 
ry‏ הַשֶר 


39 Cf. Shakespeare’s ‘we'll to church tomorrow’ (4.2.37). 
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אביעל 


SCENE 3 


JAEL 


ABIEL'S WIFE 


JAEL 


In order that he might be 
prepared for the morning - 
indeed, the vigour of youth 
has returned to me^? 


Since the maiden repented 
to follow the best of 
young men.“ 


(Abiel and his wife exit) 


Jael's chamber (Jael and 
the nurse) 


These linen garments are the 
best of them all 


But my dear nurse, leave me 
alone tonight 


For after all, you know my 
position and all the sins of 
my youth” 


And I have many things to 
petition the God of mercy 


To guide me on the path on 
which I must go, for my path 
is not paved. 


(Abiel’s wife enters) 


Have you not yet finished your 
business? Can I help you? 


Please don't, my lady mother; 
we have already chosen 


Each thing with certainty as 
befits us for tomorrow. 


Now, please leave me to be 
on my own 


And take the nurse to stay up 
with you tonight 


לְמען nm‏ נְכוֹן 335 - 7[ AW‏ אֶלִי 
^o") n3‏ 


n37? nuin nav npo‏ אַחֲרֵי 
הטוב בַּבַּחוּרִים !^ 


(אביעל ואשתו הולכים) 


חדר יעל (יעל והאומנת) 


מַלְבּוּשִי ng TX VU‏ הַטוֹבִים 
ִָּלִם 

TN‏ אֹמַנְתִּי INIT Typ‏ לְבָדֶד 
np nya‏ 


72 TAA HVT, Non nw A 
oy» nien 


"jos לי לְהַעְתִּיר אל‎ niz 
pan 


TON TIT 22717122‏ כִּי דרְכִּי לא 
סְלוּלָה. 


(אשת אביעל באה) 


Dona vpn ida העוד לא‎ 
?122 לעזר‎ 


1? nni כְּבַר‎ API "DN NJ ON 
12 mi)» Tay אֶל‎ "ia na 
nn or 


"12? לְהְיוֹת‎ RI ITIN NIN ADD 


Tay TW? TR הָאֹמָנָת‎ nm 
ni nya 


nma‏ ג' 


op 


אשת אביעל 


יעל 


40 This and the next line form a rhyming couplet. There is no precedent for this in Shakespeare's ‘light/ 
reclaimed' (4.2.46-7). 
41 Ruth3:10 הבַּחוּרִים‎ "ns nyon ‘not following the young men’. 


42 Ps. 25:7. 
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ABIEL'S WIFE 


JAEL 


43 Job30:17. 


Because there is too much work 
for you to prepare everything 


For the occasion that has 
suddenly descended upon us. 


Go to your bed in peace and 
may your rest be pleasant 


For you need it. (Abiel's wife and 
the nurse exit) 


Go in peace! - God knows when 
I shall see you again - 


Something like a cold wind 
spreads through my tendons, 
and my sinews take 
no rest^ 


My heat disappears from its 
place^ and my blood is like 
frost and ice 


I shall call to my mother to 
return to me to comfort me in 
a time of distress. 


My nurse! - But what use have 
Ifor the nurse now? 


I shall drink the cup of poison 
myself, and let no stranger 
interfere with me 


Here is the jar, here is the 
potion for my bones.^ 


But if the potion is insipid and 
of no effect 


Then they will force me 
to marry Paris with a 
strong hand^? 


Indeed this shall not be; this 
dagger is ready to help me. 


(Places the dagger next to her) 


Pag? 1A NT ANAT בִּי‎ 
13772 


DRDS עָלִינוּ‎ Nan Twin? 


?2^ אל of wa TIN‏ וְהַמְּנוּחָה 
T? wm‏ 


AX ANR ^3‏ מִבקָשֶׁת. (אשת 
אביעל והאומנת הולכות) 


"nb DT avian - בְשְׁלוֹם!‎ n1? 
= janie) אוֹסִיף‎ 


בְּרוּח קר mae?‏ בְּגִידִי וְעוֹרְקֵי לא 


isap "nm “inipan WR "an 
mig 


YADI? לָשׁוּב אֶלִי‎ AN? NPR 
צָרָה.‎ nya 


אמַנְתִּי! - N‏ מַהלִי וְלָאֹמָנֶת 
?nny‏ 


nnUN "12? NANA vi»‏ וְזֶר לא 
"Dp zm‏ 


"pun nb,nxn NT פה‎ 
^5 nin» 


5n spun DN TN‏ וּפְעוּלתוֹ 
np awn‏ 


T3 PD? Dwar? YPN? Dn אָז‎ 
^nm 


nin הַבִּידוֹן‎ man זאת הָיה לא‎ 
Anm» niai 


min)‏ את הכידון אצלה) 


44 Job 6:17 מִמְקוּמֶם‎ IVT ini ‘when it is hot they disappear from their place’. 
45 Prov.3:8 לְעְצְמותִיּ‎ "ipU1'and a potion for your bones’. 


46 Exod. 3:19, 6:1, 13:9; Deut. 5:15, 6:21, 7:8, 9:26, 26:8; Ezek. 20:33-4; Ps. 136:12; Dan. 9:15. 
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אשת אביעל 


יעל 


47 
48 
49 
50 
51 
52 
53 


But perhaps there is death in the 
jar,” for the priest^? is indeed 
cunning 


And he desires to kill me, because he 
fears for his life 


Lest I marry Paris and his disgrace 
be revealed in public 


When my first marriage, which was 
performed by his hand in secret, 
becomes known. 


Ifear this; nevertheless, I fear in vain 


Until now I have found his heart 
faithful in all his ways 


But now the righteous priest is 
to have become a bloody and 
deceitful man?^? 


This cannot be so,? I shall not 
ascribe to him things 


Which are not so. - 


But what will happen if they 
lower me into the grave in the 
cavern’! 


And I awaken before Ram comes to 
redeem me? 


Why, then I shall suffocate in this 
courtyard of death 


For the cavern is full of thick 
vapours from one end to the 
other”? 


No fresh wind™ enters there, and 
when Ram arrives there 


He will find me dead. And even if 
I am still alive 


TR‏ אוּלי מוָת בַּענְצָנֶת,* כִּי SAN‏ עָרֹם 
pu‏ 


Wo) הוּא‎ NT 3 הוּא לְהָמִיתנִי,‎ PON 
DnP nn insqm PID? NUN 19 


בְּהוּדַע nann‏ הֶראשונָה nnm‏ על ידו 
nea‏ 
עד NID‏ מְצאתִי אֶת 1325 DN)‏ 723 271" 


DAT WN? PTY 173 502 TAY 
*npm 


זאת לא זאת,* לא Pov NINN‏ דְּבָרִים 


אֶשָר לא Ja‏ = 


NARE ATI WYP MANA qs 
"men 


NR 5835 n3 NID DW PPR INI 
?in?mà 


nta nya oma נַפְשִי‎ PIND הלא אָז‎ 


Sng bw nsn עָב‎ TN nsn TWAN os 


Ni» n7 וְבַאֲשֶׁר‎ DU Ni» לא‎ ny mn 
naw 


DYDI sTÍP DN מַתָה. וְאַף‎ "DR ND 


2 Kings 4:40 vea nid ‘there is death in the pot’ (referring to poison in a pot of stew). 


Cf. Shakespeare's ‘Friar’ (4.3.24). 

Ps. 5:7 (5:6 in English Bibles). 

Ezek. 21:31 (21:26 in English Bibles). 
See note 27. 

Ezra 9:11. 


Jer. 4:11. In this verse, the word n is typically translated as ‘dry’, ‘burning’, or ‘searing’, but it additionally 


means ‘fresh’ or ‘clean’. 
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Why, the dread of death will terrify 
me more than fear of the night 


In this terrible place in which 
are buried 


The bones of my fathers' fathers and 
the members of my family from 
yesteryear; 


Tubal has been interred there in his 
blood and his flesh rots away in 
his shrouds; 


Ihave heard that the ghosts gather 
together there at night. 


Woe, who can live in fear and the 
terrors of the shadow of death 


Driven into the dimness of 
darkness and anguish,” smoke, 
stink of decay, and stench; 


Who can stand and listen to the 
whistles of the ghosts 


Why, they are like the groans of 
mandrakes? when they are torn 
from their roots 


At which anyone who hears them 
goes mad. And even if it is not this 


Why, an evil spirit dwelling between 
the graves will terrify me, 


Ishalllet my spittle run over my lips, 
and go mad among the bones of 
the dead, 


Ishall throw Tubal out of his coffin, 
to provoke him 


And in my burning wrath I shall 
seize a thigh or cheek of one of 
my forefathers 


Zech. 14:12. 

Job 24:17. 

Isa. 8:22. 

Mandrakes, according to the popular belief in 
Shakespeare's day, made a groaning sound like 
animals when they were torn from their roots, 
and all who heard their groaning went mad at the 
sound. [Salkinson's note] 
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TRAN »npan NN אִימַת‎ NIN 
nya 


DipAa‏ הַנּוֹדָא הַזֶּה אֲשֶׁר OW‏ קבוּרים 


"nn5Un אֲבוֹת אֲבוֹתֵי וּבְנֵי‎ ninyy 
ninm מִשָנִים‎ 


Sanwa ppm ina Dain ran ow 
בְּתַכְרִיבָיו‎ 


TIM WONT שָׁמַעְתִּי‎ DXDT OW 
niha 


ninda vanna mm אוי מי‎ 
nyA? 


בְּמְעוּף צוּקָה וַאֲפַלָה NTA‏ קיטור 
TRA ning‏ 


מִי vni? 1595 Sar‏ שָריקות 
DRITTI‏ 


הַלא nin‏ כְּנאֲקוֹת הַדוּדְאִים') np?‏ 
Tipp‏ מִשָׁרְשָׁם 


DN כָּל השומָע יִשְׁתַגע. וְאַף‎ SUN 
ONT PN 


הַלא רוח pa ngen nv‏ הַקְבְרִים 
Anpan‏ 


אוריד רירי על naw‏ וּבְעַצָמוֹת 
inns onan‏ 


ja לְהַתְגָּרוֹת‎ nxn TOWN 531m אֶת‎ 


"n?3 iN piwa PINS אַפִּי‎ nina 
אֲבוֹתֵי‎ TONA 


*) הדודאים Mandrakes‏ לפי nnns‏ ההמון "ma‏ 
שעקספעה, השמיעו קול נאקה כבעלי חיים לעת 
נעקרו משרשם וכל השומעים את נאקתם השתגעו 
למשמע אזנם. 


SCENE 4 


ABIEL'S WIFE 


THE NURSE 


ABIEL 


57 Gen. 19:9. 


And smash my skull - but what 
is this I see? 


Tubal’s spirit is awakening 
in his rage, roaming 
towards Ram 


Because he stabbed him with 
the edge of his sword - stand 
back, Tubal! 


Ihave come to help you, my 
husband; for you I drink 
the jar. 


(Empties the jar into her mouth 
and falls upon the bed) 


Abiel's house (Abiel's wife and 
the nurse) 


Take the keys and bring 
us various spices and 
perfumes.^? 


The bakers are asking there for 
oil and honey”? for the cakes 


And almonds and 
pomegranates^ for the 
delicacies. 


Hurry, hasten, bakers - hurry, 
graceful daughters 


The cock has called twice now, 
and the bell has tolled 


For the third watch is starting — 
go, see, beautiful one®’ 


Whether that which is being 
baked in the oven” is as it 
should be. 


nnn TN - גַלְגָלתִּי‎ ns ואָרֹצַץ‎ 
DNO YN 


Dain mn‏ יעור בְּזַעֲמוֹ, ישוּט 
לְקְרֵאת n‏ 


“wa - ixn^53 PT על אֲשֶׁר‎ 
Hain "axon 


"JN 2927 NRI “ya n? 
nan nni 


ns npn)‏ הצנצנת לתוך פיה ונופלת 
על המטה) 


בית אביעל (אשת אביעל והאומנת) 


pru? ean אֶת הַמַפְתְחוֹת‎ np 
55 pipa 


UIT TY OW DUPI הָאֹפִים‎ 
לְתֲפִינִים‎ 


Syriam OPW!‏ לַמְגְדִים. 


in nia nna - אפים‎ IWIN wip 


pinpsm פַּעַמַיִם‎ nr Np הַפִּרְנְגול‎ 
קולו‎ qm 


בִּי maim‏ הַשָלִישִית בָּאָה - לְבִי 
mna‏ 


OSVAD PUNT NINN ON 


58 2Chron. 16:14 oin בְּשְמִים‎ ‘perfumes and various spices’. 
59 Jer. 41:8; Ezek. 16:19. 
60 Tosefta Terumot 2:4; Babylonian Talmud Shabbat 22a. 
61 Cf. Shakespeare's ‘Angelica’ (4.4.5). 

62 Lev.2:4 min מַאָפָה‎ ‘baked in an oven’. 
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האומנת 
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THE NURSE 


ABIEL 


ABIEL'S WIFE 


ABIEL 


FIRST 
SERVANT 


Why are you looking at the 
cooking pot, my lord? Why 
are you looking at the stove? 


Is the way of women 
upon you?” Please go to 
your bed 


And may your eyes see 
sleep, lest you fall ill on the 
morrow. 


How many nights have I kept 
guard and not seen sleep in 
my eyes 


For I was pursuing small 
delights, and I have never 
fallen ill 


Yet now I should fall ill on the 
morrow because I have not 
slept tonight? 


I know that you have lain in 
wait at night from the days of 
your youth 


And you have kept guard in 
order to hunt a silly dove 


But such times are no more, 
and I shall guard you from 
keeping guard. 


(Abiel's wife and the nurse exit) 


This is the way of women, it is 
jealousy, and it will become a 
lament - 


(Servants bearing meat-forks, 
wood, and baskets) 


What are you bearing? 


A basket for the cooking 
women's house, but I do not 
know what is inside it. 


מַה"תַּבִּיט maa‏ אֲדֹנִי? wanna‏ 
בְּבִירַיִם? 


Dy RIT? ל‎ DVI TIT 
TaN 


TIVI TIV nim‏ 19 תָּחֲלָה 
ana ovi‏ 


na»‏ לילות שָמַרְתִּי ןלא רְאִיתִי 
ryan‏ 


ִּי aT‏ תַעֲנוּגוֹת קָטַנּוֹת ND)‏ 
nn‏ מַעוֹדִי 


"mj בִּי לא‎ IND? nns nnb 
enn 


יָדַעְתִּי כִּי אורב ni»»a‏ הָיִיתָ מִימִי 
Tn»‏ 


Maw “ania ni m» 
על הַמִּשְׁמַר‎ ninos 


Tip PR PRD ninp TN 
TRYIN וּמָאַשְׁמֲרוֹת‎ 


(אשת אביעל והאומנת הולכות) 


זאת TRIP DWI TII‏ היא וַתְּהִי 
np?‏ = 


(עבדים נושאים מזלגות 
עצים וסלים) 


OAK nn‏ נֹשְׂאִים? 


סל irs nibwaan m3»‏ יודע 
מַהבְּתוכו. 


האומנת 


אביעל 


אשת אביעל 


אביעל 


עבד אחד 


63 Gen. 31:35 נָשִים לי‎ 11772 ‘for the way of women is upon me’ (spoken by the matriarch Rachel). 


64 Hosea 7:11. 
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ABIEL 


THE 
SECOND 
SERVANT 


ABIEL 


SCENE 5 


Pave a road for one bearing a 
basket,“ so that he might go 
quickly 


(To a second servant) Your wood is 


wet; go call Peter 
And he will show you dry wood. 


What might you have to do 
with Peter, my lord? Behold, 
Iam here 


And no dry block of wood is 
missing. 


Your mouth has testified against 
you that you are a block of 
000% - 


But the morning has dawned,” 
and Paris is to come with the 
musicians 


For so he told me, and I also hear 
the sound of his footsteps. 


(The sound of singing outside) 


Nurse! — Wife! - Where are 
you, Nurse? 


(The nurse re-enters) 


Go wake up Jael, put her bridal 
garments on her 


And I shall go to Paris and 
converse with him a little 


Hurry, hasten, why do you stand, 
behold, the groom is coming 


Hurry, I command you. (Exeunt) 


Jael lies in her bedchamber (The 
nurse enters) 


wi? 6,00 xvi? n7on סלו‎ 
n3? VW 


n3? ni on? Psp (לעבד שני)‎ 
008 אֶל‎ NIP 


WD עְצִים‎ TP NIM 


אביעל 


העבד השני TT‏ אַדנִי וּלְפַטֶר? אָנִי הִנָנִי פה 


Tom לא‎ Uz py an 


-STR pp 7*3 72 פיך עָנָה‎ 


Dp Nim הַבּקֶר אור" וּפריז‎ TN 
omn 


"/N PAVA קול‎ on) TaN [2 73 
שומע.‎ 


(קול זמרה מחוץ) 


DN TDR ms - אֲשָׁה!‎ - INR 
אמָנָת?‎ 


(האומנת שבה) 


"Yono2?‏ אֶת jo»‏ שִׁיתִי בְגְדֵי 
m? Ppi‏ 


AMAT r2 MNP? 128 INI 
vpn inp 

INN תַעֲמֹדִי,‎ nae win מַהֲרִי‎ 
N20 


0n‏ הַלא pr‏ (הולכים) 


יעל שוכבת בחדר מטתה 
(האומנת באה) 


אביעל 


מחזה ה' 


65 This line contains a play on words based on a sound correspondence and shared etymology between the 
verbal root 5.5.0 ‘to pave’ and the nouns mon ‘road’ and 40 ‘basket’. This wordplay most likely represents 
an attempt to find an equivalent for Shakespeare’s pun between ‘logs’ (4.4.15, 17) and ‘loggerhead’ 
(4.4.19), which begins in the corresponding line (given that the Hebrew translation of the latter exchange 
is not itself a pun). 

66 Salkinson has omitted Shakespeare's ‘Mass, and well said’ (4.4.19). 

67 Gen. 44:3. 
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THE NURSE Lady! Delicate bride! - 


above women be Jael!^5 — 


Innocent sleeping ewe-lamb - is 
it time for you to sleep? It is a 
disgrace 


It is a disgrace for you, my only 
one; when will you arise, bride? 


There is no word on your tongue, 
for the sleep is sweet for you 


Continue to sleep a long sleep, as 
long as seven days 


For I know well that on the 
next night 


Paris will rob your sleep from your 
eyes and will not give you rest 


Perhaps I have sinned with my 
lips, but there is forgiveness 
with the LORD - 


How sleep has overcome her — 
I shall wake her, for the 
appointed time has come 


Arise, my lady, arise lest you be 
put to shame by the lord 


When he finds you in bed? Is it 
not so, Jael? 


But what is this? Has she donned 
linen garments 


And adorned herself with her 
jewels and sashes, and then 
gone to sleep again? 


Such knowledge is too 
wondrous for me;® I shall 
quickly wake her so that 
I may know 


My lady, my lady, my lady, arise! - 


What do my eyes see? Oh, oh! 
Come, help! 


68 Judg. 5:24. 
69 Ps. 139:6. 
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mU TAR- עֲדִינָה!‎ nye PA 
- eio 


T? npn - nj? תְּמִימָה‎ n22 
הִיא‎ neon לישון?‎ 


"mpnonp "mpm y? היא‎ nson 
?n73 


T? n19n^2 31073 מִלָּה‎ rs 
npn 


הוֹסִיפִי לישון ni)‏ אֲרַבָּה עד 
noa‏ יָמִים 


ִּי TRA NYT WD‏ כִּי 3 הַבָּא 


3212 מַעֵיניךְ ולא‎ 1039 ma oy 
מְנוּחָה‎ 


אוּלי חִטָאתִי DIVI‏ אד "TN DD‏ 
הַסְלִיחָה - 


ATOR - TWH PW nar Tw‏ בי 
NA‏ מוּעַד 


50 WIAA qb "Dip "NAL 32 קוּמִי‎ 
vn 


TNL! 73‏ בּמִּטָה? PRI‏ זאת יָעַל? 
TN‏ מה-זאת? VV a ni» ONT‏ 


DDA וקשוּרְיהָ ופישן‎ 279 Wa 
om 


ATYR © NYT AND‏ ַהַר 
ODT)‏ 


- קוּמִי!‎ Na maa "nai 


TP nn‏ תִּרְאִינָה? הו tin‏ בואוּ 
הושיעו! 


האומנת 


ABIEL'S WIFE 


THE NURSE 


ABIEL'S WIFE 


THE NURSE 


ABIEL'S WIFE 


ABIEL 


THE NURSE 


ABIEL'S WIFE 


ABIEL 


The bride is dead, she is dead in 
the bed! 


Woe to me that I was born - 
support me, lest I die 


Oh, lord! Oh, lady! 
(Abiel’s wife enters) 
What is this noise? 
This is a day of distress. 
What has happened? 


Look what has happened - 
a day of distress and 
anguish!”° 


Woe, woe, woe! — My daughter, 
my only daughter 


Come back, live, my daughter, 
open your eyes, oh, I shall die 
with you - 


Help! - Help! - 

(Abiel enters) 

Why do you delay? Bring Jael 
Behold, the groom has arrived. 


She has perished and died - 
woe to this day! 


Woe to this day! She is 
dead, dead! 


Leave her to me so that I may 
see — her flesh is cold as ice 


Her blood has frozen in her veins, 
every limb and joint is stiff 


Her breath has left her, has long 
ago left her lips 


Like the frost of heaven’! 
falling on the flowers of the 
field? 


70 Isa. 30:6; Prov. 1:27. 


71 Job 38:29. 


72 Isa. 40:6; Ps. 103:15. 


הַבַּלֶה מַתָה הִיא, מַתָה הִיא noma‏ 
"iN‏ לִי VYR 15 IND - TID‏ 


הוי אָדוֹן! הוֹי lpg‏ 
(אשת אביעל באה) 
?nm "ipn nn‏ 
arm mx op‏ הַזֶּה. 
מַהנְהְיָתָה? 


IAD] TW o? - AMAA רְאִי‎ 


"nima - IMIN mis MİN 
mpm 


שובי, PY NPD ^na "n‏ או 
TAY‏ אֲמוּתָה - 


הושִיעָה! - הוֹשִׁיעָה! - 

(אביעל בא) 

nr np?‏ תְּאַחֲרְנָה? הֲבִיאִינָה אֶת יָעל 
A3 nan inna‏ 


ntn ni אוי‎ - nom npy הִיא‎ 
lana הִיא‎ nnn הַזֶּה!‎ n5 אוי‎ 


mia - new? APT‏ קר 
Tn»‏ 


TT‏ קָפְאוּ בְעוֹרְקָיה, 72 אֲבָר 
AW? p‏ 


DY NW An nay» npn 
זָה"בַּמָה‎ PRZY 


py "29 551 "op nia 
"nen 


Ram and Jael 


אשת אביעל 
האומנת 
אשת אביעל 


האומנת 


אשת אביעל 


אביעל 


האומנת 


אשת אביעל 


אביעל 
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THE NURSE 


ABIEL'S WIFE 


ABIEL 


REZIN 


ABIEL 


So does death lie upon her. 


Oh, day of distress and 
anguish.” 


Time of darkness and the 
shadow of death.”* 


Death has devoured my only 
daughter and summoned me 
for weeping and mourning 


But it has made my tongue 
cleave to the roof of my 
mouth; like a mute I am 
unable to speak. 


(Rezin the priest and Paris with 
musicians enter) 


Let us go! Is the bride ready to 
go to the house of God?” 


She is ready to go, but she will 
never return from there — 


Oh, my son, my son, the 
night before the day of the 
wedding 


Death came to your bride, look, 
there she lies 


Like the rose of Sharon” 
she was budding, but it, 
being stronger than her, 
has forced itself upon 
her” 


Death is my son-in-law, death 
will be my heir 


It has taken my daughter for 
itself, it will take my life 


Ishall die now and leave 
everything in its hand. 


73 Isa. 30:6; Prov. 1:27. 

74 Ps. 107:10, 14; Job 3:5, 10:21. 
75 Ps. תִּדְבְּק-לְשונִי | לְחַכִּי137:6‎ ‘may my tongue cleave to the roof of my mouth’. 
76 Cf. Shakespeare's ‘to church’ (4.5.33). 
77 Song of Songs 2:1. 

78 2Sam. 13:14 aay nibn PIMI ‘but he, being stronger than her, forced himself upon her’. 
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Pop nyon ya r2 
5 וְצוּקָה.‎ TW הוי יוֹם‎ 


^.nypw Twh ny 


"235 טֶרף יַחִידְתִי וִיִקְרָאָנִי‎ njan 
Jara 


וְהוּא PATI‏ לְשונִי ?75,211 Doxa‏ 
לא אוכל דּבּר. 


(רצין הכהן np ma‏ מנגנים באים) 


ma) xia) הָבָה! הַנְבוֹנָה הַכַּלָה‎ 
OO NA 


en‏ נְבוֹנָה ND RIT?‏ תָשׁוּב own‏ עד 
opiy‏ - 


"in‏ בְּנֵי בְּני, הַלַיֵלָה 325 יוֹם 
ninnn‏ 


NYAN NI‏ אֶל 3752 DU ni‏ הִיא 
nig‏ 


im nme "rwn nans 
"sp Aa הָחֲזִיק‎ 


man‏ הוּא חִתְנִי, nyn‏ הוּא 
ירש אתי 


הוּא np?‏ לו אֶת na‏ הוּא np?‏ 
אֶת VDI‏ 


iva 55 nw aps nsn אָמוּחָה‎ 


האומנת 


אשת אביעל 


אביעל 


רצין 


אביעל 


PARIS 


ABIEL'S WIFE 


THE NURSE 


PARIS 


How I have waited, how I have 
anticipated” 


For this day to come, yet now 
this is the day for which 
I had hoped. 


Cursed be this day! Let it be a 
damnation and a curse in 
the land 


Let evil angels terrify it and let 
no blessing come upon it 


It is a more evil and bitter day 
than all the days of trouble in 
the world. 


Just one daughter, just one 
single, tender girl 


Did I have in my time, to restore 
my spirit 


But death, bitter and cruel, has 
torn her from my hand. 


Woe is me,® woe and sorrow! 
Woe to this day! 


Woe to my eyes, which see this; 
I have never seen such a thing 


Oh, day of rage and anger, day 
of fury and disgrace 


Who has seen such a day, it is 
terrible and dreadful*! 


As destruction from the 
Almighty it has come;*? as 
for that day, let it not be 
blessed. 


Death, the king of terrors, 
has swallowed me, it 
has devoured me, it has 
crushed me 


"pray הוחַלְתִּי, עַד בִּמָה‎ np» TW 


DPA וְהוּא‎ nim OPA Nina 
np 


TINA m הַזָה!‎ DPA אָרוּר‎ 
pasa 099771 


PN TIT מלְאֲבֵי רְעִים‎ NYT 
ja xian 


Dov nim San wm רע‎ nh הוּא‎ 
Tm 


רק na‏ אֲחַת, רק ATM ADT mi»‏ 
nnm‏ לי nini» aziya‏ לי 
לְמְשִיבַת wai‏ 
DAN‏ מר וְאַכְזָרִי טָרֵף TTD ADR‏ 
אַלְלִי 90,5 אוֹי Pis‏ אוי ליו הַזֶה! 
אוֹי לְעִינִי הראות זאת, לא רְאִיתִי 
12 מַעוֹדִי 
o? AAR‏ זעף וְחָרוֹן, OP‏ רגז וּנְאֶצָה 


SNIT NT DS כָּזָה,‎ DP מִי רָאֶה‎ 


Ox הַיוֹם הַהוּא‎ 9,3 "TWA Twa 
sn 


32D nyon הֲמָמַנִי‎ "1228 "wa 
“ninya 


פריז 


אשת אביעל 


האומנת 


TB 


79 


80 
81 
82 
83 
84 


This and the next line form a rhyming couplet. There is no precedent for this in Shakespeare's ‘face/this’ 
(4.5.41-2). 
Mic. 7:1; Job 10:15. 


Hab. 1:7. 
Isa. 13:16; Joel 1:15. 
Jer. 20:14. 
Job 18:14. 
מַלְאָבִי‎ * 
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ABIEL 


REZIN 


It has made me an empty vessel, ^ a 
vessel full of shame and humiliation 


What is my life that I should hope, 
what is my hope, that I should live? 


Where is my love! Where is my life! My 
life is not alive 


And my love descends into the grave. 


I am spurned, I am broken 
and feeble; I have fallen, 
I cannot get up 


Oh, day of rage! Why have you 
called an appointed time 
against me^ 


To destroy me, to destroy my 
house and turn my feast into 
mourning?^ 


My daughter, my daughter Jael! You 
are not Jael, but rather my life 


For your death is my death, and having 
been bereaved I perish” — 


My daughter, my daughter has 
perished, and with my daughter my 
delight has also been buried. 


That's enough from you, those who 
curse the day!” Do not make the 
sound of your wailing heard 


With the sound of mournful wailing 
the break will not heal. 


Jael had three masters: her mother, 
her father, and her God 


But now she has one master, for God 
has taken her” 


DAPP MBIA NY כְּלִי‎ 5n בְּלֵי ריק‎ 
mns "a מַה"תּוֹחַלְתִּי‎ 955p כּי‎ "n np 
DYN IPS men Prem אִי אַהֲבָתִי! אִי‎ 
732 NTP וְאַהֲבָתִי‎ 

RAD MDT DOND‏ נָפַלְתִּי לא 


mp אוּכָל‎ 


seTyin עֲלֵי‎ nap VITA יוֹם זעס!‎ "in 


"n yao ma TAWI לְהַשְׁמִידֵנִי,‎ 
tir» 


mx WD TYI oy לא‎ - oy ma ma 
= ATIR שׁכלְתּי‎ WD מוּתִי‎ mn ִּי‎ 


mun nypi'ma ny) אֲבְדָה‎ ni ni 


רב 022 TK‏ יום!'" אל תִּשָמִיעוּ קול 
03077 


n2» vipa‏ שָׁבֶר לא תַעֲלָה אֲרָבָה 
naw)‏ 


TIR TAR 307 vn אֲדנִים‎ NWY 
PINI 


ADR np? אֶחָד לָהּ, כִּי‎ TTS וְעַתָּה‎ 
20N 


אביעל 


רצין 


85 Jer.51:34 pi ריק‎ "53 Ypg da n הֲמָמַנִי נְבוּכַדְרְאצַר‎ 928 *Nebuchadrezzar the king of Babylon has 


devoured me, he has crushed me, he has made me an empty vessel, he has swallowed me’. 
86 Job6:11 DR] "n37nn ‘what is my strength, that I should hope’. 
87 Ps. 38:9 (38:8 in English Bibles) וְנַדְבִּיתִי‎ DİYƏ] ‘Iam feeble and broken’. 
88 Lam. 1:15 WiN oy XIP ‘He has called an appointed time against me’. 
89 Amos 8:10 Sard nun וְהָפַכְתִּי‎ ‘and I shall turn your feasts into mourning’. 
90 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘dead/buried’ )4.5.63-4( . 
91 Job3:8. 
92 Gen.5:24 אתו אֶלהִים‎ npo" ‘for God took him’. 
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93 
94 


95 


96 


And it is better for her now than TOR טוב אַדון‎ TR Amy n5 וְטוֹב‎ 


previously; one master is better משלשה.‎ 
than three. 
Your portion in her you could not DE) Dn?» אַתָּם, לא‎ na חִלְקְכֶס‎ 
save from death nyan 
But the portion which belongs ny "r5? nU sin iN, אֲשֶׁר‎ ponm 


to the Lorn is preserved for 
eternal life 


Indeed, to magnify and elevate her "o2x5n 53 אֹתָהּ, הָיָה‎ opi 5705 n 
was your whole desire 


Yet now that she is elevated, for she pin? andy "2 הִיא,‎ 0mm TUN “TRI 


has ascended on high 

You weep and rage as if you רְעָה עִינָכֶם‎ ina וְתִתְמַרְמָרוּ‎ OMS תִּבְכוּ‎ 
view her happiness with בְּאֲשְרָהּ.‎ 
hostility. 

You have been intoxicated in your naiv לא‎ 9 gana NINNI שְׁגִיתָם‎ 
daughter's love;? this love is הָאֲהֲבָה הזאת‎ 
not good 

She is bound in the bundle of “yeya 13 mms היא‎ 
life, so what else do you עוד?‎ Wann AI 
desire? 

A woman married to a husband בְּאֲהֲבָתוֹ‎ usnn לא‎ bya nya אֲשָׁה‎ 
cannot delight in his love forever ns לנ‎ 
But happy is the woman whose "mp pya WES הָאֶשָה‎ “WR TN 
husband is her maker,” TN 

the Lorp. 

Therefore wipe your tears; put צִיצִים‎ inv DIVAT ann 12 על‎ 
blossoms and flowers? OTD 
Upon your beloved daughter, and בְּבְגְדִי‎ ANR mU הָאֲהוּבָה‎ o2n3 על‎ 
bear her in her bridal garments בְלוּלוֹתָיהָ‎ 


Prov. 5:19 TAD nàUn ANIONS ‘may you always be intoxicated in her love’. 
1 Sam. 25:29. In the biblical verse this expression is a metaphor for long life, but in postbiblical Jewish 
tradition it denotes the afterlife (Bar-Efrat 2004: 609-10); Salkinson is using it in the latter sense. 
Ps. 1:1 רְשַׁעִים‎ nsya "nu לֶא‎ | WW WRT IWR ‘happy is the man who has not walked in the counsel of the 
wicked’. 
Cf. Shakespeare’s ‘rosemary’ ( 4.5.79), a symbol of remembrance (Weis 2012: 309, note 79). Flowers 
are not traditionally a feature of Jewish funerals. As in the case of the open coffin mentioned in note 
26, Salkinson has not substituted Shakespeare’s reference with a Jewish equivalent. However, he has 
replaced the mention of a specific herb, which would likely have meant little to readers, with one of generic 
‘blossoms and flowers’, which would have been identifiable as a Christian funeral custom. 
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ABIEL 


Perfumed with myrrh and 
frankincense" to the house 
appointed for all the living.” 


Eyes of flesh? weep abundantly’ 
for the one going to his eternal 
home’ 102 


But for those who have knowledge 
of the Most High, ^? tears are 
laughter. 


My house, a house of feasting, has 
turned into a house of mourning 


Merrymaking and dancing into 
laments, and damsels playing 
timbrels'^* into professional 
mourning women 


Robes and precious gifts into 
sackcloth and ashes,^* and the 
wedding canopy'^? into a coffin 
and shroud 


Joyous cries of young men into an 
elegy and songs of joy into sorrow 
and sighing!” 


Perfumes and various prepared 
spices’ to fill the bed of my dead 
one in the grave 


And blossoms and flowers and sashes 
into an ornament of grace 
for burial 


All the valuables which I prepared 
have changed and become the 
opposite. 


97 Song of Songs 3:6. 
98 Job 30:23 (a reference to death). Cf. Shakespeare’s ‘to church’ (4.5.81). 
99 Job 10:4. 
100 Isa. 15:3 323 ירד‎ ‘weeping abundantly’. 
101 Alshekh to Isa. 51, Prov. 6, Eccles. 12. 
102 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘lament/merriment’ (4.5.82-3). 
103 Num. 24:16. 
104 Ps. 68:26 (68:25 in English Bibles). 
105 Isa. 58:5; Esther 4:1, 3; Dan. 9:3 (a biblical sign of mourning). 
106 See note 36. 
1077 51:11. 
108 2Chron. 16:14. 
109 Prov. 1:9, 4:9. 
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spin ma? מור וּלְבוֹנָה‎ myepn 


amy 23? 


hind 103333 nim "va wy‏ אָל 
ma‏ 1021014555 


DIYAT עֲלְוֹן,*‎ NYT VT TN 
in» pha 


Jas m3? נַהְַךְּ‎ ANWA ma בֵּיתִי‎ 


ninm nirp? nivinm הַלוּלִים‎ 
ninpn» niasin 


"snam "ses pij» nirna שְׂמָלות‎ 
לְאָרון וְתַכְרִיכִים‎ 


piv מִצְהָלוּת בַּחוּרִים 18025 וְשִירִי‎ 
"nna pay 


2201 לְמַלָּא‎ "npn on Ova 
"aja "n 


100m r2? וקשוּרים‎ ome ְצִיצִים‎ 
map? 


72 הַכְּבְדְּה אֲשֶׁר הֲבִינוֹתִי שַנּתָה T‏ 
nm‏ 7907 


אביעל 


REZIN Go, my lord Abiel, prepare yourself, 
you and your wife 


And Lord Paris with you; be prepared, 
the three of you 


To follow the coffin to the grave there 
in the cavern. 


Behold, anger looks down from above 
and the heavens thunder? 


Declare the heavens innocent and do 
not hate the Lonp's discipline 


For if you provoke further anger, the 
fury will not pass 


Therefore let yourselves take 
instruction, give in, tremble, and 
do not sin. 


(All exit) 


End of Second’ Part. 


FAWN AAR 7? אֲדֹנ, הַבּוֹן‎ WINT pa 


mya) Py עִמָּבֶם;‎ m5 Ww 
שְׁלְשְׁתְּבֶם‎ 


DU הָאָרוֹן אֶל הַקָּבֶר‎ INN DN? 
mea 


DWI OVA APWI AYP nin‏ רְעַמוּ 
Hon‏ 


DN וּמוּסַר אֲדֹנָי‎ D'DU PT הַצְדִּיקוּ‎ 
wan 


opr hài? עוד תַּקְצִיפוּ, לא‎ OX ^2 


axon אֵל‎ n1 9222 הוּסְרוּ‎ 122 


Vy 


)053 הולכים) 


134249 חלק‎ on 


110 This and the next three lines form an ABAB rhyming sequence, which resembles Shakespeare's ‘ill/will’ 
(4.5.94—5) except that the latter is a single rhyming couplet. 
111 Ps. 4:5 (4:4 in English Bibles) וְאַל"תַּחֲטָאוּ‎ wm ‘tremble and do not sin’. 


112 Sic; should be Fourth Part. 


113 Salkinson has omitted the rest of this scene )4.5.100-41( , which consists of an exchange between Peter 
and the musicians. The omitted lines appear in the Quarto and Folio versions, and as such would most 
likely have been printed in the English version which Salkinson utilized. His decision not to translate 
these lines (which are not explicitly essential to the plot of the play) may be rooted in the fact that they 
contain a number of puns and would therefore have been difficult to render into Hebrew. 


oem * 


Ram and Jael 501 


Fifth Part 


pon‏ חמישי 


SCENE I Astreet in Mantua (רחוב במנטובה)‎ 
RAM If visions of the night! are honest DIAN OF 03 Ind niim oN 
and faithful 
And dreams when deep sleep falls? NYU תּרְדְּמָהי לא‎ Dasa וַחֲלוֹמוֹת‎ 
do not speak falsely nam 
Then my waiting will not be "nom תּוֹחַלְתּי‎ THAN אָז לא‎ 
prolonged, and my salvation RID naip 
is close. 
Because of this, this morning a new nT הַזֶּה, רוח‎ pa לְזֹאת‎ 
spirit has come upon me לְבְשָׁה אתי‎ 
And in my mind I imagine that my "55 אַהָבָתִי‎ "3 NT ui NPI 
love sits before me nav" 
Like a queen in the inner chamber בְעִינִי‎ CONV פָּנִימָה‎ Oona בְּמַלְבָּה‎ 
of a palace, and I have become 1203 
like a king 
For in my dream I saw that רְאִיתִי וְהִגָּה 7238 מַת‎ "nona ^3 
I was dead 
(How strange is the dream which a Sor nan Wks הַחֲלוֹם‎ rnn) 
dead man can see) לראות)‎ 
When behold, Jael came and nip win Pm nsa op? nm 
kissed me with the kisses of "ma 
her mouth? 
And when her lips touched my lips, לי אֶת‎ arv nw PY vx 
she restored my life to me nav 
And I tasted the sweetness of her 723 Pa nai PHV pnp ovori 
lips and the honey of her mouth שְמִיםי‎ 
like the precious things of 
heaven’ 
Which cannot be told. And now, אמר וַאֲדבֵּר‎ np וְעַתָּה‎ nap? לא‎ Ws 
what can I say 
If the shadow of love is sweeter than nai 52n pino nanNn על‎ ON 
any pure honey 
How sweet is love! הִיא הָאֲהָבָהו‎ npn מַה‎ 
1 Job 4:13. 
2 Job 4:13. 
3 Song of Songs 1:2 מִנִשִׁיקָוֹת פיהו‎ ‘pw ‘let him kiss me with the kisses of his mouth’. 
4 Deut. 33:13. 
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'N nma 


רם 


BALTHASAR 


RAM 


BALTHASAR 


(Balthasar enters) 


Greetings, Balthasar! What have 
you brought me from Verona? 


Are there no letters in your hand 
from the priest for me? 


How fares my bride? Does my 
father still live? 


And I ask again: how fares my 
bride Jael? 


For she is my only desire and if 
she is well 


I shall be well, and shall know 
no evil. 


She and you both fare well, and 
shall know no evil 


For she has been gathered in 
peace to the graves of her 
forefathers 


And her spirit has ascended on 
high to the God who had given 
it to her 


When I saw this, I hastened to 
come and tell you 


Even though it distresses me to 
report such tidings 


But you commanded me to tell 
you everything which has 
happened. 


If the matter is so, whom else have 
Ito fear? 


Those who dwell on earth are as 
nothing to me, and I charge the 
heavenly host with folly — 


As for you, bring a scroll of paper, 
a pen, and ink to my lodgings 


And hire horses for me, because 
Imust go to Verona tonight. 


Please, my lord, listen to me; 
before you do anything 


(בלטאזר בא) 


הֲשְׁלוֹם בַּלְטָאזֶר? pan na‏ לי 
מוּירוּנָה? 

DIR TAT NRA NBR TPI PRI 

PPAR Tiyn ?n73 Dbw- 

dy לְשָאוּל: הַשָלום‎ qoin m 
na 

בִּי הִיא 52 חָפְצִי וְאָם n5 nibo‏ 

3152 YTR יִהְיָה לִי ולא‎ ow 


y352 yn ולא‎ 15 05 n3 שָׁלוֹם‎ 


niqap Ox בְשָלוּס‎ n5oN) N32 
אֲבוֹתֶיהָ‎ 


WE אֶל הָאֲלְהִים‎ nina? ANY nmm 
nim 


NINA IN‏ זאת מְהַרְתִּי ֶבוא 
וּלְהַגָּד 32 


NNI mwa TWIP) אַף כִּי צר‎ 


IN nns TN‏ לְהַגּדְךְּ 53 אֲשֶׁר 
nei‏ 


DN‏ 3] הַדָּבָר, NPR A‏ עוד? 


ישבִי PRI pas‏ לי וּבְצְבָא הַמָּרוֹם 
nnm mus‏ - 


PT op מְלוֹנִי גָּלְין‎ ma» xan nns] 
n3» לִי סוּסִים כִּי עָלִי לָבוֹא‎ 320 


Den 


TAT שְׁמָעֲני, טָרֶם תַּעֲשֶׂה‎ "FTN NIN 
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RAM 


BALTHASAR 


RAM 


Ponder the path of your 
ways,” for your face testifies 
against you 


That you are considering doing 
an evil thing. 


Desist, put your hand over your 
mouth and do as you have 
been commanded 


For you have mistaken what you 
saw. But tell me 


Are the priest's letters not in 
your hand? 


There are no letters in my hand, 
my lord. 


If so, then, go forth and bring me 
the horses 


And I shall come quickly after 
you. (Balthasar exits) 


I am coming to you, Jael, and 
Ishalllie with you tonight. 


And now I shall turn my attention 
to how I may succeed in my 
desire. 


Why, a man despairing of life as 
Iam today 


Is quick in thinking of how to 
take his own life. 


Behold, I remember the 
apothecary whom I saw 


He is poor and needy? and 
gathers mountain herbs’ 


His eyebrows are long and his 
garments are worn and patched 


Meagreness and misfortune 
greet him and want follows at 
his feet 


Fa PTY 252 P ITT 2390 07s 


m לַעֲשׂוֹת‎ nns awn בִּי‎ 


הָרֶף, שִים TT‏ על פיך וַעֲשׂה כַּאֲשֶׁר 
nu‏ 


nuv ^»‏ לְמַרְאֵה IS -TPY‏ הַגִידָה לִי 
APAI nius PRI‏ 
"TR nius DR‏ אָדני. 
NAT NY NON 2 ON‏ לִי DN‏ הַסּוּסִים 
TVD PINS NIIR UNI‏ 


(בלטאזר הולך) 


TAV וְשָכַבְתִּי‎ oy TOR NI n 
Dye 


OPA חָפְצִי‎ nov) npa 2? DYR nnb] 


ntn nn vind onn הָלא )32 נוֹאֶשׁ‎ 


מְהִיר Tax) npa xin Wann‏ אֶת 
way‏ 


nin‏ זֹכַר אֲנִי אֶת npn‏ אֲשֶׁר רְאִיתִי 
PINI o1‏ הוּא nixv» opm‏ הָרִים? 


Tan ni228 "rp nizà‏ בָּלִים 
ּמְטְלְאִים 


onn Nx" VID יִקַדְּמוּ‎ noim nm 
Y 


רם 


בלטאזר 


רם 


5 Prov. 4:26 1357 pao 123 aun Da ‘ponder the path of your feet, and let all your ways be established’. 
6 Ps. 72:13, 82:4. 


7  Prov.27 
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And in his shop I have seen a tortoise 
and a serpent upon a pole? 


A few embalmed fish and old empty 
pitchers? 


As well as broken vessels and torn 
and mended drinking skins? 


And on the windowsill a bit of seed 
scattered and separated" 


Four or five olive berries and the 
ends of tendons and threads 


And old pots of rose ointments to 
attract the customers' eyes 


And when I examined this shop, 
Isaid to myself 


If a man were seeking to take a 
poison of death" today 


This shop owner in his poverty 
would be prepared to sell it 


Even though in Mantua it is a sin 
worthy of death'^ for those who 
sell it. 


This thought entered my mind 
before I knew 


That I would be the one buying from 
this seller. 


Here is his house, but the poor man 
has locked his shop 


For it is a holiday today. (Knocks on 
the door) 


Where are you, apothecary? Open 
the door for me! 


inn‏ רְאִיתִי by qq ay‏ נסי 


SDP DTI) חֲנָטִים אֶחָדִים‎ D'IT 
nw 


Da‏ 330" כָלִים ונאדות מִבְקָּעִים 
opm‏ 


WIN y vun PONN qvo 5n 
וּמְפֹרְדֵיי‎ 


p" nivis nnn אַרְבְּעָה‎ onn 
oyna 


וּמָרְקָחוֹת niv owiv‏ למְשוך עיני 
הַקונִים. 


"may בְּחֲנוּת זו,‎ MIAN] WRI 
"2? 0p 
oi ?nyan ne nnp? WR vr לו‎ 


fan? ri33 mz nr wa בַּעל הַחֲנוּת‎ 


MM מִשְׁפַּט‎ NOD 1210202 *2 אַף‎ 
T2105 הוּא‎ 


np mp2? על‎ ANY מַחְשָׁבָה זו‎ 
wal 

2 אנ MAS‏ הַקוֹנָה מיד המוכָר nm‏ 

פה הוּא בִיתו TN‏ הַמִּסְכֵּן נָעַל חֲנוּתוֹ 


כִּי an an‏ הַזֶּה. part)‏ אל הדלת) 


nnd ?np^ nns s‏ לי הַדָּלָת! 


plague of serpents sent by God). 

Judg. 7:16. 

Josh. 9:4 mm o"ypam וְנאדות ₪ בָּלִים‎ ‘and worn wineskins, torn and mended’. 

Esther 3:8. 

Isa. 17:6 775 Oya nnn AVIIN WAX בְּרָאשׁ‎ DYU NW>W DIW ‘two or three olive berries on the top 
of the uppermost bough, four or five on its fruitful branches’. 

Mishnah Hullin 3:5. 

Deut. 21:22. 
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RAM 


Who is calling there with all 
his voice? 


Come to me, man - I know that 
you are poor 


Take forty 5168618 ל‎ of gold for 
yourself, and in exchange for 
them give me 


A few drops of poison that will 
kill the one who drinks it 


Who despises his life and 
whose soul has become a 
burden to him 


So that it might mix with 
his blood and touch all of 
his veins 


Until he quickly dies and his 
spirit leaves his body 


Like gunpowder from a gun as 
it fires. 


Ihave such poisons, but I cannot 
sell them 


For according to the law of the 
land the seller must surely be 
put to death. 


You are impoverished, you have 
nothing, yet you fear death? 


Behold, you lack bread and you 
have no robe. 


Your bones are as dry as 
potsherds, and your flesh is 
like a drinking skin in the 
smoke 


You are hated by men and 
relatives do not love you 


Dogs bark at you and youths 
cast stones at you. 


Nin "n‏ הַקְרָא kona nU‏ קולו? 
בוא אֶלִי 3[ TAY VTP ALT - OTN‏ 


TAN nns) ant SPY OVI T7 ND 
לי תַחְתֶּם‎ 


iino אֶת‎ mm TUN רעל‎ "n0 מֶעט‎ 


mony? לו‎ WAI "n3 yp אֲשֶׁר‎ 


FS 


vpn» 723 ym iota TWM "3 


innan Nun inm vij vm TUN עד‎ 
ngon np Jinn nan PINI 
בְּהַרִיחו אֵשׁ.‎ 


D320? לא אוּבֵל‎ TR בְּאֵלָה‎ DAD לי‎ v? 


בִּי לְפִי nnm nin PRI vawn‏ הַמוּבֶָר. 


PRT nnN nyon AM 2 כל‎ PR wy 
PS 3? MAW) enn on? הַן‎ 


TID TWH Thingy dy. wy 
בְּקִיטוֹר‎ 


שְׂנוּא DIN OTN 235 TAN‏ לא 
Tas‏ 


yr DPA YIN נבחִים‎ a7 
אָב בד‎ 


הרוקח 


רם 


הרוקח 


רם 


15 Cf Shakespeare's ‘ducats’ (5.1.59). A shekel is a biblical weight (commonly used with reference to silver 
and gold) corresponding to approximately ten grams. 


16 Ps.119:83. 
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17 
18 
19 
20 


21 


The laws of the earth were 
not made for you to become 
wealthy 


And the earth does not rush 
to find out if you are sated 
or hungry 


So why should you rush to keep 
the law of the land? 


Take the gold from my hand, 
and be poor no longer. 


I take the gold because I am 
a pauper 


Rather than out of my heart's 
desire. 


I pay the pauper, rather than 
your heart's desire. 


Put these drugs in a cup of water 
or mixed wine 


Until they melt; then drink from 
the mixture 


And even if your strength is 
like the strength of stones, 
you will be cut off from the 
earth’ at once. 


The gold which you took is a 
cup of poison"? for men 


It has cast down many 
more victims, and more 
numerous are all its slain? 
in the world 


Than the victims of poisons such 
as those that you have no 
leave to sell 


I sold you the poison of 
death,” I and not you 


nns WYD qoi yop לא‎ PINT "pn 


pan א‎ NDT? VND לא‎ PINT 
arn BN 


van Aw) nns תְּחוּש‎ n5 
PWI 


ns np‏ הַזָהֶב WPP‏ אֵל Man‏ עוד. 


"9 אֲנִי‎ UND anm אֶת‎ ni? n 


235 pana ולא‎ 


2» yon by ולא‎ OPW אֲנִי‎ WI ON 
TYNN בְּבוֹס מַיִם או‎ ANA הַסַּמִים‎ OY 


pan מן‎ nnn INN AO עד אֲשֶׁר‎ 


Nd D3 ON‏ אֲבְנִים THA YTE‏ מִן 
rwn‏ 3 


DIN? רעליי‎ qo NIT ANP? אֲשֶׁר‎ anm 


209 וַעֲצוּמַים‎ An חֲלְלִים‎ e 
Dana 


T? מִשְׁפָּט‎ PRY בְּאֲלָּה‎ DADI מִחִלְלִי‎ 


020? 


TINS N») 7238 T7 מְכַרְתִי‎ * NYT OD 


Job 6:12 אִבָנִים פּחִי‎ NAON ‘is my strength the strength of stones’. 


Exod. 9:15. 
Zech. 12:2. 


הרוקח 


רם 


הרוקח 


רם 


Prov. 6 mr?» DAY man oon ma ‘for she has cast down many victims; numerous are all 


her slain’. 


Mishnah Hullin 3:5. 
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HANAN 


REZIN 


HANAN 


Go in peace! Buy food and clothing 
for yourself 


And be healthy - 


As for you, jar of poison, your name 
is not poison of death? 


But rather elixir of life, because you 
are a remedy for my soul 


And I shall bring you to Jael's grave, 
to finish feast and dinner” 


There you will become pure honey 
in my mouth and there I shall find 
rest for myself. (Exeunt) 


Verona. Chamber of Rezin the priest 
(Hanan*‘ the priest enters) 


Where is my brother Rezin? Where 
is the righteous priest? 


(Rezin enters) 


The voice is the voice of Hanan” — 
have you come from Mantua? 


What did Ram say to you? Or is his 
letter in your hand? 


Indeed I went to seek a brother 
walking barefoot like myself? 


To go with me to Mantua, and 
Ifound him in a certain house 


To which he had gone to visit 
someone lying on his deathbed 


And the city guards saw and said 
that we had come to a house 


22 Mishnah Hullin 3:5. 
23 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘me/thee’ (5.1.85—6). 
24 This is the name of a number of minor biblical characters; for example, one of the Levites who helped Ezra 
explain the Law to the people (Neh. 8:7). Salkinson most likely selected it as a translation of Shakespeare’s 
‘John’ because it (or, more typically, its variant ir Johanan’) is the usual Hebrew equivalent of this name. 
25 Cf. Shakespeare’s ‘Holy Franciscan friar’ (5.2.1). 
26 Gen. 27:22 3p» הַקל קול‎ the voice is the voice of Jacob’. 
27 Cf. Shakespeare’s ‘one of our order’ (5.2.6); Salkinson has neutralized the explicitly Catholic associations 
of this phrase. 
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733: ria 312 nap לְשָלוֹם!‎ 3273? 


- DAN NID mm 


ToU "no DP לא‎ oen nay ns 
DN "UJ? NIT כִּי‎ DMN DO DN 72 


nnn NI? קָבָר יָעַל אַבִיאַךְ,‎ W) 
BIRNI 


n3» "nn OW‏ בְּפִי וְשֶם אָמְצָא לִי 
מנוּחָה. (הולכים) 


וירונה לשכת רצין הכהן 
(חנן* הכהן בא) 


2D 78 אֶחִי? אִי פהן‎ PETS 


(רצין בא) 


הַקּוֹל קול N‏ הוּא - DRI‏ מִמַּנְטוּבָה 
בָּאתָ? 

TN FTIN‏ 209 או UN)‏ מִכְתָבוֹ 
Tha‏ 

sm הולד‎ ny WPI nan T 
בָּמוֹנִי‎ 


IRLAN) לְמַנְטוּבָה‎ "n n27? 
אֶחָד‎ maa 


YT WW על‎ 230 IPI) DU N3 WY 


303" הָעִיר ?18 ITAN‏ כִּי בָאנוּ ma)‏ 


מחזה ב' 


nn 


רצין 


nn 


REZIN 


HANAN 


REZIN 


HANAN 


REZIN 


28 Cf.Shakespeare's 'the infectious pestilence' (5.2.10). Cholera was the most common infectious disease 


In which there was cholera, and 
therefore they closed the door 
upon us 


And did not let us go out lest the 
plague? break out because of us 


So we were shut up there and 
I could not go to Mantua. 


So with whom did you send my 
letter to Ram? 


They did not let me send it; here it is 
before you 


I could not even find a messenger to 
return it to you 


For the fear of the plague was great 
in the city. 


It is bad fortune; by the Temple 
service!*° For this letter 


Is most precious and important, and 
needed to be sent. 


Now I fear greatly that a disaster 
may befall us. 


Please hurry, my brother Hanan, 
and seek an axe and hammers 


And bring them to me in the 
chamber. 


Iam going, my brother, and I shall 
bring them to you in accordance 
with your word. 


(Exits) 


Meanwhile, I shall go on my own to 
the grave in the cavern 


For in another three hours Jael's 
soul will return to her body 


wp 1140 127 iini ayn אֲשֶׁר‎ 
ny 


297000 תפרץ‎ jS n&35 n) ולא‎ 
wa? 


n377 075) ולא‎ OW עצורים‎ TAN 
לְמנְטוָבה.‎ 

207 אֶל‎ "AND NR DMW יִד מי‎ ovi 

לא נְתְנוּנִי לְשָׁלְחֲהוּ, man‏ הוּא פה 7125 

iun? Mw ox‏ אֶל m‏ לא מְצָאתִי 


wpa nim amy nexon NNT J 


מִקרָה לא טוב הוּא; הָעבודה!39 בי 
הַמִּבְתָּב nm‏ 


TRAYI? my vina TWA TAIT Ip? הוּא‎ 


PION URL 18 TRO DN עַתָּה‎ 
nixpm מַעְצַר‎ WEI nsn RI חוּשָה‎ 
732690 Ox אֲלֵי‎ neam 

TWAT POX ONAN אֶחִי,‎ TIAA 
(הולך)‎ 

TWAA TIPO אֶל‎ TI? TRINI 


Dx oy! wal שְׁעוֹת תָּשוּב‎ wow Tipa^2 
nap 


affecting Eastern European Jews in the second half of the nineteenth century (see Markel 1997: esp. 
87-8). Cf. Ithiel, First Part, note 267. 
29 TheHebrew term can denote any serious contagious disease. 


30 Thisisa Talmudic oath (Even-Shoshan 2003, 4: 1334); Salkinson has Judaized Shakespeare's overtly 


Catholic oath ‘by my brotherhood’ (5.2.17). Cf. Third Part, note 176. 
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SCENE 3 


PARIS 


And she will grumble to me 
that Ram did not come at the 
appointed time 


For I have not informed him of 
anything that has happened 


But I shall write again and send a 
messenger to Mantua. 


A precious soul"! is lying in a coffin, 
like a soul cut off out of the land 
of the living??? 


And until Ram arrives, she will be 
kept watch over in the chamber 
with me. (Exits) 


Graveyard in which there is a tower 
and cavern, the burial site of 
the Abiels (Paris with a youth in 
whose hand is a torch and bunch of 
flowers) 


Give me the torch, and leave my 
presence 


But I misspoke; put out the torch 


So that no one's eye sees, and lie 
there on the ground 


And listen carefully behind the 
thicket and if a man comes 


And treads over the ground** whose 
clods have crumbled 


And which is as hollow as a 
sieve and riddled with holes 
and graves 


Only then, when you hear the 
sound of footsteps, whistle with 
your mouth 


As asign for me that a man's feet are 
in the courtyard of death 


31 Prov. 6:26. 
32 Isa. 53:8 0? pasa Swi *3 ‘for he was cut off out of the land of the living’. 

33 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘come/tomb’ (5.2.28-9). 
34 Cf. Shakespeare’s ‘churchyard’ (5.3.5). 
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17135 07 עֲלֵי כִּי לא בָא‎ pon wn 


בִּי לא הוּדְעְתִּי אתו Dan a7‏ 
אֲשֶׁר 753 

TYL Tip 3h28 IN TN‏ אֲשְׁלַח 
לְמַנְטוּבָה. 

NADY TIP? WAI‏ בְּאָרון, כְנָפָש 
7mm ovn PAS‏ 

TAR AY n2U?2 n בוא‎ W) 
(הולך)‎ .mo vn? 


nnns קברות ובתוכו מגדל ומערה‎ mv 
קברי האביעלים (פריז עם נער אשר‎ 
בידו לפיד וצרור פרחים)‎ 


TUN 3277? nns) הלפיד‎ ns לי‎ jn 


TYD nw n33 "m3 12 אד לא‎ 


DU 3203 DIR P? usin "235‏ על 
rus‏ 

"2 mar qaen הַאַחֲרֵי‎ TRN NON 
WR Ni 

PAI] אֲשֶׁר‎ “PIT Ys עַל‎ Toy” 
mann 

mn mpi‏ 3222 וּנבוּב מְחֲלוֹת 
oup‏ 


DPW) men קול‎ yawn Non 
T5 ina 


DTN "53172 לְהְיוֹת לֵי לְאוֹת‎ 
nya nna 


nmn‏ ג' 


פריז 


PARIS 


35 
36 
37 
38 


39 
40 
41 


42 
43 


And now, give me the flowers, 
and go, do as I have 
commanded you. 


The youth (to himself) 


I almost fear to stand in the courtyard 
of death* by myself 


But I shall go and do as my master has 
commanded me. (Exits) 


Every flower, O beauty! I shall 
glorify your wedding canopy? with 
blossoms” 


Woe is me, woe is me! Your wedding 
canopy is dust and stones 


Here each night I shall pour out my 
heart in my sighing 


My lament will drop as the rain,” 
like the dew I shall water you with 
my tears^? 


At midnight my abandoned desolate 
soul will arise! 


And with weeping and moaning“? 
I shall sacrifice for you plaited 
chains* of flowers 


And I shall raise up a dirge and lament 


for twelve months 


This I vow, Jael, and as I have vowed so 


I shall fulfil. 


(The youth whistles with his mouth) 


Cf. Shakespeare’s ‘in the churchyard’ (5.3.11). 
2 Sam. 1:19 (David’s lament for Saul and Jonathan). 
Cf. Shakespeare’s ‘thy bridal bed’ (5.3.12). See Fourth Part, note 36 for discussion of ‘wedding canopy’. 
This and the next three lines form two rhyming couplets, mirroring Shakespeare’s ‘strew/stones/dew/ 


NWI‏ תֶן לי Avy 7) emen‏ כַּאֲשֶׁר 
PIP‏ 


הנער 5x)‏ עצמו) 


"135 Sn לעמד בַּחֲצַר‎ ney oyna 
אָדנִי. (הולך)‎ ONY WD וְאֲעֲשֶׂה‎ TIN TN 


SO NIT NBN 7DAN פרח!‎ 72 g 


אוי לי אוי לי! TNT‏ 359 0138 
פה 523 Um n2»‏ 32" בְּאַנְחָתִי 


ONYT TrN 03 VAI ti" מִסְפְדִי‎ 


חֲצוֹת wal pn nyè‏ הָעֲזוּבָה 


nU) 7? IAPS PNRI 222 
n ny 
TT "Up DI TW npn NYRI 


DDPON נְדרְתִּי‎ WAT op TT nr 


(הנער שורק בפיו) 


moans' (5.3.12-15) except that the latter is composed of an ABAB pattern. 
Deut. 32:2 "npo Hypa יערף‎ ‘My teaching shall drop as the rain’. 


Isa. 16:9. 


This and the next three lines form an ABBA rhyming pattern, mirroring Shakespeare's 'keep/weep' 
(5.3.16-17) except that the latter consists of a single rhyming couplet. Salkinson has turned Shakespeare's 
two lines into four; the discrepancy most likely reflects a difficulty in conveying the necessary information 

and finding suitable rhymes within the space of the original two lines. 


Mal. 2:13. 
Exod. 28:22. 
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The youth has given me a sign that he 
has heard the sound of footsteps^ 


Who would dare to come here, to be an 
adversary against me tonight 


When I have come to the grave to fulfil 
the vow of my love 


But behold, a man is coming, and 
moreover there is a torch in his hand 


I shall retreat for a moment and hide in 
the wings of night. 


(Retreats) 


(Ram and Balthasar enter with a torch 
and axes and various iron tools) 


Give me the iron tools and take 
this letter 


And tomorrow morning see to transmit 
it to the hand of my lord father 


Give me the torch, and I adjure you to 
stand afar 


Guard yourself from descending after 
me, for your blood will be on your 
head.^ 


If you see or hear something, do not 
move from your place 


And do not approach in order to 
stop my labour, for it will cost you 
your life^^ 


As for me, I shall go down to the 
chambers of death" to see my bride 


And also to remove from her finger a 
ring with a precious stone 


Which will benefit me for I shall indeed 
divine with it 


^m קול‎ pow כִּי‎ nix לִי‎ jm) WID 
nen לי‎ Tot? nir» von noy? vy» מ‎ 
"nans Ty DPW? napn בָאתִי אֶל‎ INI 
ima TA? DV בָא‎ TIN WN TN 

77 9223 INO! YI TINY? WY 
לאחור)‎ aw) 


)03 ובלטאזר באים oy‏ לפיד וקרדומות וכלי 
ברזל שונים) 


ni anaen nw np oman לי כְּלִי‎ m 
אָבִי אי‎ T? HA? nir spa no 
Tay? Fawn 35 T5751 NY לִי‎ nin 

pina 
AM TRTI IDS ny» TAWA 
s TWN 


TAIPAN DID OX TIT VAYN NRIN ON 


INIA MAWI? Wan INI‏ כִּ 
SNID TWO‏ 


5 לראות אֶת‎ "mn “TINA TY ואֲני‎ 
22 


MP 138 Nav AVAYNA VOT DN 


ma אֲנַחֲשׁ‎ Uri 3 5 yin? MIN אֲשֶׁר‎ 


In the Ashkenazic Hebrew pronunciation this and the next line form a rhyming couplet, mirroring 


Shakespeare's ‘tonight/rite’ (5.3.19-20). 
1 Kings 2:37. 


Prov. 7:23 Sin 1023273 yr-8 ‘and he does not know that it will cost him his life’. 
Prov. 7:27 moms nit nma Dinw 271 ‘her house is the way to Sheol, going down to the chambers 


of death’. 
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BALTHASAR 
(To himself) 


48 Cf.Shakespeare's 'this hungry churchyard' (5.3.36). 


Now go and stand afar, and 
do not forget that I have 
warned you 


That if you presume to 
approach and to see what 
I shall do further 


I testify to you today that 
I shall cut your flesh 
to pieces 


And scatter them over the 
graves? so that their dust 
might be made fat.” 


This place is dreadful;? my 
heart is as stormy as the sea 


And I have no rule over 
my spirit,” like a hungry 
leopard in the forest. 


Ishall keep your command and 
shall not be a burden to you. 


I shall consider this as 
righteousness on your part; 
take this for yourself as a gift 


And now go in peace, and be 
a successful, good, and 
faithful man. 


As for me, I shall hide so that 
Imay see him, for I fear the 
wrath. 


Ido not believe his words, for 
he speaks with cunning 


His face testifies evil, and 
around his eyes is dread 


'» NWN IRITAN ועמד‎ T? nnb 
Temm 


nn DIRTY) NWI TIN DN ^2‏ אוסיף 
לעשות 


Tos Tay" on הָעידֹתִי בד‎ 
mmu 


wr wa? “or apa 35 על‎ rmm 
% עֲפָרֶם‎ 


נוֹרָא הַמָּקוֹם ?,nm‏ לְבָבֵי סער כַּיִם 


וּלְרוּחֵי אִין מַעֲצוֹרי 0032 ^pa 3p?‏ 


TY MIR וְלא‎ TWN ANP! Ny 
לְמַשְׂא.‎ 

זאת T? ND) ADT? 3? IWM‏ זאת 
nno»‏ 


nn»‏ 35 לְשָלום wr nei‏ טוֹב 
"qnum‏ 


“ATA, 3 UR DPR ואני‎ 
54 **niann "2n 


AWA "zT "2 372 PANN לא‎ 


DYR VPY וּסְבִיבוֹת‎ np ur Pa 


49 Isa. 34:7 10T nn 09991 ‘and their dust will be made fat with fatness’. 


50 Gen. 28:17. 


51 Prov. 25:28 inn) ANY PX WR WS ‘a man who has no rule over his spirit’. 
52 Babylonian Talmud Berakhot 16b. 
53 Deut. 9:19 nànm Axa 5n "rri? 3 ‘for I fear the anger and the wrath’. 
54 This and the next three lines form an ABAB rhyming pattern, echoing Shakespeare's ‘hereabout/doubt’ 
(5.3.43-4), except that the latter consists of a single rhyming couplet. Salkinson has expanded the speech 
by two lines, adding details about the specific nature of Balthasar's suspicions regarding Ram's intentions. 
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56 
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58 
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Like one considering destroying himself. 


(Goes and hides) 


Oh, grave hungry for prey! Gluttonous 
belly of Sheol! 


You have swallowed the best of the 
earth’s delicacies, yet you do not say 
‘enough’ 


Behold, I shall open your mouth with 
force and not by your will 


And place more in your gullet. (Breaks 
and opens the door in the tower) 


This is the son of Abiram, who was 
exiled for his guilt 


Who killed my bride's brother^ and 
she died from sadness and sorrow 


And here he comes to the house of 
bones of the dead 


To commit a villainous deed — why, 
I shall catch this villain - 


What are you doing here,°° son 
of Abiram? What are you doing 
here, scoundrel? 


Would you chase the bones of the 
dead? And would you take revenge 
from those who sleep in the 
dust? 


Come with me, man condemned to 
death, for you shall surely die. 


You have spoken truly; I am about 
to die, for that is why I have 
come here 


But I counsel you, noble son, not to 
fight with me 


iwi nian) i373 awna‏ עד חָרְמָה. 
(הולך ומסתתר) 


הוֹי קָבֶר רָעֵב לְטָרְף! 103 שָאול זולְלֶה! 


pin mas ולא‎ *np?a yos WA הטוב‎ 


qi ולא‎ npra TS NADY nin 

nme נוֹסָפוֹת 1953 (שובר‎ mom 
הדלת במגדל)‎ 

TY‏ הוּא בֶּן TA WY DTI‏ בְּאַשְָמְתו 

nnp s'mng3 ny mon WY‏ מַעֹעָב 
ra‏ 

mnn ning ng» הוּא בָא הָלם‎ ninm) 

wang Non - לעשות דְּבֵר בְּלִיעַל‎ 
- nmn yeaa 


ns TAD‏ 12 אָבִירֶם? מַה"לךְּ פה נָבָל? 


npn Say qp תַּרְדּף?‎ onn הַעצָמוֹת‎ 
Mr 


mnn nin *355,nya 130 nN לְכָה‎ 


MAN NN mur‏ כִּי לָבֵן בָּאתִי הַנָּה 


"2 נָדִיב, לַבְלֵי תִתִגָּר‎ Ta EWR TN 


Cf. Shakespeare's ‘cousin’ (5.3.50); see First Part, note 65. 


Judg. 18:3; 1 Kings 19:9, 13; Isa. 22:16. 


This appears in the Amida, the central prayer of the daily Jewish liturgy. 
Salkinson has not reproduced Shakespeare's rhyming couplet in the last two lines of this speech ‘thee/die’ 


(5.3.56-7). 
1 Sam. 20:31; 2 Sam. 12:5. 
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Better for a man to meet a bear 
robbed of her whelps than a man 
despairing of his life^ 


Turn away from me and pass by; do not 
anger me further 


Remember those lying here in 
their graves 


Guard yourself greatly, lest your end be 
like theirs. 


Again I urge you, pleasant and 
agreeable young man 


Do not ignite my wrath and do not 
force me to sin further 


To add iniquity to my iniquity. Please 
obey me and live 


Flee for your life, which I value more 
than my own life 


Because it is for my life and not 
for yours that I have brought 
instruments of violence.^' 


Please listen to my counsel; pass by 
from here and live 


And regarding the son of Abiram, open 
your mouth and call out^? 


That the madman in his mercy gave 
you faithful counsel. 


I shall not take notice of your words, 
and all your oaths are in vain 


For I shall take you, criminal, and 
present you at the gate of 
judgement.” 


Now I am blameless regarding your 
blood; draw your sword, youth! 


(They fight each other) 


comm נוּאָש‎ 33 Ox 5130 דב‎ Wire 


073177? ועבר, אל תוסף‎ yA nov 

זֶבר ns‏ אֶלֶה הַשֹׂכְבִים פה בְּקְבְרִיהֶם 

TINS man 15 TRA TWT 
בְּמוֹהֶם.‎ 

DYN TANI VNF Ta Wax הַפַּעַם‎ Tip 

Tip Non? חֲמָתִי וְאֵל תָּאַלְעֲנִי‎ men ON 


py Poin?‏ על עֲוֹנִי. NI pow‏ בְּקולִי וחְיָה 


VAN‏ על mmpin Wr TW‏ מִנַּפְשִי 


^nNan “onan 22 10515 ולא‎ war) *3 


mm) npa עֲבר‎ "ny? yov NIN 
ERYRI PI MNS אֲבִירֶם,‎ [2 W) 
nios nyp T? pL? in2ANA IWAN ִּי‎ 
p? PHVA 721 THT? VINY לא‎ 


= ODN WWI PN) פשע‎ TIN "3 


Ii qz Pw TATA OVIN mpl 


(נלחמים יחדיו) 


פריז 


רם 


60 Prov. 17:12 iniga Sos x1 בְּאִיש‎ Daw m viia ‘better for a man to meet a bear robbed of her whelps 
than a fool in his folly’. 

61 Gen. 49:5. 

62 This and the next line form a rhyming couplet, mirroring Shakespeare's ‘say/away’ (5.3.66-7). 

63 Amos 5:15 DAWN WWI WYN} ‘and establish judgement at the gate’. 
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Oh! They are fighting; I shall go and 
call for the city watchmen. 


(He exits and Paris falls) 


I have been struck a mortal blow - 
deal mercifully with me 


Open the grave and lay me next to 
Jael. (Dies) 


Indeed I shall do 50 yea, I shall 
examine his face 


He is Meraioth's kin; Paris is of the 
seed of princes^ 


What did my youth say to me, when 
I was riding on the way 


And due to the great agitation of my 
soul I did not listen to his words? 


If I am not mistaken, why, he told me 
That Paris was due to wed Jael. 


Did he tell me such a thing? Or was 
Ilike one dreaming? - 


Or perhaps when I heard that Jael was 
to be spoken for 


My sense departed from me and 
Iimagined that he had told me 
this? — 


Give me your hand, you are a brother 
in distress 


Your judgement has been decreed in 
the same book as mine has been 
decreed 


And I shall bury you in a grave of 
strength; but it is not a grave 


Itis a palace full of light, for there 
lies Jael 


And where she is, her beauty is like 
the dawn light, shining ever 
brighter. 


נער פריז אַהָהּ! OD‏ נִלְחָמִים TDS‏ וְאֶקְרָא 


לְשׂמְרִי הָעִיר. 
(הוא הולך ופריז נופל) 


Ten "av nto - הַבִּיתִי‎ nya nan 


bys PIPN TPT אֶת‎ ND 
(nn) יַעַל.‎ 


1392 TANS T8 - אֲעֲשֶׂה‎ 12 DIAN 


yo r5 בְּשֶר מְרְיוֹת הוּא,‎ RY 
"mmn 


'n22 Wd אֲלֵי נַעֲרֵי,‎ ATA 
Wh 


לְדְבָרו? 
NOD urs nj ON‏ הוּא הַגִיד לי 
בִּי נועד פּרִיז nnp5‏ לו 5p ns‏ 


Doha או‎ ?nNT2 לִי‎ TII DNI 
- הייתי?‎ 


או אוּלי מַאֲשֶׁר שָׁמַעְתִּי, 73 Oya TAT‏ 


= לִי?‎ PRD TW npTN IAN VY 30 


My? nns ns TT לִי אֶת‎ nan 


"v m WD APT 0013 TD 1903 


napa um‏ עז TN STIAPS‏ לא 
ap‏ הוּא 

by» ow אור כִּי‎ RIN הוּא אַרְמוֹן‎ 
niw 

Tin Aad כָּאוּר‎ me OW וּבַאֲשֶׁר היא‎ 
65 וָאזר‎ 


64 Dan. 1:3 DANN TAN הַמּלוּבָה‎ pani ‘and of the king's seed, and of the princes’. 
65 Prov. 4:18. 
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Lie here, young man, I have 
killed you 


Behold, I shall bury you, though 
Itoo am dead like you. 


(Lays Paris out next to Jael) 


Indeed, I have heard people say that 
a man before his death 


Finds some small relief, but where is 
my relief? 


Oh, Jael, my wife! Jael, whom my 
soul loves! 


Even death, which has sucked 
the sweetness of your lips’ 
breath, 


Has not taken dominion over your 
beauty, and your splendour has 
not yet departed 


Your lips are still as scarlet, and 
grace rests upon your face 


The sword of death has touched 
you, but you have not yet been 
destroyed — 


Is that you there, Tubal, in a cloak 
rolled in blood?!’ 


Ilaid my hand on you and snuffed 
out your life 


Istruck you down with my sword, 
and shortened the days of your 
youth“? 


I hereby lay a hand on myself, a life 
for a life^ 


Look, your enemy's soul will be with 
you in a moment 


So what more can I do; how can 
I find favour with you 


Song of Songs 1:7, 3:1, 2, 3. 
Isa. 9:4 (9:5 in English Bibles). 
Ps. 89:46 (89:45 in English Bibles) ימי עלומיו‎ npn ‘you have shortened the days of his youth’. 
Exod. 21:23; Lev. 24:18. 


{ATT TRR "8 פה בָּחוּר,‎ 330 
i3 אֲנִי מַת‎ DA TARR 30 28 


(משכיב את פריז אצל יעל) 


inin 35» DIN OMAK "nU 1) 
?nm אִיפה‎ TPN) לו מְעָט,‎ nr 
583 nans op PWN 5p הוי‎ 


TINY רוּח‎ PND PLA אֲשֶׁר‎ NYAN Da 


00 לא‎ Tip TYT Par על‎ vow לא‎ 


Tap על‎ D? gm Dawe Pinay Tip 


noy moo 2m‏ 2 ועד לא 


TZAN n?nz ODN OW ANNA 
ToT 
הַָּחֲתִּי‎ JWI וְאֶת‎ T2^nn?V "n 


"menn ^55 PAN‏ עַלוּמִי 
Smp‏ 


^U) nnn way waa T שולַח‎ en 
DNI TAN TAV אוב‎ W|I NRT 


TINY npa Tip NWY אוּכָל‎ nm 
TN 
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Forgive me now, my brother, ? 
and say that I have calmed your 
wrath — 


At the sight of you, precious Jael, 
at the lovely sight of you I am 
pricked in the heart’! 


The angel of death has brought you 
down, yet the radiance of your 
face has not dimmed 


Before him you have knelt, you have 
fallen, yet he has not laid his hand 
upon your beauty; 


Admittedly he who has no flesh on 
his bones 


Loves the daughters of men, for 
they are fair” 


So has he brought you to the 
dungeon in order to take you to 
his bed? 


This I feared, so I have come; I shall 
not part from you again. 


Among maggots and worms, which 
serve you here 


Ishall be a watchman at your head; 
I shall never depart from here 


Here I desire to dwell; this is my 
rest forever^ 


Here I shall cast off the yoke of my 
life, and all my woes will cease. 


My eyes! Look just once more before 
your light wanes 


And you, my arms, embrace, 
embrace a last embrace 


And you, lips of my mouth, you 
doors of my breath 


JTD2n^3» וְאֲמֹר‎ van nx) סְלַח‎ 
1 הֲָנִיחוֹתִי‎ 


TINT 7D TNIV? הַיָקָרָה,‎ WV? TRM? 
HAWS 


שר qus rm WIA nyan‏ לא 
pun‏ 


TNH 7252 HYD 19?‏ לא 
nw‏ ידו; 


DIT‏ הוּא WA PR TAY WY‏ עָלִימוּ 
ְאֶהַב ni3‏ הָאֶדֶם, כִּי טבת 73r‏ 


Pas NiD WAP הַבּוֹר‎ ma? TWIN 


TIBY לא‎ NÍR OTOS nl 
עוד.‎ TAN 


7255 פה‎ ninqwan וְתוֹלַעָה‎ ni pa 


TIN WINN לא‎ TANT שומָר‎ ma 
nu» 


פה Naw "rw‏ זאת מְנוּחָתִי “TD‏ עד= 
פה pass‏ על "n‏ )55 צַרוּתִי argon‏ 


עיני! רְאִינָה T8‏ הַפַעַם טָרֶם IDWS‏ 
ON?‏ 


pian njpan ,njpan DIVIN jan 
אַחֲרוֹן‎ 


NNW) 071 TAX שפְתִי פי,‎ TAN AN) 


70 Cf Shakespeare's ‘cousin’ (5.3.101); see First Part, note 65. 

71 Ps. 73:21 {INWR ixl ‘and I was pricked in the heart’. 

72 Gen.6:2 nig nao בִּי‎ DIN] nian bbs 1871 ‘and the sons of God saw the daughters of men, that 
they were fair". 

73 Ps.132:14 PPN בִּי‎ avs זאת"מנוּחָתִי עָדִידְעַד‎ ‘this is my rest forever; here I shall dwell, for I desired it’. 
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Kiss a last kiss before I die and am 
no more; 


As a sign that I have paid my debt 
to the destroying angel 


Who has had a contract with man 
since the days of old. 


Come, guide! Come, you who 
lead men into the valley of the 
shadow of death” 


And like a sailor on a raging sea 
lead my storm-tossed ship 


Through rocks and cliffs so that it 
breaks into splinters. 


(Drinks the poison of death) To 
your love, Jael, I drink this cup 
of poison! — 


The apothecary's words were 
true; he did not deceive me in 
his poverty 


His poison has made an end to 
my life at once, and with a kiss 
I die. (Dies) 


(Rezin enters the graveyard 
from another side, a torch 
in his hand, with an axe and 


PUN DW אַחֲרֹנָה‎ npo napvà 
PIPRI 


mnunn שר‎ OX "ain DY *3 nis? 

אֲשֶׁר nop‏ חזֶה עם DIRI‏ מִימוֹת 
Dip‏ 

בוא nnw‏ מְנְהָל! בוא 72,020 
YAY‏ 


men DAR am st OVA וּבמלָח‎ 


"3Un וּסְלָעִים לְמען‎ 53 TIT 
D007? 


(שותה את סם המות) לְאַהַבָתַדְ OD‏ אֲנִי 
oi» nnv‏ הַחֲמָה INNTI‏ - 


AI לא‎ PIVA NAW AT PTY 


Poo‏ בְּצְעוּנִי yr‏ וּבְנְשִׁיקָה גע 
אָנִי. (nn)‏ 


(רצין בא מעבר אחר אל שדה הקברות 
ולפיד בידו עם מעצר ומקבות) 


hammers) 
REZIN The Holy One Most High in לְמְגֵן לי‎ mg עֲלְוֹ בַּמַרוֹםוֹי‎ wip pa 
heaven!” Be a shield for me mon 
tonight 
And let the furrows of these wpin? לי‎ vm לא‎ TON קְבָרִים‎ "Dn 
graves not be a snare for me 
Who are you over there? onAw מִי אַתָּה‎ 
BALTHASAR Aman whose heart is faithful to אַדנִי.‎ PVT כִּי‎ TAN TANI ipw wr בלטאזר‎ 
you, for I know you, my lord. 
REZIN May the Lon» grant you peace; לִי‎ WTI TR שלום;‎ "UN J Dw רצין‎ 
but tell me 
74 Ps.23:4. 
75 Cf. Shakespeare’s ‘Saint Francis be my speed’ (5.3.121). 
nno * 
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BALTHASAR 


REZIN 


BALTHASAR 


REZIN 
(Entering 
the tower) 


What is that torch burning over 
there from afar 


As alamp that shines for those 
who sleep in the dust, or for 
maggots and worms? 


If I have not erred in vision, why, 
itis in the tower of the Abiels. 


You have not erred in vision; 
my master, whom you love, 
is there. 


And what is your master's name? 
Ram. 

When did he come to the tower? 
More than half an hour ago. 
Come with me to the tower. 


I cannot go, for it will cost me 
my life’ 


ForIhave been commanded by 
my master to turn away and 
not to watch him 


For if I watch what he is 
doing there 


My blood will be on my head.” 


If so, stay here, and I shall 
go myself 


I fear greatly that evil has been 
done there. 


When 1 lay here by this thicket 


I saw as if in a dream that my 
master struck a man 


And after they both fought, the 
other fell by the sword. 


Where are you, Ram? 


Pind) הַלַּפִּיד הַהוּא הַבּעַר‎ nn 
npo 


32 מַאִיר לִישָנִי 755p‏ או nig?‏ 
וְתוּלְעָה? 


5703 NIN לא שְׁגִיתִי בְרֹאֶה‎ DN 
הָאַבִיעָלִים הוּא.‎ 


TW TTY DWT בְרֹאֶה‎ PIY לא‎ 
ans 


DWN‏ אדנף? 

רֶם. 

IRAT בְּא אֶל‎ np 
מַחֲצִי שָעָה.‎ anh nt 
gn אֶל‎ ON n3? 


win WAIT n2? לא אוּכל‎ 


mna‏ אֲדֹנֵי "5p‏ לָשׁוּב ולא 
Pans van»‏ 


DU np NIN np WIN DR כִּי‎ 


OND ny D 
"125 TON INI פה‎ Thy 13 ON 


DY נעֲשְׂתָה‎ nv» TRO ON NT 


pn Ten "ys n5 NAW Wy 


pap אֲדֹני‎ WY nora ina ְאִיתִי‎ 
wera 


251 DPW 1073 אֲשֶׁר‎ NN} 
mnes? הַשָנִי‎ 


nw‏ רֶס? 


76 This appears in the Amida, the central prayer of the daily Jewish liturgy. 
77 Prov. 7:23 Nin בְּיִבְנַפֵשׁוֹ‎ yoy ‘and he does not know that it will cost him his life’. 
78 Ezek. 33:4 mm IWNI iNT ‘his blood will be on his head’. 


520 


The First Hebrew Shakespeare Translations 


בלטאזר 


רצין 
בלטאזר 
רצין 
בלטאזר 
רצין 


בלטאזר 


רצין 


בלטאזר 


רצין 
(בבואו לפני 
המגדל) 


JAEL 


REZIN 


Oh! I see blood on the stones of the path 


Before the entrance to the tower; what 
are these swords 


In the resting house of the dead, with 
the blood of a slain man upon them? 


(As he enters the tower) Ram! Oh, you 
are dead 


And you too, Paris; here you have fallen 
by the edge of the sword 


This day is an evil day, it is an evil time — 
But behold, Jael awakens. 
(Jael arises) 


Rezin, restorer of my soul! You have 
kept your word 


And I have awoken in the place which 
you designated for me 


Where is Ram? Where is my 
husband Ram? 


(The sound of men's feet is heard outside) 
I hear the sound of men's steps outside 


Arise, Jael, and let us leave this valley 
of the shadow of death” 


This is not the place for us, and this is 
not the repose.°° 


The ruler over mortal deeds has 
thwarted the plans of our hearts? 


Arise, come with me; your husband lies 
here dead 


And Paris is also dead. I shall take you 
to the women's house? 


That is to say, the holy women who sit 
continually before the Lonp.*? 


79 Ps. 23:4. 

80 Isa. 28:12 npian nsn ‘and this is the repose’. 

81 Ps.33:10 DAY מַחְשְׁבָוֹת‎ Nin ony van nim ‘the Lord nullifies the counsel of the nations; He thwarts 
the plans of the peoples’. 

82 Esther 2:3 אֶלדבִּית הַנָשִׁים‎ ‘to the women's house’. 

83 Cf.Shakespeare's 'a sisterhood of holy nuns' (5.3.157); Salkinson has transformed the explicitly Catholic 
reference into a vague and religiously neutral one while retaining the general sense of the line. 


APIA YAN רֹאָה עַל‎ IY DT Inns 


JORI הַחֲרָבוֹת‎ na הַמִּגְדֶּל;‎ xian 25 


בְּבְתֵּי Don am enan nimi‏ עֲלֵיהָן? 


(בבואו בתוך המגדל) רֶם! nns np AAS‏ 


anos, n5 פָרִיז, פה‎ nns DN 


יום רע on‏ הַהוּא, np np‏ היא - 
TN‏ יָעל nin‏ מִתְעוּרְרֶת. 

(יעל קמה) 

TATIR DRIN נַפְשִי!‎ PWN PY 


INI‏ הָקִיצתִי בַּמָקוֹם n ws‏ לי 
MR‏ אִיפֿה 207 ?5p3 n mw‏ 


(קול רגלי ovis‏ נשמע מחוץ) 
קול "TUS‏ אֲנָשִׁים אֲנִי pino poU‏ 


nr מִגִּיא צָלְמְוָת"‎ n222 יָעַל‎ mp 
8 Ayn NNT הַמְּקוּם לָנוּ ולא‎ nt לא‎ 


הַשָלִיט בְּמַעֲשִׂי אָנוש, sn‏ מַחְשְׁבוֹת 


nn פה‎ 593 Joya tay לְכִי‎ mip 


mI TIYIN NT הוּא‎ np Ta ON 
הַנָשִׁים‎ 


NAW WIP wa nin Non‏ »39 אנ 
תמיד 85 


Ram and Jael 


יעל 


רצין 
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JAEL 


CAPTAIN 
OF THE 
WATCHMEN 
(Outside) 


JAEL 


Do not ask me anything here; for 
the watchmen are coming. 


(Sound of men's feet outside) 


Hurry, come with me; I cannot 
stay here. 


Go on your own; I shall not go 
with you. (Rezin exits) 


But what is this cup in the hand 
ofthe one whom my soul 
loves?** 


A mixture of poisons within 
it, and with this he has 
quickly been cut off and 
grown 68 


How have you drunk and 
drained the dregs of the cup 
of staggering^? 


And have left nothing for me to 
drink and follow you. 


Your mouth I shall kiss, Ram, 
I shall suck the juice of your lips 


Perhaps I shall find a sufficient 
portion for myself in what 
remains on your lips. 


(Kisses him) Your lips are moist 
and hot. 


Come, guide me, youth, which 
way shall we go up? 


Behold, men are coming; I must 
hurry to complete my task. 


It is good that you have girded 
your sword upon your thigh.** 


84 Song of Songs 1:7, 3:1, 2, 3. 
85 Ps.90:10 n993) חיש‎ 1372 for it is quickly cut off and we fly away’. 
86 1sa.51:17 myn mno aban dia nyap ne ‘you have drunk and drained to the dregs the cup of staggering’. 
In English Bible versions the word ֹתּרעלָה‎ is typically translated as ‘staggering’, ‘reeling’, ‘trembling’, or ‘wrath’. 
However, it literally means ‘poison’, and this is the sense in which Salkinson is using it. 
87 2Kings 3:8 non TITI MR ‘which way shall we go up’. 


2,021 תִּשְאָלְנִי פה‎ ON 
xa השמְרִים‎ 


(קול רגלי אנשים מחוץ) 


^ni ^25 "n‏ לא אוּכָל 
לעמד פה. 

TTI 12712‏ אָנִי לא TAV TIN‏ 
(רצין הולך) 


TA מָה הַכּוֹס הַזאת‎ AX 
("n1 nans 


"nm nini סַמִּים‎ TONN 
snp חיש‎ 


vi» nyap מָצִית‎ POY TN 


ninw) לי‎ nnin וּמְאוּמָה לא‎ 
AUN i20 


pn PAN רֶם,‎ poi Th 
TRY 


אוּלי NYAR‏ די nia "pon‏ על 
הַשְׂפָתִיִם. 


nin? naw Oms (נושקת‎ 
niam 


920793 TY] APS WI 902 32 


ni»2? TAS DXA D'UN nin 
ODINI 


% Y 5p 3n mun 3 טוֹב‎ 


פקיד השומרים 
(מחוץ) 


יעל 


88 Ps.45:4 (45: 3in English Bibles) גּבָּור‎ Ty 7270-7130 ‘gird your sword upon your thigh, mighty one’. 
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THE YOUTH 


CHIEF 
WATCHMAN 


89 Jer.47:6 Tawny DONT ‘return to your scabbard’. 


(Draws the sword from upon 
his thigh) 


Return, sword, to your 
scabbard!® This is the 
scabbard that has been 
prepared for you! 


(Plunges the sword into her flesh 
and falls upon Ram as she dies) 


(The chief watchman with 
Paris’ youth) 


There is the place where the 
torch burns. 


This is a field of blood; go search 
in the graveyard?’ 


If you find someone, bring 
him here. 


(Some of the watchmen exit) 


Whose heart would not feel ill to 
see the valley of slaughter”! 


Here the lord has been struck 
down and Ram lies dead’? 


And upon him Jael lies stabbed 
through, flowing with hot 
blood”? 


As if she has just now died, 
though she died and was buried 


Two days ago. — Go tell the 
prince 


Call the Abiels so that they might 
come, tell it in the house 
of Abiram 


And the rest of you, go and search 
wherever you might find. 


(Some of the watchmen exit) 


90 Cf. Shakespeare’s ‘churchyard’ (5.3.172). 
91 Jer. 7:32, 19:6. 
92 Judg. 4:22 na 55i סִיסְרָא‎ nam ‘and behold, Sisera lay dead’. 


93 Salkinson has not reproduced the rhyming couplet ‘dead/buried’ (5.3.175-6) in the source text. 


(שולפת החרב מעל ירכו) 


AL SNP WA אֶל‎ 2n הַאֶסְפִי‎ 
hr? Naan wD 


(תוקעת החרב בבשרה ונופלת על 
רם במותה) 


(פקיד השומרים עם הנער 
אשר לפריז) 


DU‏ הוּא DIPAN‏ בַּאֲשֶׁר הַלְפִּיד 
apa‏ 


Win 


פקיד השומרים np‏ הוּא nTU‏ דָמִים; לָכוּ Wan‏ 


?niapn nva 


NYAN DN‏ אִיש, הָבִיאוּ אתו 
nm‏ 


(אחדים מן השומרים הולכים) 


35 מִי לא nm‏ לְרְאוֹת גיא 
^n‏ 


פה הַכָּה הַשֶרוְרֶם ?np Sai‏ 


^on DT nat mpg oy von 


opm nno sem ARY nnn ina 


DR הַגִּידוּ‎ 122 - ow יָמִים‎ nt 
TOM 


קראו לָאֲבִיעֲלִים Trin AR ia‏ 
בְּבִית אֲבִירֶם 

DIA onim‏ לְכוּ “WAN‏ בַּאֲשֶׁר 
ARLAN‏ 


(מקצת השומרים הולכים) 


Ram and Jael 


% 


wen 
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In this place a terrible, dreadful 
deed has been done? 


But how it was done 
I cannot know 


Until we enquire and investigate 
and bring forth to light that 
which is hidden.” 


(The watchmen bring Balthasar) 


ONE This is a servant of Ram whom 
OF THE we found in the graveyard. 
WATCHMEN 
CHIEF Keep watch over him until the 
WATCHMAN prince arrives. 

(Other watchmen with Rezin) 
ONE We found this priest” coming 
OF THE out of the graveyard^* 
WATCHMEN 

And he is sullen and angry,” 
sighing and weeping 
abundantly!” 

With an axe and hammers in his 
hand, these which we have 
taken from him. 

CHIEF In this priest!?^' and his tools 
WATCHMAN there are great searchings 


THE PRINCE 


94 


95 
96 
97 
98 
99 
100 
101 
102 
103 
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of heart! 
Keep watch over him as well. 


(The prince arrives with his 
servants) 


What has happened here, what 
thing has been done!” 


nno» nmm Dipha‏ עֲלֵילָה 
“AIDS nam‏ 

NWI TN TN‏ זאת NDT‏ לא 
TDN‏ 


עד WITI‏ וְנחְקר וְנוֹצִיא לָאור 
noun‏ ^ .95 


(השומרים מביאים את בלטאזר) 


אחד השומרים np.‏ עָבָד OW‏ אֲשֶׁר MINA‏ 


napa awa 
Nix פקיד השומרים שִׂימוּ עֲלָיו מִשֶמָר עד‎ 
Ton 
(rx^ (שומרים אחרים עם‎ 


ֹּהַן זֶה מְצֵאנוּ sy?‏ מִשֵׂדָה 
*5niipn‏ 


ns‏ השומרים 
וְהוּא סֶר TY nis PT)‏ 


100933 


Tran‏ מַעֲעָד וּמַקָּבוֹת, אֵלָּה אֲשֶׁר 
לקַחְנוּ An‏ 


פקיד השומרים yd‏ הַזֶּה rood‏ גדוֹלִים 
"yn‏ 10245 


m1 NW‏ אתו. 


(הנסיך בא עם משרתיו) 


un ma פה, מָה‎ mpnna הנסיך‎ 


This and the following three lines form an ABA rhyme, mirroring Shakespeare's ‘lie/woes/descry’ 


(5.3.179-81). 


Job 28:11 אָור‎ NY וְתַעֲלְמָהּ‎ ‘and that which is hidden he brings forth to light’. 


Cf. Shakespeare's ‘churchyard’ (5.3.182). 
Cf. Shakespeare's ‘friar’ (5.3.184). 

Cf. Shakespeare's ‘churchyard’ (5.3.186). 
1 Kings 20:43, 21:4. 

Isa. 24:7. 

Cf. Shakespeare's ‘friar’ (5.3.187). 

Judg. 5:16. 

1 Sam. 4:16; 2 Sam. 1:4. 
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ABIEL 


ABIEL'S WIFE 


THE PRINCE 


CHIEF 
WATCHMAN 


THE PRINCE 


CHIEF 
WATCHMAN 


104 
105 
106 
107 


That they have disturbed my 
rest, coming at the break 
of dawn? 


(Abiel and his wife enter with 
other people) 


What is this consternation? 
Why is the city in such an 
uproar? "t 


People on the street are calling 
‘Ram’, other people ‘Jael 


While some are calling ‘Paris’, 
and everyone, hastened and 
rushed” 


Is raging and running towards 
our tower in the graveyard. 


What is the voice of 
trembling'^ that rings in 
my ears? 


My lord prince! We found 
Lord Paris 


Here slain by the sword;'^ 
next to him the son of 
Abiram, dead 


And Jael, daughter of Abiel, 
who died two days ago 


Flowing with hot blood, as 
if she had been stabbed 
through just now. 


Enquire and investigate the 
matter, from whence this 
murder has come. 


Here is this priest, and this is a 
servant of the dead Ram 


And in both their hands we 
found these iron tools 


To open the graves. 


1 Kings 1:41. 
Esther 8:14. 
Jer. 30:5. 
Num. 19:16. 


Ny DTD‏ מִמִנוּחָתִי לְבוּא בְּאוֹר 
הַבַּקֶר? 


(אביעל ואשתו באים עם 
אנשים אחרים) 


nn‏ הַמִּהוּמָה הַזּאת? pra‏ קול 
APA‏ הוֹמָה = 


DWI DT Np zia אֲנְשִׁים‎ 
Dy אַחָרִים‎ 


TPN!‏ קֹרְאִים D?2) PID‏ מְבֹהָלִים 
perm‏ 


רֹגְשִׁים 5s ovy‏ מִגִדְּלָנוּ בְּשְׂדָה 
napa‏ 


9878) WY TNA מהיקול‎ 
mana 


mob nw Proin TN‏ הַשֶר 
מְצָאנוּ 


Ta fos פה חֲלֵל חָרֶב,"'‎ 
ni uvas 


np אָבִיעַל אֲשֶׁר מַתָה‎ na yn 
pan 


TY mp חַם, כְּמוֹ‎ n nai 


ny) N3 PND 0272 IPT דרש‎ 
nm 


Tay nn nmn פה הַבְּהֶן‎ 
nan n? 


וּבִידִי שְׁנֵיהֶם מְצָאנוּ כָּלִי 
now ora‏ 


.nign ny nn) 


Ram and Jael 


אביעל 


אשת אביעל 


הנסיך 


פקיד השומרים 


הנסיך 


פקיד השומרים 
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ABIEL 


ABIEL'S WIFE 


THE PRINCE 


ABIRAM 


THE PRINCE 


ABIRAM 


THE PRINCE 


Look, my wife, oh! Why, our 
daughter is bleeding 


The sword has been drawn from 
its scabbard on Ram's thigh 


And driven into her heart. 


This scene before my eyes is like 
a bell tolling 


For the professional mourning 
women and those skilful 
in lamentation’ to come 
bring my grey head down to 
Sheol. 


(Abiram and his men enter) 


Come here Abiram; you have 
arisen early at dawn today 


In order to see your son, who 
arose early in order to close 
his day at the dawn of his life. 


Oh, my lord prince! My wife died 
tonight 


For she was grieved at the 
distress of her son, who had 
been exiled and was no more. 


Is there another pain to be 
inflicted upon me in my 
old age? 


Open your eyes and see. 


Rash son! Why have you done 
such a thing’ to me? 


Why have you hastened before 
your father to find a grave for 
yourself? 


Put your hand over your mouth; 
do not cry out 


It is time for us to restrain 
ourselves and not to give vent 
to all of our feelings 


108 Amos 5:16. 


109 


110 1Kings 1:6. 
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un3 הַלא‎ Ings אִשְׁתִּי‎ "oan 
DT nat 


WS MA npn ann‏ עַל 
my‏ 


ma) Tina nmpm 


אביעל 


אשת אביעל הַמַּחֲזָה ry? nn‏ בְּפעמוֹן TUN‏ 


Dip ym 


למִקונְנות sp‏ 109 לָבוֹא 
לְהוֹרִיד שִיבָתִי noi RU‏ 10 


(אבירם ואנשיו באים) 


PIWI ona אֲבִירֶם,‎ nin בוא‎ 
היוס‎ 


לְרְאות 323 אֲשֶׁר man‏ 7309 
inp‏ בְּשַׁחֲרוּתוּ. 


DY nnp אִשְׁתּי‎ IPI TTY MIR 
npn 


r3 WR ma moa naxpnn a 
UPR) 


WAI ns לְהַבְאִיב‎ IRIN Tiv wn 
Pp? 


ARV PIY Das 


12 נמְהָרוֹ מַדוּע כָּבָה nomp‏ לִי? 


Nun? TIR 259 mn "bin 
ap 7? 


שִׂים m‏ עַל na‏ אַל WAYN‏ קול 
טח 


Da לְהוֹצִיא‎ x) לְהַתְאַפּק‎ 15 np 
um? 


Ton 


אבירם 


הנסיך 


אבירם 


הנסיך 


prn * 


Until the source is found, from 
which the evil came forth 


And we remove the shroud 
cast over the field of graves 


And the veil which is spread 
over all the nations!!! 


Then I shall go before you 
as a father at the head of 
mourners 


Leading you according to the 
tune of death - 


Please bring the men whom you 
suspect 


In order that they might be 


ni uan ,vipian NYD3 SUN עד‎ 
nn 


nt bp vida אֶת 8 הַלוט‎ von 
הַקְבָרות‎ 


NIPAN NY)‏ הַנְסוּבָה dy‏ הַמַּעֲשִׂים 
qp‏ פהייי 


אָז TIN‏ לְפָנִיכֶס AND‏ בְּרֹאשׁ אָבָלִים 
2p pans 2712‏ - 
AS WS D'UJND DIN NI N37‏ 


DnR piy 


una jo?‏ ְפָני. 


interrogated before me. 


REZIN You have set your eyes upon me, הוּא הראשון.‎ INI עָלִי שמִתָּם עִינִיכֶם‎ px 
andIam the first 
From whom you seek revenge for TONI האנשים‎ DTPA IWIT Ws 
these people’s blood 
But please know that there is no PON3 WR PRD NI WT אך‎ 
man on earth 
Who guards himself from AD DATA NIIN אֶת נפשו‎ IAW WR 
shedding blood as I do 
Yet here I stand before you to wal ns עֹמַד 02225 לְהַרְשִיע‎ nw 
condemn myself 
111 Isa. 25:7 עַלבָּל"הַגוים‎ nyon n2enm DAVY vida | vibna nin 393 וּבָלע‎ and on this mountain 


112 


He will destroy the shroud cast over all the peoples and the veil which is spread over all the nations’. 

Ps. 9:1135 mp5» nun» ‘to the chief Musician according to the tune of Muthlabben’. This is the only 
occurrence of the word עַלְמוּת‎ in the Hebrew Bible (it is a feature of medieval and later Hebrew, but in 
the meaning of ‘youth’ or ‘youthfulness’, which do not seem appropriate here). The Psalm's phrase עַלְמִוּת‎ 
135 is enigmatic and has given rise to various explanations. Many English Bible versions, for example, the 
Geneva Bible, the King James Bible, the New Revised Standard Version, the English Standard Version, 
and the Jewish Publication Society 1917 Tanakh, interpret it as a personal name Muthlabben. Others, 

for example, the New International Version, interpret the entire phrase literally as ‘upon the death of the 
son’; this translation also appears in certain ancient Bible translations. Certain translations; for example, 
the New Revised Standard Version and the New International Version, understand על‎ ‘upon’ in the sense 
of ‘according to’ or ‘according to the tune of’, since the phrase forms part of the Psalm's introductory 
musical instructions. Some medieval Jewish commentators, such as Ibn Ezra and Dunash ben Labrat, 
interpret the first word literally as ‘upon the death of’ and the second word as a personal name, Labben. 
By contrast, the prominent medieval commentator Rashi interprets the phrase very differently, translating 
it as ‘to brighten the youth’ (a reading based on the medieval understanding of the word עַלְמוּת‎ as ‘youth’ 
or ‘youthfulness’ and of 35 as a form of the root .].3.5, meaning ‘to whiten’ or ‘to brighten’). Salkinson has 
selected part of the phrase (leaving off the final word [35) in the line corresponding to Shakespeare's ‘And 
lead you even to death' (5.3.220); as such, he seems to have intended the word in the Psalm to serve as a 
reference to death rather than as a reference to youthfulness or as part of a personal name. 
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THE PRINCE 


REZIN 


Though my innocence will 
also come to light, for I am 
blameless 


Iam both the prosecutor and the 
defender. 


If so, tell us the root of the 
matter that you know. 


I shall tell everything, but shall 
not draw out my speech 


For out of shortness of breath 
I cannot speak at length. 


Ram, who lies dead here, was 
husband to Jael 


And Jael, who lies dead there, 
was the wife of his covenant 


For I brought them into the 
covenant of marriage 
according to law 


And on the day of their 
concealed marriage Tubal was 
taken away before his time!” 


And Ram, who killed him, was 
exiled from his city in his 
night of pleasure’ 


And it was over him that 
Jael mourned, not over 
Tubal's death. 


And her parents, who meant 
to remove the sadness from 
her heart 


Promised her to Paris and forced 
her to marry him 


And, being extremely distressed, 
she came to me in great 
confusion 


Asking if I had the power to save 
her from the second marriage 


113 Job 15:32. 
114 Isa. 21:4 nmm לי‎ nU "n WI nx ‘my night of pleasure he has turned to terror’. 
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PI ^2 TIN? NYD npT? 3‏ אָנֹבִי 


PILAN Nin וְאֲנֵי‎ WT הוּא‎ IN 
RT 


DYT אֲשֶׁר‎ "312 UU 115 350 19 ON 


TW PAR’ אֶת 53 ולא‎ TIN IN 
SRR בִּי מִקצַר רוּח לְהַרְבּוֹת שִׂיח לא‎ 
207 wa mn nt» nn o 

ima nw nmn nv nnn on 


05052 NIDII MJA o'nNan אָנִי‎ 72 


Jan נִספָּה‎ minenn ONIN וביום‎ 
nini Nox 


waa Typ n23 inan אֲשֶׁר‎ o 
pwn 


וְעֲלָיו הַתְאַבְּלֶה oy‏ ולא על Onn nin‏ 


n»n ayy לְהָסִיר‎ WT אֲשֶׁר‎ PRIINI 


ADR TT?‏ לְפָרִיז ROIT? PLINN‏ לו 


וּבְהְצַר ANA TRA A?‏ אֶלִי בְּמְבוּבָה 
noi‏ 


manna לְהַעִילָהּ‎ MYN "n os לָאמר‎ 
mun 


Ton 


רצין 


And if not, she would take her own 
life at once 


Therefore I gave her a mixture 
which I had learned to make 


And when she drank from it, a 
sleep like the sleep of death fell 
upon her 


And she lay in her deep sleep as 
if dead for two days, as I had 
planned 


And I wrote to Ram to come on this 
night of distress 


At the appointed time when she 
would arise from her grave so that 
he could take her to his place 


For after two days she would shake 
herself free from my mixed wine 


But the messenger with the letter, 
Hanan the priest," 


Was caught and shut up in the city, 
and yesterday evening 


He returned my letter to me; 
therefore I went myself 


Before midnight to be there in 
the cavern 


At the time when she was to awaken 
from her sleep, for I intended 


To take her and hide her in 
my house until I found an 
opportunity 


To send word and tell Ram; but 
when I arrived at the place 


Before she arose from her grave, 
I found Lord Paris 


And Ram, the faithful man, "^ both 
of them slain, dead. 


9112 nU523 T NWN PR ON 

"ATA? אֲשֶׁר‎ ATA TPR ADI 12? 
לעשותו‎ 

nwa naw עָלֶהָ‎ N78 wan וְבְשָתוּתָהּ‎ 


nun 


nnb» ANITA 230m‏ יֹמַיִם כַּאֲשֶׁר 
TAN‏ 


npo אֶל 07 לָבוֹא בְּלִיל עָרָה‎ nana NI 


Twin?‏ תְּקוּם jp» napn‏ יוּלִיבָנָּה 
לְמְקוֹמוֹ 


"DON PD TWIN OD IW INN בִּי‎ 
n5737 pn הַמִּכְתָּב, הוּא‎ m?) אָפָס‎ 
zy אֶתְמוֹל‎ nai בְּעִיר‎ WEN wan 
"122^n222 [22 מִכְפָּבִי,‎ ns הָשִיב לִי‎ 
בִּמְעָרָה‎ nv nir» n»n חֲצוֹת‎ v9 
"ag? עַם‎ mn 3 מִשְׁנָתָהּ,‎ vpn np? 


לְהוּלִיכָה וּלְהַסְתִּידָּ בְּבֵיתִי עד VLA‏ 
m‏ 


Ox בְּבואִי‎ TN;D02 וּלְהַגִּיד‎ ow) 
Dipan 

prs מָצָאתִי אֶת‎ pn npp DW 
vn 

"pins WR 07 nim‏ שְׁנֵיהֶם חֲלָלִים 
mna‏ 


115 Cf Shakespeare's ‘Friar’ (5.3.250). 
116 Prov. 20:6. 
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117 
118 
119 
120 
121 
122 


Ezek. 3 
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Then her soul returned to her 
and her flesh grew warm!" 
and she came alive. 


And I urged her to be 
courageous, to go with me 


And not to despise the rod of 
discipline,’ for it is the 
discipline of the Lorp. 


But a rumbling sound"? 
outside caused me to flee from 
the cavern 


And her soul was bitter, so she 
refused to go with me 


And as it looks to me, she took 
her own life. 


And regarding the matter of her 
wedding, which was done 
according to the law, ^? 


Her nurse knows, for she was a 
witness. 


All this I know, and I have told 
you in faith 


And if you have found evil in 
my deeds and lay the sin 
upon me"! 


Do with me according to the law; 
I do not ask for kindness 


And I am ready for my grey 
head to go down in blood to 
Sheol.” 


Thus far I have known you to be 
an honourable holy man of 
theLonp- 


Bring Ram’s servant, and let us 
hear what he has to say. 


:12. 


Esther 1:8, 4:16. 
Num. 12:11 neon Mop nn NIDN ‘please do not lay the sin upon us’. 
1 Kings 2:9 Dinw D732 inzU-ns nim ‘and you must bring his grey head down in blood to Sheol’. 


The First Hebrew Shakespeare Translations 


OMI אֶל קִרְבָּה‎ nU) nav אָז‎ 
nm Uma 


"B? n3?7? PINNA? nac msn sim 


ולא pip?‏ 033 28,09 כִּי מוּסַר 
אַדנִי הוּא. 


Tan man pin קול רַעֲשִׁייי‎ AN 
"my 


"B» לָלָכֶת‎ NAM A? m נַפְשָהּ‎ NT 
nU523 T בְעִינִי שָׁלְחָה‎ nuns 


"^mm npioyy אֲשֶׁר‎ ANAND TIT 55 


ONT nb T AMIN‏ 3 הַיא AA‏ לְעֲדָה 
73 זאת DI? ASO) np‏ בָּאֲמוּנָה 


"yp מְצָאתָם בְּמַעֲשִׂיותָשִׁיתוּ‎ DW DN} 
חַטָאתי‎ 


Ton WPAN לא‎ VAW עַשוּ לִי‎ 


5 ngiN OTA בְּשׂיבָתִי לֶרְדֶת‎ g ונבו‎ 


הנסיך עַד הַנָּה PVT‏ לקְדוש T2120 rm‏ - 


YAW D7 Tay NY WIT‏ מַה"בְּפיו. 


2 Kings 4:34 Ten “Wa orm ‘and the child's flesh grew warm’ (when coming back from the dead). 
Prov. 22:15. 
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THE PRINCE 


THE YOUTH 


THE PRINCE 


When I gave my master the 
tidings that Jael was dead 


He rushed to return here on 
horses from Mantua 


And came to the graveyard 
before this tower 


And gave me a letter to hurry 
and deliver to his father 


And he also commanded me to 
return to my house, not to 
watch him 


As he entered the cavern, 
for it would cost me my 
life.?? 

Give me the letter so that I might 


see what is written in it — 


Where is Paris’ youth, who called 
the city watchmen? 


Tell me, you there, what was 
your master doing here? 


He had brought flowers to strew 
over his bride's grave 


And I stood from afar for so I was 
commanded 


When lo, a man with a torch in 
his hand opened the grave 


And my master fought with him, 
and they brandished their 
swords before them’ 


And I was afraid, and ran and 
called the watchmen. 


This letter is testimony that the 
words of the priest!” are true 


Regarding the secret love and 
the report of Jael's death 


nna op בִּי‎ JTS אֶת‎ NWA בַּאֲשֶר‎ 
על סוּסִים מִמַּנְטוּבָה‎ nin DWY PR 
355 הַקָּבָרוֹת‎ nU Ox Nia 

nm nan 


Pax T2 Hon? wena? 359 11 9 


PANS van 72? צוּנִי 305 לְבִיתִי,‎ 03] 


בְּבוֹאוֹ אֶל van‏ 2^ בְנַפְשִׁי הנא 723 


in‏ לי AND AA NRW 1900 NR‏ בו- 


"1207 NIP אֲשֶׁר‎ PID? WIT me 
הָעִיר?‎ 


nip np אַלְמנִי,‎ ya לי‎ un 
פה?‎ TTN 


ings Tap לזָרוֹת על‎ ia wan ou 
"m p 7» PITTA nop INI 
"apo אֶת‎ nns tra r55 WR nm 


וירב אַדנִי בו ozn aie‏ על 
^na‏ 


ng &psnynoy INI‏ הַשמְרִים. 


"ur 00273 nij» nm oan 
snan 


על אדת הָאַהֲבָה nnenn‏ וּשְמוּעַת 
oy nin‏ 


123 Prov.7:23 Nin iU51273 ולא-ידע‎ ‘and he does not know that it will cost him his life’. 
124 Ezek.32:10 nma» חִרְבִּי‎ aiya ‘when I brandish my sword before them’. 
125 Cf Shakespeare's ‘Friar’ (5.3.286). 
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ABIEL 


ABIRAM 


126 
127 


And it also says that he bought the 
poison of death!” 


From a poor apothecary, and that he 
came to the grave 


In order to die and lie with Jael — 
where are you, you who bear a 
grudge! 


Where are you, Abiel and Abiram! 
This is the curse 


That lies upon strife, and this is the 
fruit of the enmity 


But instead of the wrath of your 
hatred, which burned like fire, 


The fire of love has gone forth and 
devoured those pleasing to your 
eyes. 


And I, because I averred my eyes 
and did not stop quarrel and 
strife'?® 


Have lost two young men of 
my family 


We have all been guilty, and 
the wrath has gone forth over 
us all. 


Come, my brother Abiram! Give me 
your hand in peace 


This is my daughter’s portion; 
this peace 


Is all that she has left behind as a 
memorial - and more I cannot 
ask for. 


Whereas I am prepared to give more 
than you desire 


For out of gold of Ophir'? 
I shall establish a statue in her 
likeness 


Mishnah Hullin 3:5. 
Lam. 2:4 מַחֲמַדֵּי"עֲין‎ 53 ‘all that were pleasant to the eye’. 


128 Hab.1:3. 
129 1Chron. 29:4. Ophir is a region renowned in the Hebrew Bible for its wealth. 
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LAN no n32^2 מגִּיד‎ Nin ON 
מַאֶת רקח )2^ בָא אֶל הַקָּבֶר‎ 


"30i יָעַל - אַיָבֶם‎ oy 33051 mn? 
Ins 


DN‏ אַבִיעַל In vas‏ זאת mu‏ הַקָּלָלָה 
nn‏ עַל TPRI G nno‏ 
nor nnn)‏ שַנְאַתְכֶס אֲשֶׁר בְּעֲרָה WRI‏ 


"Ibn DY 538m nano אש‎ ner 
127 עיניבם‎ 


וַאֲנֵי IPV‏ הָעֲלַמְתִּי py‏ מְהַשָבִּית ריב 
PST‏ 


TAWN Ya OW לי בַּחוּרִים‎ TIN 


ALPI NY 1173 0p) u"n DAYR 172 


p'»U» Tp? nan PNY DPIN nan 
725 הַשָׁלוֹם‎ nr ^na pon nt 


הַשְׁאֵירָה אַחָרֶיהָ or? vp» - har?‏ 
לא אוּבָל. 


Tyan IN nn? נָבוֹן‎ 1n INI 


nnnnn bos DPR אוּפיר'‎ anta 3 


אביעל 


אבירם 


ABIEL 


THE PRINCE 


130 
131 


Made by the greatest craftsman 
of all the master artisans 


And as long as the city of Verona 
stands on its mound??? 


This statue will be the foremost 
of all its treasures'?! 


As a memorial for Jael, daughter 
of truth and faith. 


And that craftsman shall 
likewise hew a statue 
of Ram??? 


And both figures will stand 
touching each other'^? 


In order to commemorate the 
names of our children, who 
fell because of our iniquity. 


The morning has brought us 
peace, but has not wiped away 
our tears; 


And the sun is too ashamed to 
shine on a day of mourning 
and sighing. 


Go now, each man to his own 
house, where we shall gather 
again and converse!'?? 


DW "nan 523 הַגּדוֹל‎ PRT "m על‎ 
130855 5p תַּעֲמֹד‎ ni vv עוד‎ 59 
"aman 53? ראשון‎ n oven m 


nans אָמָת‎ nan yy) par nix? 


32835 ARI 79" 07 505 03 [2] 


TT 


num NIPA תַּעֲמֹדָנָה‎ ninann^nvi 
aning ns 


בַּעְבוּר הַזְכִּיר OW‏ 132 אֲשֶׁר 1551 
aryipa‏ 


pan‏ הֲבִיא 15 upon ow‏ לא 
Ann‏ 


וְהשָמָש בוש DPA min‏ אֲבָל וַאֲנָחָה. 


AORN Tip אִיש לְבֵיתוֹ‎ nnp 12? 
srw 


Josh. 11:13 pon"»p himin בְּל"הָעָרִים‎ ‘all the cities that stood on their mounds’. 
The corresponding lines in the source text form a rhyming couplet 'set/Juliet' (5.3.301-2). Salkinson has 


אביעל 


הנסיך 


not reproduced this rhyme. Admittedly in the Ashkenazic Hebrew pronunciation the last word of each line 
would have been pronounced with the same vowel, thus forming a near rhyme, but Salkinson’s rhymes 
typically consist of a matching final consonant as well as vowel, which casts doubt on the possibility that 
he intended these lines to serve as a rhyming couplet. 


132 


The equivalent speech in the source text consists of a single rhyming couplet ‘lie/enmity’ (5.3.303-4). 


Salkinson has added a line and has not reproduced the rhyming couplet. However, the first and last line of 
his speech form an ABA near rhyme (the final vowel rhymes, but not the preceding consonant). This may 
represent an intentional attempt to echo the original; alternatively, it is possible that Salkinson did not 
recognize Shakespeare's lines as a rhyme, given that ‘lie’ and ‘enmity’ would not have rhymed in the late 
nineteenth century. 


133 
134 


Ezek. 3:13. 
This and the next line form a rhyming couplet. Salkinson has expanded this speech from six to ten lines. 


Shakespeare’s speech consists of an ABAB rhyming sequence followed by a final rhyming couplet, so there 
is no precise equivalent to this initial rhyming couplet in his text (although the couplet’s content overlaps 
with that of the first two lines of Shakespeare's speech). 


135 


This and the next three lines form an ABAB rhyming pattern, mirroring Shakespeare's ‘brings/head/things/ 


punished' )5.3.305--8( - although because Salkinson has added four lines to this speech, the content of 
these lines does not correspond precisely to that of the equivalent rhyming lines in the source text. 
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Regarding this evil matter, הָאֲצִילִים‎ nvyn op nm על הַדָּבֶר הָרֶע‎ 
regarding the deeds of the 


noblemen 

Ishall recompense you DRI wip) DN 136,099 TW בְּמַעַלְלִיכֶם‎ 
according to your deeds, ^* לְסְלִיחָה‎ 
whether punishment 
or pardon 

Kindness is suitable for the נָבוֹן 3215 52351 3012 פַּלִילִים.‎ Ton 


blameless one, whereas for the 
wicked one, the punishment 


of judges. 

Indeed here we shall establish nva pub magn mpi פה‎ FN 
a pillar as a monument in the I7nimapn 
graveyard’ 

It is a lamentation for all הַשְרִים‎ Saip) דר‎ T5 היא‎ mp 
generations, which will be ninvm 


chanted?! by the male and 
female singers 


Oh, Ram and Jael! In their very 899791 ONIAX בְּעֲעַם‎ oy D? As 
love they were destroyed’ 


They were lovely and pleasant Nb וּבְמוֹתֶם‎ oyna OVNI הַגַּאֲהָבִים‎ 


in their life, and in their 140 7953 
death they have not been i 
divided.'“° 
(Exeunt) (הולכים)‎ 
The End of the Book. תם הספר.‎ 


136 
137 


138 


139 
140 
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Hosea 12:3 (12:2 in English Bibles) לו‎ rv בְּמַעֲלְלָיו‎ ‘He will recompense him according to his deeds’. 
This and the next line form a rhyming couplet. These two lines do not have a parallel in the source text 
(with respect to both the rhyme and the content). 

Ezek. 32:16 minip jn ny ‘this is a lamentation which will be chanted’. 

This and the next line form a rhyming couplet, mirroring Shakespeare's ‘woe/Romeo’ (5.3.309-10). 

2 Sam. 1:23. 
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